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LOOT SONG FOR NAMES: GIFTS 


Boston Not Prudish, Says Censor; 
Cites N.Y. Burley Ban, Philly Pic Nix 


By GUY LIVINGSTON - 


Boston, March 25. | 4 
Boston is not censor-ridden, It’s | 
an adult city with adult tastes. It’s | 
less prudish theatrically than most | 
other American cities. 


> 





Singing Commercials’ 
Team Into Class Cafe’ 


Bill Hayes & Florence Hender- | 





LURE ACTS VIA 
GADILLAGS. ETE, 


By JOE COHEN 


Money no longer talks as loudly 
as it used to when it comes to get- 
ting some of the top names to play 
various types of dates, whether 





Morton Downey Jr. To 
Debut at N.Y. Nitery 


Morton Downey Jr., son of the 


That's the assertion of Walter R. 
Milliken, who’s known as the local 


son, a team put together for the 


censor, but points out that his offi- | Oldsmobile television commercials 


cial title is Chief of the Boston 


and its touring industrial show, 


| cafes, video or films. It’s getting 
| so that bonifaces have to watch for 
| various gimmicks in order to in- 
terest a performer, and the money 


Licensing Division of the Mayor’s will get a class metropolitan hotel | part is only secondary. 


Office. It’s not true that chorus 
girls playing here must wear long 
underwear, that shows 
with sex, perversion and such mat- 
ters must play “over the river,” or 
that “darn it” is the saltiest dialog 
permitted on the local stage. 
“Such fantasies have 


airing with a five-weeker at the 


dealing | St. Regis Hotel, N. Y., starting next | 
| Thursday (3). 


The act was staged b 
the D. P. Brother & Co., a Detroit 
advertising agency In charge of the 


been | Olds account. It's the first team| There have 


} 


' 


One of the practices that has 
arisen of late includes the furnish- 
ing of a headliner’s home; another 
got a set of farm equipment. It's 


y execs of | been a common practice to offer | 


| topliners a piece of a cafe or hotel 
in return for exclusive services. 
been various other 


kicked around out of all propor-| stemming from commercials ever} jyres devised to interest an attrac- 


tion,” Milliken claims, They had 
some reality many years ago, he 


to make the class hotel circuit. 





| tion in playing dates. 
| These performers generally ac- 


singer, is embarking on a nitery 
career. He's starting at the Living 
Room, N. Y., Monday (31). 
| Young Downey has signed with 
|MGM Records. His first pop plat- 
|ter will be released shortly. 








BMI Given Access 
To ASCAP Figures 








readily concedes, but have been a} 
greatly magnified and ms He WW ° 
spread myth in recent years. He as 
believes that inconsequential cen- 
soring incidents here have some- 


times been distorted and played up L * ( h? 
ost in Urash! 


to get “banned in Boston” exploi- 
| 
events have made | 


tation elsewhere. 

Two recent 
“censorship” news here recently.| Random House was inundated 
They involved “Cat on a Hot Tin} with requests from Life (which of- 
Roof,” in which some dialog W&S| tered a sizable fee jus 
deleted or played down, and “The | wi 0 tw vant m oi noe Ge 
Entertainer,” in which Milliken re-| /0O%/98 rights) an rom London 
quired the management to put a for chapters on the Mike Todd | 
bra on a showgirl portraying biog, ironically titled “The First | 
nude Britannia. The latter incident | Nine Lives of Mike Todd.” 


(Continued on page 72) RH prez Bennett Cerf stated the 


_— showman’s Boswell, Art Cohn had | 
se.2m. M it; he thought he was bringing | 
Elvis in Crewcut Still it with him for further discussion; | 
Figures as Hot Disk Name; and for all he knows it may have | 
4 “i | been destroyed in the crash un-| 
Victor Readies New LP} less there’s a copy in Cohn’s study 
After a spectacular two-year | im his Beverly Hills home. 
disk spree in which he sold a ree-| Todd had objected in the first | 
ord-breaking 40,000,000 singles draft to two things which he felt | 
and around 10,000,000 LPs and| were “too strong.” Cohn’s deal | 
EPs, earned over $2,000,000, and| was not to condition his biog for | 
created a new word, “rockabilly,” | any plug or puff-stuff but he and| 
in the music biz lexicon, Elvis| Cerf acquiesced that, if it was in| 
Presley started a two-year term as| the interests of accuracy, it was | 
a U.S. Army draftee Monday (24) | pertinent that he correct sanie. 





cept engagements based on the ad- | 
vice of their accountants or busi-| The defendants in the songwrit- 
ness managers, and thus these an-| ers’ suit against Broadcast Music 
gles have been cropping up. Some} Inc, and the broadcasters seored 


bonifaces invent their own “give- | an important point this week when 
aways” to bait a headliner. — | they were given the right to exam- 
In most instances, the side-re- | ine all of the American Society of 


turns have been tacked on as gifts,| Composers, Authors and Publish- 
or “gestures of appreciation.” | ers’ performance records. Former 
However, they are helps generally | Federal Judge Harold Kennedy, 
in reducing taxes. Sometimes, the| who is sitting as special master 
gift of a Cadillac or adiarnond wrist | in the pre-trial examinations, ruled 
watch, if the performer does ex-| that the defendants are entitled to 
cellently, could be construed as an| the ASCAP records to properly 
additional return in lieu of a per-| prepare their case. This issue was 
centage deal. Generally, the donor | argued last year before N.Y. Fed- 
pays the tax bite on the gift, and/|eral Judge William Herlands who 


(Continued on page 18) { (Continued on page 72) 
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Russian Dencers Big American B.0. 
Bolshoi Ballet $25 Top | Moiseyev Dance Co. Mail 
When Playing Manhattan | Order Already $175,000 

For 3 Weeks Next Season And Expect Cleanout 


London, March 25. ee ee ee 
The Bolshoi Ballet (over 100 in jing three-week visit to the Metro- 








at $78 a month. Presley's induc- 


tion and farewells to his most re- | 


cent assortment of girl friends 
grabbed wide press coverage from 
coast to coast 


Presley, though now a soldier, | 
will still be heard from plenty. | 
RCA Victor is readying a new 
Presley single release next week 


along with a new LP comprising 
14 of his 15.1,000,000 disk sellers. 


the 6,000,000 marker while most of 
the other clicks have passed the 
2,000,000 mark. In the package 





1 Ed Sullivan’s ‘Act’ 











Ed Sullivan says that he and 
| Julia. Meade, who does the com- 
mercials on his tv’er, will “break 
| in.a new. act when we open July 1 


| he and the spieler have been re- 
| hearsing. Nat Hiken is. writing 


some special material for them. 


| the,company) will be scaled at $25 | politan Opera House of the 106-| ‘David 


Record Hops & Live Jazz Sprout 
As DJ's Penny-Ante ’ 


Em for Teeners 


San Antonio, March 25. 

The fastest growing entertain- 
ment fad among the younger set 
in this city is jhe record hop. It's 
| also becoming a national phenom- 
| enon. 

Reflecting the popularity of 
dancing to recorded music played 
by a disk jockey is the attendance 
figure of more than 1,000 at a re- 
|}cent hop in the school gym of the 
Little Flower Church here 

This PTA and church-sponsored 
|dance takes a 50c¢ admission fee 
jfrom each youngster attending, 
jthen turns the revenue over to 
church and school. The deejay, Don 
French of KTSA, is paid about 
$50 for the evening for furnishing 
|the sound equipment and spinning 
| the records. 

Lee Perkins, Jack Elliott and 
;Gene Crocket and French (KTSA) 
j}and Herb Carl and Charlie Van 
|} (KONO) are the spinners from two 
local stations which almost dom- 
inate the hop disk jockey scene 
here and they take regular weekly 
assignments at the shindigs. 

Regularly scheduled hops are on 
tap at the Little Flower, the Teen 
| Tavern, the USO and at comm,- 
nity centres and Y's throughout 
the city. The Alazafar Shrine 
Temple plans to institute a series 
starting April 12 At the local 
military bases also, week:y hops 

(Continued on page 20) 





See ‘Kwai’ Oscar Sweep; 
_ Guinness, Woodward, Lean 
Lead ‘Daily Variety’ Poll 


Hollywood, March 25. 

“Bridge on the River Kwai,’ Sam 
| Spiegel’s indie production for 
| Columbia release, should dominate 
30th annual running of Oscar 
Derby at Pantages Theatre Wed- 
|nesday, according to DarmLy Vart- 
ETY’s 11th annual straw poll. In 
addition to Oscar for “best picture” 


'“Kwai” should reap three other 
major awards—for “best actor” 
‘Alec Guinness); “best direction” 


Lean), “best screenplay” 


top at the Metropolitan Opera|member Moiseyev Dance Co. from | ‘Pierre Boulle), according to poll of 


House, New York, when it debuts 
in America next year, which would 
|mean a $65,000 nightly gross, per- 
haps a new world’s record for an 
indoor theatrical attraction. Idea 
is to limit the Bolshoi to three 


| 


| Moscow that handlers are frankly 
}swamped by the mail order. Re- 
|sultantly the Met boxoffice was 
lopen two days ahead this week of 
lofficial Thursday start of public 
jsale to make adjustments and 
| switehes. 

Sol Hurok office, with $175,000 


Academy members 

If Oscars are handed out as pre- 
dicted, it would mark fourth con- 
| Secutive year an indie film copped 
| best-picture award. Last year best 
picture of year was Mike Todd's 
“Around World in 80 Days,” year 
previous it was MHecht-Hill-Lan- 


~ > “| weeks only and then a lightning | advance sale via mail, expects that | caster's “Marty,” and year prior it 
Actually,. one of Presley’s disks, | at-the Desert Inn, Las Vegas.” It'll tour of one-nighters in Los An-| prior to the curtain-rising April 14| was Spiegel’s “On the Waterfront.” 
“Don’t Be .Cruel,” has now topped | be a. song-and-dance routine which geles, San Francisco, Chicago, De- 


troit_ and Washington. 


the Met will have gone clean for 
| the three weeks, or about $315,000 


| |capacity scaled to $8.05. 
| Depends, of course, on the possi- - ; 


This is a first time for the Soviet 


DaiLy VArIety’s poll heavily 
favors ‘““Kwai,”’ Guinness, Lean and 
Boulle 

Joanne Woodward garnered wide 


| bility of transporting the approxi- folk group which will work with a margin of votes, to be leading can- 


field. Presley's initial album, : | 
“Elvis,” became the industry's; The. columnist’s showmanship | mately 180 people (including or-| recruited orchestra of 50 and will 
first 1,000,000 package seller for a| has beer restricted to emceeing|Chestra and other personnel) by/remain some 11 weeks in the 
solo singer. Victor has a couplej and, he is the first to admit, even# 2°. States and Canada. Montreal, 
of Presley sides still in the can,;he has sometimes been open to! All dates are distant from New! Toronto, Detroit, Chicago, San 
but Steve Sholes, the company’s | professional criticism. But even| York—purposely—with the ex-|Francisco, Los Angeles, Boston, 


artists & repertoire chief, plans to| the pros can’t laugh off a decade of | ception of Washington, the latter| Philadelphia and Washington, all| supporting actor.” 


didate for “best actress” laurels, 
for role in “Three Faces of Eve” 
(20th-Fox). Red Buttons, making 
first dramatic film in “Sayonara,” 
is favored to win Oscar for “best 
Sessue Haya- 


set up on-the-spot recording ses-| Sullivan’s public acceptance with/an insistence by the Russian dip-| big week stands, are included in | kawa of Japan appeared close rival 
(Continued on page 72) | 





his toprated vaudeo. 


|lomatic masterminds. 


the Hurok bookings. 


(Continued on page 20) 
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Edinburgh Fest’s ‘Maybe Next Year 
On Yock-It-Up Yankee Name Vaude 


By GORDON IRVING 


Edinburgh, March 25. 


A suggestion which VarRieTy put 


forward some yearg ago in these 
columns is at last being mooted 
and discussed at a fairly high level 
in International Festival circles 
here. 

The idea: That Danny Kaye, Bob! 
Hope and Victor Borge are the 
quality and category of artist who 
should be invited over to the an- 
nual culture junket that rejoices 
in the name of the International 
Edinburgh Festival. 

The chairman of the Festival 
Society has now suggested ditto, 
stating that the Festival toppers 
(of which he is one) should con- 
side! uch famous people as Vic- 
tor Borge and Danny Kaye.” Lord 
Provost lan Johnson-Gilbert is the 


chairman in question. He is civic 
topper of Edinburgh. 

He “There is nothing defi- 
nite at the moment. I think it is 
a thing which will require a great 


said 


deal of persuasion, Provided it is 
of the highest standard, I think it 
is highly desirable to have an in- 
ternational variety show for one 
week of the Festival. I am thinking 


of people like Da 

of that calibre.” 
Anna Russell Puved Way 

‘The of Miss Anna Rus- 


nny Kaye and stars 


uccess 


sell at last year's Festival indicates 
that something of this sort would 
be acceptable. Miss Russell had 
packed houses at every perform- 
ance, and : am sure she could have 
filled the Usher Hall.” 

Secretary of the Edinburgh 
Festivai Society, John Reid, said 


“The position is that the Festival 
can never pay its way if we main- 
tain the high artistic standard we 


require at the moment. I agree 
with the idea of a variety show 
with people like Danny Kaye and 


Bob Hope. | 
ago that we 
Windmill 
Market (‘a 
aily used 


suggested some time 
should put on the 
Girls in the 
local auditorium, 
for circuses, carnivals 
Continued on Leacewashe 18) 


ED SULLIVAN DROPS 
RURAL MO0-MASTERING 


Because he 


“spent more time in 
Furope last summer than in his 
Connecticut estate.” Ed Sullivan 
disposed of his 176-acre property 
at Southbury, Conn., for $250,000 


to the United Hotel Corp. Latter 


plans it as a “health farm” but is 
otherwise vague whether it’s for 
employees or a commercial ven- 
ture Ed and his wife, Sylvia 
Sullivan, only visited the farm— 
the latter, with fully stocked herds 
of cattle, ete —twice last summer. 

rhe intent of making it a con-| 
venience for their married daugh- 
ter Betty and her children has also 
been dissipated by her residence 
in Scarsdale, which ts sufficiently 
bucolic for them. This summer, of 
course, Sullivan will be the entire 


month of July at the Desert Inn, 
Las Vegas, his first nitery date. 


s 








Waverley | 
norm- | 


bs 


Bendix’s D.C. Citation 


Washington, March 25. 

Screen and tv star William Ben- 
dix was cited by the Government 
today (24) for his longtime service 
in promoting U.S. Savings Bonds. 

Bendix, in Washington to serve 
as pageant master for the Cherry 
Blossom Festival, received an hon- 
orary appointment as “roving am- 
bassador of good will” from Mrs. 
Ivy Baker Priest, the U.S. treas- 
urer, Award was made at a lunch- 
eon of the Washington Advertising 
Club at which 53 Cherry Blossom 
Festival princesses were honored 
Bendix ‘will crown the queen on 
Saturday, after her selection. 


PARIS-LONDON AIRLIFT 
BUSIER THAN LINDY’S 


Paris, March 21. 
Editor, VARIETY: 

Our shrinking world (it seems to 
me) was very graphically illus- 
trated by a quickie hop I just made 
to London and back. 

I caught an 8 a.m. plane from 
Orly. On the plane I met Nicho- 
las Koudriavtzeff, the Montreal 
theatre’ and concert impresario 
scouring Europe on his semiannual! 
tour for attractions. We arrived in 
Londoni at 8:10 a.m. (a trick of the 
clock, of course) and, at the air- 
port I! saw Herman Levin, just 
aboyt to leave for Paris. At the 
hotel, as I was checking in, I 
bumped into Moss Hart and ex- 
changed the latest gossip. During 
lunch, Kay Swift came over to the 
table and told me about a musical 
she is cooking for London and 
about the unfortunate demise after 
a very short run, of Mare Connel- 
ly’s newest play. Ai a nearby table 
S. Hurok was talking a deal with 

(Continued on page 70) 


TRUMAN & BENNY 








Pair Nearly Wipe Out Kansas City 
Symph Deficit 


Kansas City, March 25. 

Harrv Truman and Jack Benny 
as a concert team got the Kansas 
City Philharmonic virtually out of 
hock with the benefit performance 
they gave with the orchestra in a 
special program in the Music Hal! 
Saturday (22) night. 

The 2,572 seats were scaled from 
$2.50 to $100 and were all sold for 
take of $51,000, and when expenses 
come out the orchestra association 
is expected to have reduced its 
perennial deficit of $60,000 by 
about tivo-thirds. That is virtually 
in the black for a large civic- 
backed orchestra today, association 
/execs said. 
| Benny played two violin con- 
certos and avowed they were not 
“dubbed, although that might have 
been better.” Truman handled the 
m.c. chores. The affair was a re- 
prise on a benefit they did a few 
weeks ago on a similar basis in 
' Chicago. 
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Chevalier Headlines 
D.C. Correspondents 
Dinner-Show Sat. (29). 


Maurice Chevalier headlines the | 
White House Radio-Television Cor- 
respondents dinner-show this Sat- 
urday (29) at the Sheraton-Plaza, 
| Washington, which Ed Sullivan will 
| emcee Latter is houseguesting 
with the Walter T. Shirleys in 
Palm Beach on a golfing binge all 
of this week, and will fly into the 
Capital Saturday morning. A char- 
tered planeload will transport the 
show from N. Y. to the capital un- 





der CBS veepee Robert M. Weit- 
man’s auspices 

Chevalier is flying over for the 
Academy Awards tonight (Wed.) 
land will double back to D.C. from 
L.A. Ray Block and orchestra (22) 
will back the show comprising | 
!Jane Morgan, Jean Carroll, Smith | 
'& Dale, Connie Towers Johnny | 
Carson Prof 3ackwards Bob | 
| Lewis, Eileen O’Dare and Carol 
| Burnett I'm In Love With John 
' Foster Dulles” disker). It’s planned 
to be a one-number-and-off show 
not to exceed much over an hour 
so that the chartered planeload 
| will leave D.C. by midnight Sat- 
urday 


Chevalier, incidentally, stays on 
in America to open a four-six week 
stay at the Waldorf-Astoria Easter 
Monday 


Understood Smith & Dale are 
working up a gag routine with 
Vice-President Nixon. The Presi- 


dent has eliminated all such func- 
tions because of health 


Coban Biz Of: 
Yanks Plane-Deaf 
At Hilton-Junket |: 





The captive audience of some 
350 VIPs—screen and stage per- 
| sonalities and press—whom Con- 
rad N. Hilton airlifted in four 
planeloads from Hollywood (1), 
New York (2) and the fourth plane 
from Miami, was about the only 
“glamor” and excitement in Ha- 


vana last week, in light of the sen-| 
sitive political situation These | 
are the reports brought back by | 
the Gotham newspaper people who 
did the long weekend on occasion 
of the new Habana Hilton’s formal 
pre miere 

Hotel and casino operators com- 


72) 


Exhib Fund to Buy 
Up All Post-'48 Pix 


San Francisco, March 25 


Continued on -iaaaalh 





The board of directors and ex- 
ecutive committee of Theatre Own- 
ers of America authorized the es- 
tablishment of a non-profit, tax- 
exempt trust by exhibitors for the 
purpose of purchasing all post-'48 


films in order to keep them off 
| television. 
Action, taken today (Tues.) at 


the exhib organization’s midwinter 
meeting here, would have exhibi- 
tors subscribing to the trust which, 
in turn, would make a down pay- 
ment to the distributors and issue 
bonds for the rest of the coin due. 
The pictures would be returned to 
the distributors for theatrical re- 
issue for which they would receive 
a handling cost still to be deter-| 
mined. 

The project, 





it’s stressed, 
to all exhibitors. 


W. C. Handy, While Still 


is open 





On Critical List, Asks 
Par Not to Cancel Preem 


W. C. (for William Christopher) | 
Handy, 84, famed as the “father of | 
the blues,” was in critical condi- 
tion in New York’s Sydenham Hos- | 
pital yesterday (Tues.) with bron- 


uremic poisoning. He was rushed | 
to the institution from his Yonkers | 
(N. Y¥.) home Monday night in a 
state of coma but had regained 
consciousness at VARIETY presstime | 
late yesterday. 

Because of Handy’s severe illness 











a special showing by Paramount “i 
} (Continued on page 72) 


| speaker 


chial pneumonia complicated by | 


Dancer Sues Nightclub 
When Asked to Strip 


Vienna, March 18. 

Local courts have been asked to | 
rule on the Erika Nussbauer, dan- 
seuse, action against a nightclub 
here. Dispute is over whether a 
nightclub, which engages a dancer, 
can compel her to do a strip-tease. 

Miss Nussbauer did her dance 
for several months at the club in 
question. When the management 
demanded stripping, she refused, 
pointing out that her contract 
reads for dancing, not strip-teasing. 

Case was postponed recently to 
ask “expert advice” from the Un- 
ion of Artists. 





Priest Cool Re 


Stars Who Brag’ 
They're Catholics 


Albany, March 25. 
Speaking here at a Communion 


breakfast in the Sheraton-Ten 
Eyck Hotel, Father Edgar Holden, 
O.F.M., professor of theology at 


nearby St. 


seminary, said, “Let's think twice 


before publicly extolling the virtue | 


of Catholic screen and television 
stars.” 

Franciscan priest, a 
at Catholic 


frequent 
affairs, con- 
tinued, “I, for one, am pretty tired 
of holding my breath every time 
a theatrical personality lets it be 
known that he or she is a Catho- 
lic. And I am equally fed up with 
trying to look the other way when 
the same entertainer becomes a 


‘fallen star’ in the eyes of the 
“sy Church.” 

is “no great boon to the 
Catholic Church” that such celeb-| 


rities are counted among members, 
Father Holden declared. Catholi- 
cism is not thereby strengthened. 

While a star’s defection does not 
discredit Catholicism over-em- 
phasis upon the individual’s mem- 


bership in the faith may “lend 
credence to the view” that “defec- 
tion is damaging to the Church,” 


Father Holden observed. 


WW on a Bicycle 


Walter Winchell is on an aerial 
bicycle from Miami Beach to Chi- 





cago ‘tyesterday) for the Basilio- 
Robinson fight; tomorrow (Thurs. ) 
with Frank Sinatra at the Boys| 


Town of Italy dinner 
both returning that 
Hollywood. Winchell 


to the latter, 
midnight to 
is en route 


to Palm Springs. Eventually. on 
April 2, he starts his fresh 13 
episodes in “The Walter Winchell | 
File” at Desilu. 


In between Winchell will emcee 
the Police Dept. benefit for under- 
privileged children in Palm 
Springs March 29 and on April 2} 
accept the 1958 Saint-Sinner Award 
at a Moulin Rouge (Hollywood) 
shindig. 


Anthony - on - Hudson } 





‘Belgian Exhibs 
Fear B.0. Inroads 
Of Brussels Fair 


Brussels, March 25, 

It is feared here that competi- 
| tion set up by World’s Fair will 
put a terrible strain on local ex- 
hibitors. Latter believe that un- 
less they are able to get really big 
pictures they will play to empty 
seats. Important films will prob- 
| ably remain locked in vaults dur- 
ing the local pix biz’s “Public 
Enemy No. 1” reign from April till 
| October, as distributors are appar- 
}ently averse to taking risks. 

Even now the shortage of film 
product is making itself being felt 
and, contrary to what happened 
until recently when pictures fail- 
ing to reach their percentage were 
mercilessly removed, films are al- 
ready being held over even with- 
out reaching the set figure. 


JESSEL JIBES OPERA 
SNEER AT BELASCO 


New York. 








Editor, VARIETY: 

| May I report to you, sir, that in 
|} almost a half century of going to 
the opera, I’ve never seen or 
heard so beautiful a presentation 
of “Madame Butterfly,” as I did 
last’ Wednesday night with Mme, 
Stella on the stage and Mitropoulos 
in the pit. The new staging, the 
delightful new settings, added a 
hundred pleasantries to this great 
score and heart-touching story, but 
upon looking at the program for 
the second time, I was surprised 
that the names of those who wrote 
the original story, David Belasco 
and John Luther Long, were 
omitted. 

On the next page I was shocked 
to find in an article by William 
Ashbrook called The Chrysalis of 
Butterfly, this offending note, “this 
opera is derived from a fossilized 
play.” The great Puccini didn’t 
share this opinion and the one act 
play from which the opera came is 
not an unborn thing. Every ele- 
ment from the original story is in 
the opera, and loving the theatre 
and the memory of David Belasco 
and his great contribution to it, I 
| shudder at this unwarm reference 
to his and Long’s “Madam Butter- 
fly,” and I have a sorry feeling for 
the kin of Long, whose only bid 
for fame was “Butterfly,” that he 
be stripped of the high compli- 
ment due him. I hope that this 
idea of programming will not be 
continued. 

I would hate to see the name of 
| Shakespeare removed as the au- 
| thor of Verdi's “Othello,” and even 
| more in the program of “Traviata” 
some small mention of it being de- 
|rived from a fossilized Alexander 
Dumas’ Camille. 


Very Earnestly, 
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U's Pro-Liquidators Unsilenced 


Certain stockholders of Decca Records, at the corporation's an- 
nual meeting April 8, will move for a major revamp in the opera- 
tion of Universal Pictures, over 80% of which is owned by Decca, 


according to Wall Street sources. 


Although Milton Rackmil, president of both U and Decca, has 
insisted the film company is remaining in the production and dis- 
tribution business, these sources claim that an influential group of 
Decca shareowners believe that U is facing too many hurdles and 
it would be more profitable to liquidate many of the assets, includ- 
ing studio and post-1948 pictures, than to continue the operation. 

There was no confirmation of this from any official source. 
to be noted too, that rumors anent sweeping changes at U have 
persisted for some time, undoubtedly spurred at least in part by 


the company’s production hiatus. 


It’s 











So Rossano Brazzi Characterizes Film Industry In 
His Native Italy 
+ 


Trouble with the film industry 
in Italy is that nobody meant for 
it to be there in the first place, 
Italian actor Rossano Brazzi said | 
in New York last week. 

“We never thought to create an | 
industry,” he held. “We never} 
planned anything. It’s rather typi- 
cal of us. Everyone gets excited. 
We make a picture. And, later on, 
someone starts to wonder about 
distribution. It’s all very charming 
and carefree, but not very realis- 
tie.” 

Brazzi, star of the newly-opened 
“South Pacific,” said the exodus of 
European stars to Hollywood was 
easily explainable. “Europe is a 
disaster,” he stated with finality. 
“In Italy, at least, there are a lot 
of actors, and very few pictures 
are being made. We've got to make 


a living somewhere.” He added 
that, as things stood now, he 
wouldn’t appear in a European 


film unless the offer were extra- 
ordinarily attractive. 

“Back in 1948 I told them in 
Italy that it was necessary to turn 
their artistic success into a com- 
mercial one. After all, if you make 
a product, you also have to be able 
to sell it. Pictures aren't made just 
to show to your kids at home.” 

Ex-Lawyer 

Brozzi, a former lawyer turned 
actor, has a long career behind 
him. As a matter of fact, “South 
Pacific” is his 89th film. He came 
to Hollywood in 1948. Success was 
slow in coming. But then he made 
“Summertime” and “Three Coins 
in the Fountain,” and the Brazzi 
name became a marquee attrac- 
tion. 

Pleased with the response to 
“South Pacific,” Brazzi felt that 
the critics who disliked the film on 
the grounds that it didn’t stand up 
to the stage play were unrealistic. 

(Continued on page 18) 


20th-Fox Covets 
Howard Hughes 
300,000 Shares 


Twentieth-Fox is seeking to 
work out a deal to purchase How- 
ard Hughes’ large block of stock 
in the company, reportedly about 
300,000 of the common shares. Al- 
though not confirmed by either of 
the principal parties, this has be- 
come a matter of some discussion 
among brokers in the Wall Street 
area. 

One source had it that Hughes 
earlier had been asking an “out- 
landish” price for his holdings but 
now is coming around to the idea 
of unloading at a market trading 
level, which would be about $25 
per share. 

This would place the total price 
at $7,500,000. 

Hughes, according to individuals 
claiming knowledge of the situ- 
ation, has been “friendly” toward 
management—that is, refraining 
from any openly-voiced complaints 
about policy matters and not seek- 
img any board representation. It's 
said he bought in solely for invest- 





‘Charming Carefree, Unrealistic’ 











ment purposes. 


Slides in Comeback 


Los Angeles, March 25. 

Theatre managers through- 
out the National Theatres cir- 
cuit are undergoing training 
in the narration of color-slides 
illustrating location journey of 
Louis de Rochemont’s “Wind- 
jammer,” as a means of addl- 
tional ballyhoo for first Cine- 
miracle production. 

Offstage color slides, show- 
ing six-month sea trek of pro- 
duction troupe, will be shown 
at luncheon clubs and before 
other organizations. 


Robert Merrill’s Film 
Slant: Longhair Music 
With Popular Crew Cut 


Robert Merrill, vet Metropolitan 
Opera tenor and concert artist, dis- 
closed plans to form his own mo- 
tion picture company in associa- 
tion with his longtime agent, Moe 
Gale. Latter is handling the busi- 
ness details along with legalistic 
aides. 

Merrill intends to do what might 
be billed longhair with a crew cut 
on film—that is, modernized ver- 
sions of the traditional lyric thea- 
tre offerings which would retain 
the original music in part and yet 
subordinate it to story material, 
which would be updated. All in 
English. 

No writer has been selected as 
yet but, said Merrill when the 
name was suggested, Joseph L. 
Mankiewicz would likely be ideal. 
“As a matter of fact I discussed 
the idea with Joe in Rome ‘ast 
year,” said Merrill. “I think I'll 
call him again today.” 

Merrill disclosed further his 
plans include the production of 90- 








minute films for television, perhaps 
to be done hand in hand with the 
theatrical features. His first prop- 
erty is to be “Barber of Seville” 


and this will be done in the two} 


versions. 

He said hé feels the techniques 
of the two media are so different 
that the theatrical production 
would not be fitting for tv. 


RETTIG SUCCEEDS SACKS 








AS FIGARO EXEC-VEEP 


Board of directors of Figaro Inc., 
indie film and tv firm headed by 
Joseph L. Mankiewicz, named Earl 
Rettig, president of NBC's Cali- 
fornia National Productions, to 
succeed the late Manie Sacks as 
Figaro’s executive v.p. 

The board, which met in N. Y. 
yesterday (Tues.), also elected 
Robert Lewine, v.p. of network 
programs for NBC-TV, to the 
board. 


U Sues Jeanne Crain 


Los Angeles, March 25. 
Universal Pictures slapped suit 





againts Jeanne Crain in Superior Wind up eighth. “Saddle the Wind” 


Court asking refund of $6,633.78,|(M-G) is capturing ninth place. 
said to be overpayment ona con- |‘ Seven Wonders of World” (Cine- 


tract signed in 1954. 


Complaint states that 


terminated agreement. 


/eoin total. 


|finishing third. “Around World in 





when | Rome” (M-G) will take 11th spot 
actress became unable to work, un-| While “Lafayette Escadrille” (WB) 


der provisions of pact company | rounds out the Top 12. 





UNITED ARTISTS 


PLE 


Substantial segment of Holly- 
wood production brass likely will 
run into serious problems as the 
policy of patterning future opera- 
tions after United Artists is pur- 
sued. This point was made this 
week by veteran observers of the 
film-colony scene. They throw ma- 
jor emphasis on the fact that an 
abundance of industry tradition is 
involved. 

To put it into simple terms, the 
UA modus operandi is providing 
the financing (usually 100%) for 
indie producers once a project is 
agreed upon. This includes budget, 
cast and story property. There- 
after the indie is free to shoot the 
picture with “independence”; UA | 
execs actually remain aloof from | 
the project until 
screening. 

Within the past several months, 
Loew’s, Columbia and Universal in 
varying degrees have shown strong 
indications of taking their cues 





it’s ready for 


Directors Just Glorified Cameramen’ 





Which Is Robert Siodmak Bleat Against Hollywood 
—He’s for Europe Where a Man’s Still an Artist 
+ 





Sophie Tucker’s Gifts 


Los Angeles, March 25. 

Presented with a gold heart 
by membership of Variety 
Club Tent 25 at luncheon in 
her honor for her humani- 
tarian efforts down through 
the years, Sophie Tucker told 
members that each month, 
for the rest of her life, she 
would send a_ three-figure 
check to Tent 25 for org's 
boys club. 

It’s estimated that vet head- 
liner has donated more than 
$2,500,000 to charity during 
her lifetime. 











from UA. The only difference 
would be that each of these out: | 
fits has its own studio; UA does) 


not. 
Where, then, the rub? 
Knowledgeable sources under- | 


line that UA, as it’s now consti- 
tuted under the Arthur B. Krim- 
Robert S. Benjamin regime, “came 
into being with the atomic age.” 
Beginning in 1951 the enterprise 
was launched as virtually a new 
company, with no ties to past in- 
dustry practice. 

The only idea was to get pictures 
made with whatever financial 
sources could be found. Krim 
stated at the beginning there was 
no money to be made from distri- 
bution alone, that the company 
would want a substantial stake in 
each negative as well. (Actually, 
the producer in each case owns 
the negative; UA has the partici- 
pation.) 

UA competitors can undertake to 
follow suit, of course. But then 
the “tradition” comes into play. 

UA encourages each of its indie 
film-makers to employ his own 
sales manager who, in turn, works 
with the UA distribution depart- 
ment. It’s never been any other 





(Continued on page 10) 


Junior Goldwyn Takes Cue 
From Dad on Financing 


Rebel’ for $1,600,000 


Samuel Goldwyn Jr. 


other fella who did it"—meaning 
he financed his own picture, as 
does Samuel Goldwyn Sr. The 
younger Goldwyn's new picture is 
“Proud Rebel,” made at a cost of 
$1,600,000 with the producer ob- 
taining his financing from Bank of 
America. 

Film-maker says the future of 
the independent producer lies “in 
his being a true independent” and 
the only way to do this is for 
him to put up his own money, Fi- 
nanciers, such as the distributors, 
want a number of “assurances,” he 
notes, and this deprives the pro- 
ducer of “flexibility.” 

The way to do it is to take the 
risk yourself, says Goldwyn. 

“Rebel,” which stars Alan Ladd, 
is to be distributed domestically 
by Buena Vista, Walt Disney sub- 
sidiary, Goldwyn disclosed. Loew's 
International will release the pic- 
ture in the foreign market. 

Goldwyn is in New York this 
week wrapping up the details of 
the distribution arrangements and 
working on the campaigns. James 
Mulvey is business and sales rep- 
resentative on the picture. 





National Boxoffice Survey 





Biz Still Sturdy; ‘Kwai’ Again Champ, ‘Witness’ 2d, 
‘Brothers’ 3d, ‘80 Days’ 4th, ‘Pet’ 5th 





With new product shaping up 
better than expected, the current 
session finds biz perking in many 
key cities covered by Variety. The 
same old failing—some very fine 
product but not enough of it to go 
around—is hurting the over-all to- 
tal in a number of spots. Return 
of snowy weather and cold put a 
dent in trade early in current 
stanza. 

“Bridge on River Kwai” (Col) 
again is finishing first, the same as 
last week. It is considerably ahead 
of its nearest competitor in actual 
“Witness For Prosecu- 
tion” (UA) is winding up second. 
It was third a week ago. 

“Brothers Karamazov” (M-G) is 


80 Days” (UA) will take fourth 
money, same as last round. “Teach- 
er’s Pet” (Par), out for first time 
this week, is showing enough to 
cop fifth position. 

“God Created Woman” (Kings) 
is moving up to sixth spot from the 
10th place it held a week ago. 
“Search For Paradise” (Cinerama) 
is finishing up in seventh position. 

“Raintree County” (M-G) will 


rama) will be 10th. “Seven Hills of 





“Paths of Glory” (UA) and 


“Farewell To Arms” (20th) are the 
two runner-up films in that order 
this week. Both were higher last 
round. 

“Long, Hot Summer” (20th), 
which comes into N.Y. shortly, still 
is hep in Frisco and great in L.A. 
“Merry Andrew” (M-G), also new, 
started off with a big $150,000 at 
N.Y. Music Hall where it is the 
Easter pic. Showing was made de- 
spite having to open in a raging 
blizzard. “South Pacific’ (20th), 
playing 11 shows the first week, 
looms great at the N.Y. Criterion 
opening session. 

“Desire Under Elms” (Par) con- 
tinues socko in two N.Y. houses on 
second stanza. “Sing Boy, Sing” 
(20th) is rated nice in Omaha, 

“Lady Flyer” (U), okay in Omaha, 
shapes fine in Boston and good in 
Denver. “Ft. Dobbs” (WB) is rated 
good in Providence. “Enemy Be- 
low” (20th) is fairly good in K.C. 

“Mark of Hawk" (U) continues 
okay in Detroit. “Cowboy” (Col) 
shapes socko in Omaha and fair in 
L.A. “Peyton Place” (20th), long 
high on the list since the first of 
the year, looms great in Chi, To- 
ronto and Philly. 

“Gervaise” (Cont), good in Chi 
and Minneapolis, is big in N.Y. and 
Balto. “Snow White” (BV) (reis- 
sue) shapes socko in Chi, fancy In 
N.Y. and torrid in Portland. 


(Complete boxoffice Reports on 
Pages 8-9-10) 


| 





says he) years. 
|“did it because he heard of an-|°ther two include “Die Ratten” 


|in Hollywood any more. 


Producer-director Robert Siod- 
mak, formerly of Hollywood and 
active in Germany, last week ex- 
plained why he prefers working in 
Munich or Berlin to working on 
the Coast. 

“In Europe, the creative talent 
still has a say,” he said. “I don't 
think I could stand the pressures 
There the 
director is nothing much more than 
a glorified cameraman.” 

Siodmak came through Manhat- 
tan on his way to the Coast to be 


present at the Academy Award 
ceremonies. His “Nachts Wenn 
Der Teufel Kommt” (At Night 
When the Devil Comes) was 


picked as the German contender 
for an Oscar. Picture hasn't yet 
been sold for the States. Siodmak 
described it as frankly and out- 
spokenly anti-Nazi. 

He has made three pictures in 
ermany during the past six 
One was “Devil.” The 


(The Rats) with Maria Schell, and 
“My Father the Actor” with O. W. 
Fischer. Siodmak said he de- 
liberately was holding back any 
deal on “Rats” pending the fur- 
ther growth of Miss Schell’'s 
stature in the U. S. 

Siodmak’s future program, en- 
visioning U. S-German ceproduc- 
tion, includes a film on Graf Luck- 

(Continued on page 26) 


Action Taken, 
Film Biz Okay: 
Stellings to TOA 


By WILLIAM STEIF 
San Francisco, March 235. 

An optimistic outlook for the 
future of the motion picture in- 
dustry — as a result of decisions 
made and actions taken in the past 
100 days—is predicted by Ernest 
G. Stellings, president of Theatre 
Owners of America, in a state of 
the industry address. 

In a speech prepared for deliy- 
ery tomorrow (Wed.) to 200 dele- 
gates to TOA's first drive-in con- 
vention here, Stellings declared: 
“No longer is it fashionable to be 
a prophet of doom for our industry; 
unequivicably I assure you there 
will be always be a motion picture 
industry, one that will again be 
profitable and one in which drive- 
in theatres will be an increasingly 
important and integral part.” 

The TOA topper's optimism is 
based on the following recent 
accomplishments: 

1. Launching of the industry's 
business building campaign. 

2. Assurance from distributors 
that post-’48 pictures will be kept 
off television. 

3. Pledges from _ production 
sources for an orderly release of 
product. 

4. Success in preventing a test 
of toll-tv. 

5. Curbing of misleading adver- 
tising on television—the tyne some 

(Continued on page 70) 


‘KARAMAZOV’ OFFICIAL 
U.S. FILM FOR CANNES 


“The Brothers Karamazov,” 
Metro picture starring Yul Byrn- 
ner and European star Maria 
Schell, has been picked by the 
Motion Picture Export Assn. as the 
official American entry at the 
Cannes film Latter starts 
May 2 

Other films on the “official” 
MPEA list from which Cannes is 
expected to pick include “Desire 
Under the Elms,” “The Goddess” 
and “Old Man and the Sea.” 

However, it’s considered very 
likely that 20th-Fox's “The Long, 

(Continued on page 20) 
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In or Out of the Chips, Todd Always 
Audacious, Up & At Em Showman 
With ‘World’ as His Final Oyster 


Michael (Mike) Todd, 49, often¢ 


called a modern P. T. Barnum, died 
March 22 in a crash of his private 
jlane a few miles from Grants, 
1M. Accompanied by writer Art 
Cohn, Todd was on his way from 
the Coast to N. Y. to be guest-of- 
honor at a Friars Club testimonial 
dinner in his honor Sunday night 
(23) at the Waldorf-Astoria It 
may be restaged a month hence as 
a Todd testimonial in memory. 
After a long sequence of hits 
and flops, he finally hit the big- 
time with his first picture, “Around 
the World in 80 Days,” and bis 
death came when he was at his 
zenith beginning to enjoy the fruits 


of his succe He died as he 
lived, dramatically. 
Todd was born Avrom Hirsch 


Goldbogen in Minneapolis. His 
father was a rabbi and the show- 
man-to-be was one of nine chil- 
dren. It was a poor family, but 
money didn't trouble Todd then 
nor bother him much in the years 
to come. He said: “Being poor is 
a state of mind. Being broke is a 
temporary situation.” Living up 
to that concept, he was able to per- 
suade backers to part with new 
big bundles even as old creditors 
were knocking at his door. He 
once bet a man he'd be able to 
raise $100,000 overnight. At that 
time, literal bankruptcy was star- 
ing him in the face. But he got the 
money. 

When Todd was seven, he was 
tootling a cornet in a boys’ band 
for pay and he'd hustle jobs when 
carnivals came to town. In 1918, 
the family moved to Chicago. He 
didn’t like school, his mind being 
occupied with more “important” 
things. One of his enterprises in- 
cluded a bricklayers’ college 

Continued on page 22) 





L. A. to N. Y. 
Kaihy Barr 

Marlon Brando 
Charles K. Feidman 
Cy Feuer 

Arthur Freed 

L. Wolfe Gilbert 
Dorothy Lamour 

Jack H, Levin 

Joseph L, Mankiewicz 
Ernie Martin 

Eugene Picker 

Lily Pons 

Elmer C. Rhoden 

Sol A. Schwartz 

Italo Tajo 


Mm +. tok. a, 
Buddy Adler 
Barney Balaban 
Ray Bolger 
Donald Buka 
Anthony Franciosa 
Jack Haley 
June Havoc 
Russell Holman 
Warner LeRoy 
Ted Lloyd 
Anita Louise 
Eddie Moran 
Jerry Pickman 
Paul Raibourn 
Frank Sinatra 
Howard Strickling 
George Weltier 
Walter Winchell 


Europe to N. Y. 


Maurice Chevalier 
Reg Connelly 
Miles Eason 

Mel ec Cl 

Lynn 
Lione! Hampton 
Rita Hayworth 
James Hill 
Alfred Hoffman 
Alfred Lunt 
Daphne Newton 
Eric Portman 
Peter Riethof 
Victor Samrock 
Robert Siodmak 
Keneth Thornett 
Peter Witt 

Peter Woodthorpe 
John Wyse 


N. Y. to Europe 
Harvey Breit 
Thomas Gomez 
Signe Hasso 
Frances Heflin 
Joseph Schaeffer 
John Scott 
Richard Widmark 
Meredith Willson 


lFontanne 








SUIT AGAINST TODD 


Film Ed Ruggiero Seeking $9,650 
‘In Salary 








Los Angeles, March 25. 

Sult calling upon Mike Todd to 
pay $7,080 income tax assertedly 
due on $9,650 already paid in sal- 
ary was filed in Superior Court by 
Gene Ruggirro, film editor on pro- 
ducer’s “Around the World in 80 
Days.” 

In his complaint, Ruggiero 
claimed he -had an oral agreement 
with Todd whereby he was to be 
paid a net of $9,650 after taxes, for 
his services as editor on “80 Days.” 


Illness Saved 
Elizabeth Taylor 


Hollywood, March 25. 

Elizabeth ‘Taylor, wife of the 
producer, was to have accompanied 
Mike Todd east Friday night to 
be with him at the testimonial din- 
ner by the Friars, but at the last 
minute her trip was called off due 
to illness. 

Actress was taken ill Wednesday, 
and was unable to work either 
Thursday or Friday, thus preclud- 
ing the Gotham trek. She had al- 
ready made arrangements with 
Metro, where she's starring in 
“Cat on a {lot Tin Roof,” to be 
absent today; (Tues.), on the under- 
standing she would return in time 
to report fot work next Mon. (31). 


In Todd-AO Process See 
60 to 70 Overseas Dates 
For 20th’s ‘So. Pacific’ 


“South Pacific’ is expected to 
play between 60 and 70 dates! 
abroad in its Todd-AO print ver- 
sion. Entire distribution of the 
film overseas is in the hands of 
20th-Fox International. After the 
Todd-AO vérsion is played off, 
20th will bring in the CinemaScope 
or printdown version. 

Rodgers & Hammerstein tuner 








N.Y. TIMES EULOGIZES 


TODD’S SHOWMANSHIP 


Monday (24) the N. ¥. Times 
indulged itself in an_ editorial, 
unique in flavor for that majestic 
daily, with a showman as theme. 
“There was no Friars Club dinner 
in honor of Mike Todd at the Wal- 
dorf last night,” the editorial 
opened, “George Jessel did not 
deliver the affectionately insult- 
ing speech he had prepared for 
this occasion .. .” 


Continued the Times: “His 
gambling instinct, his infinite 
audacity, the persuasiveness 


which had hypnotized many a 
famous personality into doing a 
“bit” part while the spotlight 
focused on them for a moment 
and moved on—these qualities 
had produced a film the publie 
still stands in line to see. Mike 
Todd was too full of life to be 
able to imagine himself dead, but 
he would have rejoiced to have 
the world reminded, as it was 
yesterday, that the production 
called “Around the World in 80 
Days,” that cost $6,500,000 to 
manufacture, had already grossed 
$33,000,000 and was still going 
strong. 

“As a showman he would have 
valued the dramatic qualities of 
his departure: the invisible wait- 
ing audience, the swift plunge 
out of hopeful joviality into 
darkness, the end of a career at 
its very height Now we can 
imagine him entering with all his 
picturesque assurance upon a 
stage the size of a dozen Madi- 
son Square Gardens and plan- 
ning with Jules Verne, Shake- 
speare or Homer, or all together, 
a production that would cost 
three times as much as his last 
one and bring in ten times as 
much. Or that would ruin them 
all, and afford a chance to stage 
a melodramatic comeback.” 


Italo ‘10 Commandments’ 
Ires Paramount (Natch) 


Paramount, as_ distributor of 
Cecil B. DeMille’s “The Ten Com- 
mandments,” this week threatened 
to file suit against New York’s 
Cameo Theatre if the latter goes 
through with its announced show- 
ing of an Italian picture of the 
same title. Import, which has Eng- 
lish titles, is described as a mod- 
ernized version of the Decalog. 

Par sent a letter to David Fine, 
operator of the Cameo, asserting 
that the Italian film would create 
confusion, perhaps pick up “sec- 
ondary significance and goodwill 








opens in London April 21 and in 
Manchester ‘April 28. J. Arthur 
Rank Org is equipping eight ad- 
ditional houses in Britain to be} 
able to play the film in its original 
version. : 

In the U. S, Magna Theatre 
Corp. is booking the Todd-AO ver- | 





of the utmost value” ‘because of 
the prominence of the DeMille pro- 
duction) and an injunction against 
its presentation would be in order. 

Fine said he intends to, go ahead 
with a scheduled April 5 opening 
unless he’s restrained from doing 


sion, with 20th handling the rest.'so by the “proper courts.” 


Toddling Up From Chi and NY. Fairs. 


Show Biz First Knew a Brash Competitor to Billy 
Rose Had Come on Midway 


By LEONARD TRAUBE | 


Mike Todd's star began to rise | 
more perceptibly from a national | 
view upon his entry at the New | 
York World's Fair scene (1939-40). | 
The expo having opened with its | 
amusement zone or midway large- 
ly a bust, Todd's contributions | 
stood out—at least they made a 
lot of noise for both him and his | 
properties, and these properties at | 


one point numbered four. Among 
them were “The Hot Mikado” 
which he brought over to the! 


Flushing Meadows from Broadway | 
with the tate Bill Robinson con- 
tinuing his bojangling as_ star; 
“Streets of Paris,” with Gypsy 
Rose Lee heading the leg-erde- 
main, and a Jarge al fresco expanse 
known as Dancing Campus with 
name orchs drawing the teen 
trade. His fourth was a large New 
Orleans layout. 

“Mikado” and “Streets” were 
presented in huge theatre-like set- | 
ups. It is not recorded that Todd | 
turned over a big penny with these | 
enterprises, but the ballyhoo (then 





as later, right up to Todd's death, 
carried out by Bill Doll), was 
rather extensive, and a fillip for a 
World’s Fair that was the whip- 
ping boy of the national press. 
The urbane, sophisticated Grover 


Whalen, first-year chief of the 
N. Y. fair, was hardly Todd’s ket- 
tle of fish; he was more in tune, 
at least then, with the likes of 
Harvey D. Gibson. Gibson was 


chairman of the board that’ con- 
ducted the exposition (and board 
chairman of the Manufacturers 
Trust Co., which helped master- 
mind the colossal financial aspect), 
but in that position during the 
baptismal ‘39 year, Gibson let 
Whalen call the shots and officiate 
as boss-greeter. In the “winterim” 
period ‘after the fair shuttered in 
the fall to hibernate until spring 
of the following year, the second 
edition) Gibson blueprinted a new 
deal and became the active head. 
It was under Gibson’s more savvy 
approach to show biz (the late 
banker always prided himself on 


(Continued on page 22) 
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| The Color of Mike Todd 


. eae ee eee Ot i mm aes a 


He Spoke His Own Language 
Mike Todd's pithy, pungent and betimes racy phraseology was as 
much a part of his color as his flamboyant, living-a-storybook career, 
His argot and patois was a blend of the carny, the racetrack, and plain, 
original Mike Toddisms, He was as offbeat in his manner of self-expres- 
sion as in his certainly never-dull pursuits. 


4 








Few Illusions About His Stunts 

As he progressed from “flame dancer,” impresario to “Hot Mikado” 
(Gilbert & Sullivan with a solid beat) to “Star and Garter” (Gypsy Rose 
Lee burleycue at $4.40) and later to Sigmund Romberg and Cole Porter 
musicomedy productions, and until he finally hit the jackpot with 
“Around The World In 80 Days,” he never lost the fundamental—that 
he was “hustler” who was making good. 

He had few illusions about what he was doing. The parade of fiacres, 
tallyhos, broughams, barouches, victorias, hansom cabs and other horse- 
drawn vichicles which transported the “Up In Central Park” firstnight- 
ers to his champagne-and-caviar guest-list at the Tavern-On-The-Green 
was showmanship in the Diamond Jim Brady tradition. 

As he segued from a hot version of Gilbert & Sulfivan—this and “The 
Great Ziggy,” his first two legit entries—were both flops, he hit with 
“Star And Garter.” He observed, “I guess the formula of tall broads 
and low comedy is still surefire.” 





Admitted He Was Chumped 

Much publicized last fall was the fiasco at Madison Square Garden 
when he invited 18,000 “chums” to celebrate the first anni of “80 Days.” 
Vulgarity run riot and chiseling waiters sold what was supposed to be 
free, collecting $3 to $10 per bottle of bubbly. About this clambake 
which was, Todd-style, the biggest and most monumental flop of its kind 
in memory, the showman was quite realistic in his subsequent analysis 
to VARIETY: 

“I was chumped by the cops, whom I'd taken care of but good, 
but it was my fault for paying-off in advance, because otherwise 
the traffic would have been handled the way I wanted it. And 
as an old hustler, while in another era I might have admired the 
hustlers with that cuffo grape, I should have had my own guys 
there on top of them to make sure that this was one time they 
shouldn’t have been on the take.” 





Had Been Broke But Never Poor 

To Todd, a menu was the “scratch-sheet”; the edibles were “the gre- 
ceries’; and he always made sure “the groceries were good” by going 
to the “right filling stations’—the plush bistros. Also, he made sure 
that wherever he sat a phone was right nearby. Todd without a phone 
was like an untailored Don Ameche. 

Todd's capacity for friendship puts many a richer showman to shame, 
When he owed plenty and was in bankruptcy he laconically cracked, 
“I owe over $1,000,000 so why should I cut down on a lousy $1.25 cigar” 
(the Dunhill “specials,” name-engraved, a la Churchill, and said to be 
the same brand). “Ive been broke but I’ve never been poor,” was the 
memorable aphorism he coined at the time. “Being poor is a state of 
mind; being broke is only a temporary situation.” 

Never a close student of the dollar, none the less there were times 
when Todd had refused a chisel, a hustle or when it came to a friend- 
lier turndown he was given to this phrase: “How do you want your ‘no’ 
—fast or slow?” 





Beyond the Grave 
Airplane disaster acted as a stimulant to comments of all kinds. 
Apropos Todd going out (in a macabre pun) in a blaze of frontpage 
headlines, it’s recalled that Victor Young, the composer, may have 
had his biggest music score for “80 Days Around The World” but 
Young died without knowing it. It was Todd who accepted the Oscar 
which went to the score, along with the picture’s award last spring. 





Not Too Popular in Legit Field 

Mike Todd's own realism about himself and his ego being what it 
was, it follows that there has been a small sour obligato running against 
the tide of praise. On Monday the Times’ editorial encomium (see 
separate story) was not echoed in Sardi’s where the legit crowd tended 
to dissent from the film chorus. In his days as a legit promoter, Todd’s 
manners were too gruff and rough for the taste of many in the dramatie 
theatre. Most of all it was in this area that he had something of a 
rep for “not paying off.” 

Inevitably the whole town’s preoccupation with the news of his 
death opened up a field day for the amateur Freudians who specu- 
lated on the showman’s compulsive drives, his motives and whether 
he was more genius than tyrant, more calculated gesture-maker than 
true sentimentalist. 

“Extroverted” even by the standards of a business with many ex- 
troverts, Todd was capable of trying on jewelry at a hotel desk in 
front of the world, and other displays that raised eyebrows. 





He had Airline ‘Priority’ 

Todd's predilection to taking off for Europe on a few hours’ notice 
was well known to the airlines. Howard Hughes (TWA) and, for that 
matter also PanAm made sure that, no matter, Todd gets on, at will. 
People may have been bumped unceremoniously to achieve this but 
Todd went, sleepers and all, at will. He was too good a customer. He 
made three European round trips in as many weeks consecutively one 
summer. Next to George Jessel he has been the most frequent N.Y.-to- 
L.A.’er in Variety and the undisputed champ in the N.Y.-to-Europe, 
and reverse. 





His Loneliness Suspected 
“T'll never travel single-o again,” was Todd’s observation after he 
married Elizabeth Taylor. This was soon observed as the mccoy. Tedd 
was often a loner, or a great guy with the guys. That’s when the gin- 
rummy for high stakes had pegged him as “one of the prize card 
chumps” on Broadway. It was true of his predilection for the ponies. 





Sensitive About B.O. Reports 

In recent months, as the “80 Days” grosses piled up, Todd was inor- 
dinately jealous of maintaining prowess. The Varrery staffers know 
that, because Todd would phone from farflung places screaming that 
the Time mag reprints of the Variety monthly appraisals of the Top 
Ten Grossers “done me wrong.” It was in moments like this that Todd 
would air one of his pet expressions, “Protect me from my friends; 
I'm always sure of my enemies but I can never figure where my 
friends stand sometimes.” 





His Death Like His Life 

The showman’s own basic color, coupled with the drama of a reverse- 
act-of-God keeping the beauteous Elizabeth Taylor in Hollywood, made 
the Mike Todd tragedy top news. The coverage nationally was extra- 
ordinary as were the radio-tv “specials.” Among the latter was an NBC- 
TV (David Brinkley) “special news event” telecast Saturday night. 

Footage took the action back to the plane wreck site new Grants, 
N.M., a booming uranium town, and reprised an interview over KOB, 
Tulsa, wherein Todd characteristically gave his views on Russia. The 





(Continued on page 22) 
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DON'T KILL THRILL-CHILL MILL 





Todd and The 


Friars Dinner 


Friars’ Club $50-a-ticket testimonial banquet to Mike Todd, in fiying | 


to which he lost his life along with 
vate pilot and co-pilot, 
March 23. 
perhaps 2 month or six weeks the 


his writer, Art Cohn, and his pri- 


was cancelled at the Waldorf-Astoria Sunday, 
Friars executive secretary Carl L. Timin speculated that in 


dinner will be re-scheduled, as a 





4 O00 nATES LIVE ‘New (Commercial) Representation 


ON EXPLOITATION’ 


posthumous tribute to Todd. Meantime the souvenir program intended | 


for distribution at the Waldorf may, or may not, 


tributed. 


The following piece from that souvenir program acquires a historic 


footnote value unaer the macabre ci 


reumstances stagemanaged by fate. 


A Showman 


By ABEL 

The Friars’ annual s:/ite to a! 
show biz standout this year is to} 
Mike Todd. Like the clay pigeon | 


of the Abercrombie & Fitch set he | 
must serve as a lure for the 1958 | 
biue-plate special at the Waldorf | 
($50 a copy). That's how ban- 
quets in honor of somebody come | 
about, and the bigger the lure and | 
allure. of the guest of honor the 
bigger the draw. 
Sometimes so-called guests of | 
honor need a “script” t@ identify | 
them or square the raison hated 
| 


for the event. A true celebrity 
needs ry further identification 
than his name. Mike Todd’s mass 
identification is not obscure. Hence 
this dinner, a first to a showman 
rather than a star. Traditionally, 
Friars’ fetes in years past have 
honored personalities like Allen, 
Benny, Cantor, Durante, Hope, 
Jessel et al. 

What distinguishes Todd, in the 
realm of showmanship, is the audi- 
ence-identification with the mass 
rather than the class. It’s nothing 
like the clerical collar of a Belasco | 
or the Frohmans’ technique of | 
keeping themselves and their stars | 
(Maude Adams, Sothern, Marlowe, | 
Mansfield) aloof and away from the | 
hoi polloi. 

While Todd, of course, has rare- | 
ly gone in for any podium or mi- 
crophone personals, such is the im- 
pact of printer’s ink and the rews | 
—and newsreel—lens that Mike | 
and Liz are almost as identifiable | 
as Ike and Mamie. 

Todd’ s _Sregariousness, 





his fre- | 


GREEN 


quent peripetatic excursions from 
the steps of Romanoff's 
wood) to the original Romanoffs’ 
Russian steppes—with news and 
pix to match—have made it no Sse- 
| cret that Todd, like George Wash- 
ington, slept here! 

Todd's most captious critics must 
be the first to admit that he never 
was a close student of the dollar, 
even when he didn't have it. Al- 
ways a fast man with a _ buck, 
Todd’s predilection for “traveling 
big” is no secret. This was good 
training when he conned and 
charmed that galaxy of 40—count 
‘em—40 stars to do bits in you 
knowhatpicture. 

When last year he hit the Cote 
d'Azur and lifted the mortgage 
of most casinos, pubs and galas he 
was easily the Riviera Rover Boy 
most likely to succeed never to be 
forgotten by grateful garcons and 
padrones. He sure spent it like 
it was going out of style. Somehow, 
of course, Liz, the photogenic de- 
light, was not far behind. Wasnt 
long before Todd also was enjoy- | 
ing a pretty good profile in the} 
news lensemen’s sweepstakes. 

Todd's peppery ad libs added to 
the typewriter ammunition. He | 
has a way with offbeat phraseology 


|} as he has a way with public tastes. 


It invariably makes for good copy. 
Quotes make for renown, but Mike | 


Todd’s renown as a showman is 
fundamental. 
He has joined the galaxy of | 


greats. from P. T. Barnum to Zieg- 
feld to the Ringlings, as a master 
American showman. 


—— 


Todd Jr. Carrying on Playoff ‘a 
Dad’s First—And Blockbuster--Film: 


See ‘Don Quixote’ Called Of 





Future of the Mike Todd com-¢ 
pany appeared uncertain this week. | 
Trade more or less accepted it as | 
a fact that Mike Todd's plans for 
“Don Quixote” would be dropped 
despite the considerable coin al- | 
ready poured into its preparation. 
According to one source, Todd | 
already had a $20,000 weekly pay- | 
roll on the picture which was to | 
roll in Europe this summer. There | 
was considerable trade skepticism | 
about the “Quixote” choice. 

British scenic designer, Vincent 
Korda, arrived in the States over 
the weekend. He was to have con- 
ferred with Todd on “Quixote.” 

The’ Todd operations will be 
taken over by Michael Todd Jr., | 
v.p. of Michael Todd Co. Inc., who | 
will succeed as president. Herman 
Odell, who’s also a v.p., has been 
running the administrative side of 
the office, with Bill Doll handling 
the p.r. chores. 

Office now will be devoted to 
supervising the playoff of “Around 
the World in 80 Days,” which so 
far has rolled up a film rental for 
United Artists and Todd of about 
$20,000,000 of which roughly $13,- 
000,000 has come in from the 
States. The $33,000,000 figure gen- 
erally mentioned for the film is 
boxoffice gross. Since “80 Days” 
has yet a long way to go in its 
printdown version, it’s figured to 
reach an eventual $50,000,000 plus 
in film rental and the golden $100,- 
000,000 mark in gross at the b.o. 

Finances Behind ‘80 Days’ 

The picture cost close to $6,000,- 
000. He sold a straight 10% inter- 
est to the Columbia Broadcasting 
been no profit distribution since, 
in 10° of the profits (plus the 
specia! distribution deal set up be- 

(Continued on page 22) 





Todd’s Peace Pitch 
Washington, March 25. 
Mike Todd's 


ica to broadcast a peace song writ- 


ten to the melody of “Around the! 


World in 80 Days.” The lyrics, by} 
Frederick W. Collins, chief Wash- 
| ington correspondent for the Prov- 


idence Journal, were first sung at a! 


Gridiron Cleb dinner on March 
15. The first lines went: 
Around the world we search 
for Peace. 
Our goal is clear, We’ll per- 
severe. Our hope shall never 
cease. 
Senator A. S. Monroney (D. 


Okla.), who attended the dinner, 
thought the peace theme to the! 


“Around the World” music would) 


be excellent for use by the U.S 
Information Agency. He _ wired 


Mike Todd for permission to use, 
the number on Voice of America) 
and received almost immediate ap-| 


proval. - 

Voice officials said they were de- 
lighted and would begin program- 
ming the number with English- 
language lyrics, almost immedi- 
ately. They said they would also 
seek lyrics in many of the 40 for- 
eign languages in which the serv- 
ice broadcasts globally. 

Senator Lyndon Johnson (D., 
Tex.), the Senate majority leader, 
made a speech on the Senate floor 
in which he comménded Monroney 
and Todd. Johnson added: 

“It is a fact that frequently a 


word, a slogan, or a picture will) 


carry far more impact’ than 


speeches or whole books. 


ever be widely dis-| 
| American International Pictures 


( Holly- | 


tragic” death oc-| 
curred within a few days after he | 
had authorized the Voice of Amer-| 


Hollywood, March 25. 


prexy James H. Nicholson has 
| warned that the exploitation mar- 
| ket will die if program pictures 
don’t maintain some semblance of 
quality. And, he adds, the death 
of the market could conceivably 
spell doom for some 4,000 U. S. 
theatres. 

Nicholson and AIP veepee Sam- 
|uel Z. Arkoff will discuss ways of 
fighting the current “cheap imita- 
tions” 
ing of nationwide distributors 
The three-day convention is in its 
}second day at the Hollywood 
Roosevelt Hotel here. 

American International spends 
an average of $200,000, including 
participation costs, to put each of, 
its pictures in the can. “Many 
| other companies,” Nicholson says, 
“do it for $50,000, and the differ- 
ence shows. When a moviegoer | 
sees one, he’s not anxious to go| 
back to see another exvlojtation 
picture.” Nicholson declares the 
exhibitors who play “the cheap 
imitations’ are aiding the demise 
of the market and eventually their 
own doom. “It’s true that our 
young audiences want thrills rath- 
er than involved plots,” the AIP 
topper points out, “but they can 
tell the difference between a 
| quickie and a well conceived film.” 


American International, which 
helped found the current cycle of 
thrill pix, has released 41 films in 
its 242-year existence. Thirty-nine 
of ned films, most notably the “I 
|Was A " pix, have been or are 
| proving to be financial successes. 

“With the market for the middle- 
| bracket pictures virtually dead, 
|the exploitation pictures bridge 
| the gap between the blockbusters,” 
Arkoff explains. He notes that 


} 


|some 8,000 U. S. theatres depend | 


| in some degree upon pregram fea- 
_| tures. 
Company experimented’ with 


| package production, found it suc- 
|cessful and today conceives its 
properties in pairs. “We can put 
|out a package for $400,000, then 
bi it to a theatreman for the 
same terms he would receive for 
one middle-bracket picture,”” Nich- 
olson says, “and this way, he's 
saved the trouble of going out to 
get a second feature.” Company 
also has succeeded in booking its 
pictures into top playdates. 
Exploitation features can com- 
pete with television because, as 
Arkoff puts it, “The age group 
|} from 12 to 21 doesn’t want to stay 
home all the time.” There are 
23,000,000 in the United States 
now and the group is expected to 
| increase to 30,000,000 within 10 
| years, he points out. “These 
youngsters can be brought into the 
| theatres once a week, but not if 
the pictures are bad.” 
Nicholson describes 
tative films as “poorly written, 
| brutal for sensationalism alone, 
produced in shoddy fashion and 
dishonestly advertised.” Of his 


the imi- 


own pictures, Nicholson points out, | 


| we employ some of the better 
writers with credits from major 
companies; our technicians are all 
;}union whereas some other com- 
| panies often employ non-union 
help; and our advertising is con- 
ceived before the picture for sales 
| values and depicts nothing that 
can’t be found in the picture it- 
self.” 

With 28 productions to be com- 


‘aimed at horror, science fiction, 
teenage, war and gangster pictures 
but will steer clear of oaters. “To 
compete with television westerns.” 
says Arkoff, “you have to have 
color, big stars and $2,000,000.” 

Most of the company's upcoming 
pix will be lensed in Superama, 
its own anamorphic process. AIP 
currently has three pix in the cut- 
ting rooms, another in front of the 
cameras — “The Bonnie Parker 
Story’—and will roll “How to 
Make a Monster” tomorrow. Slated 
;} to appear in “Monster” 
28 distribs, who will take time off 
from their sales confabs to don 
their makeup at Ziv Studios. 





at the company’s first meet- 


pleted in 1958, AIP has its sights | 


are the) 


But Don't 


Show Biz Toll 


As one Broadway showman 
put it, he voices the general in- 
dustry concern: 

“The way the Forest Lawn 
| Hit Parade has been since the 
first of the year I'm afraid to 





look in my morning Times. 
Am not thinking of L. B. 
Mayer or Jack Cohn but, so 
far in 1958, there have been 
; names like Harry Cohn, Al 
| Lichtman, Ted O'Shea, Jim 
Sauter, Mike Todd, Art Cohn 


__and n now Don Hartman.” 


Second Shocker: 
 Par’s Hartman 
Felled at 57 


Don Hartman, who died in Palm 








Springs last Sunday (23) at the age 


of 57, was part of a click combina- 
tion in studio operation. 
production head, and Y. Frank 
Freeman, as studio chief, had re- 
markable successful results’ in 
jrunning the production affairs of 
Paramount. 

It was after an incredibly diver- 

sified career, ranging from truck 
driver, to actor, to screenwriter 
that Hartman became, in 1951, the 
op man in film-making at Par— 
on the artistic end. He would con 
eern himself with the artistic 
values while Freeman, as the stu- 
dio v.p. and top man, balanced 
Hartman's work with the budget- 
ary considerations. In other words, 
Freeman's main concern, as it still 
is, was the possibilities of the fin- 
ished product with the “art” as an 
inherent part of the commerce 
Hartman gave exclusive thought to 
the “art” values, 
Hartman held the post until 1956 
when Paramount virtually had 
switched its type of operation from 
studio-contractee producer to unit 
production. 

Hartman at this period asked to 
become an indie producer himself, 
working in alignment with Par and 
taking with him three properties 
that he had bought for the studio 
during his tenure as production su- 
pervisor. These were “Desire Un- 
der the Elms,” completed and now 

(Continued on page 18) 





O’Brien, Silverstein File 


Overseas Report at Loew’s 
Robert H. O’Brien, Loew's fi- 
nancial v.p., and Maurice Silver- 
stein, v.p. of Loew's International, 
have returned to the company’s 
homeoffice after making a survey 
of Loew's operations in Europe. 
| Among the matters surveyed by 

O’Brien and Silverstein were the 
possibility of the company’s un- 
'loading of its British studio and 
selling’ off other properties in Eu- 
rope. However, they will make a 
report of their study to prexy Jo- 
'seph R. Vogel. On the basis of 
their recommendations, Vogel will 
suggest to the company’s board of 
directors what action the company 
should take with reference to its 
European holdings. 

There is some indication that 
Loew's may give up the idea of 
selling its British studio. In the 
first place, it’s difficult to find a 
buyer at the price that is required. 
|In addition, there has been re- 
newed production activity on the 
lot, with three features of major 
calibre now being filmed there 
by companies renting the facilities 
If the studio can be made to op- 
erate profitably, there’s a good 
chance that Loew's may decide to 
| hold on to it. 


He, as! 


For French Producers in US.; 


Overdo It!’: Indies 


By FRED HIFT 

When New York's independent 
| film distributors meet at dinner 
tomorrow night (Thurs.) with Jac- 
ques Flaud, head of the Centre 
National de la Cinemotographic of 
France, they will be told official- 
ly of French plans to establish a 


| producer's representation setup 
within the framework of the 
French Film Office in New York. 


With only one or two exceptions, 
all the French producers have 
signed up for this new service, 
which will be free to them for the 
first two years. After that, if all 
works out well, a 5°) charge will 
be levelled against them 

Since his reiurn from 
Joseph Maternati, head of the 
French bureau in Manhattan, has 
been in touch with several of the 
top indies. They've been told that 
the expanded French setup would 
be along modified lines, i.e. it 
would concern itself with post- 
ale conditions rather than any at- 
tempt to act literally as a pro- 
ducer’s rep and to look over the 
shoulder of the indies as they make 
their deals with theatres 


France, 


What the French want, as a 
starter at least, is primarily super- 
vision on the accounting level. 


They want a check on the reports 

the indies give to the producers 

in France, on the accuracy of state- 
(Continued on page 18) 


Reisini’s Sporting Pitch 
To Soviet; Cinerama In 
USSR, Panoramic in Londen 


Nicolas Reisini, head of Robin 
In:ernational Cinerama Corp., 
which holds certain rights to Cine- 
rama showings overseas, has of- 
fered to show the new Russian 
wide-screen Panoramic film in his 
theatres in London and Paris if the 
Soviets would show Cinerama fea- 
tures in Moscow. 

The Russian film, entitled “Wide 
Is My Conutry,” is a travelog of 
the Soviet Union. Those who have 
seen the film report that the proc- 
eos is similar to Cinerama. “This 
exchange of films could be a major 
move to implement the recently- 
concluded cultural agreement be- 
tween the U. S. and Russia,” Reisi- 
ni noted 


SOVIET TEAM DICKERS 
FEATURE FILMS SWAP 


Washington, March 25 

U. S.-Russian talks aimed at the 
commercial sale of Russian films in 
this country (always in effect) and 
of American films in the Soviet 
Union (not possible for years) 
opened yesterday (24) at the State 
Dept. 

First discussions were general, 
with the Russian delegates asking 
‘for a list of films we are willing to 
sel] them. The Russians brought 
a'ong 24 of their own pictures 
which they want to place more 
w'dely in American theatres, 

The second meeting will be held 
next Tuesday at the MPAA. In 
the meantime, the first exchange of 
lists of available films will take 
place. In addition, there may be 
screenings of Russian and Ameri- 
can pictures for the two delega- 
tions. 

Representing the United States 
at the initial session were Eric 
Johnston, Turner Shelton, head of 
the United States Information 
Agency motion picture’ branch, 
Thomas Beal, deputy assistant 
Secretary of State for economic af- 





fairs; and two MPAA vice presi- 
dents, Kenneth Clark and Griffith 
Johnson. 


For the Soviets the following ap- 
peared: Andrei M. Ladovski, coun- 
selor at the Soviet Embassy; and 
three officials who arrived over the 
past weekend from Moscow—Alek- 
sander N. Davydov, head of Sovex- 
portfilm; and Aleksandr A. Slav- 


{nov and Gavril G. Viadmirev. 














6 


FILM REVIEWS 


— 


Wednesday, March 26, 1958 





Seuth Pacific 
(MUSICAL-TODD-AO-CQLOR) 


Boxoffice bonanza based on 
timeless potentials, 





20th Century-Fox release of South Pa- 
cific Enterprises Inc, (Magna) production, 
oduced by Buddy Adler. Stars Rossano 
trazzi, Mitzi Gaynor; features John Kerr, 
ay Walston 






Juanita Hall, France Nupen, 
Directed by Joshua Logan. 
Kcreenplay, Paul Osborn from the legit 
ynusical play by Richard Rodgers, Oscar 
Hammerstein 2d and Joshua Logan, origi- 
nally produced by Rodgers & Hammer- 
stein, Saland Hayward and Logan, based 
n James A. Michener’s “Tales of the 
outh Pacific.” Songs by Rodgers & Ham- 
merstein. Camera (Technicolor), Leon 
hamroy; special effects, L. B. Abbott; 
Todd-AO consultant, Schuyler A. Sanford; 
music supervised and conducted by Alfred 
jewman with Ken Darby; orchestrations, 


uss Brown 


jward B. Powell, Pete King, Bernard 
ayers, Robert Russell Bennett; sets, Lyle 
Wheeler, John DeCuir, Walter M 


cott, Paul S. Fox; dances, LeRoy Prinz; 
ditor, Robert Simpson; costumes, Dorothy 
eakins; asst. director, Ben Kadish; pro- 
Guction associate, William Keynolds: 
susic editors, George Adams and Robert 
ayer; Technicolor consultant, Leonard 
doss. At Criterion, N.Y., two-a-day, $3.30 
top, commencing March 19, ‘58, Running 
time, 170 MINS. (intermission). 

rmile DeBecque ........ Rossano Brazzi 
ellie Forbush .. Mitzi Gaynor 
jeutenant Cable John Kerr 
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“South Pacific’ is a boxoffice 
smash. It should mop up. It’s a 
compelling entertainment with 


perhaps the peak ‘pre-penetration’ 
campaign of any stage-into-pix 
yreperty in history. Between its 
fe impact and that undeniable 
odgers & Hammerstein score it 
can't miss. The songs, perennial 
favorites, are mated to a sturdy 
James A. Michener story. Combin- 
ation can’t be anything but boffo. 

Analytical appraisal of “South 
Pacific’ in Todd-AO and Techni- 
color—eventually in CinemaScope 
release also—must be measured 
only by the degree of expectancy 
and whatever yardstick the auditor 
chooses to calculate the appraisal. 
Nothing is perfect. “South Pacific” 
isn't. Sometimes there’s too much 
to digest. Then, too, when a prop- 
erty has enjoyed such wide prior 
exposure, from Broadway to truck- 
shows, there is the constant mem- 
ory barometer. 

Mitzi Gaynor is no Mary Martin 
but there are millions who have 
never seen the original Nellie For- 
bush. Rossano Brazzi may be no 
Ezio Pinza but the late, great Met- 
repolitan Opera basso profundo 
hasn't the global b.o. impact of the 
Italian film star-gone-Hollywood. 
Besides, Pinza is no longer around, 
and Giorgio Tozzi's dubbed basso 
has been skillfully integrated into 


the Brazzi brand of romantic 
antics. ; 
The histrionics are effective 


throughout and of high standard. 
John Kerr (vocally dubbed by Bill 
Lee) is the right romantic vis-a-vis 
for Eurasian beauty France Nuyen, 
daughter of the bawdy “Bloody 
Mary” which Juanita Hall recre- 
ates for the screen. She's of the 
Broadway original and, paradoxi- 
cally, like most of the other prin- 
cipals she has been given a vocal 
stand-in (Murtel Smith, but un- 
bitied; Tozzi alone gets screen 
credit as Brazzi's ghost voice). Miss 
Hall may have lost her vocal prow- 
ess but there’s nothing wrong with 
her celluloid repeat of her stage | 
creation | 

Ray Walston is capital as the un- 
inhibited seabee Luther Billis, re- 
creating the role he did in the road 
company of “SP” and in London 
(Myron McCormick created it on 
Broadway) 

“South Pacific’ is such a cohe- 
sive and foolproof song-and-story 
that, for Todd-AO (and later Cine- 
maScope) purposes the production 
values transcend the cast. It is 
here that critical captiousness is to 
the fore | 

For one thing, the Paul Osborn 
“expansion” of the original 
Rodgers & Hammerstein & Joshua 
Logan libretto may give cause to 
ponder the values where the visu- 
alization eclipses the imaginative. 
The “magical island of Bali Ha’i” 
sequence for instance, and the 
scope with that Yank raiding party 
on a Jap armada. From the early- 
scene suggestion of a rather ovi- 
ous miniature shot of Bali Ha’'i it 
ultimately segues into a somewhat 
overwhelming LeRoy Prinz-staged 
ritual dance routine. The pseudo- 
religioso tribal custom terps, with 
some bumps and grinds included, 
borders somewhat on the Fanchon 
& Marco out of the yesteryear 
brand of Warner Bros. filmusicals. 

Then there are those sepia and 
other colored filter shots, either 
director Joshia Logan's or lenser 
Leon Shamroy's concept of “mood 
music” interpretation It has its 
effective moments but becomes 


green shades clash with the full 
splendor of the gorgeous South 
acifia backgrounds (actual loca- 
tions were in Hawaii), 
There is also the feeling of 
length, While under three hours, 
it is in two parts, with the inter- 
mission at the Criterion coming 
after the first 105 minutes. 

The femme lead is a looker and 


can the personable Italian profile 
of Rossano Brazzi, sometimes he 
and Miss Gaynor, on that Todd-AO 
screen, loom like Gibraltars. At 
other times Logan, Shamroy & Co. 
have achieved more intimate ef- 
fects, such as “framing” the close- 
ups of the Tonkinese beauty and 
the American lieutenant in their 
love tent sequences. 

Miss Gaynor is uneven in her 
overall impact. She is in her prime 
with “Honey-Bun,” in that capti- 
vating misfit sailor’s uniform, and 
she is properly gay and buoyant 
and believable in “Wonderful 
Guy.” In other sequences she is 
conventional. No dubbee she, Miss 
Gaynor’s song-and-dance is essen- 
tially very professional. 

Brazzi is properly serious of 
mien and earnest in his love pro- 
testations. The seabees are forth- 
rightly dame-hungry; and there is 
enough cheesecake among. the 
nurses corps to decorate the beach- 
head. Their treatment of “Nothing 
Like A Dame” is standout. Russ 
Brown {s effectively “iron belly” in 
his concept of the naval captain, 
and the other military are properly 


cast. 

From “Some Enchanted Eve- 
ning” through “Cockeyed Opti- 
mist,” “Gonna Wash That Guy 


Outta My Hair” to “Younger Than 
Springtime,” “This Nearly Was 
Mine,” “Dites-Moi,” “Happy Talk,” 
“Balai Ha'i” to “Got To Be Taught 
To Hate” plus “My Girl Back 
Home,” a new ballad, it’s a sure- 
fire score, It’s probably the great- 
est galaxy of popular favorites 
from a single show in the history 
of musical comedy. “Home” was 
originally in the legit score but 
eliminated for show’s length but, a 
favorite with R&H, reinstated into 
the film version. Length here, too, 
is a factor. Also there will again 
arise discussion about “Got To Be 
Taught To Hate,” a punchy Ham- 
merstein lyric that frankly propa- 
gandizes against racial bigotry. 
All the other credits are top- 
flight—the Alfred Newman baton, 


the Ken Darby musical assist, 
the crack orchestrators, lensers, 
recorders, costumers, designers, 


makeuppers, sound mixers, techni- 
cians and all that goes with this 
$5,000,000 spectacle—the reported 
figure—which looks all of it. 

For the trade, Magna (George P. 
Skouras) in a capital gains partner- 
ship with Rodgers & Hammerstein, 
Logan, Hayward & Co., under the 
corporate ownership of South Pa- 
cific Enterprise Inc., has the Todd- 
AO roadshow rights. In on the 
partnership also is 20th-Fox which 
gets the CinemaScope_ release 
rights after the two-a-day special 
engagements have run their course. 
It will be a mopup all over again 
in the general film runs. Abel. 


Maigret Tend un Piege 
(Maigret Lays a Trap) 
(FRENCH) 

Rank release of Inermondia-Jolly Film 
production. Stars Jean Gabin; features 
Annie Girardot, Jean Desailly, Gerard 
Sety. Lucienne Bogaert, Jeanne Boitel, 
Olivier Hussenot. Directed by Jean 
Delannoy. Screenplay, R. Arlaud, 
Michel Audiard, Delannoy from novel by 
Georges Simenon: editor, Henri Taverna 
At Paris, Paris, Running time, 110 MINS. 









Maigret Jean Gabin 
Yvonne Annie Gerardot 
a eae : Jean Desailly 
Mme. Maurin ... .+. Lucienne Bogaert 
Mme. Maigret ............ Jeanne Boitel 
SD n00 460 cosceebeuees Gerard Sety 
Emapecter .ccccccccces Olivier Hussenot 

Georges Simenon’s famed lii- 


erary Police Inspector Maigret gets 
another turn on the screen in the 
person of Jean Gabin. It is Gabin 
who gives this whodunit some form 
and semblance, because otherwise 
this study of Maigret’s capture of 
a psychopathic murderer lacks the 
drive and suspense of Yank coun- 
terparts. For the U.S., chances are 
slim except for possible secondary 
sports, but the Gabin name may 


—— 

our women have been knifed 
and their clothing ripped, but they 
have not been molested. Maigret 
slow, human and clever carefully 
puts the pieces together and 
finally narrows things down to a 
boy who has not even been capable 
of being a proper husband. Even 
his wife’s last minute sacrificial 
murder, to put Maigret off the 
trail, does not help. 

Director Jean Delannoy has 
given this a solid mounting but 
insistence on character, sans the 
needed observation and point, soon 
rubs off the edge of suspense. Cast 
are all competent but Gabin’s pres- 
ence overshadows everything. Tech- 
nical credits are good but this type 
of cho-police inquest remains 
stolid in logical French hands. 





disconcerting when the brownish- 


Mosk. 


while she can stand closeups, as_ 


Count Five and Die 
(C’SCOPE) 





Suspenseful meller based on 
“true” spy story of World War 
II. Good double-bill material. 


Hollywood, March 21. 

Twentieth-Fox release of an Ernest 
Gartside production. Stars Jeffrey Hunter, 
Nigel Patrick, Annamarie Duringer; fea 
| tures David Kossoff, Rolf Lefebvre, Larry 
Burns, Philip Bond, Beth Rogan. Directed 
by Victor Vicas. Screenplay, Jack Seddon 
David Pursall, from a true story 





David Kossoff 
Rolf Lefebvre 
Larry Burns 
Philip Bond 
Beth Rogan 


Prof. Mulder 

Dr. Radamacher 
German Agent 
Dutch Radio Operator 
Dutch Agent 

“Count Five and Die” was made 
| in Britain with blocked 20th-Fox 
funds and is a smart spy melo- 
drama, well acted by a British- 
American cast and directed by Vic- 
|tor Vicas with mounting tension 
| The CinemaScope production is not 
{big enough to make much of a 
splash on its own, but it will be a 
healthy addition to any double- 
bill. 

Jeffrey Hunter is the American 
officer assigned to British counter- 
espionage to help develop a plan 
that will confuse the Germans on 
where the Allies plan to launch the 
European invasion of Worid War 
II. Nigel Patrick is his British 
superior and Annamarie Duringer 
a Dutch underground worker who 
is also part of the scheme. Double 
duplicity arises when the suspicion, 
later confirmed, comes up that 
Miss Duringer is actually a Nazi 
agent. The picture ends when she 
is killed, but the plan to confuse 
the Germans is a success. 

The screenplay by Jack Seldon 
and David Pursall, reputedly based 
on O.S.S. files, is well-plotted in 
its early stages, but in the later 
events it sacrifices dramatic inter- 
est to truth. Title, incidentally, 
comes from the use of cyanide 
capsules by espionage agents to 

revent their talking under torture. 

ake a pill, “count five and die,” 
the saying goes. 

Hunter, Patrick and Miss Dur- 
inger (latter a 20th-Fox pactee) do 
well in the leading roles and stand- 
outs in support include David Kos- 
soff, Rolf Lefebvre, Larry Burns, 
Philip Bond and Beth Rogan 
Ernest Gartside produced the 20th- 
Fox release. Powe. 





Ran Silent, Run Deep 
Good, commercial 
Clark Gable and 
caster. 


entry with 
Burt Lan- 





United Artists release of Harold Hecht 
(Hecht-Hill-Lancaster) production Stars 
Clark Gable and Burt Lancaster. Features 
Jack Warden, Brad Dexter, Don Rickles, 
and Nick Cravat. Directed by Robert 
Wise. Screenplay, John Gay from a novel 
by Capt. Edward L. Beach; camera, Rus- 





sell Harlan: music, Franz Waxman. Pre 
viewed in N.Y. March 19, ’58. Running 
time, 93 MINS. 

Comédr. Richardson..... Clark Gable 
Lieut. Jim Bledsoe..... Burt Lancaster 
Mueller code - Jack Warden 
Cartwright .... Brad Dexter 
a Serr . Don Rickles 
EE atcdemedse cds ‘ Nick Cravat 
DE 02:0656ee8ea ous eb Joe Maross 
Di! ctisactewauvenswak Mary LaRoche 
DD ccxunewedeceeeuen Eddie Foy Ill 
Cullen Rudy Bond 
DEEL Jstevesscucyvedss H. M. Wynant 
BOCKMAN ....cc0seee John Bryant 
Frank .. Ken Lynch 
Bragg Joel Fluellen 
Jessie senees Jimmie Bates 
Capt. Blunt . . John Gibson 





Hecht-Hill-Lancaster, which has 
shown the courage to tackle offbeat 
pictures such as “Marty” and “The 
Bachelor Party,” is not one to 
neglect the good, commercial, mass 
appeal entry either. The b.o. clicks 
of “Vera Cruz” and “Trapeze” pro- 
vide substantial evidence of the 
company’s dual taste. It is further 
strengthened by its newest offer- 
ing, “Run Silent, Run Deep,” a 
taut, exciting drama of submarine 
warfare in the Pacific during World 
War II. 

With Clark Gable and Burt Lan- 
jcaster, popular prototypes of screen 
| he-manism, heading the almost all- 
male cast, H-H-L appears to have 
jassembled the ingredients for a 
| popular b.o. film. The tense adven- 
jtures of a submarine crew in 
Japanese-infested waters plus the 
marquee bait of Gable and Lan- 
caster add up to a film that should 
appeal to both sexes. 

Although the analogy may be 
far-fetched, observant viewers may 
recognize overtones of “Moby 
Dick” and “The Caine Mutiny” in 
the John Gay screenplay adapted 
from the novel by Capt. award L. 
Beach. Gable is seen as a staunch- 
ly-dedicated, hard-driving subma- 
rine commander with a single- 
minded purpose—to seek out and 
destroy a Japanese Akikaze de- 
stroyer which he holds responsible 
for sinking bis previous sub. His 
one-track dedication leads to 
charges of cowardice and incom- 
petency which results in what 
seems like a “mutiny” on the part 
of Lancaster, his tough executive 








and 

from O.S.S. files; camera, Arthur Grant; 
music, John Wooldridge: editor, Russell 
Lioyd. Previewed at the studio, March 
18, 58. Running time, 92 MINS. 

Capt. Ranson Jeffrey Hunter 
Major Howard Nigel Patrick | 
Rolande Annamarie Duringer 


for taking over the command he 
had expected and who is in dis- 
agreement with Gable’s tactics. 
Since Gable has been injured, 
ithere does not seem to be much 
lconflict about this evident “mu- 
| tiny ” This portion of the film, re- 
| lating to the legality of Lancaster’s 
takeover, is somewhat unclear. 
However, it becomes academic 
when Gable and Lancaster eventu- 
j ally see eye to eye and the sub 
covers itself with glory in the 
Japanese-held waters 


ee who is resentful of Gable 





The submarine action is particu- 
jlarly effective and provides the 
|audience with a sense of participa- 
ition as the men sweat out depth 
| charges and fire from enemy de- 
stroyers and planes. The miniature | 
photography is especially good and | 
}the scenes of ships blowing up| 
|have a realistic effect. Although | 
a good portion of the film takes 
place in the sub, the action is not 
static and in many instances the 
viewers will be nervously perched | 
on the edge of their seats. 
For the most part, the picture | 
|eschews the familiar cliches of war | 
idramas, particularly in the banter | 
lof the enlisted men in their quar- 
jters. However, it departs from this 
| commendable goal when it focuses 
on one naive crew member and 
| obviously tips off early in the film 
ithat he will be killed. 

Both Gable and Lancaster, who 
| are made to order for films of this 
}sort, give strong, convincing per- 
|formances. This is the way their 
fans like to see them and they 
jeome_ through effectively. Jack 
Warden, as Gable’s yeoman and de- 
| fender, provides another standout 
| portrayal. Brad Dexter, as a mal- 


| 





content officer, is appropriately ob- 
}noxious and Don Rickles, Nick Cra- 
|vat, Joe Maross, Eddie Foy III, 
|Rudy Bond, H. M. Wynant and 
|John Bryant are good as enlisted | 
|men and officers. Mary LaRoche, 
only femme in the cast, is seen 
only briefiy as Gable’s wife. 
Robert Wise’s tight direction, 
| particularly in the battle scenes, 
}heightens the appreciation of the | 
|}drama. Russ Harlan’s cinematog- | 
|raphy is topnotch in capturing the | 
jaction in the confined area re 
| quired for a submarine. Harold 
} Hecht has seen to it that top pro-| 
|}duction values have been provided | 
and Franz Waxman has composed 
an appropriate musical score. 
Holl. 


Jet Attack 


Okay war meller for exploita- 
tion. 





Hollywood, March 21. 

American-International release of James 
H. Nicholson-Alex Gordon production. 
Stars John Agar, Audrey Totter, Gregory 
Walcott, James Dobson: features Leonard | 
Strong, Nicky Blair, Victor Sen Yung. 
Directed by Edward L. Cahn; screenplay, 
Orville H. Hampton; based on a story by 
Mark Hanna; camera, Frederick E. West; 


music, Ronald Stein; editor, Robert S. 
Eisen. Previewed in Hollywood, March 
19, ‘58. Running time, 68 MINS. 

Tom Arnett ... John Agar | 
ME Si cdnasmeecws Audrey Totter | 
Bill bs dhe@ae Keane . Gregory Walcott | 
Sandy - ‘ James Debson 
Major Wan .. . Leonard Strong 
Chick rere Nicky Blair 
BRS Pe: Victor Sen Yung 
Olmstead Joe Hamilton 





Major Garver 
Colonel Catlett 


Guy Prescott 
George Cisar 


= Stella Lynn 
Colonel Kuban ....... Robert Carricart 
Orderly eaver Levy 
PRONE .....-cccccercce Paul Power 
AP Sergeant ........... Hal Bogart 
WAAC Corporal Madeline Foy 


Signalman éeewe Bob Gilbreath 





“Jet Attack,” Zuma production 
for American-International, is a 
pretty good little war feature. De- 
spite superficial characterizations 
in Orville H. Hampton's screenplay, 
Edward L. Cahn’s direction stirs 
up some interest in a tale of U.S.- 
Communist fighting in Korea with 
the aid of a good cast. “Jet At- 
tack” is the stronger of two fea- 
tures being double-billed for ex- 
ploitation. With “Suicide Batta- 
lion,” its companion, it should do 
fair to good business. 

John Agar and his two buddies, 
Gregory Walcott and Nicky Blair, 
are forced to accept the help of a 
Russian nurse, Audrey Totter, after 
they are shot down behind Chi- 
nese Communist-North Korean 
lines. Agar’s friends don’t trust 
her, but he does, with the result 
that she helps all three maneuver 
the escape of a vital U.S. scientist 
who has fallen into Red hands. 
The wind-up sees Agar making his 
escape in a Communist MIG with 
the scientist. 

Staged scenes are integrated 
into stock war shots exceptionally 
well to provide scope beyond the 
picture’s modest budget. 

Agar, Walcott, Blair and Miss 
Totter perform acceptably with 
~~ portrayals also from James 

obson, Leonard Strong, Victor 
Sen Yung and Joe Hamilton. 

James H. Nicholson was the ex- 
ecutive producer and Alex Gordon 
the producer on “Jet Attack.” 
Technical credits are fair, with 
Frederick E. West's photography 
and Robert S. Eisen's editing good. 








Powe. 


Dunkirk 
(BRITISH-METROSCOPE) 





Inspiring reconstruction of an 
epic war adventure, well pro- 
duced, directed and acted; de- 
serves greatest boxoffice suc- 
cess. 





London, March 25. 
Metro release of an Ealing (Michael 
Balcon) production. Stars John Mills, Rich- 
ard Attenborough, Bernard Lee, Robert 
Urquhart. Directed by slie Norman, 


Screenplay, David Divine, W. F. Lipscomb; 
camera, Paul Beeson; editor, Gordon 
Stone; music, Malcolm Arnold, At Na+ 
tional Film Theatre, London. Running 
time, 135 MINS, 
ED Sweet ardesadeabard John Mills 
ME > Voleenisea ee ti-cduat Robert Urquhart 
a Bree, Teer Ray Jackson 


. Meredith Edwards 


Dave Bellman 
Anthony Nicholls 


Military Spokesman * 


EL Curae wdns Onan wen Michael Shillo 
rr Bernard Lee 
Holden Richard Attenborough 
Frankie “oe Sean Barrett 
Merchant Seaman . Victor Maddern 


Maxine Audley 
Themselves 
Kennem Cope 
Warwick Ashton 
Peter Halliday 
John Welsh, Lloyd Lamble 
Cyril Raymond 
Nicholas Hannen 
Eddie Byrne 

. Patricia Plunkett 


iana . 
Flanagan and Allen.. 
Lieutenant Lumpkin. . 
Battery St. Major 
Battery Major 
Staff Colonels 
Viscount Gort 
Vice Admiral Ramsey. . 
Commander . 


Grace iver. 

Commander Michael Gwynn 
Old Sweet Fred Griffiths 
Sergeant on Beaches Christopher Rhodes 
OS Rees os Lionel Jeffries 
BOO oc cccvesccseess Harry Landis 
POETS .. .ccccccercees John Horsley 
Sergeant ..........+. Patrick Allen 





Eighteen years after the event, 
Ealing Films has courageously 
tackled the mammoth task of com- 
mitting Dunkirk to the screen. 
This jnspiring story of a defeat 
which, miraculously, blossomed 
into ultimate victory because it 
stiffened Britain’s resolve and soli- 
darity, offered Sir Michael Balcon 
and his team many challenging 
problems. These have been 
grappled with most effectively and 
as a result “Dunkirk” is a splendid 
near-documentary which just fails 
to reach magnificence 
should prove a deserved, resound- 
ing success. 

Director Leslie Norman’s biggest 
headache was to satisfy three audi- 
ences. First, those who actually 
went through the hell of Dunkirk 
and will watch the film with an eye 
and ear quick to detect a false note. 
Second, those who, while not actu- 
ally at Dunkirk, were old enough 
to be very aware of what was go- 
ing on. Third, a new generation of 
cinema patrons who were either 
not born at the time of Dunkirk or 
were far too young for the name 
to mean anything but a French 
seaside town. Norman has achieved 
this three-prong purpose admir- 
ably. Though the youngsters may 
still regard “Dunkirk” as “just an- 
other war story,” only the most 
insensitive can fail to catch some- 
thing of the spirit that was to lead 
to “Britain's finest hour.” 

Norman has planned his film 
through the eyes of three men, 
John Mills, a spry Cockney corpo- 
ral, who, with a few men becomes 
detached from his unit and leads 
them to the beaches without quite 
knowing what is happening. Ber- 
nard Lee, a newspaper correspond- 
ent who is suspicious of the red 
tape of the higher-ups and intol- 
erant of the complacent atti- 
tude of many British civilians who 
airily dismissed the war as phoney 
Richard Attenborough is one o 
those very civilians having an easy 
time in a reserved occupation. Both 
Lee and Attenborough take their 
little boats to help in the great 
evacuation. Lee loses his life, At- 
tenborough gets back, but with a 
fresh understanding of the drama 
surrounding him. 

The film throughout is deliber- 
ately underplayed, with no false 
heroics and with dialog which has 
an almost clinical authenticity. On 
the whole, it is an absorbing rather 
than an emotion-stirring film. Yet 
there are many moments to be re- 
membered. The sound of a faint 
harmonica playing “A Nightingale 
Sang in Berkeley Square” while 
bombs rain on the defenseless, 
naked beaches. The resigned forti- 
tude with which a gun team await 
certain slaughter. The neurotie 
wife trying to fit a gas-mask on to 
her month-old baby. The savage 
yet not over-dramatic outburst of 
a wounded merchant seaman as he 
listens to the “phoney war” talk in 
a comfortable British pub. The 
death of Lee as the beseiged sol- 
diers join in church service. The 
setting out of the greatest scratch 
little fleet that history has ever 
known, though it was done with 
greater emotion in “Mrs. Miniver.” 

There are a variety of topnotch 
performances in “Dunkirk,” but 
none has been allowed to dominate 
the greater importance of the film 
as a whole. In addition to the 
three stars, Mills, Attenborough 
and Lee (an excellent actor who 
has achieved nothing better in his 
film career to date), Ray Jackson, 
Fred Griffiths, Robert Urquhart, 
Kenneth Cope, Eddie Byrne, 
Michael Gwynn, Lionel Jeffries 
Barry Landis, Warwick Ashton and 

(Continued on page 14) 
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Paramounteers here say that “if a man ever died of a broken 
heart it could apply to Don Hartman.” They recall his frustration 
and disappointment and “long walks of nervous restlessness” fol- 
lowing the pannings of his debut independent film, “Desire Under 
The Elms.” According to one homeoffice exec, “Don somehow 
expected it to be the capping climax of his 30 years in show 
business. 

Insiders say there are no deals in work at United Artists—and nothing 
to the re-rumored management takeover of Loew’s—to explain the 
company’s stock upsurge. Apparent reason is the “buy” recommenda- 
tion put out by Bache & Co., which was in turn latched on to by others 
in Wall Street. Common shares jumped $1.25 last Friday (21) and hit 
a new high of $20.50 Monday (24), closing that day at $20.25. 








Fact that Loew's International has taken foreign distribution rights 


By HY HOLLINGER 
As a result of U. S. exhibitors’ 
asserted new interest in reissues 
to discourage post-1948 pictures 
selloff to television, distribs are 





planning to test the sincerity of 

the theatreowners and are ready- 

ing a number of packages. 
Joining the major distributors 


to “Stage Struck,” being released domestically by Walt Disney’s Buena in the search for some of the re- 


Vista, is taken as further indication that Loew's eventually will come 
upon all sales rights abroad to the BV releases. 


issue possibilities are the tv syn- 
dicators themselves which have 


Fortune mag is prepping a feature on MCA. Time last week did an | acquired many of the pre-'48 films. 


extensive story, under “Business,” 
chairman Jules C. Stein—Time disclosed the C is for Caesar—who has 
set the pattern of anonymity for his global organization doesn’t relish | 
the sudden Time-Life-Fortune spotlighting. 

Dore Schary’s first of three for UA will be “The Hellbox,” based on 
story, “Miss Lonely Hearts,” by Nathaniel West and play of same title 
by Howard Teichman, to roll in mid-July directed by Vincent J. Done- 
hue... 
Executioners,” at reported cost of $30,000, for his own indie operation 

. Philip Coolidge and Lou Krugman join Susan Hayward as princi- 
pals in Walter Wanger’s “The Barbara Graham Story” ‘ bwin gen 
producer Gant Gaither projecting a film version of legit comedy, 
Visit to a Small Planet,” as a Bob Hope-Bing Crosby costarrer .. . 

Tyrone Power bought Joe Eisinger original, “Two Against Tomor- 
row,” for his Copa Productions, to be released by United Artists ... 
Claude Binyon will collab with Leo McCarey on script of 20th-Fox’ 
“Rally Round the Flag, Boys” . Anthony Caruso and Kurt Krueger | 
inked by William F. Broidy for ‘top roles in “Legion of the Damned” 
for Allied Artists release . . . 20th-Fox lifted Barbara Eden’s option . . 
Patricia Collinge off to Rome for featured role in Warner Bros.’ “The 
Nun's Story” ... Aubrey Schenck-Howard W. Koch production for 
Warner Bros., “Up Periscope,” given $2,000,000 budget. 

Eugene Picker, v.p. of Loew's Theatres, back at his homeoffice desk 
following a 10-day product-viewing trip to the Coast... 
tures Inc., new indie company, has completed its corporate setup with 


on the percentery. Understood board | These 


| organized 


. Cornel Wilde purchased John McDonald’s suspense novel, “The | 





include National Telefilm 
Associates and Associated Artists 
Productions, both of which have 
theatrical distribution 
subsidiaries—NTA Pictures and 
| Dominant Pictures respectively. 


Opinion among the distribs, par- 


that a reissue to be successful | 


| must be sold like a new picture. | 


| It's pointed out for example that | Md. Catholics 


|exhibs are accustomed to buying, 


| reissues for ‘ 


‘peanuts” and a dis-| 


trib organization cannot operate 
| on “$15 bookings.” That, at least, 
|is the opinion of one distrib now 
handling reissues. 


Contention is made that the re- 


|issue must be given all the ear- 


| distribs 


| marks of a new picture and should 
| include a new publicity and adver- 


In addition, the 
percentage deals. 


tising campaign. 
want 


| NTA Pictures, for example, wants 


Broadcast Pic- | 


the election of Joseph Steiner as president-treasurer, Dorothy Waring | 


as vicepresident-secretary, Jacob Kornfield as general counsel, and Dr. 
Morton C. Kahn as a member of the board... 
Goldstein and former Metro exploiteer Floyd Fitzsimmons have joined 
Terry Turner’s staff for the national exploitation of Italian “Attila,” 
which Joseph E. Levine {fs distributing in the U.S. .. . Special 12-page 
booklet, complete with background information and stills, has been pre- 
pared by producer Morris Engel for his new film, “Weddings and 
Babies,” starring Viveea Lindfors and John Myhers... 
ciosa, in Rome to star opposite Ava Gardner in “The Naked Maja,” re- 
turned to the U.S. to attend tonight's (Wed.) Academy Award ceremon- 
ies. He’s due back in Rome early in April to resume preparations for 
his portrayal of the Spanish painter Goya ... As an example of drive-in 
public relations, bulletin of the Texas Drive-In Theatres Assn.—reports 
how an ozoner operator in the Oakley section of Cincinnati resolved the 
complaints of adjacent homeowners. He provided each home with a 
sound box so that his neighbors could hear the show as well as see it 
from their back porches... 

Continental Distributing’s ad-pub head, Sheldon Gunzberg, in the 
hospital to mend a bad back . . . Columbia has changed the title of “Ad- 
mirable Crichton,” which ran at the Fine Arts in N.Y., to “Paradise 
Lagoon.” . Several national circuits giving big advance guarantees 
to Boston’s Joe Levine for his Anthony Quinn starrer, “Attila”... 
Wolf Schwarz, production head of Germany's Bavaria studios in Mu- 
nich, is in the hospital with a circulatory ailment .. . “Windjammer,” 
the first CineMiracle picture, had some footage trimmed off it. It opens 
at the Roxy April 9. 
stone, back from vacation .. . Now that the Apollo Theatre on 42nd | 
St. in Manhattan has had its 20th anni, some of the indie distributors 


think the time has come for them to get access to the theatre’s boxof- | 


fice statements . . . Rank Organization's managing director, John Davis, | 
due back this week from Chicago . . . Metro’s “The Blessing,” based on | 


the Nancy Mitford novel, rolls in Paris in July. Deborah Kerr and Ros- 


sanno Brazzi costar with Maurice Chevalier. 


Kaiser, Sedlow & Temple Inc., “creative” advertising firm made up 
former Warner Bros. and 20th-Fox advertising men, has expanded its 
services to the Coast with the appointment of Sigmund S, Maitles, for- 
mer Metro copywriter, as its Hollywood representative. Company's 
service includes trade, national and consumer advertising campaigns, | 
promotion and exploitation materials, and trailers and main title de- | 
signs . .. Movielab Color Corp. has issued a 16-page brochure describ- 
ing its new $2,000,000 color film processing laboratory ... Joseph G. 
Alterman, assistant secretary and office manager of Theatre Owners of 
America, to San Francisco for TOA's drive-in convention . . . 

James R. Webb, Sy Bartlett and Robert Wilder will get screenplay | 
credit, and Jessamyn West and Robert Wyler adaptation credit, on the 
William Wyler-Gregory Peck production, “The Big Country,” under | 
arbitration ruling by Writers Guild of America, West. Ruling was | 
brought on by number of writers involved in project seeking credit on 
United Artists release. Miss West and Wyler had written first screen- | 
play; Leon Uris, second screenplay. Then there was one of Robert 


Wilder, and final script-by Webb and Bartlett. Reason reportedly given | 


for Uris not drawing credit was that his screenplay departed greatly 
from original Satevepost yarn by Donald Hamilton, and producers want- 
ed to return to basic material. 

N.Y. State Dept. of Commerce Commissioner Edward T. Dickinson | 


Veteran publicist Jack | 


Anthony Fran-| 


. 20th-Fox International exec, Emanuel Silver- | viewers. 


threw the weight of his support Saturday (22) behind a bill by Senator | 
MacNeil Mitchell and Assemblymen Archibald Douglas and Bentley | 
Kassal, (all of Manhattan), to create a State Arts Council for the spon- | 
that regardless of what part of the 


sorship, assistance and promotion of music, theatre, dance and the other 
performing and fine-arts, and appropriating $500,000. 


Initial Paramount ads for “Desire Under the Elms” stayed away from | 


any allusion to the strong nature of the Eugene O’Neill property, un- 
derlining instead the “classic” stature. Then the reviews came out ‘in 
New York) and Par went to town, giving the big play to such excerpts 
as “candidly outspoken,” “frank,” “lusty” an so on. 

H. I. Phillips’ column on Sunday (23) suggests the Vanguard missile 
ought to be called the Patnik because it was launched on St. Patrick's 
Day. No mention of the Page 1 box in last Wednesday's Variety which 
had the same thought . . . Alan Ladd’s participation in Samuel Gold- 
wyn Jr.’s “Proud Rebel” is 10% of the gross ... Barney Balaban, Paul 

(Continued on page 22) 


the same percentage that the ma- 
| jor distribs receive for so-called 
program pictures. In most cases, 
however, the oldies are sold on a 
sliding scale basis and, according 
to an NTA spokesman, there have 
been circumstances where the per- 
centage has gone to as high as 
40°% 
Shirley's Back 

In a addition to 19 Shirley Tem- 
| ple pictures which NTA plans to 
re-release with an 18-month clear- 


| offering 12 pictures on its release 
| slate. Among these are Stanley 
Kramer's 
Goldwyn’'s 1943 entry “The North 
Star.” 
retitled to “Battle Stripe” and 
“Armored Attack” respectively 
and are being issued as a combo 


campaign. “North Star,” which 
dealt with the Nazi invasion of | 
Russia, has been considerably re- 
edited. Title changes have brought | 
some protests from unsuspecting 
However, this practice 
| has been employed frequently in 
| the past with certain reissues. 





its oldies under the original titles. | 
| Included are David O. Selznick’s 
“Adventures of Tom Sawyer,” 

| Stanley Kramer's “Cyrano De Ber- 

| gerac,” “The Bells of St. Mary’s,’ 
and Selznick’s “Spellbound.” 


A. W. Schwalberg, former Para-| 


| mount distribution chief, is v.p. in 
| charge of sales for NTA Pictures. 


Cameramen Growl 





When Left at Home 


Hollywood, March 25. 


IATSE cameramen’s local 658 ex- | 


| ecutive board has been empowered 
by membership to take whatever 


| American crews be employed on 
| American- ee pix which orig- 
| inate in the U. 

The motio +e industry, ac- 
cording to lensers, has a “moral 
and social responsibility” to see | 


country a picture may be shot the | 


crew men be taken on location. 
Overseas, it’s recognized “there 


| were barriers in a few nations” to 
| take American staffers, but it’s felt 


these could be worked out. 

For the industry not to stand be- 
hind its own employees and sup- 
port lensers’ request would lead to 
a “breach of faith that could never 
be healed,” according to biz agent 

‘Herbert Aller. 





ticularly among the tv firms, is| 


ance over tv, the firm presently is! 


“The Men” and Samuel | 


Both pictures have been | 


action package with a new bally| 


NTA is issuing the remainder of | 


action is necessity to demand that | 


NEW PAMPAIENS (Giant British Film Industry Drive 
KEY 10 RENTALS To Kill Admission Tax Nears Climax 





| Travel As an Amusement 
Washington, March 25. 

Foreign travel gets an in- 
creasingly large share of the 
American recreation dollar. In 
1957, according to the U. S. 
Dept. of Commerce, over 
$1,900,000,000 in UY. S. coin 
went for travel overseas. 


Of this ,it is estimated that 
$580,000,000 was spent for 
fare, with the remaining 


$1,360,000,000 being spent in 
foreign nations visited. The 
figures weer about 7°) higher 
than in 1956. 

Europe got 312° more 
American travel dollars than 
in the previous year; Canada 
gained 8°, and nearly 7° 
more went to Latin American 
=. 











| 


Chided; Yawny 
On Censorship 


| Catholic individuals and organ- 
izations have become apathetic so 
far as the church's position in be- 
half of censorship is concerned. 

This was frankly charged this week 

by the Baltimore Review, Balti- 
more diocesan weekly, which had 
tried without success to influence 

statewide legislation establishing a 
| system of rating motion pictures 
| either for adults only or for gen- 
eral audiences. 

Paper made the complaint that 
the film industry “lobby” battling 
against the bill had not been too 
forceful. Indeed, passage of the 
measure would have been assured 
had there been a show of strength 
among the Catholics. 

Instead, according to the Review, 
parisioners simply were indifferent 
to the matter and for this reason 
the projected film rating idea was 
allowed to die. 


‘Schulbergs’ Fla. Sequel; 
Will Splice in 48 Mins. 
From Old TV Pulitzer 


Using 48 minutes of footage shot 
| for a tv show several years ago, 


| 





| brothers Budd and Stuart Schul-! 


berg are planning to return to 
Florida this summer to produce a 
| low- budgeter on the keys. 
Original film was titled “Phar- 
macist’s Mate” and was written 
| by Budd Schulberg. It was shown 


{on tv as one in the Pulitzer Prize | 


| series. Story had to do with an 
emergency operation performed 
aboard a submarine by a pharma- 
cist’s mate. Brian Donlevy and 
‘aes Raymond were starred. 
Schulbergs are taking the foot- | 
age concerning the operation and | 
~ — the story to give it 
ame, i.e. it'll be presented | 
in yy as a flashback, with the | 
same actor who played the mate in| 
the tv presentation to be used | 
ee 
Ownership of the original foot- 


age has reverted to Columbia Uni-| 


| versity, which will participate in 
the profits from the theatrical fea- 
|ture. According to Stuart Schul- 
berg, about $100,000 worth of 


| shooting is necessary to complete | 


| the film. He and Budd have worked 
up the new story. 

The Schulbergs recently com- 
pleted “Across the Everglades,” 
{shot entirely on location in the 

Florida Everglades. Roughcut of 
the film will be shown to the War- 
ner Bros. brass this week. 

Budd is currently working on the 
| play version of his “The Disen- 

chanted.” It'll eventually be turned 
|into a film. The author lives in 
Sarasota, Fla. 


London, March 25. 
The biggest and most effective 
| postwar campaign by the British 
picture industry to secure total 
abolition of the admission tax is 
now nearing its climax. There are 
exactly three weeks to go before 
the Chancellor of the Exchequer 
makes his Budget statement in the 

House of Commons on April 15. 
Although the industry has cam- 
paigned with considerable vigor in 
the past, never before has its ef- 
forts been so warmly received by 
the press and public opinion. The 
regular news stories of declining 
admissions, shuttering of theatres 


and general retrenchment in pro- 
duction has evoked a sympathetic 
chord among leading writers and 
columnists in the national and pro- 
| vincial press. 

The Beaverbrook group of news- 
| papers, who control the Daily Ex- 
| press, Sunday Express and Evening 
| Standard in London alone, for ex- 
ample, has given the trade’s cam- 
| paign the fullest possible backing. 
|In Parliament, the Chancellor and 
his colleagues on the Treasury 
bench have been inundated with 
questions from both sides of the 
House of Cummons. 

Even tv, which is considered 
within the picture industry to be 
a major contributory cause to the 
downward trend in admissions, has 
given screen time to pinpoint the 
urgency of the tax campaign. 

Now that motion pictures are 
the only form of entertainment 
subject to an admission tax poll, 
the industry has switched its cam- 
paign and refers to it as an ex- 
clusive “cinema” tax. Despite the 
modest concession in last year's 
Budget, it still takes out close on 
to $84,000,000 a year from the box- 
office, and that’s a burden the in- 
dustry can no longer bear. 

Since the Financial Secretary to 
the Treasury recently received a 
| formal deputation from the indus- 
try, the campaign in Parliament 
has been stepped up. Every ex- 
hibitor has been urged to write 
and wire his Member of Paii a- 
| ment; and at a pre-stipulated time 
last week, more than 500 theatre 
owner members of the Assn. of In- 
dependent Cinemas sent individual 
“abolish the tax” telegrams direct 
ito the Chancellor of the Ex- 
| chequer. 

On the Chancellor's Budget de- 
cision will depend the future of 
a substantial segment of the inde- 
pendent British film industry. Un- 
less the tax is wiped off the slate, 
it's estimated many hundreds more 
theatres will go dark this year. 
| Close to 200 shuttered in 1957. 

Additionally, indie producers 
with plans advanced on the draw- 
ing board are waiting till April 15 
before deciding whether to go 
ahead. There'll be a new conti- 
dence among producers if the tax 
is abolished and a substantially 
| higher return is made from the 
boxoffice to them. 


U's $426,900 Red 
For 13-Wk. Period 


As stated by prexy Milton R. 
Rackmil at the company’s annual 
| meeting recently, Universal experi- 
enced a loss of $426,900 for the 13 
weeks ending Feb. 1, 1958 Stanza 
is the first quarter of the current 
fiscal year. After dividends on the 
preferred stock, the loss is equiva- 
lent to 52c per share on the 927,254 
| shares outstanding. Before arriv- 
ing at the net loss, a Federal in- 
come tax credit of $425,000 was de- 
ducted. 

For the equivalent fiscal period 
of a year ago, Universal chalked 
up a net profit of $163,786 after 
providing $200,000 for Federal! in- 
come taxes. Profit was equivalent 
ito 12c per share. 
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Rain Dampens L.A.; ‘Pet’ Lively 196, 
‘10 Cs’ 1506 for 13 Ozoners, Nabes: 


‘Summer Hot 366, 


‘Kwai’ Whopping 20G, 


Seattle, March 25. 
Closing date for “Around The 
World” has been set for April 3. 
That will wind up the longrun of 
all times here of 50 weeks. Best 


‘ b ] trade is being done currently by 
| |“Brothers Karamazov,” big in sec- 
y 2 = Fifth Avenue stanza and 


“Bridge on River Kwai” opening 
+ |} week at Paramount. “Underwater 





Los Angeles, March 25. +4 


Despite some nice showings by 
& number of first-runs, the overall 
take currently is off sharply. Sev- 
eral factors are contributing to 
this—rainy weather, Basilio-Robin- 
fon champ fight tonight with its 
closed-circuit telecast (five houses 
¢hutter regular showings all day) 


and Academy awards tomorrow 
night. ; 
“Teacher's Pet” is leading new- 


omers with a fine $19,000 at Hol- 


ywood Paramount “Long, Hot 
Summer" shapes great $36,000 in 
gecond stanza at four houses. “10 
Commandments” also is showing 
big in first multiple ozoner-nabe 
run, with $150,000 in 13 spots. 


only fair $15,500 in 
three cinemas 
Kwai” is hotsy 

“Seven Won- 


“Cowboy” |: 
@econd lap at 
“Bridge on River 
$19,500 at Egyptian 
Gers” is proud $18,000 while 
“Around World in 80 Days” is 
hefty $17,000 in 66th week at Car- 
thay. Carthay closed today as me- 
merial to the film’s producer, Mike 
Todd 

Estimates for This Week 

Fine Arts ‘(FWC) (631; 90-$1.50) 
"I Accusé M-G). Slow $2,800. 
Last week, “All at Sea” (M-G) (5th } 
wk), $2,400 | 


Hollywood Paramount (F&M) 
1,468; $1.25-$2) —‘‘Teacher’s Pet” 
(Par). Fine $19,000. Last week, 
“Sayonara” (WB) (12th wk-8 days), 
$16,700. 

. Orpheum, Iris, Uptown (Metro- 


politan-F WC) (2,213; 825; 1,715; 90- 
$1.50)—“Jet Attack” (AI) and “Sui- 


cide Battalion” ‘Al). Tepid $14,- 


000. Last week, Orpheum, Uptown 
with New Fox, “Young and Wild” 
(Rep), “Juvenile Jungle” (Rep), 
$8,500. Iris with Hillstreet, “Giant 
from Unknown” (Astor), “She 
Demons” (Astor), $6,100. 

New Fox, Ritz, Downtown Para- 
mount (FWC-ABPT) (765; 1,320; 
3.300; 90-$1.50 “Heaven Knows, | 


(20th) and “12 Angry | 
reissues). Mild $11,-| 
week, Ritz with State, 
Hawaii “Underwater Warrior” 
(M-G), “Safecracker’” (M-G), $10,- 


Mr. Allison 
Men” (UA) 
000. Last 





days of second round at Orpheum 





Key City Grosses 


Estimated Total Gross 
This Week $2,479,700 








Warrior” has gone no place in two 
Broadway Grosses 


Estimates for This Week 


Blue Mouse (Hamrick) (800; | 
$1.50-$2.50)—"“Around the World” 





Estimated Total Gross 


This Week $522,600 (UA) (49th wk). Good $5,000. Last 
(Based on 24 theatres) week, $4,400. 
Last Year .. $490,600 Coliseum (Fox-West Coast 


23 theatres) | (1,870; 90-$1.25)—“Cattle Empire” | 
(20th) and “Sing, Boy, Sing” (20th), | 
| Oke $7,500. Last week, “Cowboy” 

on Trial’ (Col) 


= 3 oy ; (Cc ” ag gy | 
(2 WK), 3,« . j 
Pet Nice $15,000, Fifth Avenue (Fox - Evergreen) | 
| (2,500; 95-$1.50)—“Brothers Kara- 
. ‘ ° 
Frisco, Kwai 276 


(Based on 














mazov” (M-G) and “Tiajauna 
Story” (Col) (2d wk). Swell $9,000 
Last week, $9,800 


Music Box (Hamrick) (850; 90- 
San Francisco, March 25. $1.25)—“Paths of Glory” (UA) (2d| 
First-run biz here this stanza is aaa $3,000. Last week, 


there are; 
“Teacher's 


somewhat uneven but 


‘ Music Hall (Hamrick) (2,200; 90- 
some really big spots. 


$1.25) “Lafayette Escadrille”’ (WB) 


Pet” looms nice at Golden Gate and “Forbidden Desert” (WB). Slow 
while “Paths of Glory” is rated fine | $5,000. Last week, “Lady Takes a 
Flyer” (U) and “Damn Citizen 


at the United Artists. “Brothers 
Karamazov” is still fancy in second 
Warfield round. 


(U), 
J L | Orpheum 
“Search For Para- | $1 25) ws 


$3,900 in 6 days 
Hamrick) (2.700; 90- 
“Underwater Warrior” 


dise” is just good in second session | (y7-G) and “Safecracker” (M-G). | 
at Orpheum. “Long, Hot Summer” || ipely $2000 for 2 days. Sym- 
looms hep in second Fox week. phony in for 3 days. Last week, 


Estimates for This Week 
Golden Gate (RKO) (2,859; 90-| 
$1.25)—“Teacher’s Pet” (Par) and 
“High Hell” (Par). Nice $15,000 or 
over. Last week, “Summer Love” 
(U) and “Big Beat” (U), $7,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Long Hot Summer” (20th) and 
“Diamond Safari” (20th) (2d wk) 
Hep $11,000. 


$3,900, in 6 days. 

Paramount (Fox-Evergreen) 
(3,100; 95-$1.50)—“Bridge on River 
Kwai” (Col). Wow $20,000 or near. | 
Last week, “Wild Is Wind” (Par) | 
1 (3d wk) $3,200. 





500. Downtown Paramount, “Rock 
Baby Rock It” (Man) with R-N-R 
stageshow, $14,700 

Downtown, Wiltern, Hollywood 
(‘SW-FWC 1.757; 2,344; 756; 90- 
$1.50)—“Cowboy” (Col) and “True 
Story Lynn Stuart” (Col) (2d wk). | 
Fair $16,500. Last week, $27,700. 

Los Angeles, Fox Beverly, Loy- 
ola, Vogue ‘(FWC) (2,097; 1,170; 1,- 
248; 825; $1.25-$2.40)—"“Long, Hot 
Summer” (20th) (2d wk). Great 
$36,000 or close. Last week, 
$42,900 

Warner Beverly (SW) (1,612; 90- 
$1.50)\—"Golden Age of Comedy” 

(Continued on page 10) 





L'ville Spotty; Enemy’ 
Mild $9,000, ‘Arms’ Big 
8G, ‘Saddle’ Slow 76 


Louisville, March 25. 

Outlook for current week at 
main stem houses is fair to good. 
“Female Animal” is rated good at | 
the Kentucky. Best showing is be- | 
ing made by “Farewell to Arms” 
in third week at Brown—"Saddle 
Wind” shapes siow while “Enemy 
Below” is mild 

City was wrapped up over the 
weekend with basketball finals in 
the N.C.A.A. tourney, Freedom 
Hall being packed with over 
18.000. This really sloughed down- 
town film biz 


Estimates for This Week 


rf 9 e 
“Kwai Whopping © 
| 
Warfield (Loew) (2,656; 90-$1.25) | 
—"Brothers Karamazov" (M-G) (3d | 
wk). Fast $11,000. Last week, 
Soot ‘$19,000 Paces Mpls, 
Paramount (Par) (2,646; 90-$1 25) | 
ane Ree, SW a) and Minneapolis, March 25 
"Going Steady” ‘Col). Fair $10,000,| As holdovers continue to thrive 
“World Was His Jury” (Col) “(9d here, there appears little room left | 
wk), $11 000 ; ’ <“ | for newcomers. As a consequence, 
iB tbe : the current lineup finds only three 
St. Francis (Par) (1,400; 90-$1.25) | fresh entries. The state high school 
—Bridge On River Kwai” (Col)! basketball tournament over the 
(2d wk), Wow $27,000. Last week, | weekend brought in an army of 
$36,000. | visitors and was particularly help- 
Orpheum (SW-Cinerama) (1.458; | ful to the city’s two hard-ticket at- 
$1.75-$2.65) — “Search For Para-|tractions, “Around World in 80 
dise” (Cinerama) (2d wk). Good| Days” and “Search for Paradise,” 
$20,000. Last week, $21,500. |in their 37th and 4th weeks respec- | 
United Artists (No. Coast) (1,207; | tively. A flu epidemic is an adverse 
90-$1.25)—"“Paths of Glory” (UA)| boxoffice factor currently. It’s the 
and “Girl In. Black Stockings” | fifth and final week for “Witness 
(UA). Fine $10,000 or better. Last | for Prosecution,” third for “The 
week, “Witness For Prosecution” | Brothers Karamazov” and second | 
(UA) and “Ride Out For Revenge” | for “Bridge on River Kwai.”. Last 
(UA) (6th wk), $6,200. egy is oy of biggest straight 
~ . 1im grossers here in years 
Stagedoor (A-R) (440; Estimates for This Week 


$1.25- 


$1.25) — “Golden Age of Comedy” dise’’ (Cinerama) (4th wk). Pleas- 
(Indie) (6th wk). Solid $3,200. Last | ant $15,000. Last week, $18,000. 
week, $4,200. | Gopher (Berger) (1,000; 85-90)— | 
Coronet (United Califoria) (1,-| “Sing Boy Sing” (20th) (2d wk). 
250; $1.50-$3.75\—“Around World| Fair $4,000. Last week, $4,500 
In 80 Days” (UA) (65th wk). Off Lyric (Par (1,000; 90-$1.25)— 
to $10,000, but still good money.| “Brothers Karamazov” (M-G) (3d 
Last week, $11,800. | (Continued on page 10) 


Hills’ Smooth 126, ‘Kwai 356, 2d 





Brown (Fourth Ave.-Loew’'s) 
(1,000; 99-$1.45) — “Farewell To 
Arms” (20th) (3d wk). Fancy $8,000. 
Last week, $11.000 

Kentucky (Switow) (900: 50-85) 
—'"'Female Animal” (U)-and “Es- 
cape in Japan” (U). Good $6,000. 
Last week, “Paths of Glory” (UA), 
Same 

Mary Anderson ‘People’s) (1,000; 
§0-85 “Lafayette Escadrille” 
(WB) and “Steel Bayonet” (UA). 
Okay $5 Last week, “Tall 


Stranger AA) and “Portland Ex- 
pose AA $4.500 

Rialto ‘Fourth Ave 3,000; 50- 
5) — “Enemy Below” (20th) and 
“Escape to Red Rock" (20th). Mild 
$9,000 or less. Last week, “Kiss 
Them For Me” (20th) and “Young 
And Dangerous” (20th) (reissues), 


same 


United Artists (UA) (3,000; 50-| 
85 


Wind” (M-G) and 
Varrior” (M-G). 
Slow $7,000. Last week, “Cowboy” 
(Col) and “Escape San Quentin” 
(Col), $7,500, 


) — “Saddle 
“Underwater 


Detroit, March 25. rille’ (WB) and “World Was His | 

Strong biz is shaping up here | Jury” (Col), $14,000. | 
this week. “Bridge on River | Madison (UD) (1,900: $1.25- 

Kwai” stays gigantic in second | $1.75)—“Bridge on River Kwai” | 
crossing at Madison. ‘Witness for | (Col) (24 wk). Wow $35.000. Last 
| Prosecution” is socko at the Michi-| week, $40,000 : : 
| gan in first round. “Saddle Wind” | Broadway-Capitol (UD) (3.500: 


,is blowing hot at the Palms. “Sev- 
;en Hils of Rome” looks fine at the 


Peay > Artists. “Raintree County,” 


90-$1.25)—"‘Mark of Hawk” (U) and 
“All Mine to Give” (U) (2d wk). 
Oke $10,000. Last week, $12,000 


in fifth week at the Adams, and ap - ‘ 
United Artists (UA) (1.667: $1.25- 


“Brothers Karamazov,” in third 


\frame at the Fox, stay strong. |$1.80)—“Seven Hills of Rome” 
| Estimates for This Week 1(M-G). Nice $12,000. Last week, 
| Fox (Fox-Detroit) (5.000; $1.25- | “Farewell to Arms” (20th) (6th wk), | 
| $1.50) — “Brot hers Karamazov” | $7,500. 


Adams (Balaban) 
$1.50)—“‘Raintree County” (M-G) 
(5th wk), Hep $10,000. Last week, | 
90-$1.25)—“Witness for Prosecu- | $12,000. 
tion” (UA) and _ “Safecracker”’| Music Hall (SW-Cinerama) (1,205; | 
(M-G). Socko $30,000. Last week, | $1.20-$2.65)—"Search for Paradise” | 
|“Wild Is Wind” (Par) and “Span-|(Cinerama) (7th wk). Great $19,- | 
|ish Affair” (Par), $16,000. 000. Last week, $21,000. 

Palms (UD) (2.961; 90-$1.25)— Trans-Lux Krim_ (Trans-Lux) | 
“Saddle Wind” (M-G) and “Under- | (1,000; 90-$1.65) — “God Created | 
water Warrior” (M-G). Great $18-|Woman” (Indie) (10th wk). Big 
000. Last week, “Lafayette Escad-' $10,000. Last week, $10,300. 


|(M-G) (3d wk) 
Last week, $19,000. 
Michigan (United Detroit) (4,000; 


Good $15,000. | (1,700; $1.25- 








(Based on 22 cities and 231 
theatres, chiefty first runs, in- 
cluding N. Y.) 

Total Gross Same Week 
Last Year .. $2,349,600 

(Based on 22 cities and 215 

theatres.) 











‘Kwai Wham 266, 
D.C.; ‘Bros. 226 


Washington, March 25. 
Last week’s winners continue to 
pace the mainstem in current ses- 


sion. “Bridge on River Kwai,” in 
second stanza at the Trans-Lux, 
shapes above last week's sensa- 


tional take while “Brothers Kar- 
amazov” is still sock in second at 
the Palace. “Missouri Traveler” at 
RKO Keith's is a mild entry, with 
bad weather hurting the moppet 


{trade. Despite the storm, and its 
toll, most holdovers remained 
steady. “Around World in 80 Days” 


is upbeat in final week of yearlong 
run. “Lafayette Escadrille” is okay 
in two spots. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,100; 80-$1.10)—“Lafayette 
Escadrille” (WB). Okay $11,000 or 


near. Last week, “Cowboy” (Col), 
$13,500. 
Capitol (Loew) (3,434; 90-$1.25) 


—Saddle Wind” (M-G) (2d wk). 


Light $7,000 in final 5 days. Last 
week, $11,000. 

Columbia (Loew) (1,154: 90- 
$1.25)—“‘Raintree County” ‘(M-G) 
(2d run) (8th wk). Very steady 


$7,000 for second consecutive week. 
Stays 

Keith’s (RKO) 
—‘Missouri Traveler” 
appointing $7,000 
“Paths of Glory’ (UA) 
$7,000. 

Palace (Loew) (2,350; 90-$1.25)— 
“Brothers Karamazov” (M-G) (2d 
wk). Sock $22,000 after $29,000 
opener. Holds on. 

Plaza (T-L) (276; 90-$1.50)\—“God 
Created Woman” (Kings) (20th wk). 
Goes into sixth month with big 
$4,500 after $5,000 last week. Stays. 

Trans-Lux (T-L) (600; $1.25-$2) 
—‘“Bridge on River Kwai” (Col) 
(2d wk). This preemed on Friday, 
so storm cut into opening week. 
Shapes brilliant $26,000 after smash 
$25,000. Holding, natch! 


1,850: 
(BV). 

Last 

(3d 


Dis- 
week, 
wk), 


Holds on. 





Brothers’ Big $14,000, 
Denver; ‘Kwai’ 236, 3d 


; Denver, March 25. 
“Bridge on River Kwai” at the 


pheum and stays on. “Lady Takes 
Flyer” looms good at Paramount. 
“Cattle Empire” shapes slow at the 
Denver. 

Estimates for This Week 

Centre (Fox) (1,247; 90-$1.25)— 
“Bridge on River Kwai” (Col) (3d 
wk). Big $23,000. Stays on. Last 
week, $24,000. 

Denham (Cockrill) (1,429: 70-90) 
—‘Female Animal” (U). Mild $5,- 
000 or close. Last week, on reis- 
sues, 

Denver (Fox) (2,586; 70-90)— 
“Cattle Empire” (20th) and “Sing 
Boy Sing” (20th). Slow $9,000. Last 
week, “Cowboy” (Col) and “Crash 
Landing” (Col), $13,000 


Orpheum (RKO) (2,596: 70-90)—} 


“Brothers Karamazov” (M-G) and 


“Return to Warbow” (Col). Big 
$14,000, and continues. Last week, 
“Safecracker” (M-G) and “I Ac-| 


cuse” (M-G), $5,500. 


85-$1.25) | 


Seat ie hex’ oc Snow Hits Hub But ‘Pet’ Perky 256; 7 
Flyer’ $12,000, ‘Lafayette’ Fat 226 


Boston, March 25. 

Sneak snowstorm punched out 
biz on Wednesday and Thursday, 
hurting new arrivals and crimping 
holdovers and many others. Hence, 
biz is very uneven here. However, 
“Teacher's Pet” is smasheroo at 
the Met. “Lafayette Escadrille” 
shapes slick at the Paramount and 
Fenway combo. “Lady Takes 
Flyer” is nice at the Memorial. 
“Damn Citizen” is registering well 
|at the Pilgrim. “Witness For Pros- 
}ecution” still is strong in fifth at 
| the State. 
| Long running hits are still hold- 
|ing with “Around World” stout in 
| 50th frame, and “Search for Para- 
| dise” good in 18th week at the 
|Boston. “And God Created Wom- 
an” at Beacon Hill is holding great 
in seventh round. “Bridge on River 





Kwai” continues sturdy in 13th 
week at the Gary. 

| Estimates for This Week 

| Aster (B&Q) (1,372; 75-$1.25)— 


“Bonjour Tristesse” (Col) (5th wk). 
| Oke $4,500. Last week, $5,500. 
Beacon Hill (Sack) (678; 90-$1.50) 
|—“God Created Woman” (Kings) 
|7th wk). Big $8,000 in sixth week, 
| Last week, same. 
| Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) -—- “Search for Para- 


| dise” (Cinerama) (18th wk). Neat 
$16,500. Last week, $16,000. 
Capri (Sack) (990; 50-$1.50)— 


| 
“Light Across Street” (UMPO) and 
“Beachcomber” (U) (4th wk). Good 
$5.500. Last week, $6,500. 
| Exeter (Indie) (1,300; 75-$1.25)— 
|“Man Escaped” (Cont) and “Naked 
Eye” (FR) (2d wk). First week was 
fine $8,000. 
| Fenway (NET) (1,373; 60-$1.10)— 
|“Lafayette Escadrille’ (WB) and 
|“Panama Sal” (Rep). Slick $5,500 
or near. Last week, “Brain From 
| Planet Arous” (Indie) and “Teen 
Age Monster” (Indie), $2,800. 
Gary (Sack) (1,340; $1.50-$2.75) 
|—“Bridge on River Kwai” (Col) 
(13th wk). Sturdy $16,000. Last 


week, ditto. 
Kenmore (Indie) (700; $1.25-$2) 
—“‘Henry V” (Rank) (reissue), 
Wham $14,000. Last week. “Ger- 
vaise” (Cont) (9th wk), $5,000. 
Memorial (RKO) (3,000; 60-$1.10) 
|—“Lady Takes Flyer” (U) and 
i“Blood Arrow” (20th). Nice $12,- 
/000. Last week, “Man In Shadow” 
|(U) and “Flood Tide” (U), $10,000. 
| Metropolitan (NET) (4,357; 70- 
| $1.10)—“‘Teacher’s Pet” (Par) and 
“Spanish Affair’ (Par). Smash 


(Continued on page 10) 


‘Snow Bops Balto B.0. 
But ‘Kwai’ Stout 226, 
‘Witness’ Nice 76, 4th 


Baltimore, March 25. 
Crippling snows that kept pa- 





$1.50) “Henry V” (Rank) (reissue) . eae (947: ’ 
(2d wk). Good $2,500. Last week, | ean ee ic word Uptown (SW) (1,100: $1.25-$3)— |trons home will put a freeze on the 
way | (37th wk). Into its 10th month, an-| “Around World” (UA) (5ist wk). | boxoffice in current round. Some 
Presidio (Hardy-Parsons) (774; nouncement of final seven weeks | Big $15,000. Last week, $12,500. |0f the houses just gave up as they 
$1.25-$1.50)—“Passionate Summer” helping. Good $7,000. Last week,|. Warner (SW-Cinerama) (1,300; | did during the last big snow and 
(Indie) (2d wk). Big $3,500. Last | $6 500. /$1.20-$2.40)—“Search for Paradise” |closed shop for a few days. Despite 
week, $3,200. Century (SW-Cinerama) (1,150; |(Cinerama) (11th wk). Steady $10,-| all this, “Bridge on River Kwai 
Vogue (S.F. Theatres) (364:| $1.75-$2.65) — “Search for Para-|000 for second consecutive week. |Shapes strong at the Hippodrome. 
“I Accuse” is only fair at the Film 


Centre while “Ft. Dobbs” at the 
Stanley is dull. “Gervaise’ looks 
}warm at Playhouse. Among the 
|holdovers, “Farewell To Arms” is 
| pleasing in third round at the Cen- 
tury and “Witness for Prosecution” 
jis nice in fourth at the Mayfair. 

| Estimates for This Week 

| Century (Fruchtman) (3,100; 50- 


| Center still is topping the city and | $1.50)—“Farewell To Arms” (20th) 
| will hold for a third week. “Broth-| (3d wk). Nice $9,000 after $11,000 


Det. Solid; ‘Witness Great $30,000, 'ssrinie stig Sect 


Cinema (Schwaber) (460; 50- 
| $1.25) — “God Created Woman” 
(Kings) (19th wk). Still going on at 
{$3,000 or near after same in pre- 
vious week. 
Film Centre (Rappaport) (890; 
| 50-$1.25)—“I Accuse” (M-G). Fair 
| $3,000. Last week, “Bonjour Tris- 
tesse” (Col) (3d wk), $3,500. 
|_ Five West (Schwaber) (460; 50- 
| $1.25)—“Happened in Park” (El- 
| lis). Oke $2,200. Last week, 
|“Smiles of Summer Night” (Rank) 
(3d wk), $2,800. 
| Hippedrome (Rappaport) (2,300; 
50-$1.25)—“Bridge on River Kwai” 
|(Col). Smash $22,000. Last week, 
| “Saddle Wind” (M-G), $4,100. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“Witness for Prosecution” 
(UA) (4th wk). Nice $7,000 after 
| $10,000 in third. 

Playhouse (Schwaber) (460: 50- 
| $1.25)—“Gervaise” (Cont). Warm 


Paramount (Wolfberg) (2,200; 70-| $3,000. Last week, “All At Sea” 


90)—“Lady Takes Flyer” (U) and 


“Damn Citizen” (U). Good $11,000 | 
“Paths of | $1.25)—“Ft. 
“Lady Ven-| $6,000. Last week, “Darby's Rang- 


or near. Last week, 
Glory” (UA) 
geance” (UA), $12,000. 

Vogue Art (Sher-Shulman) (442; 


75-90)—“Nights of Cabiria” (Indie). 
Big $2,500. Continues. Last week, 


on reissues, 


|(M-G) (4th wk), $2,800. 
Stanley (Fruchtman) (3,200: 50- 
Dobbs” (WB). Slow 


ers” (WB), $6,000. 

Town (SW -Cinerama) 1,125; 
$2.25)—“‘Seven Wonders of World” 
(Cinerama) (13th wk). Fair $7,000 
after $6,500 for last week. 
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Chi Still Stout Despite Plethora 
Of H.0.s; Kwai’ Boff $48,000, ‘Hills’ 
Mild $18,000, 2d; ‘Peyton’ 406, 4th 


Chicago, March 25. 

It’s virtually a 100% holdover 
session downtown, with the block- 
busters looking to rack up a hotsy 
total take. Only new entry, at arty 
World is “Girl in Black,” big $5,100 
in opener. 

“Bridge on River Kwai” figures 
on a smash second State-Lake 
round, with “Paths of Glory” 
pegced as okay in first Roosevelt 
noldover. “Seven Hills of Rome” is 
mild at Oriental in second. 

“Snow White” out on reissue 
again is great in second week at 
Garrick. “High Cost of Loving” 
looms fine in second at Esquire. 

“Brothers Karamazov” shapes 
good in third Woods round while 
“Peyton Place” is terrific in fourth 
frame at the Chicago. “Witness for 
Prosecution” rates good in sixth 
United Artists session. ‘“Gervaise” 
is doing a tepid seventh week 
at the Carnegie. “And God Cre- 
ated Woman” is socko in 13th term 
at the Loop. 

“Around World in 80 Days” is 
bright in 51st sesh at the Cinestage. 
“Seven Wonders of World” in 66th 
Palace week shapes great. 

Estimates for This Week 

Carnegie (H&E Balaban) (485; 
$1.25)—“Gervaise” (Cont) (7th wk). 
Tepid $2,300. Last week, $3,100. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Peyton Place” (20th) (4th wk). 
Great $40,000. Last week, $43,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)\—“High Cost of Lov- 
ing’ (M-G) (2d wk). Fine $9,800. 
Last week, $9,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Snow White” (BV) (reissue) (2d 
wk). Sock $15,400. Last week, 
$15,800. 

Loop (Telem’t) (606; 90-$1.50)— 
“God Created ‘Yomar"” (King) 
oy wk). Socko $7,500. Last week, 


,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Seven Hills of Rome” (M-G) (2d 
wk). Mild $18,000. Last week, 


(SW-Cinerama) (1,434; 
$1.25-$3.40) — “Seven Wonders” 
(Cimerama) (66th wk). Great $16,- 
000. Last week, $15,000. 

Roosevelt (B&K) (1,400; 75-90)— 
“Paths of Glory” (UA) and “Man 
on Prowl” (UA) (2d wk). Okay 
$12,000. Last week, $20,000. 

State-Lake (B&K) (2,400; 

1.80)—“Bridge on River Kwai” 
Col) (2d wk). Boff $48,000. Last 
week, $68,000. 

Surf (H&E Balaban) (685; $1.50) 

—‘“Golden Age of Comedy” (DCA) 
and “Fields Festival” (Teitel) (5th 
wk). Modest $3,000. Last week, 
$4,000. 
Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30) — “Around World” 
(UA) (5lst wk). Bright $19,200. 
Last week, $17,200. 

United Artists (B&K) (1,700; 90- 
$1.50)—"‘Witness for Prosecution” 
(UA) (6th wk). Nice $14,500. Last 
week, $16,000. 

Woods (Essaness) (1,200; 90- 
$1.50) — “Brothers Karamazov” 
(M-G) (3d wk), Warm $20,000. Last 
week, $26,000. 

World (Indie) (606; 90)—“Girl in 
Black” (Union). Smash $5,100. Last 
week, “Two Loves Had I” (DCA), 


$2,500. 
MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “South Pacific” (20th). 


Opens tomorrow (Wed.) to heavy 
advance. 


Bliz Chips Philly But 
‘Kwai’ Huge $35,000, 2d; 
‘Woman’ Hot With 216 


Philadelphia, March 25. 
Last week's blizzard sloughed biz 
during the early part of the cur- 
rent session buf closing of schools 
plus a sock weekend helped salvage 
part of the grosses. Bulk of 
strength is coming from longruns 
since most newcomers are disap- 
ointing. Particularly slow is 
‘Underwater Warrior” at Goldman. 
“God Created Woman” is back, 
day-dating in two hous€s, and cash- 
ing in on legal battle headlines. 
“Brothers Karamazov” shapes 
great in third round at Trans-Lux 
while “Bridge on River Kwai” still 
is mighty in second Randolph ses- 
sion. “Peyton Place” looms 
in 12th round at the Fox. 
Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80)— 
“Farewell to Arms” (20th) (4th wk). 
Big $9,000. Last week, $10,000. 
Fox (National) (2,250; 65-$1.25)— 
“Peyton Place” (20th) (12th wk). 
Great $11,000. Last week, $13,000. 
Goldman (Goldman) (2,250; 65- 
$1.25) — “Underwater Warrier” 
(Continued on page 10) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 
ax. 


Witness Rugged 








$11,000 Tops Prov. 


Providence, March 25. 

Holdover of “Witness for Prose- | 
cution” at Loew's State is biggest | 
grosser this week. Also good is| 
fourth week of “Farewell to Arms” | 
at Albee. Majestic’s “Ft. Dobbs” is | 
okay. “Jumping Jacks” “Scared 
Stiff” oldie package, looks nice for 
reissues at Strand. 

Estimates for This Week 

Albee (RKO) (65-80)—“Farewell 
To Arms” (20th) (4th wk). Good 
$7,000. Third week, $7,500. 

Elmwood (Snyder) (745; 90-$1.25) 
—*‘Around World in 80 Days” (UA) 
(24th wk). Fair $3,500. Last week, 
$4,000. “ 

Majestic (SW) (2,200; 65-80)— 
“Ft. Dobbs” (WB) and “Beautiful 
but Dangerous” (20th). Good §$7,- 
000. Last week, “Gift of Love” 
(20th) and “Plunder Road” (20th), 
ditto. 

State (Loew) (3,200; 75-$1.25)— 
“Witness for Prosecution” (UA) (2d 
wk). Still hot at $11,000. First was 
$14,500. 

Strand (National Realty) (2,200; | 
65-80)—‘‘Jumping Jacks” (Par) and | 
“Scared Stiff’ (Par) (reissues. | 
Fine $7,000. Last week, “Across | 
Bridge” (Rank) and “Alligator 
— Daisy” (Rank), $3,000 in 

ays. 








PITT; ‘FLYER’ HEP 66 


Pittsburgh, March 25. 

Big noise currently is the wind- 
up of “Search for Paradise” at the 
Warner, the Cinerama production 
getting a 24-hour reprieve at War- 
ner, the eight-day run begin sev- 
eral thousand above previous high 
of engagement. It hed to abso- 
lute capacity. Among the newcom- 
ers downtown, “Lady Takes a Fly- 
er” at Fulton shapes best with a 
nice session. “Beautiful But Dan- 
gerous” is dying at Harris. Second 
week of “Brothers Karamazov” at 
Penn looks solid. The “positively 
final week” notice for “And God 
Created Woman” at Squirrel Hill 
will probably have to be rescinded 
on strength of a strong upbeat in 
current (14th) session. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Lady Takes Flyer” (U). Shoved 
in quickly when “Sing, Boy Sing” 
(20th) nosedived. Lana Turner and 
Jeff Chandler potent enough to 
bring in nice $6,000. Last week, 
“Sing Boy” $2,300 in 5 days. 

Guild (Green) (500; 99-$1.25)— 
“Please, Mr. Balzac” (DCA) (2d 
wk). Way below its rival Bardot 
competition few blocks away but 
still in the chips and shooting for 
$3,000. Last week, almost $3,500. 

Harris (Harris) (2,165; 80-$1.25) 
—"Beautiful But Dangerous” 
(20th). “BBD” will be lucky to do 
thin $3,000. Last week, “Gift of 
Love” (20th), $5,000. 

Penn (UA) (3,300; 80-$1.25)-— 
“Brothers Karamazov” (M-G) (2d 
wk). Solid $13,500. Should get it 
another h.o. : 

Squirrel Hill 
$1.25) — “God 
(Kings) (14th wk). An out-and-out 
phenomenon. Amazing $5,500, and 
can’t posibly pull it at that figure. 
Last week, $4,800. 

Stanley (SW) (3,800; 80-$1.25)—- 
“Ft. Dobbs” (W). Clint Walker's 
name bringing in some tv audience 
but only slow $8,500 looms. Last 
week, “Deep Six” (WB), $8,000. 

Warner (SW-Cinerama) (1,300; 
$1.25-$2.40) — “Search for Para- 
dise” 
An extra day added Sunday (23) 
and final performances were ca- 

city to blazing $22,000, by far 

iggest session of run and above 
previous high, which was last 
week's $15,000. 








wo 
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4] 
‘Kwai’ Smash $18,000, 
Indpls.; ‘Rangers’ 7'4G 
Indianapolis, March 25. 
Except for “Bridge On River 
Kwai,” which shapes great at 
Loew’s, biz is dullish at many first- 
runs here this stanza. Final game 
of state high school basketball 
tournament on tv and change to 
mild weather over the weekend 
were factors. “Darby’s Rangers” at 
Circle is mild. “Wild Is Wind” at 
Keith’s looks mild. 
Estimates for This Week 


last Thursday 





Circle (Cockrill-Dolle) (2,800; 70-|next day, Broadway film business | 


90)\—"‘Darby’s Rangers” (WB) and 


“Forbidden Desert” (Indie). Mod-|Of course, pictures which opened | wk). 
est $7,500. Last week, “Lady Takes | Thursday and Friday suffered, par-| yesterday 


New Pix Aid N.Y.; ‘Andrew’ Big 1506, 
Pacific’ Great 426, ‘Teacher's’ Smart 
06, Saddle’ OK 216, ‘Elms’ 33/46, 2d 


Despite the all-day snowstorm of, “Mark of Hawk” (U) (3d wk), thi 
(20) and resulting| session ended yesterday was mild 
bad traffic conditions through the ; $14,000 after $18,000 in second. 


Fifth Ave. Cinema (R&B) (250; 


| is being bolstered by four new bills. | $1.80) — “Gervaise” (Cont) (11th 


a Flyer” (U) and “Parole Violators” {ticularly those depending consid- | 


(Indie), $8,000. 


Indiana (C-D) (3,200; 70-90)—/or nearby cities in the metropolitan | $1.80) — “God Created 
| (Kings) (23d wk). 


“Love Slaves of Amazon” (U) and 
“Monolith Monsters” (U). Drab 


(20th) and 
(20th), $8,000. 

Keith’s (C-D) (1,200; 90-$1.25)— 
“Wild Is Wind” (Par). Slow $5,000. 
Last week, “Farewell to Arms” 
(20th) (6th wk), $5,500. 

Loew’s (Loew) (2,427; 90-$1.25)— 
“Bridge on River Kwai” (Col). 
Great $18,000. Last week, “Broth- 
ers Karamazov” (M-G) (2d wk), 


“Rockabilly Baby” 


Lyric (C-D) (850; $1.25-$2.20)— 
“Raintree County” (M-G) (6th wk). 
Mild $8,000. Last week, $9,000. 


‘Enemy’ Bangup 
$12,000 Tops K.C. 


Kansas City, March 25. 

Town's only newcomer of any 
strength is “Enemy Below” playing 
four Fox Midwest houses and mod- 
erately good take. 
the holdovers, “Brothers Kara- 
mazov” at Roxy and “Darby's Rang- 
ers” at Paramount, which are doing 
okay. “Cowboy” in second week 
at the Midland shapes thin. 
“Seveh Wonders of World” at the 
Missouri is nearing the close of its 
run, as opening date for “Search 
for Paradise” already has been set. 
Weather continues with below nor- 
mal temperatures. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 

in, Leawood Drive-in (Dickinson) 





5 (700; 750; 1,100 cars; 900 cars; 75- 


90)—“‘Oregon Passage” (AA) and 
“Sabu and Magic Ring” (AA). 
Combo operating with drive-ins 
looks mild $4,000. Last week, 
“Beast of Budapest” (AA) and 
“Bride and Beast” (AA) with drive- 
ins open only five days satisfactory 
$4,500. 

Kimo (Dickinson) (504; 90-$1.25) 
—"“God Created Woman” (Kings) 
(7th wk). Hotsy $4,000, continuing 
record-breaking pace here. Last 
week, $4,200. 

Midland (Loew) (3,500; 75-90)— 
“Cowboy” (Col) and “Return To 
Warktow” (Col) (2d wk). Thin 
$5,000. Last week, $6,000. 

Missouri (‘SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (31st wk). Light 
$6,000. Last week, same. 

Paramount (UP) (1,900; 75-90)— 
“Darby's Rangers” (WB) (2d wk). 
Okay $6,000. Last week, $10,000. 

Rockhill (Little Art Theatres) 
(750; 75-90)—“Cyrano de Bergerac” 
(Indie) (reissue). Fairish $1,600. 
Last week, “Bed of Grass” (T-L), 
ditto. 

Roxy (Durwood) (879; 90-$1.25- 
$1.50\—“Brothers Karamazov” 
(M-G) (3d wk). Good $5,000. Last 
week, $5,500. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,000; 2,043;700; 
1,217; 75-90) — “Enemy Below” 
(20th) and “Rockabilly Baby” 
(20th). Fairish $12,000. Last week, 
“Lady Takes a Flyer’ (U), with 
“Escape To Red Rock” (20th) at 
Tower and Granada, $10,000. 


‘KWAI ROUSING 266, 
CLEVE; ‘RODAN’ 206 


Cleveland, March 25. 

Still money champ here this ses- 
sion is “Bridge on River Kwai,” 
still great in second round at the 
Allen. “Rodan” paired with “Hell 
in Korea” is rated surprisingly 
hefty at the Hipp opening week. 
“Wild Is Wind” looms only fair at 
Stillman. “Brothers Karamazov” 
shapes good in second sessions at 
the State. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.50) — 
“Bridge on River Kwai” (Col) (2d 
wk). Wow $26,000. Last week, 


Continental (Art Theatre Guild‘ 
(850; $1.25)—“God Created Wom- 
an” (Kings) (m.o.). Big $2,400 for 
fourth lap. Last week, $2,800. 

Embassy (Community) (1,200; 70- 

(Continued on page 10) 





(Cinerama) (24th-final wk’. | $35,000 


Otherwise it's | 


}erably on patcons from the suburbs 


| area, 


The 10th stanza completed 
(Tues.) was big $5,100, 
The ninth was $4,100. 

Paris (Pathe Cinema) (568; 90- 
Woman” 
The 22d round 


‘ } As usual the Music Hall's Easter | ended Sunday (23) was fancy $13,- 
$6,000. Last week, “Sing Boy, Sing” | show is attracting the most atten-/| 800. The 21st was $14,000. 


tion. The annual stageshow with 
“Merry Andrew” looks to finish 
the first week with a big $150,000 
despite opening on 


great $42,000 for the 11 shows of 
the initial week plus $3,000 from 
| the benefit March 20 (Thurs.). 


i}smash $50,000 opening session a: 
the Capitol though naturally hurt 


run. “Saddle the Wind” looks to 
hit a good $21,000 on initial stanza 
at the State. 





for a great $15,000 in second round 
}at the Odeon and socko $14,500 in 
|first holdover week at the arty 
Sutton. “Witness For Prosecution” 
|is continuing great with $18,000 at 
|the Astor in current (7th) round 
and smash $16,000 in same week 
at the arty Plaza. 

“Bridge on River Kwai” wound 
its 14th stanza last night (Tues.) 
with a capacity $35,800 for 11 per- 
formances at the Palace. “Around 
World in 80 Days” was capacity 
$37,700 at the Rivoli, also for 11 
shows. “Search For Paradise” 
completed its 26th stanza with a 
good $24,800 at the Warner. It is 
now in its 27th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness For Prosecution” (UA) 
(7th wk). This stanza finishing up 
today (Wed.) is heading for great 
$18,000. Sixth, $19,500. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Chase A 
Crooked Shadow” (WB). Opened 
Monday (24). In ahead, “The 
Awakening” (Kings) (4th wk-9 
days), mild $4,500 after $6,200 in 
regular second week. 

Baronet (Reade) (430; $1.25- 
$1.70)—“‘Ladykillers” (Cont) and 
“To Paris With Love” (Cont) (re- 
issues). Initial round ends Thurs- 
day (27), with nice $5,000 in four 
days. In ahead, “Gervaise” (Cont) 
(19th wk-4 days), $2,200, after 
$4,400 in 18th full week, for sen- 
sational run here. 

Capitol (Loew) (4,820; $1-$2.50)— 
“Teacher's Pet” (Par) (2d wk). 
First stanza ended yesterday (Tues.) 
was lofty $50.000. In ahead, “Cow- 
boy” (Col) (4th wk), $12,500. 

Criterion (Moss) (1,671; $1.80- 
$3.30) — “South Pacific” (20th). 
Initial week, ending tomorrow 
Thurs.) is heading for a great $42,- 
000. Holding, natch! Pic opened 
Friday (21) after benefits on the 
nights of Wednesday, Thursday. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Demoniaque” (UMPO) (4th wk). 
Third stanza finished Sunday (23) 
_ robust $10,500. Second, $12,- 


55th St. Playhouse (Moss) (300; 
$1.25-$1.80)\—“Henry V” (Rank) 
(reissue) (3d wk). First holdover 
frame ended yesterday (Tues.) was 
okay $4,000. Initial week, $4,500. 

Guild (Guild) (450; $1-$1.75)— 
“Confessions of Felix Krull” (DCA) 
(4th wk). Third session completed 
Monday (24) was nice $6,500. 


ond, $8,000. “Marcellino” (Indie) 
opens April 4. 
Odeon (Moss) (854; 90-$1.80)— 


“Desire Under Elms” (Par) (2d wk). 
This round winding up _ today 
(Wed.) looks great $15,000. First 
was $21,500. 

Mayfair (Maurer) (1,736; 79- 
Week ending today (Wed.) looks 
like mild $6,000. Second, $7,500. 
“Long, Hot Summer” (20th) opens 
April 3, day-dating with Fine Arts. 

Normandie (Trans-Lux) (592; 95- 


$1.80)\—“Snow White” } 


fancy $9,000. Sixth, $10,000. 
Palace (RKO) (1,700; 


wk). 
night (Tues.) was capacity $35,800 | 


was $33,500 for 10 shows. 
Paramount (AB-PT) (3,665; $1- 
$2—House is now shuttered briefly 
to prep for preem of “Young 
Lions” (20th) on April 2, closing 
down last night (Tues.). In ahead, 





“Desire Under Elms” is heading | 


| 


| 


$1.80)—“Unholy Wife” (U) (3d wk).|$ 





sue) (7th wk). This round finishing | wk). a 
tomorrow (Thurs.) is heading for|preem. Holds for third stanza. 


“Bridge on River Kwai” (Col) (15th wk). i 
The 14th stanza ended last| matching the third week. 


in 11 performances. The 12th week |—“Gift of Love” (20th). 


Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — ‘Merry 
Andrew” (M-G) with annua! Easter 


a a - Thursday. | stageshow. The initial session end- 

South Pacific, which came into| ing today (Wed.) looks like big 
the Criterion on Friday, after two} $150,000. Stays on indef. In ahead 
benefit shows the nights of Thurs-|“prothers Karamazov” (M-G) with 
day and Wednesday, looks to hit a} stageshow (4th wk), $125,000. 


Rivoli (UAT) (1,545; $1.25-$3 50) 
—‘Around World in 80 Days” (UA) 
(76th wk). The 75th week finished 


“Teacher's Pet” is heading for a} yesterday (Tues.} was capacity $37,- 


700 for 11 performances. The 74t 
week was the same for a like num- 


the second and third days of the! ber of shows 


Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(7th wk). This round ending today 
(Wed.) looks like great $16,000— 
same as sixth week. 

State (Loew) (3,450; 50-$1.75)— 
“Saddle Wind” (M-G). Initial stan- 
za ending today (Wed.) is heading 
for good $21,000 or close. Stays. 
In ahead, “Raintree County” (M-G) 
(13th wk-6 days), $17,000 and for 
a very big run here. 

Sutton (R&B) (561; 95-$1.75)— 
“Desire Under Elms” (Par) (34 
wk). Second round ending tonight 
(Wed.) is heading for big $15,000. 
First, $16,000. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50) — “Lovemaker” (T-L) (34 
wk). First holdover stanza ended 
Sunday (23) night was fine $8,500, 
Initial week, $10,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Last Paradise” (UA) (4th-final 
wk). This is winding up toda 
(Wed.) in order to open “Run Sil- 
ent, Run Deep” (UA) tomorrow 
(Thurs.). For abbreviated six-day 
session looks thin $7,000. Third 
regular week $8,500. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) — “Search For Para- 
dise” (Cinerama) (27th wk). The 
26th round completed og 4 
(22) was good $24,800. The 25t 
week, $25,200. Drops back to 10 
shows per week on April 13, in- 
stead of current policy of 14 per- 
formances. “This Is Cinerama” 
(Cinerama) (reissue) opens May 4, 
ahead of “South Seas” (Cinerama) 
which won't be ready until late in 
June or early July. 

World (Times) (400; 95-$1.50)— 
“Bride Is Much Too Beautiful” (El- 
lis) (10th wk). The ninth stanza 
ended Sunday (23) was good $5,400. 
The eighth was $5,600. 


Cincy Biz in Downbeat; 
‘Hills’ Fair 106, ‘Gift’ 
OK $6,000, ‘Saddle’ 86 


Cincinnati, March 25. 

Film biz downtown Cincy this 
week looms fairish in view of the 
Easter approach. “Seven Hills of 
Rome” is looming fairly okay at 
the flagship Albee. Another new 
bill, “Saddle the Wind” at the Pal- 
ace looks oke. “Gift of Love” at 





Keith’s, a rated so-so. Second 
week of “Brothers Karamazov” 
looms pleasing at the Grand. 


“Search for Paradise” is getting lots 


-|of party play in holding to hefty 


level in the 16th frame at the 
Capitol. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Seven Hills of Rome” (M-G). 
Fair $10,000. Last week, “Witness 
for Prosecution” (UA) (2d wk), 


9,000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“‘Search for Para- 
dise” (Cinerama) (16th wk). Hefty 
$13,500. Same last week. 

Grand (RKO) (1,400; 90-$1.25)— 


(BV) (reis- | “Brothers Karamazov” (M-G) (2d 


Pleasing $7,000 after $12,000 


Guild (Vance) (300; 50-90)— 
$1-$3)—| “Constant Husband” (Indie) (4th 
Favorable $1,200 finale, 


Keith’s (Shor) (1,500; 90-$1.25) 
Okay 
$6,000. Last week, “Farewell to 
Arms” (20th) (3d wk), $6,200 
Palace (RKO) (2,600; 75-$1.10)— 
“Saddie Wind” (M-G). Ne com- 
plaint with $8,000. Last week, 
“Lady Takes Flyer” (U), $7,500. 
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New Pix Perk Omaha; ‘Cowboy Big 
86, ‘Sing’ Nice 66, Saddle’ OK 3446' 


Omaha, March 25. 

Biz is perking at downtown first- 
runs this week, thanks to a combo 
of springlike weather and four new 
entries. “Cowboy” looms smash at 
the Brandeis. “Sing Boy Sing” is 
above expectations at the Omaha 
with nice takings. “Saddie Wind” 
is rated okay at the State while 
“Lady Takes Flyer” looms fairly 
good at Orpheum 

Estimates for This Week 


Brandeis (RKO) (1,100; 75-90)— 
“Cowboy” (Col) and “Werld Was 
His Jury Col). Smash $8,000 or | 
near. Last week, “Wild Is Wind” 
(Par) and “That Night” (U), $3,900 

Omaha (‘Tristates) (2,066; 75-90) 
- “Sing Boy Sing” (26th) and 
“Ride Violent Mile” (20th), Nice 
$6,000 or close. Last week, “Sum- 
mer Love" (U) and “Big Beat’ (U), 
$5,000 

Orpheum (‘Tristates) (2,980; 75- 
90)-—"‘Lady Takes Flyer” (U) and 
“Damn Citizen” (U), Okay $7,500 
or near. Last week, “Farewell To 
Arms” (20th) (3d wk), $5,000 at 90- 
$1.25 scale 

State (Cooper) (850: 75-90) — 
“Saddle Wind” (M-G). Oke $3,500. 
Last week, “Underwater Warrior” 
(M-G), $3,000 

CLEVELAND 
‘Continued from page 9) 
90)—"Deep Six” (WB). Nice $5,000. 
Last week, “Beautiful But Danger- 
ous” (20th) and “Showdown at Boot 

Hill" (20th), $4,000. 

Heights Art ‘Art Theatre Guild) 
(925; $1.25) “Mile. Striptease” 
{DCA) (2d wk). Fair $2,900 after 
$3.500 last week 

Hipp ‘Telem't) (3,700; 70-90)— 
“Rodan” (Indie) and “Hell in Ko- 
rea” (Indie). Hefty $20,000. Last 
week, “Bonjour Tristesse’ (Col), 
$10,000 

Lower Mall (Community) (500; 
70-90\—"Garden of Eden” (Indie) 
(5th wk). So-so $2,000. Last week, 
$2.800 

Ohio (Loew) (1,244; $1.25-$2.50) 


—'Around World in 80 Days” (UA) 
(41st wk Down to $8,000. Last 


week, same 

Palace (‘SW-Cinerama) (1,250; 
$1.25-$2.50) -- ‘Seven Wonders of 
World” Cinerama) (8th wk). Stur- 
dy $14,000 after same in seventh, 


State (Loew) (3,500; 90-$1.25)— 
“Brothers Karamazov” (M-G) (2d 
wk). Good $15,000. Last week, 
$16.000 

Stillman (Loew) (2,700; 90-$1.25) 
—‘Wild Is Wind” (Par). Fair 
$8,000. Last week, “Paths of Glo- 
ry” (UA), $6,000 

MINNEAPOLIS 
(Continued from page 8) 
wk). Hefty $9,000. Last week, 

$10,000 

Radio City (Par) (4,100; $1.25- 
$1.50 “Bridge on River Kwai” 
Col) (2d wk). Goes only 612 days 
this stanza because of Basilio-Rob- 
inson fight. A real b.o. champion. 


Tremendous 
$30,000 
RKO Orpheum 


$19,000. Last week, 


RKO) (2,800; 75- 


90)\—"Day of Bad Man” (‘(U) and 
“Damn Citizen” (U). Tepid $5,000. 
Last week, “Cowboy” (Col) (2d wk), 
$5.200 

RKO Pan (RKO) (1,800; '75-90)— 
“High and Mighty” (WB) and 
“Hondo” (WB) (reissues).; Oldies 


trading on 
itv but 
“Paths 
$4.500 
State 
Attack” 
ion” (Lip) 
“Wild Is 
$4.500 


John Wayne's popular- 
modest $4,000. Last week, 
of Glory” (UA) (3d wk), 


(Par) (2,300: 85-90)—“Jet 
Lip) and “Suicide Battal- 
Good $7,000. Last week, 
Wind” (Par) (2d wk), 


Suburban World (Mann) (700; 
85)—"Gervaise” (Cont) (2d wk). 
Favorable word-of-mouth an asset. 
Fair $1.500. Last week, $2,500. 

World (Mann) (400; 85-$1.25)-— 
“Witness for Prosecution” (UA) 
(5th wk). Has enjoyed profitable 
run. Okay $4,000. Last week, 
$5,000 


Ohio Towns End B.0. Tax. 


Toledo, March 25. 
(Ohio) City Council 
the city 3% admis- 
sion tax, retroactive to Jan. 1. The 
tax affected mostly the Clinton 
Theatre and Port Clinton high 
school, and had been in controversy 
for some years 

At Bryan, Ohio, City 
unanimously enacted an ordinance 
repealing its 3° amusement tax, 


Port Clinton 
has repealed 


which yielded about $3,000 a year | 


from the Bryan Theatre, a roller 


skating rink, and high school sports | | 


contests. Al Yahraus, manager of | 
the theatre, had urged abolition of 
the tax on grounds it was discrim- 
inatory, and said his firm paid 75% 
of the tax. 


Council | 


a fh 


‘BONJOUR’ BOFFO 116, 
TORONTO; ‘KWAI’ 386 


Toronto, March 25. 
Of the major newcomers, “Bon- 
jour Tristesse”’ is off to a hefty 
| start on night turnaway biz. How- 





iv 


‘Brothers’ Bright 116, 
Port.; ‘Snow White’ 14G 


Portland, Ore., March 25. 
Town is filled with reissues and 
holdovers, but some are doing well. 
Lone new pic just starting out this 
week, “Big Beat,” is light at Broad- 


way. “Snow White” reissue back 
| again for another run, is torrid at} 
jthe Liberty in second — stanza. 


“Brothers Karamazov” shapes ro- 
bust in second at the Fox. 
Estimates for This Week 

Broadway (Parker) (1,875; 
}$1.50\—"Big Beat” 
j|mer Love” (U). Thin $4,000. Last 
| week, “I Accuse” (M-G) and “Black | 
Tent” (Rank), $2,800. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"Brothers Karamazov” 
and “Town On Trial’ (M-G) 
wk). Robust $11,000. 
$11,200. 

Liberty ‘Hamrick) (1,890; $1- 
$1.50\—"Snow White” (BV) (re- 
issue) and “Man From God's Coun- 
try” (AA) (2d wk). Torrid $14,000. | 
Last week, $9,300. 

Paramount ‘Port-Par) (3,400; $1- 
$1.50) —"‘Unconquered” (Par) and 
“Scared Stiff’ (Par) (reissues). 
Fair $6,000. Last week, ‘Motor- 
cycle Gang” (AI) and “Sorority 
Girl” (AI), $6,000. 


PHILADELPHIA 


(Continued from page 9) 


(M-G) and “True Story Lynn Stu- 
art” (Col). Slim $5,500. Last 
week, “Big Beat” (U) and “Summer 
Love” (U), $7,000. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—"All At 
Sea” (M-G) (6th wk). Okay $2,500. 
Last week, $4,000. 

astbaum (SW) (4.370; 99-$1.49) 
aths of Glory” (UA) and “12 
Angry Men” (UA) (reissue) (3d wk). 
Slow $8,000. Last week, $13,000. 

Randolph (Goldman) (1,250; 65- 
$1.25 i on River Kwai” 
(Col) (2d wk). Mighty $35,000. 
Last week, $50,000. 

Stanley (SW) (2,900; 99-$1.80)— 





$1- 


(2d 








“Witness for Prosecution” (UA) 
(6th wk). Big $13,000. Last week, 
$14,000. 


Stanton (SW) (1,483; 99- $1.49)— 
“Slim Carter’ ‘U) and “Gunsight 


Ridge” (U). Thin $7,000. Last 
week, “Legend of Lost” (UA) (6th 
wk), $5,500. 


Studio (Goldberg) (385; 99-$1.89) 
—"God Created Woman” (Kings). 
Hotsy $11,000. Last week, reissues. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"Brothers Karamazov” (M-G) (3d 
wk). Great $14,000. Last week, 
$15,000. 


“Seven Hills of Rome” 
wk). Okay $6.000. 
same. 

World (Pathe) 
“God Created Woman” (Kings). 
Hot $10,000. Last week, “Girl in 
Black” (Indie) (2d wk), $2,100. 


Studio Tails Wag 


Continued from page 3 


Last week, 




















way. On the other hand, say ob- 
servers, the veteran distribution 
heads of other companies might 


sociation with an “outsider.” 

It's true that some indies at non- 
UA companies have had business 
reps but they have been relatively 
few in number. Similar situation 
obtains with special publicity reps. 

The studio matter is of major 
importance. The big 
distributor have had as the key 
course of migraine of late their 
studio overhead. This can best be 
| handled as more pictures are made 
\on the home lot. 





away places. It doesn’t matter to 
UA where they go; the majors 
have the overhead to think about. 
| Finally, UA can’t be regarded as 
the sole home of the indies. But 
| the fact remains that, with one ex- 
|ception, every producer who had 
|aligned wtih this financier-distrib 
for one picture has returned to 
| the same fold to do others. The 
exception is Sam Spiegel, who 
turned to Columbia with “Bridge 
|} on the River Kwai.” 

And, as recently reported, late 
Col president Harry Cohn had the 
complaint that while “Kwai’ 
proved highly successful, no part 
‘of its production overhead could 
| be applied to 
| “Kwai” having been 
Ceylon, 


lensed in 


(‘U) and “Sum- | 


(M-G) | 


Last week, | 


Viking (Sley) (1,000; 99-$1.49)— | — 
(M-G) (7th | 


(500; 99-$1.89)— | 


find it difficult to operate in as-| 


producer- | 


Indie producers | 
| have a definite yen to work in far-| 


studio overhead, | 


ever, “Bridge on River Kwai,” in 
| second stanza, is still leading the 
city 
| round. “Raintree County,” 
second stanza, 
| house Loew combo 
| is “Peyton Place,” 
frame, 
Estimates for This Week 

| Carlton (Rank) (2,318; $1.25- 
| $1.50) — “Bridge on River Kwai” 
(Col) (2d wk). Terrific $38,000. Last 
week, $40,000. 
| Colony, Danforth, Humber, Hy- 
land (Rank) (838; 1,330; 1,203; 
| 1,357; $1)—“Beautiful But Danger- 
ous” (20th). Okay $12,000. Last 
| week, “One That Got Away” (Rank) 
(2d wk), $13,000. 
| Downtown, Glendale, 
State (Taylor) (1,054: 995; 698; 694; | 
| 50-75) — “Big Beat” ‘U) and “Sum- 
; mer Love” (U). So-so $10,000. Last 
week, Cattle Empire” (20th) and 
“Plunder Road” (20th), same. 
Fairlawn (Rank) (1,165; $1.25- 
| $2.50) “Bolshoi Ballet” (Rank) 
| (5th wk). Fine $8,000, Last week, 
| $9,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—"Bonjour Tristesse” (Col. Big 
| $11, 000. Last week, “Farewell to 
| Arms” (20th) (6th wk), $7,500. 
| Imperial (FP) (3,344; 75-$1.25)— 
“Peyton Place” (20th) (4th wk). 
Continuing hot with $19,000. Last 





Terrific, 
now 


Searboro, 


week, $22,000. 
International (Taylor) (557; $1) 
—"“Happy Is Bride” (IFD) (2d wk). 


Fine $4,000. Last week, $4,500. 

Loew’s, Uptown (Loew) (2,098; 
2,073; 75-$.25)—“Raintree County” 
(M-G) (2d wk), Great $26,000. Last 
week, $32,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(32d wk). Still consistent at $8,000. 
Last week, same. 

Towne (Taylor) (695; $1) — 
“Golden Age of Comedy” ‘(IFD) 
(24d wk). Nice $5,000. Last week, 
$5,500. 

University (FP) (1,233; $1.50- 
$2.40)—"“This is Cinerama” ‘Cine- 
rama) (22d wk), Hefty $10,500. Last 
week, same. 

York (B&F) (745; $1-$1.25) 
“Julius Caesar’ (M-G) (reissue 
(3d wk). Dipping to $3,000. Last 
week, $4,500. 


with little change from first | 
also in| 
is very big at two-| 





in fourth | 


| 





LOS ANGELES 
(Continued from page 8) 
(DCA) (3d wk). Dreary $1,600. Last | 

week, $2,500. 

Pantages (RKO) (2,812; $1.25-| 
$2.40) “Brothers Karamazov” 
(M-G) (4th wk), So-so $10,800 in 5" 





days. Last week, $14,600 
| Four Star ‘UATC) (868; 90-$1.50) 
|}—"“Bonjour Tristesse’ (Col) ‘(6th | 
wk) Okay $2,200. Last week, | 
$3.000 
| Hillstreet (RKO) (2.752; 90-$1 50) | | 
“To Hell and Back” (U) and| 
“Away All Boats” (U) (reissues). | 
Slim $3,100. 
| Egyptian (UATC) (1,503; $1.25-| 
$3.50)\—“‘Bridge on River Kwai’’} 


(Col) (14th wk). Torrid $19,500 or 
close. Last week, $19,400 

Warner Hollywood (SW) 
$1.20-$2.65) “Seven 


( 1.384: | 
Wonders” | 


|(Cine) started 42d week Sunday 
| (23) after big $19,900 last week. 

| Carthay (FWC) (1,138; $1.75- 
1/$3.50) — “Around World” (UA) 
| (66th wk). Hefty $17,000. Last 
week, $18,500. 
| Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Papa, 
Mama, Maid” (Indie) and “Julietta” 
(Indie).’ Pale $4,500. Last week, 


“Bride Much Too Beautiful” 
die) (3d wk), $3,800. 


BOSTON 


(Continued from page 8) 
$25,000 and holds. Last week, “‘Jol- 


(In- 








son Story” (reisue), $9,000. 

Paramount (NET) (1.700; 60- 
$1.10) — “Lafayette Escadrille” 
(WB) and “Panama Sal” (Rep). 
Loud $16,500. Last week, “Brain | 
From Planet Arous” (Indie) and 
“Teen - Age Monster”  (Indie),| 
$7,000. 


Pilgrim (NET) (1,000; 60-$1.10)— 
“Damn Citizen” (U) and “Girl Most 
Likely” (U). Strong $9,000. Last 
week, “Darby's Rangers” (WB) and 
“Man From God’s Country” (AA) 
(reisue), $4,500. 

Saxon (Saxon) (1,100; $1.50- 
$3.30)—“‘Around World in 80 Days” 
(UA) (50th wk). Bright $17,000. 
Last week, $15,000. 

Trans-Lux (Trans-Lux) (730; 75-| 

(Indie) and “Naked 


$1.25)—"08/ 15” 
Amazon” (Indie). Oke $5,000. Last | 
week, “Fedra” (Times) and “For-| 
bidden Desire” (Indie), $6,000. 
Orpheum (Loew) (2.900; 75-$1.25) 
—"Don’t Go Near Water” (M-G) 
(6th wk). Good $11,000. Last week, 
$13,000 
State (Loew) 5-$1.25)— 
“Witness For (UA) 
5th wk). Flashy Last 
! week, $15,500. 


(3,600; 
Prosecution” 


$13,000. 








| 


Hollywood Production Pulse 











“Ah CERTAIN SMILE” 
Prod.—Henry Ephron 
Dir.—Jean Negulesco 
Rossano Brazzi, Christine Carere, Joan 
Fontaine, Brad Dillman, Johnny 
Mathis, Steve Geray, Kathryn Givney, 
Trude Wyler, Renate Hoy, Eduard 
Franz, Kathryn Locke, Marietta Fle- 
motomos, Sandy Livingston, Patricia 
Mitchell, Yvette Mimieux 
(Started Feb. 17) 
“THE DIARY OF ANNE FRANK” 
Prod.—Géorge Stevens 


ALLIED ARTISTS 


Starts, This Year....seee- 


6 
This Date, Last Year...... 4 











“STALLION TRAIL” 
Prod.—Ben Schwalb 
Dir.—R. G. Springsteen 


George Montgomery, Diane Brewster, 





ea Hartleben, Dan Sheridan, Den- Dir.—George Stevens 4 
Pyle Millie Perkins, Joseph Schildkraut, Hee 
(Started March 4) Shelley Winters, Ed baby ——— N 
“ F THE DAMNED” Beymer, Gusti Huber, vu Jacobi, 54 
eed William F. Broidy Douglas Spencer, Diane Baker, Dody he. 
Dir.—Thor Brooks Heath i 
Bill Williams, Dawn Richard, Anthony (Started March 5) he 
Caruso, Kurt Kruger “THE ROOTS OF HEAVEN” | 
(Started March 24) (Darryl F. Zanuck Prod.) t 
(Shooting in Africa) i4 
Prod.— Darryl F. Zanuck <q 
I Dir.—John Huston 
COLUMB A Trevor Howard, Errol Flynn, Eddie 
e Albert, Juliette Greco, Frederick 
Starts, This Year....... ee Ledebour 
° L Y 7 4Started March 5) 
This Date, Last Year...... “THE HUNTERS” 
Prod.-Dir.—Richard Powell 








Robert Mitchum, Robert Wagner, Rich- 


BOOK AND CANDLE” ard Egan, Lee Philips, May Britt, John 


BELi, 


‘Phoenix Prod.) Rinusteies Gabriel, Ron Ely, Linc Foster, Stan 
Dir.—Richard Quine PO © 
James Stewart, Kim Novak, Jack Lem- | os 

mon, Ernie Kovacs, Elsa Lanchester, | “THE FLY - 

Hermione Gingold, Janice Rule, Bek Prod.-Dir.—Kurt Neumann 


Al Hedison, Patricia Owens. Vincent 
Price, Herbert Marshall, Herry Car- 
ter, Charles Herbert, Charles Tannen, 
Betty Lou Gerson 

(Started March 17) 


“THE INN OF THE SIXTH HAPPINESS” 


Nelson, Philipe Clay, Pete and Conte 
Candoli, Jack Costanzo 
(Started Feb. 3) 
“THE LAST HURRAH” 
Prod.—John Ford 
Dir.—John Ford 


Spencer Tracy, Jeffrey Hunter, Dianne | (Shooting in London) 
Foster, Pat O’Brien, Donald Crisp, Prod.—Buddy Adler 
Basil Rathbone, John Carradine, Dir.—Mark Robson 


Jarnes Gleason, Wallace Ford, Basil 
Ruysdael, Ricardo Cortez, Ed Brophy, 
Frank McHugh, Carleton Young, 
David Butler, Edmund Lowe, Charles 
Fitzsimmons, Anna Lee, O. Z. White- 
head, Arthur Walsh, Ken Curtis, 
Willis Bouchey, William Leslie, Julius 
Tannen, Dan Borzagle, Robert Levin, 
Harry Tyler, Richard Deacon, Frank 
Hal K. Daw- 


Ingrid Bergman, Curt Jurgens, Robert 
onat 
(Started March 17) 


WARNER BROS. 
Starts, This Year ........ 2 
This Date, Last Year...... 6 





Raoul Freeman, 
son, Jimmy Murphy, Frank Albertson, 
Jane Darwell, Ruth Warren 

(Started Feb. 24) 


“TWO HEADED SPY” 
(Shooting in Berlin) 
Prod.—Hal E. Chester 
Dir.—Andre De Toth 
Jack Hawkins, Gia Scala 
(Started March 10) 
“FLAG OVER TARAWA” 
(Morningside Prods.) 
Prod.—Chariles Schneer 
Dir.—Paul Wendkos 
Kerwin Mathews, Julie Adams, Ray 
Danton, Onslow Stevens, Karen 
Sharpe, Russell Thorsen, John Baer, 
Lee Farr, Eddie Rhyder, Larkin Ford, 


Baker, 








“HOME BEFORE DARK” 
Prod.-Dir.—Mervyn LeRo ¢ 
Jean Simmons, Dan O'Herlihy, Rhonda 
Fleming, Efrem Zimbalist Jr., Mabel 
Albertson, Joanna Barnes, Steve 
Dunne, Albert Godderio 

(Started Jan. 13) 

“THE NUN’S STORY” 

(Fred Sinnemann Prod.) 

(Shooting in Africa) 

Prod.—Henry Blanke 

Dir.—Fred Zinnemann 

Audrey Hepburn, Dame Edith Evans, 
Dame Peggy Ashcroft, Peter Finch, 
Molly Urquhart, Dorothy Alison 

















Ted Jordan 

(Started March 12) (Started Jan. 27) 

a es IL. MacD ld 

Prod.—Wallace MacDona 

Dir —Irving Lippman INDEPENDENT 

Robert Knapp, Morina Zoltah, Paul : 
Biren. —— Feorpen, aon ervey. Starts, ee 22 
Clarence Straight, Jean Moorehea ° 

(Started March 14) This Date, Last Year.. 34 

“FROM THE EARTH TO THE MOON” 


WALT DISNEY 


Starts, This Year 
This Date, Last Year...... 


(Benedict Bogeaus Prod.) 
(For RKO Release) 
(Shooting in Mexico) 
Prod.—Benedict Bogeaus 
George Sanders, Debra Paget. Don Dub- 
bins, Patric Knowles, Melville Cooper, 
Carl Esmond, Henry Daniell, Ludwig 
Stoesel, Morris Ankrum 
Dir.—Byron Haskin 
Joseph Cotten 
(Started Jan. 31) 
“MAN OF THE WEST” 
‘(Ashton Prods.) 








ee ee O’GILL AND THE LITTLE 
PEOP 
(Walt Disney Prods.) 
‘For Buena Vista) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 


Albert Sharpe, Janet Munro, Sean Con- 


nery, Jimmy O’Dea, Estelle Winwood, | ‘For UA Release) : 
Kieron Moore Prod.—Walter M. Mirisch 
Dir.—Anthony Mann 





Gary Cooper, Julie London, Lee J. Cobb, 
Arthur O’Connell, Royal Dano, Jack 
Lord, John Dehner, Robert J. Wilke 

(Started Feb. 10) 


METRO 





| “CAT ON A HOT TIN ROOF” 








Starts, This Year...... eee 9 |) “THE PHOENIX” 
° (Seven Arts Intl. Prods..Hammer Films) 
This Date, Last Year...... 6 || wor UA Release) 
(Shooting in Berlin) 
Prod.—Michael C 
. Pd. J RELUCTANT DEBUTANTE” Dir — mebart “Aldrich 
Avon Prods.) Jeff Chandler, Jack Palance, Martine 
(Shooting in Paris) Carol 
ae S. Berman (Started Feb. 17) 
ir.—Vincente Minnelli “ 
Rex Harrison, Kay Kendall, Sandra Bc rhea ad fy Mar BLoon” 


me... 7 Saxon, Angela Lansbury (Shooting in London) 
peghxe eb. Exec. Prods.—Richard Gordon, Charles 


F. Vetter Jr 


10) 


(Avon Prods.) Prods.—John Croydon, Robert Day 


Prod.—Lawrence Weingarten h } 
a er Mage “a Thompson, Marla Landi, Carl 
ee bag el Paul Newman, Burl (Started Feb. 24) 
ves, Jack Carson, Judith Anderson, | , “ 
Madeleine Sherwood ne DEFIANT ONES 
(Started March 12) Gate Mauuar Syste) 
“THE JOURNEY” Prod.-Dir.—Stanley Kramer 
(Shooting in Vienna) — Tony Curtis, Sidney Poiter, Theodore 
Prod.-Dir.—Antole Litvak Bikel, Cara Williams, Charles McGraw, 
Yul Brynner, Deborah Kerr Lon Chaney, Lawrence Dobkin, Whit 


(Started March 
“PARTY GIRL” 

Prod.—Joseph Pasternak 

Dir.—Nicholas Ray 


19) Bissell, Claude Akins, Carl Switzer 
(Started Feb. 28) 

“VILLA!” 

(Artys Films for 20th Fox) 





Robert Taylor, Cyd Charisse, Le J. (Shooting in Mexico) 
Cobb, John Ireland, Kent Smith Prod.—Plato Skouras 
(Started March 24) Dir.—James B. Clark 
Brian Keith, Cesar Romero, Margia 
e." paieehe Hoyas 
AR (Starte arch 3) 
P AMOUNT ane apace se” 
: (Hugo Haas Prod.) 
Starts, TRS YOGP...cccccs @ Preé-Dur.tines Mase 
This Date, Last Year...... 5 Carol Morris, Dick Kallman, Vera 
“2 Vague, Hugo Haas, Jacqueline Fon 











taine, Lois Austin, Billie Bird 

(Started March 6) 

“THE BONNIE PARKER STORY” 

Prod.—Stanley Sheptner 

Dir.—William Witney 

Dorothy Provine, Jack Hogan, Richard 
Bakalayan, Pat Huston, Carolyn 
Hughes, Jeff Morris, Jim Beck, Made- 
line Foy, Ken Lynch, Joel Colin, Joe 
Yrigoyen, William Stevens, Frank Ray 

(Started March 10) 

“KOREAN ATTACK” 

(Viscount Films Inc.) 

(For American ay 


“THE BLACK ORCHID” 
(Ponti-Girosi Prods.) 
Prods.—Carol Ponti, Marcello Girosi 
Dir.—Martin Ritt 
cngeis Loren, Anthony Quinn, Ina 
alin, Mark Richman, Naomi Stevens, 
Virginia Vincent, Frank Puglia, Jane 
Rose, Majel Barrett, Jimmy Baird 
(Started Feb. 3) 


20th CENTURY-FOX 





° (Shooting at Kling Studi 
Starts, This Year...... coco @ Exec. Prod.—Richard B. Duckett 
This Date, Last Year......10 vroa—Sicnesé Reracteia , 


Dir.—Sherman A. Rose 
Don Kelly, Marjorie Hellen, Edward G. 
Robinson, Jr., Frank Gorshin, Mark 
Bob Padgett, Baynes Barron 
(Started “March 18) 
“THE BARBARA GRAHAM STORY” 
(Figar, Inc.) 
(For UA Release) 
Prod.—Walter Wanger 
Dir.—Robert Wise 
Susan Hayward 
(Started March 24) 








“THE BRAVADOS” 

Prod.—Herbert Bayard Swope Jr. 

Gregory Peck, Joan Collins, Stephen 
Boyd, Albert Salmi, Henry Silva, 
Barry Coe, Ken Scott, Kathleen Gal- 
lant, Andrew Duggan, Herbert Rudley, 
Jack Mather, Lee Van Cleef, George 
Vaskovec, Lee De Rita, Robert Adler, 
Juan Garcia, Gene Evans 

(Started Feb. 3) 
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Permit Allocation Plan ‘Rough’ But 
France Pacing Europe, Sez Flaud 


In demanding the right to allo-+ 


cate 40 of the 110 Motion Picture 
Export Assn. licenses in France 
for 1958-59, France may be setting 
an example for other European in- 
dustries, Jacques Flaud, head of 
the French Centre National de la 
Cinematographle, said in New 
York yesterday (Tues.) 

He acknowledged that the pro- 
cedure may be considered “rough” 
by some, but held it was part and 
parcel of a growing international 
interdependence and cooperation 
in the film field. He advocated, too, 
for each country to individually 
and realistically limit its exports 
to avoid the swamping of the re- 
spective foreign market. 

The U. S. and France have a 
two year film agreement. The sec- 
ond year of the pact starts July 1, 
1958. During the first year, the 
American companies got their full 
license compliment of 110 permits. 
In the second year, the MPEA 
again will allocate 70 licenses 
among its members. The French, 
however, will have the right to al- 
locate 40 permits on the basis of 
what companies had done the most 
for French films both in the U. S. 
and abroad, in terms of production 
and financing in France, etc. : 

Flaud said there was no question 
of allocating any “bonus” permits 
to the independent distributors in 
recognition of their services to the 
French in the States. These 40 
licenses belong to the MPEA, he 
stressed. 

Ideal of French distribution in 
the U. S. has been totally dropped, 
Flaud said, adding that there had 
been a great deal of improvement 
in the situation during the past 
several years. 

Income remitted to the French 
producers from their foreign mar- 
kets last year ran to $20,000,000, 
which represented a record and a 
25% rise over 1956. Of the total, 
15% ($3,000,000) came from the 
States, which now rank third — 
after Germany and Belgium — in 
terms of export market importance 
for the French. The 1957 U. S. fig- 
ures are virtually 90% above those 
for the previous year. However, 
Flaud stressed that the future of 
the French film abroad was more 
important in terms of widened dis- 
tribution than in terms of money 
remitted. 

He complained that not all of the 
best French films are brought to 
the States, but didn’t think it was 
feasible for the projected new com- 
mercial section of the French Film 
Office in Manhattan under Joseph 
Maternati to bring over these pic- 
tures for screening. This, he ex- 
plained, was due to the fact that 
the commercial setup would con- 
cern itself with the post-contract 
stages. 

Flaud felt that France, with 140 
films last year, was now over-pro- 
ducing and that 1958 would see 
fewer pix made. 


CEA RAPS BOULTING 
FOR CRITICAL BARBS 


London, March 25. 

Roy Boulting has been rapped 
by the Cinematograph Exhibitors 
Assn. for making critical comments 
about the exhibition side of the in- 
dustry in the London Evening 
Standard. Boulting is credited 
with saying that “the lean days 
have come and we have got to 
adapt ourselves and get the public 
back by better showmanship. Peo- 
ple who go to the cinema don’t 
want their time wasted with ad- 
vertisements and long intervals 
for ice cream and popcorn.” 

The Finance and Management 





Committee of the CE’. stated that! 


it appreciated that there would al- 
Ways be members in one section 
of the industry who would have 
views on how other sections of the 
business should be operated. This 
was not an unhealthy condition, 
put on the other hand, the com- 
mittee deprecated that statements 
of this character should be made 
to the press for consumption by 
the general public. It would be bet- 
ter if such beefs were ironed out 
inside the trade. 








COLOR USED FIRST TIME 


One Shooting, Another Planned 


By Pakistan Producers 


Karachi, March 18. 

“Day Shall Dawn” is being shot 
here as a co-production with Film 
De Lite (sic) of England. All play- 
ers are Pakistani but the feature 
to be finished by April will be in 
three languages, Urdu, Bengali and 
English. There will be a sequence 
in color, first time in any motion 
picture shot here. 

Another Pakistani producer has 
announced a color production, in 
Gevacolor. A color laboratory is 
ready in Lahore to begin proces- 
sing work. It’s anticipated -that 
most of the production companies 
will go in for making color films, 


Uruguay Pix Fest 


Buenos Aires, March 18. 

Crime has reared an ugly head 
in the midst of River Plate show 
biz recently, in a style appropriate 
enough to give the sleuth story 
writers plenty of fresh ideas. Over 
at Punta del Este, the Interna- 
tional Film Festival has been en- 
livened by a mystery murder of a 
prominent Anglo-Uruguayan busi- 
ness-man, Victor Maynard La 
Brooy Johnson. His body was 
found half-buried on the sands the 
day the fest started. The English- 
man owned a summer chalet at 
Punta del Este and at first the cops 
attributed the murder to his last 
World War secret service activities. 

Here a spectacular embezzlement 
and the absconding of the alleged 
perpetrators, the jeweler-financier 
French Stad Brothers, has an even 
closer link with show biz. These 
brothers owned a big jewelry store 
on a Calle Florida corner, spent 
lavishly to advertise their finance 
business, through which they are 
reported to have obtained $1,000,- 
000 to $5,000,000 from investors at- 
tracted by fabulous interest terms. 








The Stads are linked to the Ar-| 


gentine entertainment world 
through tele model and screen 
actress Marisa Nunez. Before ab- 
sconding, one of them left in her 
safekeeping a ldggage check on 
the Roca Railway for a _ valise 
which he said he would send for 
later. When Miss Nunez found her- 
self being trailed by cops, she vol- 
untarily surrendered the check to 
them. And at the Roca station, they 
found a suitcase containing all the 
jewelry from the store, valued at 
$3,000,000. Although Miss Nunez 
had nothing to do with the Stad 
machinations, the police still hold 
her as a possible accessory. She 
had a small role in Lucas Demare’s 
film “El Ultimo Perro.” 

The Stads were also connected 
with Alcor, another finance com- 
pany under investigation, which 
has blown up swallowing millions 
of pesos put up by small investors 
(attracted by a promise of 70% 
interest per annum). The Alcor in- 
vestments which have not turned 
out well include $225,000 put into 
a theatre revue at 


for a restaurant. 


‘Kwai’ Scores in Berlin 


Berlin, March 18. 





the Astral 
Theatre, and another $105,000 paid 








Along with unusual ballyhoo, in-| 


cluding a British Army band and 
spotlights, Columbia preemed its 
“Bridge On River Kwai” at Delphi 


Palast last week. First night had | 


all the trimmings of a top society 
event. A remarkably large contin- 
gent of local screen personalities, 
including Romy Schneider and O. 
E. Hasse, attended. ° 

If any film has really impressed 
Berlin’s preem audience, this one 
did. Showing of the pic was ac- 
companied by several ovations and 
there was a minute-long applause 
after this film was over, c 





AS FRIENDS’ SEE 


RIGHT 10 GRAVY 


New York independent distribu- 
tors (importers) want a slice of 
France's “bonus” permit pie on 
the strength of their services to 
the French film in the States. 

Subject will be broached by 
them to Jacques Flaud, head of the 
French Centre National de la Cine- 
matographie, who is currently in 
the States and meets them for din- 
ner tomorrow night (Thurs.). 


_ U.S. INDIES EYE FRENCH PERMITS 





‘Wonders Wham 





BEST OF THE BEST 


Warsaw's Festival of Other Festival 
Winning Films 











The Warsaw “Festival of Festi- | 
vals,” featuring films that won, 





West End Sturdy Despite Snow, Ice; 


$72 500, Paris’ Hot 


86, ‘Enemy’ Rousing 1046, All 2d 


London, March 18. 

A weekend of snow and ice, 
which dislocated traffic and caused 
considerable chaos in central Lon- 
don, made some dent in first-run 
returns, but the general picture 
remains healthy. 

The new champ currently in the 
West End is the third Cinerama 


As on most topics, opinion on the | prizes at the various European fests | opus, “Seven Wonders of World,” 


subject isn’t unanimous among the 
American handlers of foreign films. 
But many of them feel that the 
French should give greater con- 
sideration—via the license distribu- 
tion on American films in France— 
to the concept that those who 
knock themselves out for the 
French film in the U. S. should 
reap a reward along paralle! lines 
of that now contemplated by the 
French for the major companies. 

Under the French agreeme t 
with the Motion Picture Export 
Assn., Flaud’s office will withhold 
40 permits from the 110 that nor- 
mally go to the U. S. distribs in 
France in the coming year, ie., the 
second year of the Franco-Ameri- 
can film pact. The 40 will be dis- 
tributed by the French on the basis 
of which company did what to help 
both production in France and the 
distribution of French films in the 
States and outside of France. 

Columbia Pictures, by this yard- 
stick, is far and away the most 
active American company. 

Importers feel they're shut out 
of this arrangement and that, if 
permits are handed out on 
“bonus” basis, they should be con- 
sidered. Assumption is that, should 
the French agree, the indies then 
would be free to sell the licenses 
to the majors. Either that, or they 
might be able to pick up American 
films and bring them into France 
themselves. 

There’s a definite shortage of 
permits for France among some 
companies (like United Artists). 
Others have just enough pictures 
to fill it and still others haven't 
sufficient product to ship in top pix, 
but are prevented from transfer- 
ring their licenses (or selling 
them) to other MPEA companies. 
RKO is in that group. 

Indies aren’t very clear on the 
procedural points. They're more 
intent on establishing the principle 
of being eligible for bonus con- 
sideration if the yardstick of “per- 
formance” is practically applied. 


Liverpool Exhibs Ask 
Repeal of Cinema Tax; 
See 100 Houses Lost 


Liverpool, March 18. 

Over 100 exhibs, at mass meet- 
ing here, sent a resolution to the 
British Chancellor of Exchequer 
calling for abolition of the Cinema 
Tax. The resolution stated that 
“the closure of at least 100 cine- 
mas in South Lancashire, Cheshire 
and North Wales is certain in the 
near future. This tragedy to the 
trade and to the public can only 
be averted if the cinema tax is 
abolished in the next Budget. 
There will be no tax paid by these 
tinemas if they are closed. Abol- 
ish the tax and at least save the 
cinema, and therefore British film 
production.” 

S. K. Lewis, local exhib, told the 
mass meeting: “We do not fear 
television at all, provided we get 
equal treatment. We mantain that 
we ean give the finest and cheap- 
est entertainment procurable, of 





the highest quality and in favor- | 


able surroundings.” 

He claimed the unfair discrim- 
ination of the treasury was having 
a breaking effect on the progress 
of the industry. 

Jack X. Prendergast, Yorkshire 
exhib, said British films were im- 
portant because they carried the 
British way of life to all parts of 
the world 
the films, 


shel. 2G 


| the prior year, is to be made into | 
|; a regular event. 

First 13-day fest took place in 
Warsaw recently. American films | 
represented included “Friendly | 
Persuasion,” ‘“‘Hatful of Rain” and | 
“Twelve Angry Men.” In most | 
cases, Warsaw showed the original | 
versions of the fest winners, with- 
out subtitles or dubbed tracks. 

New fest is sponsored by 
Film Repertory Council of Warsaw 
which takes in reps of the produc- 
tion, administrative and distribu- 
tion divisions of the Polish in- 
dustry. 


Italy to Handle 
Defunct Studios 


Rome, March 18. | 
The eventual transfer of Rome’s | 
| giant Cinecitta Studios, and the | 
disposal and operation of other | 
| state-owned film studios and organ- | 
izations has been confirmed here 
by Senator Bo, Italian minister for 
Government Investments. The vari- | 
ous semi-governmental setups, all 
of them in the red, will by official 
decree be taken over and run by a 
single new group to embrace the 
entire governmental film setup. 
This also includes the Cines Pro-| 
duction Company, the Luce Stu- 
dios, and the Experimental Film | 
School. | 
The Cines name may eventual- 
ly be used again for some future 
combined production effort with 
Cinecitta interests. The studio it- | 
self, currently housing such Yank 
pix as “The Nun's Story” and “Ben 
| Hur,” will be moved to a new lo- 
cation, possibly to be chosen dur- 
ing the current year, according to 
its President Tito Marconi. 
| Marconi added that technically, 
|studio is committed through De- | 
cember for the making of “Ben |} 
Hur,” but that actual transfer could 
conceivably start once Metro had 
vacated the premises. Neverthe- 
less, blueprints for the “new” Cine- 
citta, to be built on city or state- 
owned land, are already said com- | 
pleted, even though exact site has 
not yet been selected. Housing de- 
| velopments, expanding in direction 
| of the Italian film center, have) 
helped determine the move to a 
new location. 


CINEMIRACLE SET FOR | 
LONDON PREEM IN MAY | 


London, March 25. | 
Two new widescreen processes 
jare due here in the next two 
months. Both will be presented at 
Rank-owned theatres, currently sec- 
ond pre-release situations. First 
| to preem will be the Todd-AO proc- | 
ess which goes into the Dominion 
April 21 with the preem of “South 


the 


| 




















| Pacific.” “Around World in 80 
Days,” which has been running for 
several months at the Astoria, is 


not being shown in Todd-AO 
Second new process wil! be Cine 
miracle, which is tentatively due at 
'the Odeon May i4. William La 
tardy has just returned to London 
from Oslo where he completed ar- 


rangements for its Norwegian 
launching. Equipment for the Cine- 
miracle system is now being 
shipped from America. It will be 


a joint presentation between Na- 


Trade followed with | tional Theatres and the Rank Or- 
ganization. 


| (1,376; 
| Name With Pride” (Rank) (4th wk). 


| (Rank) follows 


| wk). 


which held at over $22,500 in 
second round at the Casino. 

Two of the new British entries 
are also fine. “The Silent Enemy” 
continues solid $10,500 or near in 
its second Odeon, Leicester Square 
week. “Carve Her Name With 
Pride” is winding its fourth week 
at Leicester Square Theatre with a 
stout $8,500 

“Paris Holiday” wound the gec- 
ond week at fine $8,000 at the Lon- 
don _— Pavilion. “10 Command- 
ments” continues big $15,500 at 
the Plaza in its 16th week. “Around 
the World in 80 Days” is still great 
$10,000 at the Astoria in 37th 
stanza. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15\—“Around World in 60 
Days” (UA) (37th wk). Still big at 
over $10,300. 

Carlton (20th) (1,128; 70-$2.15)— 
—Gift of Love” (20th). Average 
$7,000 or near. Stays second round 
with “Farewell to Arms” (20th) 
due March 27. 

Casino (Indie) (1,337; 70-$2.15)— 
“Seven Wonders” (Robin) (3d wk). 
Second round but mighty $22,800, 
same as opening sesh, and 85% 
of capacity. Advance bookings till 
end of year total better than $140,- 
000. 

Empire (M-G) (3,099; 55-$1.70)— 


| “Safecracker” (M-G) and “Handle 


With Care” (M-G) (2d wk). Fair 


| $8,000 or near. Last week, $8,900. 


“Dunkirk” (M-G) opens with Royal 


| preem March 20. 


Gaumont (CMA) (1,500; 50-$1.70) 
—“Wild Is Wind” (Par) (3d wk). 
Moderate $5,500. “Gideon's Day” 


| (Col) follows March 20. 


Leicester Square Theatre (CMA) 
50-$1.70) — “Carve Her 


Current run ending with prospects 
of bright $8,500 or near. Previous 
round hit $9,200 with $11.400 in 
second week. “Innocent Sinners” 
March 20. 

London Pavilion (UA) (1,217; 50- 
$1.70\—“Paris Holiday” (UA) (3d 
Second round closed at fine 
$8,000 or close following opening 
week at $9,500. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70\— “Silent Enemy” 
(IFD) (2d wk). Set for solid $10,500 
or near after opening round of $11,- 
200. Stays a third frame with “Bon- 


jour Tristesse” (Col) preeming 
March 27. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70) — “Violent Play- 


ground (Rank) 2d wk). Below hopes 
at around $3,100. First week $4,- 
00 


Plaza (Par) (1.902; 95-$2.80)— 
“10 Commandments” (Par) (16th 
wk). Big $15,500, and great for 
length of run 

Rialto (20th) (592; 50-$1.30)— 
“Golden Disc” (ABP) and “Tall 
Stranger” (ABP). Fair $3,100 or 
near “Orders to Kill” (BL) due 
March 27. 

Ritz (M-G) (432: 50-$1.30)— 
“Happy Is Bride” (BL) (4th wk), 
Neat $3,000. 


Warner (WB) (1,785; 50-$1.70)— 
“Young and Guilty” (ABP) and 
“Black Patch” (WB) (2d wk). Slight 
$3,100 or near. Opener was $3,600. 
“Peyton Place” (20th) preems 
March 18. 


Garvin Succeeds Hill 


Greensboro, N. C., March 25. 

David C. Garvin Jr., manager of 
Paramount Theatre in Newport 
News, Va., for the past seven years, 
has been named district manager 
for N. C. Theatre Inc., with head- 
quarters here, in succession to 
Montgomery S. Hill, who will re- 
tire from the post April 1. 

Garvin will report here April 1 
and will occupy offices in Nationa] 





| Theatre. 





12 


INTERNATIONAL 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
& St. Martin's Place, Trafaiger Square 





‘Third Sex’ Film Set for This Side 


Veit Harlan (of ‘Jew Suss’ Notoriety) Directed But 
Will Get No Screen Credit in U.S. 


The German film, “Das Dritte 
Geschlecht rhe Third Sex), deal- 
ing with the topic of homosexual- 


acquired for the U. S. 
by a 8} ite headed by Ilya 
Lopert for a reported $30,000. 

The picture was directed by Veit 


ity, has been 


nda 


Harlan and created much eontro- 
versy when first released in Ger- 
many. It stars Paula Wessely. Its 
story concerns a mother who, con- 
cerned over her son's apparent 
homosexual relationship with an- 
other boy, arranges an affair with 
a@ young housekeeper. 

Harian’s name does not appear 
on the screen credits. During the 
Nazi days he directed the viciously 
anti-Semitic “Jud Suess” ‘(Jew 
Suess), After the war, he became a 
“regenerated” Nazi and publicly 


burned the “Jud Suess” negative. 


The film still occasionally pops 
up in various parts of the world 
Its last showing was in Egypt. It 
was unauthorized and the West 
German government, on behalf of 
the UFA, intervened to have the 
showing stopped 

While the Harlan name has been 
removed from the titles of the} 
screen, it does appear in the pro-| 
motional literature sent out by the 


German distributor of the film. 
Lopert said last week it was un- 
likely that his own outfit would 
hand.e the picture. The film was 
criticized in Germany as reflecting 
Harlan's apparently deep-seated 
racist ideas. Lopert said he could 
detect no such implications in the 
picture, adding that he wouldn't 
have party to the purchase 
had he noticed such tendencies. 


been 


Two Years of Make-Ready, 
‘The Cid’ Should Roll In 
Spain for Marty Gosch 


Madrid, March 18. 
Spain-based film producer, Mar- 


tin Gosch, has formed a partner- 
ship with Aspa Films, one of the 
leading Spanish production out- 
fits and its director, Miguel 
Echarri, to roll “The Cid” in Spain 
this summer. It’s billed as one of 
the most important productions 
ever to be launched here. 

Film's been in preparation for 
over two years Completion of 
production plans awaited a tiein 
with American finance, or a co- 
producer. Gosch, now bound for 


the States, will try to link the proj- 
ect to States-side backing. 


Gosch also has teamed up with 
Moro Studios, which is the lead- 
ing producer of theatrical com- 
mercials in Spain. He has con- 


vinced Moro to switch to the pro- 
duction of tv commercials and has 
obtained exclusive rights to all 
Moro tele product for the next 10 
years in the U. S., Canada and 
Britain 

As for “The Cid,” Gosch is aim- 
ing for an international cast to 
represent the U. S. and the major 
European film markets. 





Five Indie Producers 
On British Lion Board 


London, March 18. 
Five well-known independent 
producers have joined the board 
of directors of British Lion Films 


Ltd., the government - sponsored 
organization whose chief purpose 
is to provide distribution facili- 
ties and financial guarantees for 
independent producers. As fore- 
cast in Variety, they are Frank 
Launder, Sidney Gilliat, the Boult- 
ing Brothers and John Woolf. 
They join Douglas Collins, the 


chairman; David Kingsley, who be- 
came managing director in succes- 
sion to Sir Arthur Jarrett, and Sir 
Arnold Overton, 

Reason for this radical change 
in British Lion's organization is to 
meet the challenge of present con- 
ditions in the film industry and to 
further the company's policy of 
encouraging independent film pro- 
duction as the best way to cut 
overheads and other costs. 

The films of Launder & Gilllat 
and the Boulting Brothers will 
now be made exclusively for Brit- 
ish Lien. At present British Lion 
has seven contract stars. Kenneth 
More is contracted to make three 
films for British Lion during the 
next three years 


+ 











| Replace London Gaumont | 








London, Mirch 18. 
The Gaumont Theatre in the 
Haymarket, London, W. is to be 
replaced by a building containing 


parking space. The Gaumont is one 
of the first run cinemas in the West 
End and a key Rank house. The 
plan was put forward by the Rank 
Organization. The decision fol- 
lowed an appeal against the Lon- 


to allow the site to be used 
such a building, and a public in- 
'quiry was held in November. 

Henry Brooke, Minister of Hous- 
ing, said that “he was satisfied that 
the present building is wasteful, in- 
efficient and obsolete and can no 
longer be operated economically as 
a cinema.” Plans for the proposed 
new building are to be agreed with 
the L.C.C. 








‘Yank Film One of Six 
Winners at Italo Fest 


Rome, March 18. 

A Yank entry, “Basketball Indi- 
vidual Offense,” won one of the 
six Gold Medals at the 14th Annual 
Sport Film Festival, held in Cor- 
tina, Italy. Motivation indicated its 
“high didactic values.” Other top 
winners were a Canadian, a Japa- 
nese, a German, an Italian and an 
Australian pic. 

There were 65 pix in the running 
for the top prizes, consisting of 
medals and trophies. Total num- 
ber of nations submitted entries 
this year hit 16. 


a basement cinema, offices and car- | 


don County Council’s decision not | 
for | 


Hitchcock in Europe 
To Set ‘Vertigo’ Music 


Paris, March 18. 
| Alfred Hitchcock winged back 
to the U. S. last Saturday (15) 
after a Continental looksee. He 
came here to get the music for 
lhis new pic, “Vertigo” (Par) 
which was recorded in Europe 
because of musician’s strike in 


Hitchcock tried Great 
first, where the union 
their Yank counterparts 


Hollywood 
Britain 
backed 


as did the French 

An agreement was finally 
made in Vienna where Bernard 
Herrman’s music will be record- 


ed. Hitchcock made it clear that 
he was not strikebreaking but on- 
ly trying to finish his film on 
time 


Italo Catholics Claim 
Objectionable Pix on 
Rise; 90 Films Nixed 


Rome, March 18. 

“Objectionable” films are on the 
rise in this country, according to 
the Italian Catholic Film Center, 
| which passes on all releases here. 
|In an article by Monsignor Albino 
| Galletto, Catholic contact with the 
lItalo Entertainment Office, the 
{total ratings for 1957 are revealed. 
The local CFC examined 493 pix 
| during 1957 as against 506 for 1956. 
|It found 64 “acceptable to all” and 
1175; for adults only. Ninety fea- 
tures were nixed by the ecclesiasti- 
cal-board 
| Percentage total of acceptable 
jitems dropped from 54% to 48% 
jin a year, while partly or wholly 
| objectionable pictures rose 14% to 
18% during the same period. 
| Following several considerations 
lon the current Italian cinema sit- 
|uation, Msgr. Galletto called for a 
reconsideration of the Pope’s re- 
cent “Miranda Prorsus’” message 
| covering the field of entertainment, 
in the light of doubts and hesita- 
|tions of filmmakers and public. 











‘All-American’ Jan Peerce to Japan 


From Borscht Circuit to Roxy to Met Opera—Saga 
Of a Tenor Voice Europe Has Still Never Heard 








Denis Carey to Canada 














Stratford, Ont., March 18. 
Canadian Players are importing 
an English director, Denis Carey, 
for its next-season tour of “As You 
Like It” and an unchosen contem- 


porary play. Tour, with second 
company teeing after Christmas, 
will cover northern U. S. from 


coast to coast and most of Canada. 
Canadian Players are currently 
covering U. S. south and midwest. 
| Carey, onetime actor who was 
| director of Bristol Old Vie until 
54, staged West End’s long-run 
musical “Salad Days” and Peter 
Ustinov’s “Romanoff 
|there. He's now directing “The 
Merchant of Venice” in French for 
Belgium National Theatre, to show 
at the Brussels Festival. 





Cinema B.0. Taxes in 


By ROBERT J. LANDRY 


The one-time borscht circuit 
dance fiddler and tenor.standby of 
the Radio City Music Hall, who 
became a Metropolitan Opera prin- 
cipal 16 years ago, is invading new 
territory. Jan Peerce will be in 
Japan from April 20 to May 14 for 
concerts at the Osakta Arts Festi- 
val, plus Toyko, Sundai, Mogoy, 
Ube, Fukuooka, Kunazawa and Hir- 
oshima. Bookings were set by Get- 
ta Strok. 

Long one of the most versatile of 
“entertainers,” Peerce, a Sol Hurok 





and Juliet” | 


talent, has already done the Soviet 
Russia tour bit ‘pioneering cul- 
tural exchange in the summer of 
1956) and has wowed ‘em as a night 
club act in Las Vegas. Projected 
{for next winter is his first concert 
invasion of South Africa. Indica- 
tive of versatility, he recently re- 
corded “My Yiddische Momma” 
i\for RCA Victor. 
| Other future 
opera 


events, not yet 
in South America 


dated: 
W. Germany $36,318,786: (he’s sung in Mexico City and Bo- 


Frankfurt, March 18. 
Film taxes collected at boxoffices 
in West Germany totalled $36,318,- 
786 during 1957, according to a re- 
port just released here by SPIO, 
the organization of the German 


film industry. Highest taxes were | 


raised in the German state of 
Nordrhein-Westfalen, which  ac- 
counted for about $11,000,000 of 
the total. Grosses were down about 


9% there over the film tax col- 
lected in 1956. 
Everywhere else in West Ger- 


many, though, the tax totals were 
up from 3% to 11%. West Berlin 
alone accounted for over $2,000,000 
in taxes, an increase of 3.8% 
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DIANA, GINA, SOPHIA 
and MARILYN 


British and other overseas ingenues arriving nowadays at American 
airports are quick to strike the expected silhouette and to announce their 
dimensions—40-25-34. It’s another reminder that Moving Pictures de- 
velop standards Internationally. 


True, one European savant (highbrow for a big-talking male) recently 
declared that the female front has been over-spotlighted and that Euro- 
peans had had it. Believe that when there’s more proof. 

Meantime the International character of the Cinema is very much in 
the foreground of showmanly planning—this spring and summer, or any 
time. Hardly a nation but has projects (and problems) and the key fact 
is this: exchange of talent, exchange of capital, exchange of markets is 


An ideal advertising opportunity for all studios, laboratories, distribu- 
tors, producers, directors, stars and others with foreign travel in mind will 
be the forthcoming (April) 
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gota, not further south) and opera 
jin Europe where, curiously, apart 
| from Russia, he’s never sung. (An- 
|other Met tenor, Richard Tucker 
|hit Europe’s opera houses for the 
first time just this January). 
Peerce will present his regular 
| concert repertory for the Japanese, 
including Italian arias, German 
| lieder, oratorio and some American 
|works. He'll voealize in Hong 
| Kong, Singapore, Manila and Hon- 
| olulu on the return trip. 
| In Japan, under private manage- 
ment as in Russia under State 
Dept. auspices, Peerce is presented 
as something of a phenomenon, an 
opera “great” who never studied 
| and never even sang in Europe, the 
| product of a movie theatre presen- 
|tation policy who went on to big 
money in radio before he ever 
crashed grand opera ‘via the Co- 
jlumbia opera company in Balti- 
more, Philadelphia and San Fran- 
cisco). 

During his eight years at the 
Music Hall, under the Erno Rapee- 
{Leon Leonidoff regime after 
| “Roxy” (S. L. Rothafel), who hired 
| him, lost his own job, Peerce was 
frequently spotted as a Met possi- 
| bilitv, and among the voices raised 
|in his behalf was this paper's, but 
jthe Met was not listgning—and 
| perhaps not reading. Apparently it 
|was the Frisco opera raves years 
later and wildly endorsing tele- 
|grams to Edward Johnson from 
Lawrence Tibbett and Lily Pons 
| which finally impressed the 39th 
| St. shrine. 
| Peerce who lunched the other 
|day at the Russian Tea Room 
|(owned by his brother-in-law) on 
two eggs, “so that I can fit the 
| costumes,” had originally been dis- 
| couraged by some impresari as not 
| the handsome type, and as with so 
|many tenors, not very tall. All he 
| had was voice. 

But there are those, VARIETY 
j}among them, who suspect that 
| those four shows every day at the 
| Music Hall (and 6 a. m. rehearsals 
}on opening Thursdays) gave the 
|East Side Jewish boy such sta- 
|mina, variety of experience and 
|repertory and sheer musical know- 
|how that everything that followed 
| was only to be expected. 

To make the Jan Peerce saga the 
|/more remarkable, he’s not only 
|married to his original wife but 
{they were sweethearts at the age 
lof eight. Barrel-chested but not 
| chesty now that he’s a supporting 
| pillar at the Met, Peerce has the 
| light banter of the oldtime vaude- 
villian. 





BARBIROLLI’S U.S. TOUR 





He'll Quit Regular Halle Job To 
Make Trip 





London, March 25. 

Sir John Baprbirolli, conductor 
of the Halle Orchestra, has accept- 
ed an invitation for a 14-week tour 
of America starting next Decem- 
ber, and to enable him to fulfill 
this engagement and_ several 
others, he is quitting his job as 
permanent conductor of the or- 
chestra, 

He will still conduct many of its 
concerts, but will receive a fee for 
each performance instead of his 
regular salary. 
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Prod. Cut by Rank Prompts Admission 
By BOT Prexy of Pix Biz Anxiety 


London, March 25. 

The cut in production by the 
Rank Organization at its Pinewood 
Studios was the subject of a ques- 
tion and answer exchange in the 
House of Commons last week when 
the Board of Trade prexy, Sir 
David Eccles, admitted he was 
aware of anxiety in the industry. 
Prior to the Commons questioning, 
however, there were reports that 
the Pinewood lot might be virtual- 
ly dark the first part of next 
month, but the situation has been 
saved by a Beaconsfield production 
which is to be made at the Rank 
studio. Additionally, it will have 


Night,” which has been largely 
filmed on location in South Africa. 


will be off the floor within the next 
10 days. “Sea Fury” is due to fin- 
ish April 3 and “Wind Cannot 
Read” is now virtually complete. 
On the advance schedule are “Pas- 
sionate Summer” with a tentative 
Apri! 14 starting date and “Rock- 
ets Galore” which may start roll- 
ing later in the month. 

Part of the void in the studio 
program had been created by the 
decision to put “Anna” into cold 
storage. This Sydney Box produc- 
tiin, which was to have starred 
Leslie Caron and Louis Jourdan, 
was originally slated to go into 
production this week. Officially, 
it has been shelved because Miss 
Caron is expecting, but it’s general- 
ly believed that script differences 
led to dropping the project. 

The revised script, submitted 
just ahead of the starting date, 
was not acceptable to top studio 
brass and a revise was impossible 
within the. stipulated time. It’s 
understood, also, that suggestions 
of finding a replacement star also 
were turned down. 

According to 


inside studio 


sources, the cost to the studio of | 


putting the project into cold stor- 
age is around $250,000. 

When the cut in production was 
raised in the House of Commons by 
Stephen Swingler, he suggested 
this was because of the drop in 
admissions and the high rate of 
entertainments tax. He also in- 
ferred that the 30% British quota 
was in jeopardy. Sir David Eccles, 
while agreeing that the Rank Or- 
ganization was postponing four pro- 
ductions, reiterated government 

rotection in the form of an ex- 
Pibitors’ quota, the production levy 
and aid from the National Film Fi- 
mance Corp. 

‘Lawrence’ Also Shelved 

Later in the week it was an- 
nounced that the studios had also 
shelved the production of “Law- 
rence of Arabia,” its biggest proj- 
ect for the year, with a budget 
slightly more than $1,500,000. Dirk 
Bogarde had been inked for the 
title role with Anthony Asquith as 
director. Terence Rattigan was 
scripting. 

A statement from the Rank Or- 
ganization said the position would 
be reconsidered aftef the Budget, 
when it hoped that the admission 
tax would be abolished. In any 
event, owing to climatic conditions 
where location shooting was due to 
take place, the pic could not be re- 
instated jn the production pro- 
gram until spring next year at the 
earliest. 


1,500 Catholic Cinemas 
May Glut Italo Market 


Rome, March 18. 

Reports here indicate that the 
already-glutted Italian cinema field 
may have the total number of 
houses increased if current plans 
for the addition of some 1,500 new 
“parochial” theatres go through. 
Proposal is said to have recently 
been contemplated by the Italian 
Catholic Film Centre. Additions 
would be made during the current 
year. 

Currently there are some 10,732 
film houses in Italy, in addition 
to some 5,930 “parochial” small- 
seaters, Latter group, however, 
generally operates as normal the- 
atres do, with admission charges, 
etc. Proposed increase would hike 
the total to 18,000, highest pro- 
capita ratio in the world. A move 
to stop new opening of theatres 
recently was made within the in- 
dustry, with even the exhib group 
in favor of putting a halt to new 
cinema construction, 
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Crawleys-66 in 1957 
Ottawa, March 25. 

Crawley Films Ltd., annual 
report shows 66 pictures com- 
pleted in 1957, plus 150 smaller 
assignments including televi- 
sion commercials. Of the films, 
a fifth were in French and 
average running time was 19 
mins. 

Crawleys also reports receiv- 
ing 14 film awards in 1957. 











2.” peeumewren~s oewe woes ~ 


extra work on “Nor the Moon » Show Pix to Empty 


| 


Two current productions xe Houses—Save Tax 


Dublin, March 18. 

Taking advantage of the tax re- 
bate for using one-third of the pro- 
gram time to screen films with 
Irish-language sound-tracks, some 
cinema proprietors, mostly im prov- 
inces, are running the same shorts 
over and over to empty houses be- 
fore the normal time of showing. 

This rebate was introduced to 
foster showing of films designed to 
promote general acceptance of 
Irish language. Comparatively few 
films are available and proprietors 
| feel that a diet of them would keep 
the patrons away in droves. Hence, 
they announce the showing of Irish 
language films to start before the 
normal program time. Projection- 
ist invariably finds himself showing 
to an empty house which begins 
to fill around the usual time for 
starting of the show. 

One reported incident indicated 
inclusion in one program of 18 
three-minute shorts, made by Gael- 
Linn, language-promoting organi- 
zation which is doing good job with 
| brief magazine items of three min- 
utes each. National Film Institute 
has also observed the surprising 
recent upward trend in booking of 
|its Irish sound-track films. 

Gael-Linn is to check on the use 
of its shorts (it permits three to be 
shown together), and it is antici- 
pated that legal loophole will be 
closed by tax authorities in the 
near future. Similar trouble arose 
some years back when the conces- 
sion was granted for live shows 
which made up a percentage of 
playing time. The eoncession was 
withdrawn. 


THREE’S A CROWD ON 
ZURICH LEGIT STAGE 


By GEORGE MEZOEFI 
Zurich, March 18. 

Similar to Broadway’s current 
hit, “Two for the Seesaw,” accent 
in Zurich legit is on minimum-cast 
plays at present. This is evidenced 
by this city’s top legiter Schaus- 
pielhaus’ click production of Mau- 
rice Clavel’s “Leonor,” a three- 
character play, and deluxe small- 
seater Theatre am Central's pre- 
sentation of Louis Verneuil’s 
“Monsieur Lambertier” with a cast 
of two. Both are French vehicles, 
the former being produced here for 
the first time in German. 

“Leonor,” originally produced 
1954 in Paris as “Balmaseda” and 
inspired by a work of Spanish au- 
thor Jacinto Benavente, is a stark 
tragedy with a Spanish peasant 
background. It concerns a ruth- 
lessly scheming girl living with her 
mother and stepfather, whose sec- 
ret love for the latter destroys 
the lives of the elder couple. 

First-rate direction by Oskar 
Waelterlin and superb perform- 
ances by Heidemarie Hatheyer, 
Walter Richter and 21-years-old 
Chariklia Baxevanos from Vienna 
(one of the seven ultimate candi- 
dates for the pie role of Anne 
Frank) make this a must on the 
current legit sked here. It has 
strong U.S. possibilities for a trio 
of topflight stars. 

“Lambertier,” an oldie, has lost 
none of its impact as a two-char- 
acter tour de force play of love, 
jealousy and murder, with the ever- 
present title character never ap- 
pearing on the stage. It looks like 
an above-average grosser due to 
standout portrayals by local faves 
Blanche Aubry and Leopold Biber- 
ti (who also directed). Femme is a 
looker with top thesping abilities. 











CEA Membership Down 
As 167 Cinemas Close 


London, March 18. 

Annual report on the member- 
ship of the Cinematograph Exhib- 
itors Assn. shows the number of 
members dropped from 4,122 to 
3,893 during 1957 despite the sign- 
ing up of 34 new members. There 
were 167 cinemas closed (two be- 
cause of fire), three have gone over 
to live shows, there have been 73 
resignations and 20 exhibitors have 


been deleted because of non-pay-|* 


ment of dues. The C.E.A. con- 
siders that in the economic cir- 
cumstances this is satisfactory, 
since it represents 93.7% of Board 
of Trade registrations at the end | 
of 1957. 

Report stresses that owners of | 
news and specialized theatres have | 
had a difficult year. 

It is pointed out that such spe- | 
cialized theatres are only about 30 
in number and their plight is prob- 
ably not realized in comparison 
with the difficulties affecting fea- 
ture film houses. The BOT is ac- | 
quainted with the position and it 
is hoped for adjustment when! 
quota regulations are reviewed. 


Mexican Bank In 
Pitch for Yank 
Film Production 


| 

Hollywood, Mareh 25. | 

In an accelerated pitch to attract | 
American producers to Mexico the | 
Banco Cinematographica Nacional, | 
which has the credit of the Mexi- | 











can government behind it, now | nara” which will open in three 


stands ready to put up completion | 
guarantees for American-Mexican | 
co-production projects. Action 
marks the first time that such capi- 
tal has been made available, the 
policy of the bank heretofore be- | 
ing against it. 
This was disclosed here by) 
Lee Steiner, Manhattan attorney | 
who reps several European com- 
panies whom the Mexican insti- 
tution invited to Mexico City to 
situation. Proposition, | 
however, according to Steiner, who | 
returned to Gotham last week, is, 
restricted to “experienced and. 
qualified” producers in whom the | 
below-the-border bank feels could | 
come up with good product. 


Willingness of the bank to help |TU" spots. 


Performing Arts & British Royalty 


Mark New Caribbean Nationalism; 
‘Censorship’ Hits St. Lucia Plans 





Retirement Coin for TV 
London, March 25. 
The Cinematograph Exhibi- 
tors Assn. presented a long 
service employee with a re- 
tirement cheque for $282. 
It will be used to buy a tv 
Set. 








|}almost coincidentally with U. 5. 


Paris for U.S. Pix 


Paris, March 25. 

With France now producing 
around 140 pix per year, Yank ma- 
jors are hard pressed to get good 
first-run playdates even with their 
limited quota setups (110 pix per 
year for all the companies to 
share). In France, a Paris opening 
is essential for depth distrib. New 
types of bookings are being experi- 


mented with as the French tie up| 


the lucrative exclusive tandems 
here with their own product. 
Paramount pioneered with open- 
ing the blockbuster 
Peace” at two medium-sized houses 
in only the subtitled versions. It 
paid off because the pic ran for 
six months in this alignment and 
then did top biz on its general re- 
lease in dubbed version. Warners 
will follow suit soon with “Sayo- 


small  first-rums 
with subtitles. 


simultaneously, 
If this goes big, 


“War and) 


+ Port-of-Spain, Trinidad, March 25. 


| West Indies Festival of Arts 
| Which will coincide with the inaug- 
juration of the First Federal Par- 
liament of the latest nation with- 
in the British Commonwealth will 
have the participation of at least 
one “expatriate” artist, namely 
folkdancer Ceoffrey Holder. Other 
West Indian talent such as Pear] 
Primus, Edric Connor and the new 
Metropolitan Opera soprano, Glor- 


fia Davey (St. Vincent's Island) will 
ates oug I not be present. 
| 


Attendance from the mainland 
|is expected to be good, per ad- 
vance inquiries and bookings of 
| British West Indian Airways and 
,Pan American. The Caribbean 
| League in New York City hopes 
to send down a chartered plane 
full of fans. 

Problems of organization among 
so many islands within the frame- 
work of a brand-new nation, and 
with transport and communication 
to some of the islands not frequent 
or speedy, has been largely over- 
come and the feeling in Trinidad 
is that the Festival will not fall on 
jits face. Barbadoes and Jamaica 
are principal coordinating points. 

One disappointment centers in 
| St. Lucia which had expected to 
|} send two playlets to Trinidad, but 
|one of the works, “The Banjo 
|Man,” ran afoul of the objectives 
of a Catholic priest, Father Joseph 
Vrignaud, for reasons not reported 
here. It had been intended to use 
} boys from the parochial school as 
the cast. 

Objection to the one playlet has 
| eliminated both since the dramatist 








it may inaugurate this type of | involved, Roderick Walcott, ex- 
Yank and overlook so many big/PTessed no interest in continuing 


house bookings. 
Yank pix are now opening here 


launchings. This makes it difli- 
cult to fill the dubbing quota with 
pix sure to appeal to the French 
clientele. So another’ stopgap 
measure springing up is that of 
placing features into one small 
house with titles. If it goes well 
critically, it is dubbed; if not, pic 
is just handled in its titled version. 
Latter have no fixed quota. 


Beginning of French blockbus- 
ters are also holding up good first- 


“Les Miserables,” a} 


with the other, “The Sea at Dau- 
phin.” Also withdrawing in protest’ 
against “creeping control of cul- 
tural activities on St. Lucia” were 
Kenneth Monplaisir, president, and 
) arene Simmons, secretary, of the 
| Sponsoring St. Lucia Arts Guild. 
|Monplaisir’s action is considered 
;a daring one since he is a Catholic 
and a barrister-at-law by profes- 
| Sion and this may cost him briefs 
| privately. He is an enthusiastic am- 
jateur actor and was to have ap- 
| peared in the playlets 

| Meanwhile dramas originating 
locally on other islands have been 
confirmed for presentation here 


; 





t 


American producers in financing | four-hour opus, just opened at five | (4prjj 23 to May 3) at the Festival. 


stems from the sharp dropoff dur- | 


big first-runs on two-a-day. “10 


ing past few years of American}|COmmandments” (Par) has _ two 


production in Mexico. Lack of 


coin ,to produce in Mexico long has 


been a serious stumbling block to | 
film-makers, who have taken their 


| 
trade elsewhere. 


Recognizing its shortsightedness , 
in not taking advantage of the 
business to be provided by Ameri- 
can producers, the bank now wants 
to cut in on some of the business 
going to all other parts of the} 
world, according to Steiner. One 
of the things that has killed U. S. | 
production in Mexico was fact) 
there has been no financial or- | 
ganization willing to back such | 
operation, and Banco Cinema- 
tographica now is desirous of | 
remedying this situation, he indi- | 
cated. | 

No set amount has been allo- | 
cated by bank for the new bid for 
American producers, Steiner said; 
amount will be flexible but suffi- 
cient to accommodate required 
needs. 





Ex-Hungarian Directs 
iF ald . . ’ 
New ‘Girls in Uniform 

Berlin, March 18. 

Among the pix currently in pro- 
duction here, “Girls In Uniform” 
undoubtedly is the most talked- 
about one. A CCC (Artur Brauner) 
production for Gloria release, it is 
being directed by ex-Hungarian 
Geza von Radwanyi, with Lili Pal- 
mer and Romy Schneider in the 
leads. It is a remake of the Ger- 
man pic success of the early °30’s. 
“Uniform” is Radvanyi'’s fourth 
German directorial job, his last be- 
ing “Doctor From Stalingrad.” Rad- 
vanyi, who left his native Hungary 
in 1948 when the Commies took 


houses and “Bridge on River Kwai” 
(Col) after an amazing seven-week 
first-run, has settled down for a 
long run‘at one house. 


MEXICAN ‘OUTSIDERS’ 





| Trinidad itself will glorify the de- 
|velopment of its steel bands from 
— time of feuds between different 
|bands and social ostracism to the 
present acceptance of the bands as 
a wholly West Indian musical form. 
Errol Hill “Ping Pong” will tell 
the story 

From the Leeward Islands will 


CUT TO 10 PERMITS! use" andro csenaa 


Mexico City, March 18. 

Decision by Congressman Jorge 
Ferretis, chairman of the National 
Cinematographic board, to enforce 
government regulations allowing 
the export this year of only 10 
pix produced in Mexico by film 
makers who distribute abroad inde- 
pendent of the three official chan- 
nels, is not pleasing much of the 
trade, including the National 


| Actors Union. 


Ferretis explained that this re- 


“Goose and Gander” by Wilfred 
Redhead. St. Vincent's “Old Wom- 
an’s Point” will utilize a bamboo 
melodion flute band. 

British Federated West Indies 
looks sure to get off in a cloud of 
native culture. This is only second 
perhaps to the presence from Lon- 
don of Princess Margaret as a tour- 
ist attraction. The enthusiasts and 
island-hoppers whose numbers in 
America and Canada are now large 
}are expected to be well represent- 
jed. The fact that there will be an- 








striction is neither discriminatory | other “Trinidad Carnival” this year 
nor any kind of a move to make & on top of the usual pre-Lenten 
trust of the official distributors, | eyent is enough of itself to make 
Cimex, Peliculas Nacionales and | this island. whose Port-of-Spain 
Peliculas Mexicanas. These distrib! js the capital of the new nation 
outfits place Mexican films virtuale «jymp.” y 
ly throughout the world. This ac- Paes . 
tion, while applying to various pro- | . i . 
ducers in Mexico who either dis- | Merging Holdins Units 
tribute directiy abroad themselves | : fe 
or through foreign companies, only In Greater Union Co 
affects 5% of producers in Mexico, ; : 2 
Sydney, March 18 
Stock deal of major importance 
for signature be- 





| as a great majority are tied up with 
| the three official distributors. ‘ - 
| QObjectors contend that the ac-| here is all set 


' tion limits trade and will prove a/ tween the Spencers, Greater J. D. 
| boomerang now that Mexico is so | Williams, Wests, and Amalgamated 
leagerly seeking more markets | Pictures four key holders in Great- 
| abroad for her pix, because it will | &T Union Theatre Deal, scaled on 
| force the indies to curtail produc- | share-for-share basis, will see the 
ition. This would mean less work ; formation of one unit—Amalgamat- 


|for film laborites and less coin all | ed Holdings Lid. linked to GUT on 
| around. ja 50% basis, with the J. Arthur 

These latter phases are particu-| Rank Organization still retaining 
larly objectionable to the Actors | 50% in GU as before 


Union, revealed its Secretary Gen- 


Understood that acceptance by 


over there and who is residing in| eral Congressman Rodolfo Landa. | stockholders of the proposal would 
Paris, has now become an Aus-! He indicated that he will protest/hit the paid capital to around 
trian national. He was a journalist | the ruling to the Ministry of the | $3,000,000. Norman B. Rydge is 





before he switched to directing | Interior, top government depart: | chairman of directors of Greater 


films in 1941. 


ment. 


Union. 





“~~ www weed. 
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Dunkirk 
Meredith Edwards all register 
strongly as varying servicemen in 
a Jong, well-cast string of players. 

Maxine Audley and _ Patricia 
Plunkett have only limited oppor- 
tunities as the wives of Lee and 
Attenborough, but make sure im- 
pact. 

Production-wise the film .is su- 
perb. Director Norman has mar- 
shalled his forces with patience 
and infectious enthusiasm and the 
beach scenes, filmed on Britain’s 
south coast because Dunkirk is now 
so unlike what it was 18 years ago, 
are produced and directed with a 
masterly touch. Paul Beeson’s pho- 


tography is very good and the 
matching shots of newsreel are 
technically perfect. A special pat 


on the back must go to Fred Hel- 
Jenburgh for his special effects and 
to Stephen Dalby and his team for 
the sound effects 

Balcon and the Ealing setup have 
spared no pains to make “Dun- 
kirk” a film worthy of the adven- 
ture it chronicles. Congratulations 
are in order all round and any de- 
fects in the film can be forgiven 
since it is impossible in 135 min- 
utes, to do full justice te one ‘of 
the most tragic yet inspiring pages 
of history ever to be written in the 
blood and torment of war, Rich. 


Hell's Five Hours 


Moderate suspense thriller. No 
names. Double bill filler. 


Holiywood, March 21. 

Allied Artists release of Jack L. Cope- 
land-Walter A Hanneman production. 
Stars Stephen McNally, Coleen Gray, Vic 
Morrow; features Maurice Manson, Robert 
Foulk, Dan Sheridan, Will J. White, Rob- 
ert Christopher, Charles J. Conrad, Ray 
Ferrell. Directed and written by Jack L. 
Copeland, Camera, Ernest Haller; music, 
Nicholas Carras; editor, Walter A. Hanne 


mann. Previewed in Hollywood, March 14, 
*68. Running time, 73 MINS 
Mike Stephen McNally 
Nancy Coleen Gray 
Nash ee Vie Morrow 
Dr. Culver ... Maurice Manson 
Fife er Robert Foulk 
Ken ene enbee Dan Sheridan 
Al owes Will J. White 
Bill . Robert Christopher 
George Charles J. Conrad 
Eric Ray Ferrell 
The opening ten minutes or so 


of “Hell's Five Hours,” a suspense 
melodrama written, produced and 
directed by Jack L. Copeland for 
Allied Artists, is tingling action, 
without a word spoken. After that, 
as the customary dialog begins, the 
picture loses its momentum and 
never quite regains it, although it 
is interesting enough to make the 
spectator curious about the out- 
come. “Hell's Five Hours” is twin- 
bill fare, : 

Setting of the pic is a huge plant 
for manufacture of a highly explo- 
sive rocket fuel, managed by Ste- 
phen McNally. When a disgruntled 
employe gets loose on the grounds, 
threatening to blow himself up, the 
action starts, because such a blast 
would set off the whole plant and 
surrounding residential areas. The 
trouble soon narrows to a person- 
ality duel between McNally and 
the psycho, Vie Morrow, with Mc- 
Nally the final winner as he pre- 
vents Morrow from. detonating 
himself until all.fuel has been 
pumped out of the area 

“Five hours” in the title refers 
to the time it takes to get all the 
fuel out from under Morrow and 
his home-made bomb. 

Copeland is a good director but 
not such a good writer, failing to 
provide himself with enough plot 
complications, character twists and 
fresh action to keep his story go- 
ing. What he has he exploits fully. 
The cast does well enough with 
what it has to work with and tech- 
nical credits are able Powe. 


La Ragazza Del Palio 
(The Giri and the Palio) 
(iTALIAN—COLOR) 
Rome, March 18. 
GESI release of a GESI (Maleno 
Malenotti!-Olimpo Production, Stars Diana 


Dors, Vittorio Gassmann; features Bruce 
Cabot, Franca Valeri, Teresa Pellati, Tina 
Lattanzi, Enrico Viarisio, Ronaldino. 
Directed by Luigi Zampa. Screenplay, 


Miachael Pertwee Ennio de Concini, 
Liani Ferri, and Zampa; from noval by 
Raffaello Giannelli: camera (Technirama- 
Technicolor Giuseppe Rotunno; editor, 
Eraldo Da Roma. At Adriano, Rome. Run- 
ning time, 104 MINS 
Diana Wilson 

Prince 


Diana Dors 
Vittorio Gassmann 


Colorful, splendidly lensed Ital- 
fan backdrops, the famed Palio 
horse race, and the names of Diana 
Dors, Vittorio Gassmann and Bruce 
Cabot are the principal values set 
forth for consideration in potential 


U. S. bookings for this elaborate 
pic. An English-language version 
is now being readied. This is for 


general release, not the arties, and 
with considerable pruning for pace, 
it rates a chance. Color print costs 
are an admitted problem, but the 


Le Septieme Ciel 
(Seventh Heaven) 
(FRENCH) 


Paris, March 18 





| hues in this film are worth it. 
| Diana Dors is a Texas gal, daugh- 
ter Of a service station attendant, 
who wins a quiz show jackpot on 


the subject of Italian history. She | 
}use§ it on a trip to Italy, where} 


she gets entangled with an Italian 
| prince on the make. To complicate 
matters, neither knows the other's 
| family hasn't a cent. Irked by his 
lsuspicions that she’s an adven- 
lturess, and learning that he's 
| bribed a rival rider in the Palio so 
jthat his own horse will win, she 
italks the rivals into letting her 
jride instead, and eventually wins 
| the race—and her man. 

Although there are several talky 
stretches in which the lovers iron 
|out their problems, the film covers 
|plenty of territory and has some 
| interesting digressions and sub- 
plots. The climax, the Palio race 
land the pageantry of Siena in all 
\its colorful glory, has been neatly 
| captured on film and woven into 
the plot. 

It is probable that this will do 
for Siena, San Gimignano, and 
Tuscany in general what “Three 
Coins” did for Rome. Miss Dors 
is good as the Texan while Vittorio 
Gassmann is perfectly cast as the 
Italo nobleman. Bruce Cabot milks 
a brief role as am American Miss 
Dors meets in Siena. Franca Valeri 
ably outlines a particular type of 
Italian society gal. Teresa Pellati. 
Nando Bruno, Enrico Viarisio and 
many others are in for appropriate 
cameos, 

Production by Maleno Malenotti 
and direction by Luigi Zampa have 
focused on the spectacular values, 
while keeping the plot moving, and 
it’s here that the pic pays off in 
sight appeal. Lensing by Giuseppe 
Rotunno in splendid Technicolor 
hues is a top value and other 
credits measure up. Tank, 


The Young and the 
Guilty 
(BRITISH) 


Sensitively told story of a 
young romance spoiled by the 
interference of parents. Ex- 
cellent acting in a film which 
has good prospects in dis- 
criminating houses, 





London, March 18. 

Associated British-Pathe release of an 
Associated British (Warwick Ward) pro 
duction. Stars Phyllis Calvert and An- 
drew Ray. Directed by Peter Cotes 
Screenplay, Ted Willis; editor, Seymour 
Logie;' camera, Norman Warwick; music, 
Sydney John Kay. At by ease 


London. Running time, 65 MINS. 

Mrs. Connor ....... ..Phyllis Calvert 
? \iewrévneeoeeda e . Andrew Ray 
Mr. Connor ......0+ .... Edward Chapman 
Sue Scr secvesedos eee Janet Munro 
Mr. Marshall ..........Campbell Singer 
Mrs. Marshall «seeee+sHilda Fenemore 
Mrs. Humbolt .........-. Jean St. Clair 
BOOMER cocccces Sonia Rees 





Ted Willis has taken a slight but 
human theme for this short film. 
Result is that “The Young and the 
Guilty” emerges as a neat, often 
absorbing _ effort. Written by 
Willis and directed by Peter Cotes, 
it shows considerable sympathy and 
understanding of the young. 
is a sound booking for better class 
houses though some of the dialog 
may be too sensitive for thought- 


pure romance but their parents dis- 
cover a letter, misinterpret 
the sign of a furtive affair and 
their suspicions take the innocence 
out of the affair. “The eighth 
deadly sin is to see evil where 
none exists” is Willis’ contention. 
Fortunately, the boy's father, with 
an unexpected insight, persuades 
the girl's pop that the two young- 
sters should be enco.taged in 
their friendship rather than that 
it should blossom as _ forbidden 
fruit. 

The acting is all important in a 
film as slight as “The Guilty,” and 
director Cotes is well served with 
his small cast. Andrew Ray bril- 
liantly suggests the problems of a 
gangling, sensitive youngster who 
is misunderstood by his parents 
while Janet Munro's performance, 
as the girl in whom love is awaken- 
ing, is equally well done. The 
youngsters are completely credible 
and enjoy several well written 
scenes which they play movingly 
and with the skill of veterans. 

Phyllis Calvert, Edward Chap- 
man, Campbell Singer and Hilda 
Fenemore as the parents are ex- 
cellently contrasted. Chapman is 
particiularly outstanding as the 
pompous father whose curiosity 
and lack of sensitivity sparks off 
the teenagers’ dilemma. Tony 
White’s camerawork plays safe 
and keeps the film on the note of 
simplicity required by Willis’s 
straightforward but literate screen- 
play. Rich. 





Pic | 


it as | 


Gaumont release of Franco London 
Film-Vesta production Stars Danielle 
Darrieux, Noel-Noel, Paul Meurisse; fea- 


| tures Gerard Oury. Directed by Raymond 
| Bernard. Screenplay, Jean-Bernard Luc 
and Bernard from novel by Andre Lang; 
camera, Robert Le Febvre; editor, Char 


lotte Guilbert. At Colisee, Paris. Running 


|} time, 105 MINS. 

Brigitte Danielle Darrieux 
Lestrange Noel-Noel 
| Manuel Paul Meurisse 
Xavier 


Maurice Gerard Oury 





This is a Gallic attempt at a suave 
macabre comedy which has some 
lovertones of “Arsenic and Old 
Lace” but has enough switches to 
make this an original. However, its 


logic and emphasis on explanation 
| rob this of true comic nuances. Pic 
jemerges a slickly made affair with 
| good possibilities here but limited 
| to special spots in the U. S., with a 
plus in the Danielle Darrieux 
| name. 


| A flighty rich woman, given to 
jhelping great charities, raises her 
|money by doing away with swin- 
|dlers who court her. When they 
|bring in money to buy into her 
|stocks, she has them electrocuted 
| by an old friend, enamored of her. 
And then calmly buries them in 
| her garden. But her 11th victim 
jand benefactor is traced by a 
|shrewd partner of the latter for 
|the film's big complications. The 
wily woman manages to do away 
| with him, too, but retribution is in 
store, 

| Film is deftly directed by Ray- 
mond Bernard, but he rarely im- 
|bues it with the proper feel of 
}comedy, Result is a spotty affair. 
Miss Darrieux is fetching but never 
|plausible as the killing widow. 
| Noel-Noel is fine as her cowardly 
|helper while the remainder of the 
least is more in keeping with the 
|aims of the pie. Technical credits 
|are tops. Mosk. 





Young and Wild 
(NATURAMA) 


Half of a teenage “package.” 
Okay for its intended market. 





Hollywood, March 14. 

Republic release of an Esla Production 
Producer, Sidney Picker. Stars Gene 
Evans, Scott Marlowe, Carolyn Kearney, 
Robert Arthur; with James Kevin, Tom 
Gilson, Ken Lynch, Emlen Davies, Morris 
Ankrum, Wendell Holmes, John Zaremba. 
Director, William Witney; screenplay, 
Arthur T. Horman; editor, Joseph Harri- 
son; music, Gerald Roberts; sound, Earl 
Crain, Sr, Previewed March 11, ’58. Run- 
ning time, $9 MINS. 
Detective Sgt. Fred Janusz 
Rick Braden 
Valerie Whitman 
Jerry Coltrin 
Ae” BENGE 2 sccccee ss 
“Beejay” Phillips.......... 
David Whitman .......... 
Mrs. Whitman 


Gene Evans 
Scott Marlowe 
Carolyn Kearney 
. Robert Arthur 
. James Kevin 
Tom Gilson 
Ken Lynch 
Emlen Davies 


Capt. EGA .. cccvecceess Morris Ankrum 
[SOE EW occccccacses Wendell Holmes 
Sgt. Larsen ...... John Zaremba 


“Young and Wild” is part of a 
Republic teenage bill. Story is one 
of fear, starting quickly with a trio 
of trouble-makers sideswiping a 
classy young couple. Following the 
incident the threesome drive off to 
become involved in a hit-and-run 
| accident, The couple, the only ones 
who can identify the hoodlums, are 
| Soonee to the point of death. 

And they respond with silence until 
the whole mess becomes entirely 
| too involved. They talk, lure the 
| no-gooders to a mountain cabin and 
| the law moves in for the grab. 





| most believable picture of a law 


| officer trying to do his duty in the 


face of critical and hindering 
parents. Robert Arthur, James 
Kevin and Tom Gilson turn in fine 





| jobs, with pretty Carolyn Kearney, 
j in her first theatrical pic, showing 
capable talent and ability to reflect 
| changes of emotion with remark- 
able ease. 

Producer Sidney Picker, director 
William Witney and scripter Ar- 
thur T. Horman did their work 
effectively, with the results equal 
to “Jungle.” Ron. 


La Grande Strada 

Azzurra 

(Squarcio) 
(FRANCO-ITALIAN-COLOR) 

Rome, March 18. 

G. E. S. I. release of a G. E. S. I.-Pal- 
vart (Paris) co-production in collaboration 
with Eichberg (Munich) and_ Triglav 
(Ljubiana). Stars Yves Montand, Alida 
| Valli; features Francisco Rabal, Peter 
Carsten, Mario Girotti, Federica Ranchi, 
Umberto Spadare, Ronaldino. Directed 
by Gillo Pontecorvo. Screenplay, Franco 
Solinas Pontecorvo, Ennio de Concini 
Maleno Malenotti from novel by Franco 
Solinas; camera, (Ferraniacolor - Super 
Scope) Mario Montuori; editor, Eraldo Da 
Roma. At Cinema Plaza, Rome. Running 
time 97 MINS. 





Squarcio Yves Montand 
His wife Alida Valli 
His son Ronaldino 





Drama contained in the Franco 
Solinas novel is presented here in 
straightforward fashion by Gillo 
Pontecorvo. It’s a remarkable 
achievement for a first film effort. 





| As entertainment, however, the pic | 
! 


falls somewhat short despite some 
jvery dramatic moments while the 
| generally downbeat motif is also a 
negative boxoffice element. Splen- 
did Yugoslav exteriors and the 
names of Alida Valli and Yves 
Montand are assets. 

Story is about a fisherman (Mon- 
tand) who illegally fishes with dy- 
namite charges as against the ma- 
jority of villagers who play: it 
straight. 


for hard days with no one to help 
As soon as he can, he goes back 


When he’s almost caught | ‘ 
Alberto Sordi|and has to sink his boat, he’s in| P@tis. Running time. 90 MINS. 





ae 


Foreign Capsules 














Paris, March 18. 
| AMOUR DB POCHE ‘Vest Pocket Love) 
(FRENCH) Gaumont release of Madeleine- 
SNEG-Contact Org production. Stars Jean 
Marais, Genevieve Page; features Agnes 
Laurent, Regine Lovi, Amedee, Jean 
Brialy. Directed by Pierre Kast. Screen- 
| play, France Roche from novel by Wlade- 
mar Kaemffert; camera, Ghislain Cooquetj 
editor, Robert Isnardon. At Paramount, 
Ss 





| 
} 


| This is an attempt at a situation 
jcomedy with a_ scientific back- 


to dynamiting as a last resort. Dan- | ground. Meandering direction, tel- 


ger involved finally catches up 
with him, however, and he’s killed 
by a charge. Also intertwined are 
subplots involving his daughter's 
love for a rival fisherman's son, | 
plus some family angles. 

Picture has many effective mo- 


egraphed proceedings, sans the 
|needed snap, lilt and sympathetic 
| characterization, this does not 
| quite come off. 

A young scientist has a conniv- 
ing fiancee but a succulent student 
|walks into his life. He has in- 


ments, thanks also to a good cast | vented a liquid which can trans- 


headed by an able Montand, closely | form animals and people into tiny, 


followed by one of his screen sons, | molecular -locked statues and he 


Ronaldino, who steals all 
he’s in, and Francisco Rabal, a vig- | 
orous fisherman type. Miss Valli} 
has little to do as the wife while | 
Federica Ranchi is appealing and} 
more as the daughter. Peter | 
;Carsten and Umberto Spadaro are 
differently effective as the two 
finance guards who chase Montand. 
Mario Montuori’s location lens- 
|ing captures all the stark beauty of 
|the Dalmatian coast, while Gillo 
| Pontecorvo’s direction is sober and 
dry, and sometimes slow. Technical 
credits are tops. Hawk. 


Suicide Battalion 


| 





World War II action melo- 
drama. Fair prospects as part 
of exploitation package. 


Hollywood, March 19. 
American-International release of Sam- 
uel Z. Arkoff-Lou Rusoff production. 
Stars Michae! Connors, John Ashley, Russ 
Bender, Jewell Lain, Bing Russell; fea- 
tures Scott Peters, Walter Maslow, John 
MacNamara, Clifford Kwada, Bob Tetrick. 
Directed by Edward L. Cahn. Screenplay, 
Lou Rusoff; camera, Floyd Crosby; music, 
Ronald Stein; editor, Robert S. Eisen 
Previewed in Hollywood, March 19, ’58. | 
Running time, 79 MINS. 
Major Matt McCormick,, 
Tommy Novello cee 
Elizabeth Ann Mason .... 
Harry Donovan 





Michael Connors | 
John Ashley | 
. Jewell Lian | 
Russ Bender | 





By MEE MED CN icc oceceecoes Bing Russell 
Wally Skilzowski....,... Scott Peters | 
ey GOOD 2. ccccosces Walter Maslow | 
Colonel Craig 





John McNamara | 
Clifford Kawada | 


| Colenel Hiosho 
Bill 







osccostecee Bob Tetrick | 

DED <xaneconcaee Marjorie Stapp | 

| Annette ... . Jan Englund 
Julie om . Isabel Cooley 
Mama Lily Hilo Hattie 
Papa Lily Sammy Tong 


. Gordon Barnes 
Art Gilmore 
Jackie Joseph 


| Peter Hendry ia 
Captain Hendry .. 
Cho Cho .... 


“Suicide Battalion” is an Ameri- 
| can-International picture designed 
for the exploitation market, open- 
ing in L. A. in 11 theatres with the 
same company’s “Jet Attack.” The 
low budget shows at times, but 
“Suicide Attack” moves along and 
for its class is a well-produced 
little feature that should carry its 
| weight in the package. The double- 
| bill looks for fair prospects. 
|_ Michael Connors, John Ashley, 
| Russ Bender, Scott Peters, Walter 
| Maslow and Bing Russell make up 
| a volunteer mission behind Japan- 
|ese lines in the Philippines in the 
|Lou Rusoff screenplay. The men 
are supposed to blow up secret 





}actions involving war correspond- 
| ent Jewell Lian and the usual war- 
|front cafe girls, Marjorie Stapp, 
| Jan Englund, Isabel Cooley and 
their boss, Hilo Hattie. 

The pic’s greatest weakness is a 
confusion about action and motiva- 
tions that is never entirely cleared 
up, but the cast per forms capably 
under Edward L. Cahn’s direction. 
Samuel Z. Arkoff was executive 
producer while Rusoff acted as 
producer as well as_ scripting. 
Technical credits are adequate. 

Powe. 


‘Gigi’ to Be ‘Legitimate’ 
At Royale on Broadway 
Metro confirmed this week that 

“Gigi,” the Frederick Loewe-Alan 

Jay Lerner filmusical, will receive 

a legit-style presentation’ in New 

York at the Royale Theatre. Pic- 

ture is scheduled to follow the en- 

gagement of “The Entertainer,” 
and will open about the third week 
in May. 

Leslie Caron, Maurice Chevalier 
and Louis Jourdan head the cast 
of “Gigi,” with other top roles 
played by Hermione Gingold, Eva 
Gabor, Jacques Bergerac and Isa- 
bel Jeans. Based on the Colette 
novel, with the screenplay by 
Lerner, the new production was di- 
rected by Vincente Minnelli and 
produced by Arthur Freed. 











scenes | ean then unfreeze them with salt 


water. To escape his fiancee, when 
he goes for the young girl, he 
takes the stuff. Then follows her 
varivus transformations until the 
wicked fiancee gets possession of 
the. statue and uses it for black- 
mail. 

Agnes Laurent shapes well in 
her first big role, but has a long 
way to go ag an actress. Jean 
Marais is adequate as the scientist 
while Genevieve Page is the proper 
cold fish as the fiancee. Production 
and technical values are average. 

Mosk, 





VIOLENTS (FRENCH; DOYALI- 
UA release of Oceans-Film pro- 
Stars Paul Meurisse; features 
Fabian, Fernand Ledoux, 
Jean Myer, Jean Brochard, 
Paul Guers. Directed by Henyi Calef, 
Screenplay, Andre Haguet, Andre Le- 
grand, Jacques Chabannes, camera, Jean 
Isnard; editor, J. Loutre. Running time, 
100 MINS. 


LES 
SCOPE). 
duction. 
Francoise 
Alta Riba, 





France ‘now deep in a suspense 
pic cycle, this one !s a lesser entry. 
Use of Dyaliscope process only 


| slows down the plodding plot even 


more. This lacks much for U.S. 
market. 

The son of a man, wronged b 
his family, supposedly comes bac 
from America to avenge his father. 
Three people are killed in his name 
until a taciturn inspector nabs the 
real murderer, one of the family 
using the pretext of the supposed 
avenger to perpetrate a crime and 


|}take over a secret gunrunning op- 


eration in which he is involved. 
Direction and playing are all too 
heavyhanded and sombre to give 
this much movement. Fights are 
poorly staged and technical credits 
are barely par. Mosk. 


MARISA LA CIVETTA (SPANISH-ITAL- 
Rome, March 18. 

1AN). CEI-INCOM release of a Carle 
Ponti-Baleazar (Madrid) co-production, 
Stars Marisa Allasio, Renato Salvatori, 
Ettore Manni, Francisco Rabal; features 
Angel Arranca, Ennio Girolami. Directed 
by Mauro Bolognini. Screenplay, Bolog- 
nini. Screenplay, Bolognini, P . Paso- 
lini, Titina mby; camera, Carlo Carlin: 
oe pecan, Rome. Runniing time, 10: 


Well-made item despite its some- 
what repetitious plotting which 
finds Marisa Allasio faced with an 
eternal problem: which of her four 
serious fiances to marry? A sailor, 
a football player, and two station 
masters all try to make her decide. 
She fights back with all means at 
her disposal, but mainly promis- 


ns : | Scott Marlowe’s acting is effec-|U. S. papers left behind when]; - 
ss t s. : > , 
we —— li ' the | tively stylized, and the good-look- | headquarters was abandoned. | 28 to marty sock one. Complica- 
nin story line concerns e : ’ : ‘ tions are predictible, and after sev- 
problem of young love. Two chil- | ing youngster shows promise of | Along with the battle scenes, some eral ‘climaxte. sh ; th 
dren are enjoying an innocent | bigger things. Gene Evans, co-|staged and some from stock foot- silor — e 
: ‘| starred as a detective, creates a/age, there are behind-the-scenes | 5?00'- 


Miss Allasio plays her usual] pert 
self in a tailor-made part while 
Ettore Manni, Francisco Rabal and 
Renato Salvatori are among the 
many who succumb to her looks 
and wiles. Mauro Bolognini rises 
above his material in his light- 
weight yet often human direction, 
Technical credits are good. 

Hawk, 





TREASURY TAGS WEBB 


Seeks $583,496 in Taxes For 1953 
—Actor Protests 








Washington, March 25. 

Jack Webb appealed to the U. 8S. 
Tax Court last week from an In- 
ternal Revenue Service claim oa 
he owes $583,496 in additiona 
taxes for 1953, and an added $15, 
405 for 1954. His former wife, 
singer Julie London, asked the 
Tax Court to throw out an Internal 
Revenue claim that she owes $277, 
262 more in 1953 taxes. 


The cases revolve largely around 
the partnership interest Webb and 
his then wife had in Dragnet Pro- 
ductions as community property 
and then their separate interests 
following their separation in No- 
vember 1953. Webb also attacked 
a Revenue claim that amortization 
costs on two motion picture nega- 
tives were too great in the years 
claimed. 
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The First Will Be The Youn 
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On April 2nd, after months 
of preparation, the Paramount \ &* 
wili re-open its doors, dedicated \ ‘apy 
to the finest in motion pictures 
presented in an atmosphere 
conducive to well-being and 
a sense of stimulation. You 
will find many innovations anc 
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q Lions 
- Ve parking and high definition 
% \CinemaScope projection on 

_ the enlarged ‘crystalite’ screen. 
You will be proud of the ‘new 
Us ( } look’ Paramount=and equally 
: A\ 4 proud that our first attraction is 
&. oy, Irwin Shaw’s monumental best- 
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There's a wok'coming tothe ; 


PARAMOUNT 
... Inside and outside! 


Free Parking for Paramount Theatre patrons® 


High-definition CinemaScope projection, 
>. on the enlarged ‘crystalite’ screen 


‘. The Marie Antoinette Boite & Poudre—for the Ladies! 
The Luxurious ‘Blue Rhapsody music room 
Lanvin Perfume for the Ladies 
Coffee served in the Elizabethan Lounge 
~~ Magnificent $800,000 collection objets o'art 





SPREE PARKING FOR PARAMOUNT PATRONS A” LOUBELL 
PARKING, 245 W. 419 ST—6 P.O. TOU A 
(REE «ON. THRU SAT ALL DAY SUNDAY TO 6 A MESES 
Present parking check to Peremount 
cashier for validation. 
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Lesit-Type Directory Listing Only: 
‘South Pacific Treated as a Show 


Following the “show” pattern¢ 


set originally by Mike Todd with 
“Around the World in 80 Days,” 
20th-Fox and Magna Theatre 


Corp have launched “South 
Pacific’ with a minimum ad cam- 
paign. Ad-wise, the tuner is being 


treated like a legit show. Sunday’s 
N. Y. Times, for instance, carried 
nothing more than a small direc- 
tory ad in the legit section 


Campaign 


and feature breaks, tieups and a 
sock opening last week at the 
Criterion, is cued to the basic no- 
tion that an attraction like “South 
Pacific’ doesn't need an elaborate 
ad schedule to bring it to the pub- 
lic's attention 

This is borne out by the fact that 
the Todd-AO film has an advance 
sale of vtlose to $130,000 and tick- 
ets now are betng sold jnto July. 
Also, the Criterion has only a lit- 
tle more than 1,500 seats and the 
feeling at both Magna and 20th is 
that there's little use trying to sell 
seats that are already sold 

Neverthele George Skouras 
and Charles Einfeld, 20th’s ad-pub 
vp. have skedded big review ads 
on “South Pacifie”’ to break this 
week rhey'll be unusual in char- 
acter in that they'll list all of the 
“South Pacific’ dates both in the 
States and abroad so that people 
can make advance plans and order 
their tickets 

Similar technique was employed 
by Tedd for “80 Days,” which 
came in without much ad fanfare 
and with a big advance sale. Todd 
insisted on the more dignified 
“show” treatment along legit lines 
Eventually, he bolstered the runs 
with big ads in local papers. 

20th and Magna are counting on 
very strong word-of-mouth on their 
Rodgers & Hammerstein 


been geared to create it, aided and 
abetted by some offbeat gimmicks, 
such as the “shower of orchids” 
that inundated guests at the 
preem last week. The flowers were 


flown in from the island of Kauai | 


where most of the film was shot. 
According to 20th, the “South 
Pacific” ad campaign is novel in 
its departure from the norm, iLe., 
the belief that the bigger the pic- 
ture the bigger the ads With 
these widescreen “spectaculars’ 
may come a new concept, aimed at 
making the ads help the film when 
it begins to sag, rather than build 
up a pyoperty that’s already deep 
in the public’s consciousness. 20th 
calls it the “legit” appreach, and 


with a number of big two-a-davers | 


coming up, the practice may 


spread 


SPOT-SATURATE FOR 
‘FAREWELL’ IN NABES 


Chicago, March 25 

“Farewell to Arms” (20th) starts 
{ts first outlying run April 4 sup- 
ported by the heaviest yet spot 
radio campaign. David O, Selznick 
production will lodge in some 15 
nabes for a two-week minimum 
run 

Broadcast blurbs will be limited 
to four or five outlets, with the 
heaviest saturation planned for 
fringe uburban) stations, follow- 
ing the pattern employed for the 
pic's opening here. Between 500 
and 600 spots are being skedded 
at a cost estimated to reach near 
$8.000 Considerable — black-and- 
white space, limited to the metro- 
politan gazettes, will also back the 
run “Farewell” opened at the 
Oriental in the stream of a $40,000 
exploitation campaign which ig- 
nored ty 


Des Moines Tent Elects 


Des Moines, March 25. 

Lloyd Hirstine, operator of the 
Capitol Drive-In theatre here, has 
been named chief barker of the 
Des Moines chapter of the Variety 
Club. He succeeds Mayor Charles 
lles. 

Other new officers are Milton M. 
Feinberg of National Screen Serv- 
ice and W. R. Praught of Tri-States 
Theatre Corp., assistant chief 
barkers, David S. Gold, 20th Cen- 
tury Fox, property manager, and 
Lou Levy, Universal, dough guy. 

Mrs. F. D. Rubel, whose husband 
is with Central States Theatre 
Corp. has been named auxiliary 
president, succeeding Mrs. Lou 
Levy. 


bolstered at the! 
other end by a profusion of mag | 


tuner. | 
Einfeld’s campaign on the film has 





Film Aid Funds Boost 
French Pix Production; 
130 Pictures Per Year 


Paris, March 29. 
The French film industry, helped 





| 
Finder’s Fee Settled Law funds for balance, is now 
| Los Angeles, March 25. overproducing drastically, accord- 
Out-of-court settlement for ing to one of the big film pro- 
| an undisclosed sum has been 
| effected in George A. Smith's 
| $35,000 finder’s fee suit 
| against National Theatres. 
| Smith, former western divi- 
| sion sales manager for Para- 
mount and presently ad man- 
ager for Pacific Drive-in Thea- 
tres, filed suit two years ago 
in connection with sale to NT 
of the Lawrence circuit of sev- 
en theatres in Sa't Lake City 
area. Smith claimed he 


prexy of Franco London Film. He 
feels that the 130 to 140 pix per 
year will soon have to be brought 
down to 90, with 30 in the block- 
buster or international class and 
the remaining 60 attuned primari- 
ly to France and French speaking 
marts 

Deutschmeister believes tele is 
now making itself felt here, which 





makers to make better product 
He thinks this will lead to the 
——— | $1,000,000 big-scale pix to draw 
people from their tv home screens 
He also maintains that 
producers should now insist on 


° 
Catholics Open forbidding the big name pic stars 


| to appear on tv so as to reserve 
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| i them for film showcasing only. j 
| wil ouse, He also thinks that the over 


5.000 cinemas in France may 
decline to about 3,000 


| finally 
! Fi i . ? houses. However, Deutschmeister 
| lg ting agans feels that some Gallic pic weak- 
| nesses aie the lack of enough 
truly worldwide film names and 
the dearth of enough interesting 





Buffalo, March 25 
A Roman Catholic motion pic-| * : 
ture theatre, to specialize in films scripts 
with religious themes and designed | ' He opines that the coming amor- 
to counteract the “pagan” influ- | tization of pix will probably be 
ence of today’s communications | aimed at getting 70° in European 
media, will open here next month. marts (30% in French speaking 
To be called the Catholic Thea-| te?ritories, 20° in West Germany 
tre, it'll be operated under the aus- | @%4 20° in Italy) with 30° com- 








| 








pices of Bishop Joseph A. Burke | i™& from abread. 
of the Buffalo Diocese and will | ie eos 
supplement the activities of the - 
Pious Society of St. Paul, which is! 
already in radio and tv here. ew nance 
House seats 1,200 and probably} 
will show films only on Sunday ‘ e 
afternoons and evenings. PI () S With 
“Timely and telling,” The Evang- an €as 
elist described Father Edgar Hold- 
den's “remonstrance” adding edi- ° 
torially, “‘more often than we like Rank to Service 
to recount these celebrities are 
possessed of a Catholicism as 
| ephemeral as the fickle fame they RKO and the J. Arthur Rank 
crave.” Organization this week put the fin- 
ishing touches on an arrangement 
. J whereby Rank will take over RKO’s 
Ss a T P ¢| physical handling of prints, billings 
ays AB P ictures Chief: and other administrative work in 
“ an most countries of the world. In 
Republic Sub-Franchising other words, Rank will become a 
° o .« | service organization for RKO, with 
Requires Its Permission | tn. latter to continue its own sales 
Hollywood, March 25. | functions. 
| AB-PT Pictures is weighing its It was further disclosed that 
;}own action in Republic Pictures|Thomas F. O'Neil, president of 
| signing sub-franchise deals with in-| RKO Teleradio, which is the RKO 
| die distribs for seven exchanges| parent, has worked out a new plan 
| either already shuttered or about|to finance independent film-makers 
| to close. jand distribute the pictures in the 
Rep last week closed with Favor-| foreign market 
| ite Films of California to handle Also, RKO will negotiate the re- 
its activities in Los Angeles, Frisco,| lease of these pictures in the do- 
| Portland and Seattle, effective | mestic market (United States and 
fund. iy = it Cartons its| Canada) on an individual basis, 
} exchanges nese Coast cities.) just as “Naked and the Dead” is 
} -e gy abe — emenay 0 + pom | going through Warners and “Stage 
ee s already been turned over) Struck” through Bue iste - 
| to Independent Film Distributors, | mestically. . oe, Toe oe 
j and Waldman Films Inc., is now; O'Neil footnoted: “RKO will 
nan _" ovine temp ot Aner eee a substantial number of mo- 
- Bd ’ >X) = ; » “es '* 
Pictures production arm of AB-PT, "ae Walter Branson 


| permission from his company for} Advent rm sir 

‘ meee ‘ : }continuing on his tour of Europe 
sub-franchising the four AB-PT|in connection with the new tieup 
pictures which Rep has signed to} with Rank 

release. Contract, according to ; 
Levin, stipulates that Rep is obli- 


fn snp rea east18| J. EDGAR HOOVER FEARS 
hares" = *8"8) KIDS APE HOOD FILMS 


of each picture. 
“This permission has not yet 
Hollywood. March 25. 
Newest cycle of gangster vi- 


been granted,” he asserted. 
| AB-PT approval, he pointed out, , . 
will depend upon what arrange-| Olence films has the chief of the 
ments can be made, “satisfactory| Federal Bureau of Investigation 
|} to us. We don't want to get hurt. upset. J. Edgar Hoover has, in 
| We are not willing to give our okay | Consequence, 
yet.” | Johnston, president of the Motion 
Harry Mandel, AB-PT veepee in| Picture Producers of America, to 
charge of distribution, currently is| end the rash of such films, 
in N.Y. huddling on matter with | What particular films Hoover 
Richard Altschuler, 
sales veepee. Sidney Markley, vee-| though it’s believed specifics were 
pee of AB-PT, the parent com-| given Johnston. All studios here 
pany, also is due here this week for| S0t copies of Hoover's generalized 
confabs with Levin. Decision will| beef to Johnston from Production 
be made on what action AB-PT|Code_ administrator Geoffrey 
will take either late this week or! Shurlock 
| early next, according to Levin. | Hoover has periodically been 
| Two of the AB-PT films, “18 and| concerned, through the years, 
| Anxious” and “Girl in the Woods,”| about unauthorized use of impli- 
;come under the full 18-month| cation of the FBI initials. 
| clause, Levin stated, while first two,| Main fear: that gangster films 
| “Beginning of the End” and “The| for all the ultimate death or pun- 
Unearthly,” have pretty well! ishment of the heels actually tend 
| Played out. However, both have|to make the short, actionful lives 
about nine months to go on she/of hoodlums attractive to impres- 
| 18-month clause, sionable youth, 








by the governmental Film Aid} 


ducers here, Henry Deutschmeister, | 


could be a good incentive to film-| 


French | 


disclosed that Rep must get formal | RKO’'s global distribution v.p., is | 


appealed to Eric|} 


Rep global} disapproves is not divulged, al-| 


Changes Vs. ‘Disaster’ 


Hollywood. March 25. 
Motion picture biz will thrive and expand cespite those 
“prophets of doom and the depressionists” who are mistaking an 
industry changeover for “disaster,” it’s asserted by William Goetz. 
Producer so prophesized in a speech before more than 400 
persons at the eighth annual awards dinner of the American Cin- 
ema Editors at the Beverly Hills hotel. Goetz said in his opinion 
the major change taking place in the pix biz today is in the 
planning of its programs, adding “the motion picture business is 
not and probably will not be the same as it was during its peak 
days.” 











| Inside Stnff—Pictures 


David Lean, the British director, was asked by Mike Todd to make 
the trip east from Hollywood in Todd's private plane. Lean said he pre- 
ferred to go via a commercial airliner. He did—and lived. 

Rossanno Brazzi (“South Pacific’) has a phobia about flying. He was 
on the verge on breaking the rule to rejoin the “A Certain Smile” com- 
pany in Paris when news of the Todd piane crash came. Brazzi imme- 
diately got on to the phone to director Jean Negulesco in Paris to see 
whether he could go the slow way, by boat. 

Todd and French producer Raoul Levy had set up a Manhattan date 
for past weekend. Todd wanted to discuss using Brigitte Bardot in “Don 
Quixote.” 

Walter Reade Jr. of the Reade circuit also flies his own plane and is 
fond of saying he feels safer in it than in anything else. 


Seeking a setting which would be representative of the conservative 
dignity of the traditional London private club for a sequence with Cary 
Grant and Ingrid Bergman in “Indiscreet,”” producer- director Stanley 
Donen was referred to the Garrick Club. This institution is an ancient 
and illustrious rendezvous of judges, literary men and the upper male 
echelons of the theatre 

Following several meetings of the executive committee, permission 
was granted to film the scenes after midnight, when the guests had de- 
parted and Donen secured what he wanted. Last week, however, Donen 
was advised that another meeting of the executive committee had taken 
place and it was decided that the Garrick name could not be dragged 
threugh the mire of cinematic drama. As a result, when audiences see 
this sequence on the screen, they'll be seeing the Garrick Club but 
they'll hear it referred to in the dialog as the “Players’ C!ub.” 

Judge Edgar Nathan in N.Y. Supreme Court reserved decision on a 
suit brought by four Warner Bros. stockholders against Harry, Jack 
and Albert Warner charging that the brothers had made improper 
monetary gains when they sold their stock to the group headed by 
Serge Semenenko. Stockholders demanded that profit be returned to 
corporation 

Suit, which was filed about a year ago, was turned over to a referee 
by the court. The referee recommended a settlement which involved 
the return of some $100,000. At hearing last week, to see if referee’s 
decision should be approved, two stockholders raised objections. As a 
result, Judge Nathan reserved his ruling and asked the objectors to 
file additional briefs by March 24. 


At a Coast conclave of several hundred industry leaders, opinion- 
|; makers and the like, Buddy Adler, the production chief of 20th-Fox, 
| hosted a special screening of “The Young Lions.” He preceded the film 
| with a simple statement that, while 20th-Fox financed the film and for- 
tuitously was distributing it, otherwise it was 100% (the late) Al Licht- 
man, and nobody at the studio, Adler included, “had anything to do 
| with it; all the credit is and belongs to the late great Al Lichtman.” 
| Press reaction eventually attests to the fact the film, the late veteran ex- 
ecutive’s first solo production, will be perhaps his most lasting monu- 
ment. On a sentimental plane, Adler was one of Lichtman’s proteges. 


| The ghost of Warners’ “Baby Doll,” which has been haunting N.Y. 
| State legislative halls since Senator Joseph F. Periconi, Bronx Repub- 
lican, and Assemblyman Louis DeSalvio, Manhattan Democrat, intro- 
duced a resolution on Feb. 5, 1957, denouncing the Warner film as one 
|making “ridiculous and derogatory reference to Americans of Italian 
| descent,” was apparently, last week,, lead to rest, for the 1958 ses- 
|sion. The Assembly Judiciary Committee killed the DeSalvio bill add- 
img as a ground for licensure refusal by the State Education Depart- 
ment’s Motion Picture Division, a film that in whole or part “disap- 
parages against one’s nationality or color.” 


| Italian actor Rossanno Brazzi, a busy gent in Hollywood productions 
nowadays, has a unique. percentage deal in the films in which he ap- 
| pears. It calls for him to participate in the European profits of his pic- 
tures. And payment is in European currency. “That’s a market that I 
know and where I know what to expect,” he said. “The companies like 
it because they can pay me out of their blocked earnings. 1 like it be- 
cause I know the European distributors very intimately.” 
Brazzi was once in production in Italy. 


The United States exported $43,476,000 worth of motion picture films 
|and equipment in 1957. This was about two % under the record of $44,- 
456,000 exported in 1956, according te Nathan D. Golden, motion pic- 
| ture director of the Dept. of Commerce. 
| Golden's study, based largely on census bureau figures, showed a 
| Slight increase in exports of equipment. This, however, was more than 
| offset by the decline in exports of rawstock. There was also a drop in 
| the exports of exposed film. 

Wall Streeters upon learning of the death of Harry Cohn recalled 
this week that the late Columbia president was on the verge of selling 
}out his controlling stock a few years ago to a group which included 
;the banking firm of Lehman Brothers. 
| The deal was set, the papers were being drawn and Cohn decided 
|to pass the time via a trip to Hawaii. Upon his return, however, Cohn 
announced he had reconsidered. Col was “his life,” he said, and he de- 
| cided not to sell. 


; Cary Grant and producer Sam Spiegel are discussing a co-produc- 
tion in which Grant would star and draw a participation. Pair haven’t 
yet decided on a vehicle. Conversations on the project began in Mos- 
| cow recently, when Spiegel was visiting there, and Grant skied from 
| London to join the producer for the confabs. Film would be shot eith- 
er under the aegis of Spiegel’s Horizon Pictures or Grant’s own indie 
company. 


; Director Robert Siodmak says he has a good sense of “historie” tim- 
ing. “I left Germany one day before Hitler came to power. I left France 
a day before war broke out, and I left Hollywood literally a day before 
CinemaScope first appeared,” he recalls. He’s now shooting films in 
Germany. 


France’s Pathe production outfit, seeking financial succor, was turned 
down for a large credit by the French government last week, 
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Foundation Buys Out Out Foundation 


—— 


Cooper Acquires Late Ralph sh Goldberg’ s Theatres— 
Secrecy as to Charity Fund’s Possessions 


+ 
> 


Omaha, March 25. 
Biggest film deal in years here 
ceurred last week when the Coop- 
er Foundation of Lincoln, Neb., 
purchased the eight local theatres 
once owned by the late Ralph Gold- 


ray 
o 


berg and inherited a year and a 
half ago by Goldberg’s widow 
Hermine 

The Goldberg houses represent- 
ed Omaha largest independent | 
motion pict theatre chain and 
were valued at nearly $1,000,000 
The showplaces are the State, Dun- 
dee Ami Avenue, Military, | 
Muse and Town in Omaha and the 


sroadwat in 

just acre t 
The ¢ 

charitable f 


Council Bluffs, Ia., 
Missouri River 
Foundation is a 

| set up by a former 


exhib w! 1 ¢ theatres in Lin- 
coln Color » and Oklahoma 
Goldber o died in 1956, in turn | 
left some of t properties to the 
Fsthe nd tlermine Goldberg 
Foundation, a charitable fund, and | 
assigned properties directly 
to Mrs. Goldberg 

All ass¢ of the Goldberg Foun- 
dation have been transferred to | 


“as a gift,” 
Anderson 
of the Coop- 


the Cooper Foundation 
according to Kenneth E, 
of Lincoln, manager 
er org 

Mrs. Goldberg's properties, how- 
ever, were sold to 
Foundation. Neither parties would 
divulge 
the Goldbe 
which belo: 

The Cooper 


Foundation and 


Foundation was es- 





| tion but Par execs called a halt on 
| it prior to Hartman's death. 


, in 


| 
| 


| 


which theatres belonged to | 


‘ed to Mrs. Goldberg. | an actor, 


| 


|other hotels in the Catskill Moun- 


tablished in 1934 by Joseph H. 
Cooper of New York City and is 
devoted to charitable enterprises 
in Nebraska, Colorado and Okia- | 
homa from profits derived from 
theatre operations and refreshment | 
sales, 

The Cooper org immediately 
filed articics of ineorporation in 


Lincoln to operate theatres and to 
vend refreshments in Omaha. Each 
has an authorized capital stock of 
$10,000 
Incorporator 


of both new com- 


panies are W. W. Putney and C. W. 
Battey of Lincoln who also are 
trustees of the Cooper Foundation. 
kK. E. Campbell of Lincoln heads 
Cooper's beard of trustees. 

The Cooper Foundation now 
owns the S.uart, Lincoln, Nebras- 
ka and Capitol Theatres in Lin- 
coln Its other interests are in 
Oklahoma City, Okla., and in Col- 
orado Sprin Greeley, Fueblo 
and Grand Junction, Colo. 

Meanwhile, damage suits for 
$230,500 are still pending in Dis- 
trict Court nst Mrs. Goldberg 
and the Goldberg Foundation, The 
action was brought by Kermit Carr, 


former gene! 
Goldberg 
Cart 
December 
Statements 
Moines, C!} 


manager of the 
chain 
Mrs. Goldberg last 
ndering him in oral 
persons in Des 
o and New York. 


accu 

ol 

to 
ica 


Downgrade ‘Action’ in Loop 


Chicago, March 25. 
When the Balaban & Katz Roose- 
velt Theatre switches to a deluxe 


single-picture policy April 5 (with 
20th’s “Young Lions’), Loop will 
be left with two firstrun action 


houses—B&K Garrick and the in- 
die Monroe. Recently there were 
four. 

It's felt the Monroe, which could 
use the biz, will benefit most from 
the shrinking, especially as the 
Garrick deviates now and then 
with single majors such as “Gift 
of Love” and the current “Snow 
White” reissue, 


Settle Theatre Rent Case 
Montpelier, Vt., March 25. 

The Vermont Supreme Court has 
ruled that Leonard J. 
owner of the Bradford theatre 
property in Bradford, is entitled to 
only eight months’ rent from An- 
drew and Peter Tegu, who entered 
into a lease agreement on the build- 
ing. The high court reduced a 
lower court poe from $4,200 to 
$3,200 in the dispute. 

The court threw out the Tebus’ 
claim that Abbadessa had accepted 
their surrender of the premises by 


taking the key to the property and |a diamond ring? 


later negotiating for its re-rental | 
with another party. 

The lower court had ruled that 
the owner of the theatre building 
was entitled to a full year’s rent. 


| was*to become longtime friend and 


| tory of a cardiac condition. Private 


| The future of Hartman Produc- 


Abbadessa, | 


|cle Theatre, he bounced to Chicago 
jas a hotel bellhop, back to his 
the Cooper | 


Brotherly Policy 
Toledo, March 25. 

When a patron goes into any 
downtown first-run film house 
in Toledo, he sees a lobby dis- 
play which advertises the films 
currently shown in the other 
| downtown first-runs. It’s part 

of a campaign by the exhibtors 
to strengthen the film-going 
habit. 

Abe Ludacer, president of 
Toledo Theatre Managers 
Assn., and manager of Loew's 
Valentine, said that the dis- 
plays haven't hurt a bit! 








Don Hartman Dies 


| Was 





a= Continued from pase 5 aoe 


in early release; “The Matchmak- | 
er,” completed and awaiting re- 
lease, and “The Chalk Garden.” 
Last named had been in prepara- 


Hartman had a multifaceted role 
the show business scheme of 
things. Born in Brooklyn where 
his father operated the Park Cir- 


Brooklyn home and a job as night 
clerk in a Manhattan bank, to the 
Texas oil fields as a truck driver. 
It was at this time that he became 
with the Dallas Little 
Theatre and not long after was on 
jroadway, playing the Aurania 
Rouverol play, “Skidding,” in a 
role that was later to become the 
Andy Hardy character in a series 
of Metro films 

Hartman segued from this to 
staging shows at Grossinger’s and 


tains and in this capacity had as his 
chief assistant Dore Schary, who 


close business associate. In 1933 
he went to Hollywood and did the 
screenplay called “Romance in 
Manhattan” for RKO. Numerous 
writing assignments followed, in- 
cluding his co-authorship of “Up 
in Arms” and “Wonder Man,” 
starring Danny Kaye, and _ the 
“Road” pictures which starred 
Bing Crosby, Bob Hope and Dor- 
othy Lamour, in collaboration with 
Frank Butler. 

Hartman's role then was to ex- 
pand to writer-producer-director at 
Columbia, RKO and Metro, work- 
ing at the latter while Schary was 
head of operations. He went to Par 
in 1951, 

Hartman died of an apparent 
heart attack, although his associ- 
ates now relate there was no his- 


memorial services were conducted 
Tues. (25) with Schary, members 
of the family and a few other 
friends in attendance. Survivors 
are his widow, Helen; a son, Tim- 
ethy, and two daughters, Mrs. 
| James Halsey and Mrs. Arthur 
Pereira. 


tions is nebulous since it was a 
one-man operation, the producer 
having functioned on the Par stu- 
dio and only with the assistance of 
a secretary. There was no or- 
| ganization, as such. 








| 


Loot Song 


mums Continued from page 1 





_the performer benefits in more 
| Ways than one. 

Gimmicks, aside from money, to 
j interest the top stratum of acts is 
|on the upbeat. In times past, the 
|most widely accepted was cash un- 
der the table in lieu of a higher 
sum on the contract. However, that 
device was namely limited to boni- 
|faces enjoying most _ intimate 
| friendships with the entertainer. 

The agencies aren't at all pleased 
| by this turn of events. Primary 
reason for that feeling is that they 
are robbed of extra commissions. 
|For example, how is an agency to 
| collect 10% of a station wagon or 
Even under-the- 
| counter deals are vexing since the 
percentery cannot know the exact 
terms and collects only on the face 
value of the pact. However, there 


| for legal costs of $3,000 





is little they can do about it. 


Constantine Loses In 
Arbitration Case Over 


6-Picture French Deal 


London, March 18. 


An award totalling $337,000 
against Eddie Constantine and his 
agent Jacques Allain has been 


made in favor of Jules Buck and | 
Louis Dollivet by an arbitrator act- 
ing under the rules of the Inter- 
national Chamber of Commerce in 
Paris. The arbitrator was a Bri- 
tish Member of Parliament and 
Queens Counsel, John Foster, 
nominated more than _ two 
years ago. The dispute was heard 


in Paris after a French Supreme 
Court had ruled that it was a 
proper matter for arbitration. 


Buck and Dollivet claimed dam- 


ages against Constantine and his 
agent alleging breach of contract 
on a six-picture deal to be spread 
over a six year period. The films 
which would have been produced 
by Buck, were due for release 
through Columbia. 
The award is divided into two 
parts For loss of profits, Buck 
and Dollivet are to receive $315,-| 
000 while the balance of $22,000 is 
to satisfy incurred expense. Addi- 


is held liable 
Buck and 


tionally, Constantine 


his associates had claimed $49, 
929 as expenses and estimated 
their loss of profits over the six 


years at $521,000. 





French Proposals 
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—- 
ments regarding playoff, on ex- 
penses, etc. It is not suggested, 


at the moment, that French repre- 


sentatives go beyond this, which 
would in effect challenge the effi 
ciency of the indies But Flaud | 
said yesterday (Tues.) that an ex- 
pansion of the bureau's function 
could not be ruled out. 

Latter are hardly enthusiastic 
about any expanded role of the 
Film Office, their dealings being 
highly individualistic in character. 


At the same time, the vast majority 
of them—on the record at least— 
openly welcome a “check” on the 
accounting level, and there is a 
good deal of finger-pointing re the 
fellow who “certainly could stand 
some looking in-to.” 

General attitude was expressed 
by Ilya Lopert, who said: “I don't 
mind a comptroller, but I won't 
stand for anything beyond that.” 

Indies aren't unawares of the 
French contention that, on many 
films where a guarantee had been 
given, the local producer never 
saw another penny. Impression | 
is widespread in Europe that the 
Continental producer is_ being 
taken for a ride in the States. 
Actually, the indies point out, 
there’s rarely a mention of the} 
times when sizable guarantees | 
were given and a picture didn't | 
return the investment. 

What happens, too, 
tributor may buy a film outright. 
If this picure then turns out to be 
successful, the local producer has 
a tendency to feel he’s been gypped 
and he then turns darkly suspi- 
cious of future deals. 

There are no indications that 
the French plan to seriously ex- 


pand their office to take care of | 
Chances are | 


the new function. 
they'll add an accountant. 
may also intensify their represen 
tation in terms of checking on 
distribs who release pix on which 
their rights have expired, etc. 

The French on the whole have 
reason to be pleased 
performance during the past year, 
though their important films were 
not released until late in 1957. 
There is every expectation 
1958 will be a blockbuster year 
for them in the States. 

Indies aren't of one mind about 
the French Film Office. None 
minimize the importance of having 
such a bureau, both as a contact 
point and to do publicity for the 
French intlustry as a whole. How- 
ever, some of the indies feel that 
the Film Office hasn't sufficiently 
channelized its activities to aid 
pictures in release or going into 
release here. Question is raised 
whether the office functions pri- 
marily to aid French pictures in 
the States, or to aid the French 
producers vis-a-vis the indies. Lat- 
ter have a high opinion of Mater- 
nati, but would prefer him to map 
more concrete moves to aid them 
in their—often difficult—job of 
selling the French film. 


They 


who 


is that a dis- | 


‘i | President 


with their | 


that | 











Edinburgh Fest st | 
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——— 

and large exhibitions). I still think | 

it is a good idea.” 
Gandering the Barns 





Reid quotes Rudolf Bing, former 
artistic director of the Festival, as | 
| having once told him: 

“TI have no objection to putting | 
on leg shows so long as the legs 
are good.” 
| According to Reid, something 
must be done to improve the Festi- 
| val finances. 

At present the Festival has nu- 
merous vaude shows and revues 
on its unofficial “fringe,”’ but these, 
being staged independently, pro- 
vide no coin to the official coffers. 

A public appeal has been issued 
to shopkeepers and hotel owners | 
asking them to put up more coin 


for the Festival, which brings so 
many dollars to this ancient Scot 
capital 


Opera is a big loser. In 1956 the 
Hamburg Opera lost over $120,000. 
Vaude Ain't Artistic 

It’s believed here that the plan 
for official vaude shows may run 
into strong opposition from (the 
“artistic purists.” Edinburgh, as a 
self-contained city, has a reputa- 
tion for artistic snootiness and a 
high regard for tradition 

Niteries, for instance, are un- 
known in this grim, gray city 
where professional types like law- 
| yers and teachers abound by the 
hundred, and little fun-fodder is 
provided for young people. 

The main local vaudery, the Em- 
| pire Theatre, controlled from Lon- 

don by Val Parnell’s Moss Empire 
circuit, is in danger of running it- 
self out of business through policy 
of cheap striptease shows and 
skiffle shows. It rarely goes in for} 
strong vaude as does its counter- 


part, the Glasgow Empire 
A small intimate vaudery, the 
Palladium independently owned, 


collars a steady section of the citi- 
zenry, mainly working-class sec- 
tions, with resident family layouts 
headed by Glasgow comedians. Its 
success, and that of former city 
vauderies like the old Theatre| 
Royal (now burned down), proves | 
that the city is really keen on 
vaude and doesn’t fully merit its | 
name of being “snooty.” 
‘They Make Me Sick’ 

Commenting on the proposal for | 
vaude shows at the Festival, Hugh| 
Frater, secretary of the Edinburgh} 
Ballet Club, said: “I have no de- 
sire to see the Festival pandering 
|to anything in the nature of popu- 
|lar appeal. I would hate to see 
musical comedies, jazz and skiffle. 
It should not be commercialized 
in any way. It would be the begin-} 
ning of the end if they introduced 
anything in the way of popular 
turns. They make me sick.’ 

With the 1958 Festival program 
practically set, inclusion of vaude} 
this August-Sept. is ruled out, but! 
there are hopes that the 1959 lay-| 
out will include an international | 
| vaude show. 
| Lord Provost Ian Johnson-Gil- 
bert pointed out that there are 
}some “very high-class French} 
|comedians” and some “extraord-| 
inarily good” acts from China. 

Robert Ponsonby, artistic direc-| 
tor of the Festival, has stated pub-| 
licly that he has no gbjection in| 
principle to the vauce idea. 





Barney Balaban at Studio | 


Hollywood, March 25. 
Barney Balaban is | 
chairing a week of Paramount stu- 
re confabs to line up ee 
ecently-disclosed biuechip pro- 
gram. 
Here also for discussions with Y. 
| Frank Freeman and other lot top- 





pers are Paul Raibourn, Par-tv 
head; George Weltner, head of 
global sales-distribution; Russell 


Holman, eastern production chief; 
and Jerry Pickman, ad-pub veepee. 


W. R. Frank Burglared 


Minneapolis, March 25. 

More than $3,000, including the 
weekend receipts, was stolen from 
a safe at W. R. Frank’s local neigh- 
borhood Boulevard theatre. The 
theft was discovered Monday mor- 
ning when Frank and the house 
manager found that the safe’s 
outer compartment in the cashier’s 
office was open and the inner com- 
partment’s contents had been 
rifled. 

Police found that several of the 
theatre’s doors had been forced 
open. They also speculated that 
the burglar might have remained 
in the theatre when it closed Sun- 








Public Spending 
For Amusements 
Cheers Showmen 


Minneapolis, March 25. 

In the midst of all the recession 
publicity, exhibitors hereabouts 
are taking heart not only because 
of the boff grosses that a not in- 
considerable number of pictures 
in competition with one another 
still are chalking up here and 
throughout the territory, but be- 
cause also of other evidence that 
continues to prove other public 
amusement spending at a high 
level and some Minneapolis Fed- 
eral Reserve bank and other favor- 
able statistics. 

Last week’s annual state high 
school basketball tournament, al- 
though the games ‘were televised 
by a local station, WTCN, and sev- 
eral others throughout the terri- 
tory, broke all attendance records, 
pulling capacity crowds of 18,200, 
or a total of 91,000 payees, for its 
two afternoon and three night ses- 
sions. 

This was on the heels of a Victor 
Borge gross of $22,000 for two local 
performances and the Federal Re- 
serve bank report showing a 4% 
inerease over the corresponding 
time a year ago in Upper Midwest 
business activity, as measured by 
checkbook spending, and a state 
employment bureau announcement 
that the number of persons listed 
on jobless benefit roles in both 
Minnesota and Minneapolis drop- 
ped 2,116 last week, the first such 
decline in two months. 

However, there were other fig- 
ures revealing a 4,900 employment 
drop in the Twin Cities metropoli- 
tan area for the mid-January to 


| mid-February period.. 











Charming, But— 
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“Books, films and the stage are 
different media and they must be 
considered differently. It makes no 





| sense to use yardstick of one to 


the other because the requirements 
are so different. I am a stage actor, 
but when I stand before a camera 
|1l use a different technique.” 
Brazzi applauded director Joshua 
Logan for sticking closely to the 
“South Pacific” play in the first 
part of the picture and then turn- 


| 1ng more and more to purely cine- 


{matic values. The actor said he 
found it more and more satisfying 
to work in American films “be- 
cause I am now thinking in Enge 
| lish. During the first two or three 
pictures I thought in Italian, but 


mouthed my lines in English. It’s 
a hard thing to do.” 
Must See Script First 
His next essignment. after he 


finishes “A Certain Smile” oppo- 
site Christine Carere in Paris, will 
be “The Blessing” for Metro. He'll 
costar with Deborah Kerr. After 
th at. he’s free. 

“I won't tie myself up for any- 
thing any more,” Brazzi said. “I 
| insist on seeing the script before I 
| decide on whether or not to sign 
| for a picture. At least I've come to 
the point where I can afford to 
either make my own mistakes, or 
avoid them if my good sense warns 
me in time.” 

Coming back to the Italian ine 
dustry, Brazzi said neo-realism, not 
| wholly novel anyway since the 
French came close to it in the 
thirties, was bound to fail because 
it visualized the kind of postwar 
Italian poverty which struck a 
sympathetic chord abroad, but 
failed to convince the Italians who 
were suffering under it. “These 
pictures didn’t ring true for them, 
and thev failed in Italy,” he said. 

Trouble with the Italian indus- 
try, averred Brazzi, was that it 
failed in its timing. “When the 
Americans were releasing 300 or 
more films in Italy, we were turn- 
ing out 150 or more. We couldn't 
compete. Our pictures would sit 
on the shelf,” he said. “At that 
time we should have seen to it that 
the American industry took at 
least 20 or 30 of our films in that 
huge U. S. market. That would 
have been at least some contribu- 
tion. But they never did, and we 
never insisted, and today we're re- 
duced to a bare handful of Italian 
films of which only a fraction are 
artistically valuable and commer- 





day night. 


cially saleable.” 
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...the heart-warmi 
and the mai 
that’s America’s 


PARAMOUNT PRESENTS 


f ~ iy 
rect we ve or é 
You'll hear "Beale Street Blues"+"'Yeliow Dog Biues"’+"'St. Louig*S 


A STUNNING LINE-UP & 


DIRECTED BY PRODUCED 8Y WRITTEN BY 


AEN SME AE OMT OT TED EAE 
svn ee. | 


., LAUNCHED WITH PARAMOUNT PRESELLING AS HOT AS THE MUSICITSELF: 
—_ WORLD PREMIERE, FOX THEATRE, ST. LOUIS- THURSDAY EVENING, APRIL 10th 4 : 


National attention will be focussed on this citywide celebration honoring W. C. Handy 
-—sponsored by the St. Louis Variety Club and the St. Louis Chamber of Commerce. 


: IMMEDIATELY FOLLOWED BY ED SULLIVAN'S SALUTE TO W.C. HANDY, CBS-TV, SUNDAY, APRIL 13th =~ 
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Qzoners Eligible on New Loan Terms 


Ask Congress Bring Loans Nearer a ‘Reality’ To 
Distressed Film Houses 


e 
> 


Theatre Owne! 


petitioned the Senate Select Com- | 
mittee on Small Business to ex: | 
nand the regulations of the Small 
Jusine Administration so that 
drive-in as well as conventional 


ould be eligible for Gov- 
ernment loan At the same time, 
TOA—via Philip F. Harling, chair- 
man of the SBA committee of TOA 


theatres 


—urged the Senate committee 
ease loan regulations fer all thea- 
tres in light of the current business 
recession 

Harling po nted out to the com- 
mittee that TOA on March 15, 
1957, has submitted a memoran- 
dum to the SBA requesting revi- 
sions, expansion and the elimina- 
tion of restrictions “so that the 
aims and purposes of the SBA 
would actually become operative 
in fact rather theory.” 

Harling called the attention of 


the committee to the fact that the 


plight of film theatres “is of long 
duration and is much more critical 
than it has ever been.” He em- 
phasized that the SBA records 
show that out of 20,000 theatres in 
the U. S., only 17 applications had 
been submitted by theatres and 
out of these, four loans totaling 
$50,750 were approved Thirteen 
applications totaling $307,870 were 


disapproved 
The TOA official charged that 
t'> law as written “prevents the 


© ‘ning of the economic flood- 


gates which would make it possible | 


for many millions of dollars to be 
spent in rehabilitating our indus- 
try which is essential to the na- 
tional welfare.” By the law’s limi- 
tations, Harling added, it prevents 
the employment of capital, labor 
and materials and “discriminates 


by reason of the narrowness of the 
law against an industry which en- 
joyed the greatest manifestation of 
the trust and confidence when the 
government certified all theatres 
as issuing for War Bonds 
during World War II, without los- 


agents 





ing one single dollar from all the 
billions issued.” 
= —_—————— 


Oscar Poll 


Sm CONtinued from page 1 Gaaeme 


” 


for this Osear, for role in “Kwai, 





but Buttons edged ahead in last 
week of polling 

Elsa Lanchester topped others 
in field in “best supporting actress,” 
for work in “Witness for Prosecu- 
tion.” However, Lanchester’s mar- 
gin very narrow, with Diane Varsi 
in “Peyton Place,” (20th-Fox) and 
Carolyn Jones in “Bachelor Party” 
(H-H-L), also contenders, 

“All the Way Sammy Cahn- 
Jimmy Van Heusen tune from 
“Joker Is Wild,’ has commanding 
Jead over rivals for best song. 

“Kwai,” best picture favorite, 
garnered more votes than did all 
opposition put together, and same 
was true of Guinness, for best 
actor, and Lean, for director, 

For 10 previous years otf DAILY 
VARIETY pol batting average 
overall is .862—far ahead of any 
survey of this kind, Four times it 
has been 100 accurate), 

-_—— 
5 

‘Karamazov’ of USA 
‘ Continued from page 3 Qa 
Hot Summ ill be on the top 
of the invited pix at Cannes. 20th 
doesn’t part mate in the MPEA 
selection procedure and prefers to 
lonewolf it with the various fests 

Favre LeBre Cannes fest di- 
rector, is currently in the States 
to invite and make other ar- 
rangement Hie and his commit- 
tee are expected io glean their 
film invites from the MPEA list, 
but he’s und no obligation to 
stick to it and indications are that 
Cannes and the other European 
fests will favor those producers 
who can deliver tars 

t's already been made clear 


that Lee Remick, who appears in 





of America has | 


to) 


Autry Gun on Screen 
Hollywood, March 25. 
Gene Autry’s Fiying A Pro- 
ductions, formed several years 
ago for exclusive activity in 
| telepix, will now expand into 
| theatrical feature production 
First to go this summer will 
| be “Cuban Escapade,” to 
| star Estelita. Cowboy star 
won't appear in film to be pro- 
duced by Lou Gray and di- 
rected by George Archainbaud. 





Glorified Crankers 


Continued from page 3 


ner, the German “sea devil’; an- 
other version of “The Three Pen- 
ny Opera” with the Kurt Weill 
music, for which he wants Curt 
Jurgens, and “Undine” by Giro- 
doux, for which he hopes to get 
Miss Schell. 

Apart from these, he’s planning 
to shoot “The Rough and the 
Smooth” as a British-German co- 
production, with Renown Pictures 


as the British partner. Film is 
described as a modern human 
bondage. 


Siodmak also is shooting three 
pilots for a tv series to be entitled 
\“The Killers” and he has an idea 
|for a tv series on “Great Escapes,” 
from Churchill and Xenophon to 
Latude and Genl. Giraud. These 
pix would be shot at the Bavaria 
studios in Munich. 
| The Germans, observed Siodmak, 
are virtually the only producing 
country where virtually no thought 
is being given to export. “They 
|don’t bother to think beyond 
| Vienna, Switzerland and the Saar,” 
| the producer held, adding that this 
was in part explainable by the fact 
|that (1) the German market is so 
potentially lucrative for a hit, and 
(2) German actors, once they be- 
come known, are so quickly 
/ Snapped up by Hollywood. 
| Television is gradually making 
inroads in Germany, Siodmak re- 
ported. He said, eventually, the 





small socalled German “Heimat” 
films woulld be replaced by tv. | 
There was no great incentive for | 
the Germans to coproduce with | 





\the dubbed product would be re-| 
ieased just as easily, he said. How- | 
ever, the incentive for Americans 
to coproduce with Germans was 
considerable since the German 
|market carried a virtual guarantee | 
of around $400,000 or more. 
| Biggest problem in Germany to- 
‘day is playing time, and that’s get- 


‘ting tougher all the time, said 
| Siodmak. | 
| “At Night, When the Devil | 


| Comes” was a success in Germany, 
where the Gloria outfit released it, 
|Siodmak said. He acknowledged 
|that the German system of produc- 
tion, with distributors financing 
producers and holding a tight rein 
on film content, prevented any 
great experimentation and possibly 
tended to keep down film quality, 
;but added that there was little 
jchance for any change. Quite 
apart from that, he reminded, some 
of the artistically poorest films 
have done the biggest business in 
the German market. 





No Thalberg This Year But Laurels 
| For Three Are ‘Specials’ 


| Hollywood, March 25. 

| Samuel Goldwyn is recipient of 
the Academy’s Jean Hersholt Hu- 
manitarian Award, established last 
year in memory of the org’s many- 
year prexy. Y. Frank Freeman won | 
first presentation. 

With no Irving Thalberg Award 

set for this year, three additional | 
film vets also are being kudosed 
by Academy this year. Board of 
Governors voted special awards to 

| Charles Brackett, former Academy 

| prexy, and B. B. Kahane for their 
long service to the film industry. 

| All presentations will be made 

|at Oscar show tomorrow night 

| (Wed.) at Pantages Theatre. 

} 





“Long, Hot Summer,” will be at 
Cannes with her husband. Ray Woodard, law student at the 
Though, following last -year’s | University of Pittsburgh and tri- 


Cannes festival, there was a good 
deal of conversation and discus- 
sion regarding a new _ selection 
procedure to be adopted by the 
MPEA, nothing has been changed. 


| State exhibitor, disposed of the 
Avalon and Kayton Theatres in 
Montgomery, W. Va., to Frank 
Sandor, a Smithers exhib, and 


| High, 





Benny Filioggi Jr. 


Exhibs Can Play the Role 
(Happiest Man in Town), 
Contends Ad-Pub Chief 


Minneapolis, March 25. 
There 
of the “happiest man in 
role that the local exhibitor is to 
play in the forthcoming three- 
month territory-wide drive to “fill 
empty seats” to start in 200 or 
more towns simultaneously in 
April. 
It’s felt by the critics that the 
campaigns will start off with a 
“gross exaggeration” and an un- 


has been some criticism | 
town” | 


{ 


NEIL HELLMAN NEW OZONER 





Hires U Exchange Sales Mgr. To 
Run Drive-ins 





Albany, March 25. 
Purchase of the 650-car, four- 
year-old Andalusian Drive-in, in 
northeast Philadelphia, by Neil 
Hellman, of Albany, is revealed. 

Reported price: about $200,000. 
Hellman, who has been operating 
drive-ins for 18 years, and who 
also conducts two motels here, 
hired Eddie Potash, Universal sales 
manager of the City of Brotherly 
Love, to supervise the Andalusia 
and the Lincoln Drive-in at Phila- 
delphia, another Hellman enter- 


true picture of existing boxoffice | prise, Potash left Universal Friday 
| (21) to affiliate with Hellman. 


conditions. 

However, Ev Seibel, United 
Paramount circuit advertising-pub- 
licity head, who, with Harry 


Greene, serving in a similar Eddie 
Ruben circuit capacity, conceived 
the idea, defend the “battle cry” 
as anything but an inept choice. 

Seibel refers to a recent series 
of articles in the Minneapolis 
Morning Tribune, based on a sur- 
vey by its staffer Carl Rowan, 
showing that in the small towns 
he visited most lines of business 
other than exhibition are in as bad 
or a worse way 

“The conclusion to be drawn 
from the articles is that the ex- 
hibitor in the small town hasn't 
any more reason for unhappiness 
than his fellow townsmen engaged 
in other pursuits, if as much,” says 
Seibel. “We feel confident that 
the pictures coming up during en- 
suing months, plus the continuous 
boxoffice drive that'll be made 
available for him to participate in 
well may bring him a measure of 
prosperity and, thus, 





happiness. | 


At least, there can be no gainsay- | 


ing that those fellow 


townsmen | 


witnessing those pictures will find | 


enjoyment which is tantamount to 
happiness.” 

Seibel and Greene were influ- 
enced in the “happiest man” de- 
cision by a belief that there has 
been too much publicity about ex- 
hibitor pessimism that has been 
hurtful to the boxoffice. 


DJ Record Hops 


Continued from page 1 

















are regular features at the youth 


;and teenage clubs. 


An estimated 5,000 local young- 
sters weekly attend the hops, with 
the number increasing each month. 


———_ other European countries because | They are so popular now that they 


are becoming the vogue for school 
parties, spring proms and gradua- 
tion dances. A no-passout rule at 
most hops precludes any shenani- 
gans outside the halls. 

Disk jockeys report that the hops 
are well chaperoned and with no 
incidents of violence reported so 
far. A known tough who shows 
up is politely refused entrance. 
Schools, religious and civie lead- 
ers are endorsing the hops as 
clean, healthful recreation. 

The platter spinners do not feel 
that the hops will take the play 
away from dance bands in the 
long run. The hops stimulate an 
interest in music and dancing, and 
in the long run they will result in 
a greater demand for dance bands 
and live entertainment, say the 
deejays. 





Jaz Vs. Rock ’n’ Roll for 5e 
Vancouver, March 25. 
Junior high tutor Doug Kennedy, 
a jazz buff, has brainwaved a way 
to leve| down rock ’n’ roll in the 


a ie, GOLDWYN’S HERSHOLT KUDO | minds of the lower teenagers at the 


“Expose them to Jazz,” he 
Now the moppets 


school. 
says, and does. 


are boppets with that real cool 
preference, digging disk and 
“live.” 


Kennedy, health and personality 
instructor at Burnaby Alpha Junior 
runs a noon-hour Record 
Club & Dance with a 5c gate. Coin 


| collected—and 600 out of 800 stu-} 


dents show up—buys free concerts 
by area's jazz toppers, when en- 
tire student body shows up. “Rock 
‘n’ roll is not so important to them 
any more,” he said. 

First “in person” noontime jazz- 
for-junior sesh was. Lance Harri- 
son Dixieland presentation, in mid- 
December. Subsequent hypoed in- 
terest copped enough cash for a 
Doug Parker orch school date two 
weeks ago, presenting jazz that 
both was and wasn't far out. 

Singing at each session was tv- 
web thrush Eleanor Collins, who 
doubles in PTA as a moppet- 
mother herself. ‘We’re the first,” 
is tutor Kennedy’s opinion, “but 
with this type of personality edu- 
cation, we're only the beginning.” 








Lee Sherman Reports Male 
Dancers to Yank Taste 


Rare For 0’Seas Films 


Male dancers for film work are 
in short supply in Europe and 
musicals done on the Continent 
suffer from the lack of U.S.-trained 
hoofers, says Lee Sherman, Ameri- 
can choreographer who left over 
the weekend for Paris to direct an 
eight-minute dance sequence for 
the film “Colorado” there. 

“Colorado” stars French come- 
dian Beauville and is a spoof on 
the American west. Last year, 
Sherman was called to Paris to 
choreograph the dances for an- 
other French musical, “Tabarin.” 
“Colorado” is a French-Italian- 
German co-production. 

To get an “American” quality in 
European male dancers is difficult 
if not impossible, Sherman said, 
adding that the U. S. dancers were 
the world’s greatest “with the pos- 
sible exception of the Russians 
about whom we know very little.” 
The Americans, he held, are the 
best trained and, in contrast to 
their Continental counterparts, 
they bring to their work a vigorous, 
vital quality. 

For “Colorado” he expects to re- 
cruit some American dancers in 
Europe, including some Negroes. 
“We'll have to beg and borrow 
dancers as usual,” Sherman said. 
He expects to get some from an 
American troupe visiting at the 
Brussels Fair. 

In contrast to the men, European 


|}femme dancers are better dis- 


ciplined and more useable. In do- 
ing “Tabarin,” Sherman cut the 
men's movements to a minimum 
and highlighted the girls. 

With the advent of some of the 
American musicals in Europe 
(“Oklahoma,” “ Kismet,” “Briga- 
doon” etc. in London), a pool of 
male dancers trained in the Amer- 
ican concept of the dance is gradu- 
ally built up, Sherman related. 

This is being helped along, too, 
by the presence of some U. S. 
choreographers on the Continent, 
such as Billy Daniels in Germany. 
“Our choreographers are much in 
demand,” Sherman said. “They're 
contributing something new and 
important. The Europeans just 
don't think the way we do.” He 
noted the European preference for 
American pacing. 

Sherman has choreographed the 
Jones Beach “Show Boat” show 
for the past two years. He also did 
“Make Mine Manhattan” on Broad- 
way and has done a lot of tv work. 





Farr Quits for Realty 
Houston, March 25. 
Jack A. Farr, prez and major 
stockholder in the Farr Amuse- 
ment Co., which operates theatres 
in Houston and Bryan, has re- 


| signed his post as prez and general 


manager to devote time to his real 
estate holdings. 

T. J. Cheney will be manager of 
the Trail Drive In here and J. W. 
Robertson will be manager of the 
Skyway Theatre in Bryan. Hey- 
wood Simmons will do the buying 
and booking. 





McWilliams, Sidell Partner 
Cincinnati, March 25. 

Harry K. McWilliams, vet ex- 
ploiteer, is a partner with’ Robert 
L. Sidell, Cincy Zoo Opera exec, in 
a new business relations firm, Si- 
dell-McWilliams Co. here. They 
will serve as consultants in man- 
agement, employee, stockholder, 
dealer, labor and public relations 
fields. 

McWilliams continues to beat the 
drums in this area for Columbia 
Pictures, following a stint in New 
York. Sidell is Ewe president 
of Cincy Local, Musicians Union, 
and a former mayor and commis- 
sioner of Newport, Ky. 





Mount Campaign 
To Dispel Gloom 


Minneapolis, March 25. 

Approximately 200 of this terri- 
tory’s cities are expected to par- 
ticipate in the three-month busi- 
ness-building campaign which will 
be launched in April. Plans for 
the campaign, aimed at stimulat- 
ing film business in the entire 
area, eventuated from a meeting 
of 248 exhibitors here last week, 
Session had been arranged by cir- 
cuit owners Eddie Ruben and 
Harold Field and local United 
Paramount general manager 
Charles Winchell. 

Theme of the campaign, de- 
signed by Ev Seibel and Harry 
Ruben, ad-pub chiefs of the United 
Paramount and Ruben circuits, is 
aimed at dispelling the pessimism 
that has surrounded the film busi- 
ness recently. The optimistic and 
cheerful aspects of the industry 
are stressed. Large initial news- 
paper ads will be headed “I am 
the happiest man in town ‘cause 
I'm going to make you happy, too, 
you'll agree, when you see the 
wonderful motion picture produc- 
tions to be presented during the 
ensuing months.” A list and de- 
scription of the attractions will 
follow. 

Exhibitors left the one-day 
meeting with elaborate kits con- 
taining plans for campaigns in the 
shape of stunts, ideas, gimmicks, 
proposed ads, etc. They also heard 
pep talks from circuit owner Gil 


Nathanson, Ruben, Winchell, 
Green, and Edward L. Hyman, 
American’ Broadcasting - Para- 


mount Theatres v.p. 

Initial steps were taken at the 
session to form a new permanent 
exhibitors’ organization “princi- 
pally devoted to business building 
forums.” It’s indicated that the 
new group may eventually affiliate 
with Theatre Owners of America 
which has never been represented 
in this territory. 

This development could con- 
ceivably put the skids under Ex- 
hibitors Trade Assn., the former 
North Central Allied unit, which 
has been largely inactive since 
Bennie Berger had been replaced 
as president a year ago. However, 
Ted Mann, ETA prexy, and Berger 
have indicated their opposition to 
TOA, which they regard as une 
suitable in its aims for this area's 
small exhibitors. Both have de- 
nounced the proposed TOA ine 
vasion and have declared they'll 
fight to keep ETA alive. 


Standby for Grief 


St. Paul, March 25. 

Minnesota Gov. O. L. Freeman 
has indicated that he may call a 
special session of the state legisla- 
ture during the next few months toe 
expand the jobless benefit pro- 
gram. His decision, it’s stated, will 
hinge upon the failure of economie 
conditions to improve. 

If the special session material- 
izes, exhibitors and agricultural ine 
terests are expected to seek day- 
light saving time relief from the 
legislature. The dst law cannot be 
eliminated until the lawmakers 
meet again and no regular session 
is scheduled until 1959. 

The first non-wartime fast time 
last summer did considerable box- 
office harm, it’s claimed by exhib- 
itors who are looking forward with 
dread to another impending tussel 
with it. Drive-in theatres partic- 
ularly suffered, according to in- 
dustry toppers. 

Sentiment sgainst the dst ine 
creased and became more wide- 
spread as the summer progressed 
last year, The radio and tv stations 
and newspapers put the law over. 





1,414 Films Given ‘U’ 
British Rating in ’57 
London, March 18, 
During 1957, the British Board 
of Censors examined 1,743 films, 
covering feature pix, shorts, docu- 
mentaries and cartoons. There were 
1,414 films given a “U” certificate, 
which means that they were re- 
garded as suitable for viewing by 
patrons of all ages. Seventy-seven 
pix were tagged “X,” meaning that 
children under 16 cannot see them 
and 10 were rejected. 
There were 264 full-length fea- 
ture pix passed in the “U” category. 
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Debbie (that Tammy Gal ) is back. 
eto match those 
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Grosses; / 





.. She teaches a continental lover 
and a sophisticated woman 
the facts of life...and learns 
about romance from the 
good-looking boy 
next oe 
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ALEXIS SMITH + MARY ASTOR este wv ESTELLE WINWOOD gy 


Directed by BLAKE EDWARDS « Screenplay by BLAKE EDWARDS + Based on the Play “FOR LOVE OR MONEY” written by F. HUGH HERBERT 
and produced on the stage by BARNARD STRAUS + Produced by ROSS HUNTER + A UNIVERSAL-INTERNATIONAL PICTURE 











Available for a limited number of engagements over the Memorial Day weekend 
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mans ay Ee Nine Lives of Mike Todd 
is Mi 1 At H’wood Memorial 
Todd In His Midway Period t H’wood Memoria 
Hollywood, March 25 Screenwright columnist-author Art Cohn who erashed te his 
—-— ccs Continued from page 4 “I’ve known few "don in my death with Mike Todd was samapeapve a the yo 
his former hamminess, having, gaudy, girly nitery on the north-/ nearly 50 years before the public | rode seit the book eo aes oe toe wehunen.” Cohn called the 
layed the fiddle in a Vermont] side, touted as a spot for “just; Who could retain optimism and | Todd biog “The First 9 Lives of Michael Todd.” 
Gerkeouee house as a youth) that| folks.” It made money, and next)shun adversity a ro Gel wer od, ‘Cohn, who had only last month incepted a Hearst-syndicated 
fo a ee eee eee mn Peal gga Ge cece on ange Pisa: gu ithareers he aonaang column in the San Francisco ag erg and other verte eg 
wer, aC : * “ | —a Beverly Hills resident he had not, as yet, obtained a Los 
Had Gibson’s Ear were demanding in. Todd took his|the veteran showman, told more -had written the screenplay of “Don Quixote,” 


cue and ankled the club and the 
city. 

Todd's two brothers and a sister 
live in the Chi area. Their father, 
Rabbi Chaym Goldbogen, is buried 


Todd was known to have Gib- 
son's ear; they liked each other. 
Todd was allowed free rein in 
“competing” with Billy Rose as 
the showman at the fair. Rose, of 
course, could hardly be caught up 
with on a practical basis, having 
made a mint with the gargantuan 
“Aquacade” which had a general 
admission of 40c—the key to its 


Another sister died 





| 
| 


than 1,400 great and smal! of Hol- 
lywood who turned out to pay 
their last respects today (Tues.) at 
Temple Israel. 


In a speech originally prepared | 
here at Jewish Waldheim cemetery. | for delivery before the Friars last 
some years | Sunday 
back, and was also buried here.| declared, “It would please Mike | 
(Mike also was laid to rest there.)|Todd if I now use some of that} 


(23) in New York, Jessel 


address.” For a pitchman, Todd 
had the audacity of a Roman em- 


Angeles outlet 

Todd’s next projected film production. He was also the producer 

of the CBS telecast version of that first anniversary party for 
| 18,000 “chums” at Madison Square Garden last fall far which Todd 
received considerable negative reaction as thanks for a grand 
esture 
. Cohn, vet newspaperman, authored “The Joker Is Wild,” biog of 
comedian Joe E. Lewis which is a current season Paramount film 
release on a coproduction deal among star Frank Sinatra, director 
Charles Vidor, Lewis and himself. Because of the Joe E. Lewis 
association an initial rumor linked the comedian to the Todd fatal- 














= a. Rpg oo — peror, shown in his works, said = — ee haw had opened the night before (21) at the 
— — tees the apse = a rp p Jessel. “A man of great strength | ‘den Roc, Miami Beach. 
ene ee Wie ee ’ land firm convictions, Todd brought | — 


a $5,000,000 exhibit building fi- 
nanced by the State of New York, 
Todd had to build his theatres, 
etc., from the ground up, although 
there were reports at the time that 
rome, if not all, of the financing 
for Todd's enterprises came from 
the fair. Rose also advantaged 
Todd and most of the other show- 
men by getting a 10% deal, made 
during the Whalen regime, where- 
as the others, including Todd, had 
to earmark anywhere from 15% to 
40° of their gate receipts as the 
exposition’s share. Even so, Billy 
Rose's low percentage not only 
ave the World's Fair a healthy 


For Oscar Nod 


Hollywood, March 25. 
The Todd-AO Corporation and 


the Academy’s Scientific or Tech- 


this year. Last year, both Class 
One and Class Two kudos were 
bypassed in annual Oscar sweep- 


| 


| 


the world together in his picture 
(‘80 Days’),” Jessel declared. 














Todd Terminus 





Picture Research Council, will be | (which folded after a short run). | 


went into the construction business 


and made—and _ lost—his first 


nical Achievement Awards division jijiion. 


Todd’s “Flame Dance” attraction 
at the Chicago World’s Fair intro- 
duced him to a reporter on the 


: The Color of Mike Todd 


ama Continued from page 4 











| same tv cameraman and interviewer team who did that coverage four 


Westrex Corporation, and Motion | — Continued frem page 4 —— | days later, ironically, covered the plane crash. 


| NBC-TV newscaster David Brinkley said, “Todd’s career may be 
}summed up, as Abel Green in Variety wrote, ‘He may parlay himself 


awarded Class One statuettes in During the roaring twenties he | into the poorhouse or Fort Knox, but in either case he will sup on caviar 


and champagne.’”’ 





Goldwyn Hails ‘Great Showman’ 
Samuel Goldwyn issued this tribute: “Mike Todd was a great show- 
man who brought real inspiration to motion pictures. The Todd-AO pro- 
cess and “Around the World in 80 Days” will live indefinitely as monu- 


‘ ” *hi ic Variety, Dan = ; - ; 
a _ — —- a stakes. Goldterg ‘oer BS ry oh show | ments to his dynamic energy and drive. The motion picture industry 
TOW TRG Des HFSS Reneueny: Todd-AO and Westrex draw| oi. fair as an impresario. At|#%d the entire entertainment world will miss him. I mourn him as a 


was one of the few times in his 
career that Todd was “second 
best.” But even in that role, he 
was the expo’s “personality boy” 
and one of the prime noisemakers. 
Todd and many of the other show- 
men were understood at the time 
to have been given more favorable 
ercentage deals by Gibson after 
fhalen was “kicked upstairs.” 
The comparison with Rose is in- 
evitable in other ways. Rose was 
not in Todd's class as a mixer; 
Todd was all over the place, gravi- 
tating especially toward the smart- 


honors for the development of 
Todd-AO process; MPRC for de- 
velopment of a high efficiency pro- 
jection screen for drive-in theatres. 

In Class Two awards, one goes 
to The Societe d'Optique et de 
Mecanique de Haute Precision, for 
development of a highspeed vari- 
focal photographic lens. Also, Har- 
lan L. Baumbach, Lorand Wargo, 
Howard M. Little, Unicorn Engin- 
eering Corporation, for develop- 
ment of an Automatic Printer 
Light Selector. 

Class Three: Charles E. Sutter, 


{ 


the time Goldberg fancied himself 
a playwright ‘he wasn’t and Todd 
fancied himself a Broadway pro- 
ducer (he wasn’t) with presentation 
of Goldberg’s “Call Me Ziggy” at 
the Playhouse. 

. None of Todd’s first ventures on 
Broadway succeeded, not “The 
Man from Cairo” in 1938 or his 
theatre cafe with Gypsy Rose Lee 
in 1939. But then came “The Hot 
Mikado,” starring Bill Robinson. 
It had everything, from erupting 
volcano to a waterfall on the stage. 
He took his hit to New York’s 


friend and my deepest sympathy goes out to his wife and to the mem- 
bers of his family.” 





Todd on the Air 
A couple of reviews out of Variety's radio files—13 years apart— 
| reflect the “ether personality” of Mike Todd. 

“Mike Todd was put in pretty fancy company by Mutual of Omaha, 
over WGN, Chicago, Dec. 1 (1944) when, as part of that insurance 
company’s ‘Freedom of Opportunity’ series, it dramatized the career 
of ‘the contender for the title of America’s greatest showman’ un- 
quote. Considering that McArthur, Eisenhower (‘coming Wendell 
Willkie’) are part of the same series, that’s pretty good for the ex- 
flamedance impresario, whose career was boiled down into a meaty 
half hour. Factual and sounding authoritative (‘Call Me Ziggy’, ‘Hot 
Mikado’, up to ‘Mexican Hayride’), it was a good job of radio dramatiz- 





boy carnies who dominated the ani ‘ P . 4 : - was i 

or A 7 as eutvennenaaen. Steet of William B. “yw ger ron _. World Fair and followed with ing his career. Todd is a Chi boy, hence it was a natural for the local- 
the latter either made Chicago tures, —s 4 yen Bee pod Streets of Paris,” “The — boy-makes-good-on-Broadway Algerism. 

their home or were associated with | “™Simeering and application to|/Campus” featuring name bands)| And this from CBS’ first “Face to Face” last August: 


studio use of alurainum lightweight 


the Windy City in the off-season— electrical cable connectors. 


and Chi was figured as “mikes- 
town” although he was from Min- 





and the Gay New Orleans revue. 
“Star and Garter,” “Something 
for the Boys,” “Mexican Hayride,” 


“To Launch ‘Face to Face’, with New York’s Park Ave. as the home 
site, there could hardly have been a zingier personality than Mike 
Todd, who knows something about the rags to riches routine. The 


' ‘ “Up in Central Park” and “The | poobah of ‘Around’ the World in 80 Days’ must be set do 
— Pte sand ee = Vancouver Never Saw Like Naked Genius” did better on as one of the fanciest ad libbers mind Tene roll afi Boe mead onsen 
—." gb e ke ‘ ’ Broadway but a variety of circum-|39 minutes of razzledazzle: fast and hep talk ab the li i 
Chi-based was a mateh for Todd| Of ‘80 Days’ Long Draw stances (mostly the lure of the| of Mike Todd; Elizabeth Taylor ‘nd their infant Sucmie bix ‘Mike 


on the gambling spirit linked so Vancouver, March 25. 


track) found Todd in bankruptcy 


Todd Jr.; how it is that Todd the elder has been broke ‘but never 


historically with “the Chicago : 4 2 sped 
sesh” (Geuhiien teee eae Though set to bow-out Feb. 8, > ore papel poor’; how it is that some great showmanship is exerted more out of 
he committed suicide about 10| UA’s Around the World in 80 ina aie nants ola anaes hit. | show biz than by those associated with the glamor realm; his career on 


years ago.) Rogers, one of most} Days,” which flabbergasted city’s 


admired of all showmen at the fair, 


“As the Girls Go.” This he fol- 


carnies and in the construction biz. It was a beaut of a session.” 
In the newer medium, “Todd & Liz” drew the program's biggest 





exhibs by running a record 25|jowed with “Peep Show” in 1950 | Trendex as of their appearance last year on CBS-TV's “Person to 


in a friendly way vied with Todd 
for Gibson’s attention, and both 
got it in full measure. 


weeks to 80% capacity grosses, at 
Stanley, Famous Players 1,105-seat 
nabe house, was too good to let go. 


and, in 1952 and 1953, with the 
“Night in Venice” spectacular at 
Jones Beach. 


Film is now In it’s 32d week and, 
“It will run until the middle of 
April,” said manager Jack Burdick. 
Wicket trade has eased off to 
a good 60%,” said Burdick, 
“which is good.” Previous Van- 
couver record was “The King & I,” 
14 weeks. Supplanting feature 
will be “The 10 Commandments,” 
which the exhib feels will do four 
solid weeks. 


Todd Jr. Garries On 





Got Way In Chicago 
Chicago, March 25. 

As the Chi Daily News put it, 
Mike Todd “got that way in Chic- 
ago’’—the city that raised and el- 
bowed him, alternately a backdrop 
for fame and fortune, and a cloak 
for obscurity. 

His first show biz success was 
here at the Century of Progress. 
But after the exposition folded 
Todd's luck ebbed, as it would time 
and again, and soon after the show- 


man was on Randolph St. working Continued from pase 5 g=—= 
for a bookie } 


wad ,tween them), Mrs. Lorraine Man- 
Todd first hit Chicago at the age; ” . 
of one, when the Goldbogen family | Ville-Baxter owns 25% of the film 
moved from suburban Minneopolis. | ¥P to a ceiling of $500,000. She 
His boyhood environment was the °'iginally invested — $1,829,000, 
thickly-peopled, pluralistic north- which she’s recouping in addition 
west side, where it was take-what-| ‘0 her interest. So far, there has 
you-can and cop-dodging. Todd was | System. United Artists also shares 
seven when he found show biz for | including loans and interest, “80 
the first time, joining a sidewalk | Days” is only two-thirds paid off. 
pitchman as stooge. It wasn't long It must earn another $2,100,000 be- 
before the brash kid gravitated to| fore going Into the black. 

carnivals, | There’s a feeling that Todd's 
If a buck was to be made, Todd, death may hurt the “80 Days” po- 
was ready and willing. He was an| tential in that he was always active 
apprentice pharmacist on Nelsor| in plugging his film and keeping it 
Algren’s tough, cobbled W. Divi-| before the public eye. In fact, Todd 
sion St. He worked in a lab at| Was a living: advertisement for his 
Michael Reese hospital. He sold|first and caly moving picture, 
shoes for footwear tycoon Irving| whether he addressed a student 
Florsheim before Florsheim was a| group at Harvard or lectured the 

tycoon. And he made signs for| press on returning from Moscow. 
merchants—the kind that read, | As far as Todd's relations with 
| UA are concerned, UA prez Arthur 











ironically, “Going Out of Business.” 
Once he even became a peda-|Krim said Monday (24) that no 
. gogue, starting a school that taught} changes at all were in the wind. 
bricklaying! In 1928 he went to| Todd is known to have had his 
Hollywood to build soundproof | differences with UA over the way 
stages, and the next Chicago knew the distribution of the printdown 
of him, he was back arching blue-| version was handled and he re- 
nose backs with a purple “Flame! centiy appointed a sales supervisor. 
Dance” at the 1933 lakefront fair. He reportedly felt that his picture 
Todd's personality, reflected in| wasn’t getting important enough 
#0 many things, was mirrored again | time during the upcoming Easter 
here in 1940 when he opened a) holidays. 





Sparked Cinerama, Later Todd-AO 

At that time, Todd and Lowell 
Thomas teamed up in the new 
Cinerama widescreen medium. 
Todd, characteristically unable to 
get along with partners, quit the 
enterprise and sparked the devel- 
opment of the Todd-AO process. 
The first film was 
but—again—he broke 
partners (George Skouras and 
Joseph Schenck) and sold out his 
interest, using the money to help 


finance “Around the World in 80)| 
In between he planned to} 


Days.” 
make “War and Peace,” but the 
Italians beat him to it. 

Todd married actress Joan 
Blondel! (his first wife having died 
in 1947 following an accident), 
maintained a lengthy friendship 
with actress Evelyn Keyes and 
courted and married actress Eliza- 
beth Taylor. Latter was one of the 
best publicized courtships in his- 
tory and the couple continued to 
make news wherever they went, 
which was practically everywhere, 
from the Riviera to Moscow. 

Last year, Todd won an Acad- 
emy Award for “80 Days.” At the 
time of his death he had been pre- 
paring to launch production on his 
next picture, “Don Quixote.” 

Todd was an expansive man, who 
did everything with “large.” He 


lived well and he spent money on | 


anything, from valuable paintings 
to a Rolls Royce, an estimated $1,- 
000,000 in jewels and a yacht as 
gifts for his wife, plus his private 
plane, a $100,000 Lockheed sumptu- 
ously outfitted. His phone bills 
were legendary and he probably 
rivalled Don Ameche in publicizing 


| the instrument. 


Surviving him are Miss Taylor, 
son Michael Todd Jr., and Eliza- 
beth Frances Todd, a daughter 
born to him and Miss Taylor last 
year, and three brothers and one 
sister. 


“Oklahoma,” | 
with his 


Person.” 





| 


Mike Todd’s, Sr. and Jr. 

| In his best Broadway tradition, the father-and-son relationship 
| between the Todds was unique. The life that the Old Boy led was 
| Something he didn’t want for Michael Jr. and when the latter married 
| ‘a nice conservative girl, not in the business,” it was voiced by Todd 
with undisguised approbation. 

Michael Jr. was “the boss” to the Old Boy. Originally it was, “If 
it’s okay with my general manager,” but later the billing, in ad lib 
conversations, was “the boss.” Junior, a modest kid, isn’t anything 
but bossy—until now, of course, when he must assume the reins pre- 
maturely. 

When young Todd was an Amherst undergraduate—he served in the 
Navy thereafter—the Old Boy “agented” a correspondent’s job for 
Michael Jr. on Variery. The youngster reviewed the Amherst campus 
show and sent in other tidbits. 

Foresighted, Todd sent Junior out on the road with Bill Doll on any 
and all roadshow openings and exploitation junkets. 





His Thames River Stunt 

His showmanship flair and his Diamond Jim Brady penchant resulted 
in that “Thames River Party” for the preem of “80 Days” in London. 
Anticipating rain he even supplied cuffo raincoats which made even a 
greater impression than the free grape and caviar. As with the 
Madison Sq. Garden party—for which he got back $110,000 from CBS 
for a “Playhouse 90” spectacular telecast of the shindig—the London 
party was overevaluated. “Actually only cost me $20,000,” Todd stated, 
“and it got a million in publicity.” The Garden party was also pegged 
at a 200G nut, but with the 110G fee he probably made a profit and also 
got invaluable publicity despite the haphazard format itself, and not 
discounting some of the negative word-of-mouth. 


Soundtrack 


Continued from page 7 SS 


| Raibourn, George Weltner and Jerry Pickman went to the Coast over 
| the past weekend for studio huddles and, as per policy, each took a sep- 
arate plane . .. Grey ad agency is not one to mince words, as witness 
this interoffice memo to its cage artists: “Grey's record for the season 
was a disappointing five victories and nine defeats. We finished fourth 
in a field of eight. All team members are requested ¢o turn in their uni- 
forms as soon as possible.” 

Martin Rackin has secured release from his Warner Bros. producer- 
writer pact to partner with John Lee Mahin in new indie company ... 
John Ford using silent stars Ruth Clifford and Ricardo Cortez for roles 
in Columbia Pictures’ “The Last Hurrah” ... Andrew and Virginia 
Stone reached agreement on new Metro pact as writing-producing-di- 
recting-editing team, calling for four pix over three-year period .. . 
Erich von Stroheim Jr., vet assistant director, makes his film bow in 
Joe Pasternak’s “Party Girl” at Metro 
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- WARNS CANDY IS TAX-STICKY 


KEEPALL POCKET |NY. Highway Marker for Rank Fi 
AQOKS AUD TABLE Is It ‘Exploitation’ or ‘Controversy ? 





‘Paradise’ in 31-Week N.Y. Powder 


Broadway's Warner Fills In for Eight Weeks With 


Repeat of Original Cinerama 


- 





Rank’s Drive-In Targets 
Los Angeles, March 25. 

Rank Film Distributors of 
America, with 24 British re- 
leases in its docket, will make 
a particular play for drive-in 
bookings for program, in ad- 
dition to regular hardtop situ- 
ations. 

Sixteen of these films are 
still to play in local territory. 
Company has prepped 4 spe- 
cial four-page broadside to ex- 
pand its outdoor operations. 


British Director Tabs 
Film Censor Board As 
‘Millstone’ on Industry. 


London, March 25 | 
In a forthright speech at the | 


“Search for Paradise,” the 
fourth picture in the Cinerama 
process, will terminate its Broad- 
way engagement at the Warner 
Theatre on May 3 after racking up 
the shortest run of any of the pre- 
vious three-strip films. When 
“Search” calls it quits the first 
week of May, it will have run for 
31 weeks as compared with 125 for 
“This Is Cinerama,” 62 for “Cine- 
rama Holiday” and 70 for “Seven 
Wonders of the World.” 

Stanley Warner, which has the 
exhibition and productions rights 
to the medium, explained that it} 
is pulling “Search” because of ‘“a) 
known popular interest” in the 
first picture in the process, “This 
Is Cinerama,” which the theatre 
chain is bringing back for a limited 
eight-week engagement. In addi- 
tion, according to SW, an experi- 
ment with morning shows of “This 


Is Cinerama” for school children ee , 
has shown a popular interest in the | Critics’ Circle annual dinner, J. Lee | 


initial entry. However, it's known | Thompson, director of the interna- | 
that “Search for Paradise,” which | tional prizewinning film, “Woinan 
did not receive critical acclaim, | im a Dressing Gown,” described the 
and was rapped for Lowell | British Board of Film Censors as 
Thomas’ commercials, was faring|“@ miserable millstone round the | 
much poorer at the b.o. in New| neck of the industry.” Thompson 
York and in other cities than the | accused the censors of preventing 
three previous Cinerama films. | British film-makers from produc- 

Following the eight-week run of | ing adult subjects while television , 














| Inc., 


| Florida. 





“This Is Cinerama,” SW will bring can do anything it likes at one’s 
in its latest three-strip atraction, 
“Cinerama South Seas,” which was 
produced for the theatre chain by 
Carl Dudley. Title of the picture 
will be changed before its Broad- 
way bow. 

At the height of its popularity, 
Cinerama was being shown in 23 
theatres in the U. S. and Canada 
and nine overseas. Currently, the 
situations in Buffalo, Atlanta, Ok- 
lahoma City and Seattle have been 
closed permanently. Miami Beach 
will also call it quits at the end 
of the winter season. The situa- 
tion in Dallas is presently oper- 
ating on a weekend basis only. 

In contrast, the medium is add- 
ing sites outside of the U. S. Two 
new Canadian installations are 
now operating—Toronto and Van- 
couver. In addition, Cinerama is 
now being seen in Havana and 
will shortly be shown at the Brus- 
sels World Fair. 


Budd, Ex-WB Travel Exec, 


Now With Tour Outfit 

Ralph W. Budd, who had been 
personnel director and transporta- 
tion manager for Warner Bros. for 
28 years, has joined Robson Travel- 
Arthur Robson (USA) Ltd. as a 
special sales representative. 

During his WB tenure, Budd 
handled the transportation for all 
the WB world premiere jaunts. In 
his new position, he'll concentrate 
on specialized transportation serv- 
ice for the theatrical trade. 


Switch Booking Services 


Albany, March 18. 








Reversing the trend of the -past | 


several years, the Riverview Drive- 
in at Rotterdam Junction (outside 
Schenectady) has switched its buy- 
ing and booking from a New York 


agency, Liggett & Florin, to an 
Albany organization, Perlmutter 
Theatres. 


The Lamont organization, owner 
of the Riverview, believes that the 
Perlmutter operation, headed by 
Jules Perlmutter, who also con- 
ducts a string of theatres, will be 
able to do a better job for it. 

However, Lamont’s Sunset Drive- 
in, at Kingston, continues as an 
account of Liggett & Florin. Kings- 
ton is located in the New York ex- 
change territory. 

Vanderbilt (indoor) in Green- 
ville, handled by Mrs. Harry La- 
mont, continues as a Liggett & 
Florin buying-booking job. Situat- 
ed in the Albany exchange district, 
it particularly caters to Catskill 
Mt. summer patronage. The Van- 
derbilt will reopen soon. 

The Riverview, managed by 
Howard Cammer, and the Sunset, 
piloted by Gerald Schwartz, are 
scheduled to relight March 20. 


fireside. 

He further accused the BBFC} 
of favoring American films. In his 
present pic, “A Tree in the Street,” 
the censors have compelled him to 
remove a scene in which a woman 
is accidentally killed by a youth. | 
Thompson asked “What about all 
the violent scenes in ‘Baby Face | 
Nelson’?” The director alleged | 
that the censor replied: “Oh, well, 
that’s different. That's American.” | 
Thompson further deplored the 
fact that most adult themes in Brit- | 
ish films are tagged with an “X” 
certificate, which sorely limits the 
number of people who can see such 
films. “The ‘X’ certificate is a death | 
certificate,” insisted Thompson. 

The director then suggested an | 
Appeal Board manned by reputable | 
critics to which a producer could | 
turn when his film failed to gain | 
the censor’s favor. Finally, he | 
begged the film executives to aban- 
don their present defeatist attitude 
of not taking risks, and crix to 
lambast the shoddy British films 
which rely on “busts, brawls and 
baloney.” 


MERIAN C. COOPER 
SETS UP OWN FIRM 


Hollywood, March 25. | 
Merian C. Cooper, vet industry | 
figure recently veepee of C. 
Whitney Pictures Inc., and former 
production chief at RKO, has set 
up Merian C. Cooper Enterprises 
Inc., for both theatrical film aad 
vidpix production. 
Several years ago, he and John, 
Ford were partnered in Argosy 


Films. 
ARTHUR J. NEWMAN’S PAIR | 


Former Republic Exchange Mer. 
Turning Exhibitor } 


| 
| 














Saratoga, March 25. 
Walter Reade’s Community in 
Saratoga and his Community in 
Hudson will be bought and booked 
by Arthur J. Newman, former Re- 
public branch manager here and 





Theatre circuits, which operate | 
wholly-owned subsidiary conces- | 
sion companies, have been warned 
to “reexamine and revaluate situ- 
ations with the advice of their 
counsel and their accountants” in 
light of a recent ruling of the | 
Commissioner of Internal Revenue | 
against a Florida theatre chain. 

The warning came from Herman | 
M. Levy, general counsel of the! 
Theatre Owners of America, who | 
in an industry case digest cites the 
experience of Theatre Concessions 
a subsidiary of Tallahassee | 
Enterprises which owns and op-| 
erates theatres and drive-ins in| 


The Internal Revenue Code pro- | 
vides that the first $25,000 of cor- | 
porate income per year be taxed | 
at the rate of 30°) and that all in- | 
come in excess of the first $25,000 
be taxed at the rate of 50%. Levy 
points out that it is not an uncom- 
mon practice to “split” the income 
of a business enterprise among 
two or more corporations in order 
to get the advantage of an addi- 
tional “surtax exemption” for each 
separate corporation, 

But, Levy stresses, the Internal 
Revenue Code also provides that 
if a corporation transfers property 
to a newly-created corporation, the 
second corporation shall be denied 
surtax exemption unless the tax- 
payer proves “by the clear pre- 
ponderance of the evidence” that 
the obtaining of the additional 
surtax exemption was not “a major 
purpose” of the transfer. 

In the case of the Florida the- 
atre firm, the taxpayer failed to 
prove that the arrangement be- 
tween the theatre corporation and 
the subsidiary concessions com- 
pany was not an attempt to obtair 
a second surtax exemption. 

Tallahassee Enterprises gave the 
following reasons for setting up a 
separate concessions company and 
the lease arrangement: 

(1) To facilitate a possible sale 
of the theatres and the concessions 
business as separate entities. 

(2) To prevent theatre managers 
from knowing total theatre profits 


| til 


| Reese hospital there of hepatitis. 


+ 
> 





Gable Sups With Guv 
Chicago, March 25. 

The “King” will get befit- 
ting treatment. 

Clark Gable is skedded for 
supper Monday (31) with Illi- 
nois Governor William G. 
Stratton. Actor arrives here 
the night before for two days 
to pitch his latest, “Teacher's 
Pet” (Par). 

Pic opens 
April 8. 


Wm. K. Hollander, Retired 
Balaban & Katz Ad-Pub 
Chief, Dies in Chi at 74. 


William K. Hollander, 74, 2d. | 
publicity chief for the Balaban & | 
Katz theatre circuit in Chicago un- | 
his retirement two years ago, 
died last Tues. (17) in Michael 


at the Woods 











Per advice of medics, he cut short 
a Florida vacation and returned 
home several weeks ago, entering 
the hospital about a week before 
his death. 

Hollander was believed to have 
been the trade's first exhibitor 
publicist, and sired film exploita- 
tion practices which have since be- 








come standard operating proce- 
dure. Onetime associates recall 
him as an inseparable blend of 


genius and martinet whose deepest 
satisfaction came from seeing for- 
mer minions move up the industry 
ladder. 

Born in Austria in 1884, Hollan- 
| der was brought to New York at 
the age of six. In his teens he de- | 
veloped a show business interest 
that finally led to a job with the 
N. Y¥. Morning Telegraph. He 
| opened a Chicago buveau for the 
paper in 1911, and seven years 
| later the Chi Daily News raised 
;some journalistic eyebrows by 
neming him its first motion picture 
| reviewer. Hollander started his 36- 
| year tenure with B&K in 1920, re- 
tiring in January of 1956. 


and encouraging pessible compe- | 
tition by talking about the large : . : : 
: Edward Seguin, his successor in 
profits made by the theatres. the B&K post, recalls Hollander’s 
(3) To discourage theatre man- | aversion to the national campaign 
agers from asking for increases in | anq his consequent clashes with 
salaries. film company promotion heads. He 
(4) To protect the theatre-op- | felt exploitation should be local- 
erating assets from possible judg- | ized, tailored to each area. “The | 
ments for damages arising from | only situation I know about is Chi- 
the sale of poisonous foodstuffs. cago,” was his invariable capper. 
The U. S. Tax Court in Wash-| Hollander-trained men in the biz | 
ington, however, ruled that the; include David Lipton, vice prez of | 
major purpose for the formation | Universal-International; Jack Gar- 
of the subsidiary and the lease ar-| ber, press chief of AB-PT; Edward 
rangement “was to effect a tax | R. Solomon, No. 2 ad-pubber in the | 
saving.” 20th-Fox hierarchy, and John Jos- | 


Disliked Nat'l Campaigns 

















| the late Broadway press agent Ben | 
| Serkowich, and Lloyd Lewis, one- 
reported due for a boost in can-) brothers and five sisters survive. | 
dlepower which main stem mer-| | 
| 


— l!eph, press topper for the Hilton | 
Juice Up State Street 
time Chi Daily News drama critic 
chants, including four picture! 
-ARBITERS AWARD $895 





|hotels chain. Other Hollander | 
| alumni include the late Bill Pine, 
Chicago, March 25. | and sports editor. 
State St. (“that great street’’) is Wife, daughter, a son, two) 
| 
houses, figure will help business. 
Just when the additional wattage | 


= be installed, though, isn’t) T0 BOOTHMEN’S LOCAL 
nown yet. 
Seceet’s present lamps, al Hollywood, March 25. | 


with 4,000 watts, were erected and/ Jp full settlement of its claims | 
are maintained by the non-profit | against the Los Feliz Drive-in The- | 


| hibitor, 


Ogdensburg, N. Y., March 25. 

The erection of a _ highway 
marker stemming from the pre- 
miere of a J. Arthur Rank film 
has stirred up a controversy in 
this northern N. Y. State commu- 
nity. Resulting from the benefit 
bow on March 18 of “The One 
Who Got Away,” the story of a 
Nazi prisoner who escaped from 
Canada to Ogdensburg, the Lions 
Club of this city, which sponsored 
the premiere, erected a marker 
with the following wording: 

“On this site, on Jan. 24, 
1941, Franz von Werra, Ger- 
man prisoner of war, reached 
American shores after escap- 
ing from two British prison 
camps. 

“This historic marker has 
been erected as a reminder 
that constant vigilance must 
be maintained for the preser- 
vation of peace.” 

Action of the Lions Club imme- 
diately brought charges from some 
local citizens that the service or- 
ganization was “glorifying a be- 
liever in Nazism.” Pro and con 
opinions flooded the Ogdensburg 


| Journal, with N. J. Beauchamp, a 


Lions Club member, staunchly de- 
fending the marker on the ground 
that its aim was to commend the 
citizens and the Police Department 
of the city for the speedy capture 
of the prisoner. 

Idea for the marker came ori- 
ginally from exploitation men of 
Rank Film Distribuiors of Ameri- 
ica which opened the picture here 


| for a five-day run in a high school 


auditorium in opposition to the 
Schine Circuit, which operates the 
only theatre in town. The film was 
originally offered to the Schine 
chain, but when the circuit refused 
to give Yank-Rank more than three 
engagements on its 100-theatre cir- 
cuit, the distributor decided tc 
buck the theatre chain. Move, it's 
said, was also prompted by Schine’s 
turndown of other Rank films. 

As a consequence, Rank tied up 
with the local Lions Club which 
hired the George Hall Auditorium 
of the Ogdensburg High School 
With Robert Bradshaw, president 
of the Lions Club and a former 
projectionist-theatre manager 
spearheading the event, a Holly- 
wood-style premiere was staged for 
the benefit of the Lion Club's 
Sight Conversation Program and 
Student Exchange Program. The 
service group acted as the local ex- 
splitting the take with 
Yank-Rank on a percentage basis 
for the five-day run of the picture. 

Projection equipment and a 
screen for 35m projection were 


| brought to Ogdensburg from Buf- 


falo in a funeral car, the contribu- 


| tion of a Lions Club member. Rent- 
| al cost of the equipment was de- 


ducted from the top before Rank 
and the Lions cut up the b.o. re- 
ceipts. 

Leo Pillot, Yank-Rank exploita- 
tion chief, came up from New York 
to aid in the promotion. Local 
newspaper went all out in promot- 
ing a contest and in supporting the 
premiere with art and daily news 
stories. Hefty tv and radio support 
was also obtained. For a touch of 
glamor, Pillot brought Greta Thys- 
sen, who had no connection, what- 
soever with the picture, to Ogdens- 
burg, for a series of personal ap- 
pearances and glamor art. 

Although tickets were priced at 
90c for evenings and 35c for the 
one matinee performance, Rank ex- 
pects to emerge with a larger net 
than that of any picture playing 
the town’s regular theatre on a 
similar run. The British outfit an- 
ticipates following the same policy 


now upstate representative for|State St. Lighting Assn., mer-/ atre Inc., the Moving Picture Pro-| 

Reade’s Continental Pictures. Ar- chant- organized in 1926. Its lamp | jectionists, Local 150, has been 

rangement becomes _ effective | Poles, 70 in all, extend from Lake | awarded $895.15 by the American | t 

April 1. | St. at the north end of the Loop! arbitration Assn., it was disclosed | in other situations where it fee!s it 


They are the only conventional , 
theatres operating in the twe cities. | 
The Spa Community seats 1,250; | 
the Hudson Community 1,509. Both | 
are of Colonial architecture, with- | 
out marquees, and about 2() years. 
old. | 

(The Hudson Community will be 


involved in bidding this season! regulates the output of the street’s| that both pix were exhibited day- terprises. 
|Louis for Todd-AO and 


against Morris and Raphael Klein’s | 
Sunset Drive-in at Hudson. Brandt | 
Theatres, of New York, which buys 


to Van Buren St. on the south, 10! over weekend. | 
poles to a block. Part of the as-| Hassle arose over theatre firm's 
sociation’s maintenance costs are) refusal to pay first-run scale for | 
borne by the city. projectionists on “The Rose Tat- 

Assn. hasn't revealed how much | too” and “Court Jester,” on the, 
watt increase it plans. Any boost,| claim these films previously had 
however, necessitates City Council! been showcased and consequently 
amendment of an ordinance which | were not first-run. Union showed 


date with local first-runs. 
A clause in Local's conventional 
contract stipulates that exhibs pay 


lamps. 
State St. theatres include the)! 
Chicago, State-Lake and Roosevelt, 


and books the Klein operations, no- | all B&K situations, and the Loop, 





boothmen first-run scale when pix | 


is being shut out by local exhibi- 
tors. 





Prime St. Louis For ‘Se. Pacific’ 
St. Louis, March 25. 

Todd-AO equipment is now be- 
ing installed at the Pageant Thea- 
tre here, operated by Arthur En- 
It’s the first time in St. 
will be 
launched with the showing of 
“South Pacific” April 16. 

The opening will be a benefit for 





tified local exchanges of the deci- 
sion to bid), 


| 


first-runs. 


|a Telemanagement house. All are| are showcased and later released the St. Louis Variety Club with the 


as multiple first-runs. | public run beginning the next day 
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Schenectady Mop-Up With Bardot 
Echoes in Legion-Leery Albany, Troy 


Schenectady, March 25. 
| British Making Wester 


Film Row in Albany has been 

buzzing with reports of the strong 

business attracted at Fabian’s State 

in Schenectady by the Kingsley 

import “And God Created Women,” A British production firm has 
bought the rights to a western. 
Dragon Films has purchased “The 
Plunderers,” an original by Bob 

Barbash, who will do the adapta- 








7 














which went into its third week. 
The Brigette Bardot feature, 

“condemned” by the Legion of 

Decency, is estimated about $7,000 








the first week, and $5,000 the sec-| tion. 
ond week in the  1,600-seat Pic, however, will be shot in 
theatre 5 the U. S. 
This is higher than the average] ~ - 
weekly gross, for the six-month ’ P 
period to March 1, of the much 
oe Plaza and Proctor’s, both Cant Advertise If 
Fabian situations 


{ 

Bardot pictures had played the| 
neighborhood Colony operated this | 
season as a straight art house by} 
Sidney Dwore, but “And Got Cre- 
ated Woman” was the first impor- 
tant release with a Legion “C” rat- 


Censor Tumbled 


SCRIPTING SCRIPTURE 
UPBEAT AT 20TH-FOX 


Hollywood, March 25. 
Twentieth-Fox is off on a true- 
life picture kick, four of the even 
dozen skedded either for produc- 
| tion or release this year based on 





| religious stories, two from the 
| Bible. 
Heading latter quartet will be 


| David O. Selznick’s “Mary Magda- 
| lene” and Samuel G. Engel’s “The 
| Song of Ruth.” Additionally, En- 
|Fe Trail,” yarn about Sister 
| Blandina, and Buddy Adler’s “Inn 
of the Sixth Happiness,” tale of 
| Gladys Aylward, missionary work- 
er in China, will roll this month. 
| Pair of other Bible stories also 
are on studio sked, but not this 
year. These include Jerry Wald’s$ 
vid,” and “The Greatest Story 
r Told,” which George Stevens 
may produce and direct 

Others: “The Diary of Anne 
Frank,” “Mud on the Stars,” story 
lof Tennessee Valley Authority; 
“Oh, Promised Land,” a soldier 
with Andrew Jackson's army; “The 


“Da 
| Eve 


| 
| 
| 


gel will produce “End of the Sante | 


From His Perch 


ing to be screened in a circuit Octopus,” American _ railroads; 

house at Schenectady since the “Compulsion,” Loeb-Leopold case; 

Plaza presented Warners’ “Baby Albany, March 25. “The Jean Harlow Story.” 

“— a ed . When the New Week conser m.. ee m * eon 
1e Plaza was not on the re | bans a film and then is reversed an nat Shou je ob ed, 

ceiving end of the six-month in-| based on actual bank robbery, and 


terdiction ordered by Bishop Wil- | te tant ce aoe ~ — 
liam A. Scully, of Albany (also| ofhte 
moderator of the National Legion | a ‘ , ; | 
of Decency) for Catholics, at the That's the gist of a bill submit- | 
Stanley Warner Strand in Albany ted over the weekend to Governor 
and the Troy in Troy—as the re-| Averell Harriman. Measure was in- 
sult of its defiance in booking|trdouced by Assemblyman Joseph | Albany, March 25. 
“Baby Doll.” | R. Younglove, Johnstown Republi-| Theatre owners and managers 
The Plaza ;¢an and chairman of the Joint) concerned with damage caused by | 
have suffered | Committee on Offensive and Ob-)| teenagers will find of interest a 


“The Barbarian and the Geisha,” 
| Townsend Harris story in Japan. 


New Make-Pop-Pay Bill 











is said to 
some at the boxof- 


however, 


District Attorney 


to Try Managers 





‘Obscene’—But Picture 





Determined Not to Lose Battle to Make Bardot Film 


Now Showing in Philly 


























Code Submissions Off 


Hollywood, March 25. 

Cutbacks in production are af- 
| fecting the number of screenplays 
submitted for approval to the 
MPAA's Production Code Adminis- 
ltration. As of March 15, total 
| amounted to 57, 24 under the tally 
{for same period last year. 

Completed films submitted for a 
Code seal, however, figure four 
| ahead of last year for correspond- 
|ing period, for a total of 81 as of 
March 15. 


Make With Words, 
No Affidavits Vs, 


9 


Arter's ‘Policy’ 











Dayton, March 25. 
City Solicitor Francis S. Me- | 
Daniel of suburban Oakwood, | 


| where the Legion-condemned “And 


God Created Woman” (Kingsley) | 
has been showing at the Far Hills 


Philadelphia, March 25. 

The on-again-off-again career of 
the Brigitte Bardot French-made 
starrer “And God Created Woman” 
has reached another standoff in its 
long battle with the Philly cops 
and the District Attorney's office. 

Twice pulled out of two local art 
houses—the Studio and the World 
—“Woman” returned larger than 
life again Wednesday (19) when 
the Pennsylvania State Supreme 


Court, sitting in Pittsburgh 
granted a supersedeas sought by 
Kingsley International Pictures 


Corp., distributors of the film. 

The brief court order directed 
the Philadelphia District Attorney 
Victor H. Blanc to return the film 
to the two theatres. Blanc had con- 
tended the film was “obscene.” 
| The court ordered the D. A. not to 
interfere in any way with further 
exhibition of the picture, which he 
had confiscated twice before until 
the final disposition by the State 
Supreme Court of the Kingsley 
appeal. 

The D. A. countered over the 
weekend by having the two mana- 
gers of the theatres — William 
Kanefsky, Studio, and Kendrick 
Packer, World — indicted by the 
March Grand Jury. Each are 
charged in two bills of indictment 
with possession and exhibition of 
anu “obscene” film. Before handing 











fice. because it showed “Baby | Scene Material, and by Senator | bill by Assemblyman William J.| Theatre, said that unless = SS %.. yencor 

Doll.” Schenectady is not as pre-| Stanley Bauer of Buffalo, also a | Butler which amends the Domestic | citizen or citizens sign an affidavit l wiewed the picture at the Univer- 

dominantly Catholic as Albany and| Republican and a member of the | Relations Law, to make a parent, | charging “obscenity,” no action | sal Exchange 

Troy. committee. | guardian or other person having | » gainst the theatre operators is | “Woman™ ‘has been snagging 
Film men here waited to see| “Bill amends the penal law to | legal — eng Ma ol under | contemplated. ; rome a8 Page One publicity here 

what Catholic action would be/| ead: “Advertising. Any person, | 16 and under who, “wilfully, mall- | This was the second consecutive | ever since its dual opening early 


taken in re the State and the Bar- 


firm or corporation which by pub- 


| ciously or unlawfully” destroys or 


dot film, but none was reported. |/icly advertising that the decency or | injures real or personal property 

The neces a relatively new Am-| Morality of the same (film) has of another, liable for damages in a 
A , € J 4 | . = wr oT 

sterdam first-run, is said to have| been challenged in court, by any | Civil action, up to $250. 


repercussions, 
“And God 


experienced 
screening 
Woman.” 


30 Get Bardot Day-Date 
Chicago, March 25. 
Charles Teitel has set about 30 
theatres for a day-and-date first 
nabe run here of the Kingsley im- 
port “And God Created Woman.” 
Dubbed version of Brigitte Bardot 
starrer starts April 18 for at least 
a week's run. Teitel is handling 
pic for Indiana, Illinois and Wis- 
consin situations 
Sexploitationer 
week here at 


in its 13th 


the Loop. 


is 


FILM ABOUT PRIESTHOOD 
Portland’s Archbishop Turns Pro- 
ducer of Tinter 

Portland, Ore., March 25. 

Archdiocesan Films, a_ project 
sponsored by Archbishop Edward 
PD. Howard, of Portland, has its 
first film in distribution after 20 
months in production, It is “From 
the Rising of the Sun,” a tinter de- 
signed to interest young men in be- 
coming priests 

It shows the roles 
priest is called upon to play in his 
parish—teacher, counselor and ad- 
ministrator Film, which runs 20 
minutes, is the work of two Port- 
land priests, Fathers Robert C. 
Mundt and Aldo Orso-Monzonetta. 

“Rising of the Sun” has been 
shown several times locally and 1s 
now being distributed nationally. 
Three sequels are planned. One 
will show student preparation for 
priesthood!, the second will deal 
with the priest’s use of his holy 
orders, and the third will stress 
the sacrifices a priest must make. 


|New York Theatre| 
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a Catholic | 


from | board of review or by any group or | - 
Created | agency, shall seek to sell any book, | Guestions of recent sessions, a 


| Magazine, pamphlet, newspaper, 
| Story paper, writing, phonograph 
| record, picture, drawing, photo- 
| graph, motion picture film or tape 
recording, or to induce patronage 
for any place of amusement shall 
| be guilty of misdemeanor.” 

Bill would go into effect July 1. 
It grew out of the charge that, 
; when the nudie “Garden of Eden” 
| was shown in N. Y. City, it cited 
| the fact of the court -ordered rever- 
sal of the censor in the ads. Harri- 
man has 30 days after the legisla- 


Bauer-Younglove measure. 


for the distributor, it would also 
effectively cover up an important 
point, i.e. that a court had ruled 
the censor out-of-line. 


vertising which “distorts or mis- 
represents the character or content 
of any motion picture licensed by 
the Education Department.” There 
is no indication as to who would be 
| the judge or whether or not such 
| misrepresentation in fact exists. 


Persistent Attacks on 


Chicago, March 25. 
Censorship situation in Chicago, 
one of the worst and most arbitrary 
| in the country, seems to be coming 
‘to a head. 
Chicago Mayor Richard J. Daley 
last week reversed the police cen- 





| sor board on its ban against the | 
| French film, “The Snow Is Black,” 


|and attorney Felix Bilgrey ob- 
tained a special permit for the pic- 
ture limiting attendance to persons 


over 21. It was the first such known | 


reversal. 
But Paramount's “Desire Under 
the Elms,” which got just such a 


permit, is still pending, and pro-| 


ducer Don Hartman has refused to 


|a general release permit. 
Jean Goldwurm’s Times Film 


| Chicago board. When “Game of 
| Love” was banned, he took the 








Hearet Papers, ete. 


| tained a reversal from the U. 


release the film unless it is granted | 
| has been a thorn in the side of the | 


| case to court and eventually ob-| 
Ss. 


One of the most hotly debated 


somewhat similar bill passed the 
| Legislature in 1956, but suffered 
|a veto by Governor Harriman. 
The current bill is slated for a 
vote in the Lower House this 
week. 


PITCH FOR TOURISTS 








‘80 Days’ and ‘Windjammer’ Room- 
ing Ticket Campaign 





Los Angeles, March 25. 


Pair of local hard-ticket en- 





80 Days” currently in its 66th 


towners in Southern California 


| area. 
| Fox West Coast, which operates 


the Chinese, will make ues of more 


Thages’ another joint legislative | than 100 of its theatres in South- | 
committee bill pending. It would | land to serve as ticket agencies for | 
bar banners, posters or similar ad- upcoming run of the Louis de) 


| Rochemont picture. 

| Carthay now has a travelling 
boxoffice, in form of a special 

| trailer, making two-day stands in 

| 10 cities within a 50-mile radius 

|for advanced sales for Mike Todd 

| opus. 


Softening Up Chicago's Stiff Neck? 


Police Censorship May 


Ultimately Force Prudes to Back Down 


| Supreme Court. He is contesting 
the ban of “Nana,” another French 
import, in the courts, and it’s 


hoped that the judge will rule on/| 


the constitutionality of the Chica- 
go censorship ordinance 


Times also has asked for a li-| 


censes on its “The Adulteress” with 
out ony prior exhibistion to the 
censors. Case isn’t being pressed, 
pending a decision in the “Nana” 
case. 

One or two other independent 
distributors say they're in a mood 
to test the legal strength of the 
| Chicago censor setup. In New 
York, where the state censors, this 
was done and the power of the 
N. Y. censor was whittled down 
considerably. The “Game of Love” 
case brought out the fact that most 
of the members of the Chicago 
censor board, who banned the film, 
| couldn't even speak French and 
their educational level was con- 
spicuously low. 


City Council meeting (17) where 
a delegation of citizens lodged a 
protest against the kind of films 
offered at the art house. While an 
estimated 125 citizens attended the 
earlier meeting, about half the 
number came to the last session. 
|McDaniel repeated his previous 
| position that “it is very doubtful 
that a court would hold the film 
| obscene.” 

When nobody offered to sign an 
affidavit so that McDaniel could 
| take some legal action against the 
showings, Dr. Eugene Torchia, an 
economics instructor at the U. of 
| Dayton, but not a resident of Oak- 
| wood, said: 
“I would be willing to sign such 





ture adjourns to sign or veto the | gagements—“Around the World in| an affidavit if I had four or five 


Oakland residents signing along 


While the bill would have the| week at the Carthay, and “Wind-| with me. You don’t have the cour- 
effect of barring the fact of a re-| jammer,” to world preem April 8} age of your convictions. Apparent- 
versal from becoming a sales pitch | at Chinese—are pitching to out-of- | ly you don't feel strong enough 


| about this matter to take it in to 
court to get it settled once and for 
} all. So we might just as well for- 
get about it.” 

Council President said he did not 
feel that council had the authority 
;to expose the city to a possible 
| countersuit. 


KNIGHTS OF COLUMBUS 
SETS LOCAL CENSOR 


Middletown, O., March 25. 
Test of this city’s recently-passed 
bill banning “obscene” films is ex- 
pected just as soon as the Colonial 
Theatre can get a print of the 


French import, “And God Created 
Woman.” The theatre had origi- 





nally planned to show the film 
starting Friday, March 14, but 
could not get a print. At the be- 


hest of the local chapter of the 
Roman Catholic Knights of Colum- 
| bus, the City Commission passed 
a law (19) banning “obscene” films, 
and the K. of C. threatens to in- 
voke the law as soon as the Colo- 
nial shows the Bardot frolic which 
was rated “C” by the Catholic Le- 
| gion of Decency. 

The law was passed despite a 
warning from City Law Director 
Tillmon Ellison, who said that the 
U. S. Supreme Court has reversed 
Ohio courts on censorship stands, 
and that censorship by cities is 
“still up in the air.” 








New Mermaid Theatre Corp. has 
been authorized to conduct a thea- 
tre business in Kings County, with 
capital stock of 200 shares, no par 
value. Directors are: Estelle Hor- 
witz, Helen R. Horwitz, Shirley 
Robbins, all of Brooklyn. Abraham 
H. Litke, ditto, filing attorney at 
Albany. 





in February (5). Pulled out after a 
| two weeks run by the D. A. and 
County Detectives, pic was ordered 
{returned by an appeal and then 
| was yanked out again when lower 
court sustained police action. 

The distributor’s appeal will be 
argued before the high court dur- 
|ing its Philadelphia sessions, be- 
| ginning April 21. Blanc indicated 
he would abide by the Supreme 
Court order and not interfere with 
| the showing of “Woman” until the 
| final ruling. The D. A. said, how- 
| ever, he plans to seek speedy trials 
for the two managers. “I want to 
get a judicial determination by a 
jury on the criminal charges be- 
fore the appeal is argued before 
the Supreme Court,” he said. 


NOBODY UNDER 16 IN 
QUEBEC SEES ‘YELLER’ 


Montreal, March 25. 

Montreal moppets are aroused 
against adults! After weeks of the 
big build-up treatment via Walt 
Disney’s regular Wednesday tele- 
vision show plugging the new Alm 
“Old Yeller” with the line “be 
sure and watch for it at your local 
movie house,” Quebec's provincial 
authorities have made it impos- 
sible for anyone under 16 to see 
the film. 

The Quebec law, which has been 
in effect for many years, says no 
one under 16 is permitted in a 
public cinema. In many cases and 
| particularly with most of Disney’s 
| offerings, the theatres have been 
| able to get special permission and 
by running the line “for the entire 
family” have boosted b.o. returns 
and started a new generation of 
filmgoers. 

“Old Yeller” which is current at 
the Capitol is a cinch for the juve 
trade but this time, no dice. The 
theatre has been swamped with 
complaints; local film critics be- 
seiged and one parent group 
threatens to write to the premier 
of the province and lodge an offi- 
cial protest. 


Parish Ends Film Theatre 


Buffalo, March 25. 

Niagara Theatre, lower west side 
|nabe, has been purchased from the 
| Buffalo Paramount Corp. by Holy 
Cross Parish which owns adjoining 
property. The house, seating 1,200, 
was formerly operated by Shea 
Amusement Corp. and went to Par- 
amount on the split up of local 
theatres between Loew's and Par 
following the Consent Decree. 

Permanent removal of the Ni- 
agara from the local exhibition pic- 
ture marks another step in the 
gradual shuttering of sub-runs cur- 
rently taking place here. 
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LET CRITICS WAIT A WEEK! 





What Are They Doing to Frankenstein? 


In 1818, the young wife of Percy Bysshe Shelley penned a novel 
which has become one of the greatest classics of horror in all 
literature, a tale which combined the physical horrors of murder, 
grave robbing, and monster-making, with the psychological terrors 
of loneliness, misunderstanding and prejudice. The book was titled 
after its principal character, a brilliant but somewhat unbalanced 
young scientist by the name of Frankenstein. 

In the early '30s, Hollywood ‘discovered’ this work; Mrs. Shel- 
ley’s story was converted into two films, ‘Frankenstein’ in 1931, 


and ‘The Bride of Frankenstein’ 


on the visual horrors of the story 


in 1935. These films capitalized 


, but also retained the more sub- 


tle, less physical terrors which elevated the novel above the or- 
dinary. Imaginatively directed and filmed, superbly played (par- 


ticularly by Boris Karloff as the 


Monster), the films were highly 


successful, and remain today as classics of their kind. 

Back in the ’30s, any successful film of this kind automatically 
became a series. A third ‘Frankenstein’ film appeared, ‘The Son of 
Frankenstein’ (1939); though less effective than the two earlier 


films, it still contained a certain 


amount of power, and still had 


the benefit of Karloff’s performance. 
Hollywood will not let go a good thing. Having latched onto a 
money-maker, they refused to let the Monster die. A number of 


other films 
‘House of Frankenstein,’ etc .. . 


followed ... ‘Frankenstein Meets 
whose only connection with Mrs. 


the Woliman,’ 


Shelley was the use of the Frankenstein name. Without the bene- 
fits of intelligent writing and direction, lacking the incredible 
force of the Karloff portrayal, these films had nothing to recom- 
mend them. Emphasis was wholly on physical horror, and even 
this was not great, for with the departure of Karloff the Monster 
became a fumbling inarticulate automaton more likely to be ridi- 
culed than feared. The more profound and moving aspects of the 
Frankenstein legend were completely abandoned. The Monster 
died an unmourned death after the ignominy of a romp with Ab- 


bott and Costello. 


We are, however, now going through a revival of interest in 
Frankenstein, possibly sparked by the appearance of the early 
films on television. The result of that revival is that .. . for the first 


time in many years. . 


. Frankenstein and his Monster are once 


more before the motion picture cameras. 

But what is it that has been revived .. . the power and force of 
the early films, or the pap and nonsense of the last farces? Unfor- 
tunately, it is the latter. One of the recent films places the Mon- 
ster in an English drawing-room, where his chief occupation is 
pursuit of a lovely woman; the other has a descendant of the great 


scientist creating a new teen-aged Monster with the body of a 
Greek god and a face that not even a mask-maker could believe. 
There is no subtlety, no emotional conflict, no power in these new 
versions of this great story. The fhorror is purely physica! and 
bloody, permitting the display of amputated limbs and horrendous 
faces, and the story merely concerns itself with the creation of an 
unearthly being who pursues a few attractive and scantily-clad 
women until he is destroyed . . . but only temporarily, of course. 
The performances are as juvenile as the stories. Not even chil- 
dren are horrified these days by what was once the most terrifying 
figure in literature and on celluloid. 

(Above commentary was contributed by a reader of Vartery—-Ed.) 











Minnesota Gov. Lets Theatres Down 
With a Thud on Daylight Time 


Minneapolis, March 25. + 


Hopeful that he'd curtail it even 
more, Minnesota exhibitors feel 
they were dealt a blow when Gov. 
©. A. Freeman set the ensuing 
summer’s daylight savings time 
period as April 28 to Sept. 2. The 
starting date is practically the 
same as last summer's April 27, 
but the previous termination was 
Sept. 29. 

The earlier end still is too late 
to help the outdoor theatres, ex- 
hibitor leaders point out. 

Harold Field, Exhibitors Trade 
Assn. chairman, has estimated that 
last summer’s first Minnesota non- 
World War fast time damaged the 
boxoffice to an 18 to 25% and 
more extent. 

Warning has been served on ex- 
hibitors, farm leaders, many par- 
ents of young children and Parent 
and Teachers heads, workers and 
others who oppose DST that they'll 
have a hard time to knock it out 
when the state legislature con- 
venes. 

The Twin Cities’ newspapers, 

rincipal owners of WCCO TV and 
Radio (local CBS affiliate), other 
tv and radio stations and the state’s 
tourist industry are among DST's 
principal proponents. 

Gov. Freeman told the press he 
hasn't decided whether to recom- 
mend DST’s abandonment to the 
1959 legislature, but he’s certain 
the lawmakers “will review it.” 





Strong Electrie Co. Toledo, 
which has developed what it de- 
scribes as the brightest artificial 
light source ever made, has 
equipped a large truck with a pro- 
ection booth, and is taking its new 
ight—a blown-carbon arc which 
delivers up to 65,000 lumens—on a 
tour of the country. It has already 
booked one-night demonstrations 
in 26 cities. 











Silver Dollars at 73c 


San Antonio, March 25. 

Clarence Moss, of the Inter- 
state Theatre's State Theatre 
was selling silver dollars in 
front of the theatre at 73e. and 
was having some difficulty 
selling the coins, 

Silver dollars were being 
sold at the reduced price pub- 
licizing the pic “Winchester 
73” ((U-I)) starring James 
Stewart on its first re-release 
showing in the city. 


Utah-Idaho Unit 
In TOA Sets Up 


New Theatres Owners of Amer- 
ica unit has been organized in the 
Utah-Idaho area. New outfit, to be 
known as Mountain States Theatres 





"Assn., will be headed by S. L. Gil- 


lette who was elected prexy at the 
organizational meeting last Wed- 
nesday (19) {in Salt Lake City. 
More than 80 theatres were repre- 
sented at the meeting. é 

The Utah-Idaho area has been 
without an exhibitor organization 
for several years since an inde- 
pendent, unaffiliated unit dis- 
banded. 

Other officers elected were John 
Krier of Salt Lake City, first vee- 
pee; George Smith Jr. of Magna, 
Utah, second veepee; Warren Bunt- 
ing of Salt Lake City, secretary; 
Charles Iacona of Salt Lake City, 
treasurer, and Russell Douterman, 
Eric Peterson and Glen Yergensen, 
directors. 








THATS LATEST 
DIoTAIG DREAM 


Forever unhappy with the forth- 
right New York metropolitan re- 
viewers, some majors and some of 
the independents are kicking 
around the idea of trying to con- 
vince the papers not to run re- 
views on pictures until a week 
after they’ve opened. 

Though this has been discussed 
privately, the chances of anyone 
actually approaching the papers 
with this notion are slim and the 
likelihood of the papers going for 
it is even slimmer. 

Nevertheless, the stirrings are 
indicative of the continued strong 
feelings about reviews and re- 
viewers, particularly in the for- 
eign film field where one or two 
papers—and especially the N. Y. 
Times—can make or break a pic- 
ture. Argument involves more 
emotion than logic, being nothing 
more than a strong desire to pro- 
tect a commercial investment. 

Apart from that, there’s prece- 
dent for delayed reviews both in 
the States and abroad. In several 
U. S. cities, the reviews don't 
necessarily break in the press the 
day after a picture opens. In Eu- 
Lope, reviews are apt to appear 
weeks after a film has premiered. 

Put in its bluntest form, the sug- 





Warners Abandons 


Albany Exchange 


But, Like U, Buys Backroom Services 





Skips Sunday Shows 
Greensboro, N.C., March 25. 

Under a new schedule for 
Carolina Theatre, Burlington, 
announced by Iredel Hutton, 
city manager for North Caro- 
lina Theatres, the theatre will 
be open in the future only on 
Fridays and Saturdays, closing 
Sunday through Thursday. 

On Fridays, the theatre will 
open at 1 p.m., and on Satur- 
days at 10 a.m. On these days, 
double feature programs will 
be offered. 

Hutton is manager of the 
Paramount Theatre at Bur- 
lington also. 


No Kentucky Tax 


On Amusements 


Louisville, March 25. 
Kentucky state amusement taxes 
will be repealed effective June 19, 
following action of the General 
Assembly last week. Under a bill 
signed into law by Gov. A. 





Albany, March 25. 

The economy scythe, for the 
second time within a month, sev- 
ered all the employees of a major 
exchange from the payroll, except 
the manager, when Warners swung 
it last week—preparatory to lock- 
ing the offices March 28. Only Ray 
Smith will continue, as sales rep- 
resentative. 

Universal made a somewhat sim- 
ilar paring in February. The dif- 
ferences were: (1) That company 
first announced abandonment of 
| print shipments from Albany and 
substitution of New York and Buf- 
falo—whichever was nearer te an 
individual theatre; (2) It left 
Branch Manager Norman Weitman 
as occupant of the branch, until 
the lease expires June 27. 

Protests by circuit and inde- 
pendent houses, with notification 
of booking cancellations, effective 
the day local shipments were to be 





i 
| 


| It arranged for Clark Film 
| Service to do the inspecting and 
| Shipping from headquarters near 


| Filmrow. 
| Warners has arranged for Clark 


gestion of having delayed reviews | Chandler, taxes yielding about to handle its “backroom” opera- 


in N. Y. amounts to nothing more | 
than a “cushion” for films that) 
might draw a negative response. 
Implied is the notion that, if a 
film doesn’t have artistic merit, 
but appeals to the public, the 
week’s boxoffice performance 
would then be expected to sway 
the reviewer’s copy. Argument 
here is the familiar one, ie. if a 
picture does business that means 
people like it, so how can it be} 
bad? | 

One top ad-pub exec at a major 
company last week acknowledged 
that the idea had been discussed, 
but was doubtful of its execution 
if for no other reason than that 
the papers wouldn’t be willing to 
give up their privilege. 

One of the reviewers laughed | 
off the whole notion. “Films aren't | 
like other merchandise,” he said. | 
“We review pictures as a guide, a} 
service to our readers. We don't | 
hold a pistol to their heads to} 
keep them from going to anything | 
we don’t like. But with so much | 
entertainment on the market, peo- 
ple certainly have the right to be} 
guided by a competent reviewer in| 
whom they believe and whose} 
judgement they respect.” 


NO SAG MEMBER MAY 
WORK FOR REPUBLIC 


Hollywood, March 25. | 

Screen Actors Guild’s 60-day no- | 
tice of contract cancellation served | 
last January upon Republic Pic- | 
tures for failure to renegotiate 
with Guild for additional coin to 
actors for group of post 1948 pix 
leased to NBC-TV, expired Satur- | 
day midnight (22). 
Consequently, no SAG member 
may accept employment with Re- 
public or any Rep subsidiary, in-| 
cluding Studio City Television Pro- | 
ductions Inc., until further notice, | 
Guild announced over weekend. | 














$500,000 a year will go off tickets 
to film theatres, sporting events, 
night clubs, and the like. Propo- 
nents of the bill, which met little 
opposition in the General Assem- 


tions. Some or all of the four em- 
ployed by WB as shippers and in- 
| spectresses will go over to Clark. 
| Booking and billing are to be han- 
| dled from New York. 


bly, said the chief purpose was to| WB is closing the exchange com- 
relieve the “sick” amusement biz, | pletely, despite reports the lease 
especially film theatres. Opponents | has not expired. Smith will func- 
argued that other tax-paying in- | tion from his home, at the outset; 
dustries are having a difficult time, | later may set up another space 
too. They also contended repeal of | arrangement. 
the taxes won't be passed on to cus-| Virgil Jones, salesman here for 
tomers in the form of lower prices. | about two and a half years and 
Admission at local film houses, | previously a company worker in 
as well as the Louisville Colonels | Boston, may be transferred to an- 
baseball club are not expected to! other territory. He, as president 
be reduced. Louis Arru, Louisville | of Lodge 24, Colosseum of Motion 
Assn. of Theatre Owners secretary | Picture Salesman, and Mrs. Char- 


said “I don’t know of anyone who | 


is going to lower admission prices.” 
He said some of the theatre owners 
would use some of the money saved 
for improvements and salary in- 
creases. D. Irving Long, Fourth 
Ave. Amusement Co. prez said it 
is possible that in some cases ad- 
mish prices at film theatres will 
be cut. 

Also repealed was a cabaret tax 
of 25% of the cover charge at eat- 
ing places that provide pro enter- 
tainment. Admissions of 50c and 
below at present are not taxed. 
Present admissions-tax rate is 51 to 
58c, 5 cents tax, and graduated up-' 
ward of 99c to $1, 10c tax; plus one 
additional cent tax for each 25c of 
admission charge above $1. 


WRITERS GUILD GETS 
$17,500 FROM DISNEY 


Hollywood, March 25. 
Writers Guild of America, West, 
has secured $17,500 in additional 
pay retroactively due six writers 
from Walt Disney Productions, the 





lotte Lansing, assistant cashier 
j and president of F-43 (front office 
| union), both were among those af- 
| fected by the cutback. 


| A number of the office staff had 
| been with Warners and its prede- 
cessors (First National and Yita- 
| graph) for more than 25 years; sev- 
| eral, for 30-odd. The pink-slipping 
| had overtures of personal distress. 
| There had been persistent re- 
ports on Film Row for months that 
| Wari.ers would shrink the local 
staff, or close shop. Some observ- 
j ers thought this would take place 
by Jan. 1. 
| The branch suffered last year 
| from determined regional Catholic 
| Opposition to “Baby Doll” (it had 
only a fraction of the normal dates 
quota), and to the six-month ban, 
for members of that faith, on the 
Strand in Albany and the Troy in 
| Troy. However, this was not a fac- 
| tor in the decision to suspend. 


‘John Gardner’s New Ozoner 


Albany, March 25. 
John W. Gardner, of Schenec- 





Screen Branch reported over week- | tady, who last October sold the click 


end. 
Participating are Ray 
Sterling Silliphant, Clinton Macau- 


Turnpike Drive-in at Westmere 


Darby, | (Albany suburb) to Neil Heliman, 


has informed loca! distributors he 


Under its collective bargaining | je, Jack Speirs, Charles Shows purchased land near the Fan & 
and Carl Cons. Not all, according | Bill’s Restaurant, on the Glens 


pact with all producers, Guild is 
legally authorized to withhold the 
services of its members from any 
producer putting post-Aug. 1, 1948, | 
theatrical films into tv without first | 
negotiating with the Guild for ad- 
ditional payments to players. | 


Border’ Towns Go DST | 


| 
Fargo, N. D., March 25. | 

Theatres in North Dakota towns 
along the Minnesota border got a 
bad break when three of the larg- 
est, including this city, decided 
through their governing bodies 
they’d have daylight savings time 
again during the coming summer | 
to coincide with Minnesota. | 

It’s anticipated that other towns | 





to report, are guild members, but 


under its jurisdictional rights. 
Involved.in dispute and settled | 


guild's jurisdiction, terms of its | 


ment and construal of cartoon | 
story men and “researchers” as | 
writers. 





Drive-In Vs. Hardtop 


Albany, March 25. 
A Vermont drive-in, the Man- 
chester at Manchester, will bid 
for product this season against the 
conventional Playhouse in nearby 
Manchester Depot. Gerald James} 





Falls-Lake George Road, for drive- 


| were repped by org nevertheless |in purposes. 


This would place him in com- 
petition with The Fort George, out- 


| by Guild were questions regarding | side Lake George Village—one of 


the most successful automobilers 


|minimum basic minimum agree-| in a resort section of Northeastern 


New York. Jules Perlmutter oper- 
ates the Fort George. The smaller 
9-L Beach Drive-in, Lake George 
Village, now competes with the 
Fort George. 

Gardner, who still has a half 
interest in the Unadilla Drive-in, 
near Sidney, built that one, in 
1955-56. He constructed the first 
ozoner in the State of Vermont, 
at Burlington—with Claude Wat- 
kins, chief projectionist at the 


adjacent to Minnesota wil! follow! operates the former; Mrs. Helen! Strand, Albany, as a partner. A 


suit. Indications are that the rest 
of the state will remain on stand- | 
ard time. 


Hadley, the latter 
Both theatres are served from) 


| Albany. 


one-time boothman, Gardner and 
Watkins later acquired a second 
drive-in, outside Barre, Vt 
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ARENAS A THIRD OF SUGAR-BASILIO FEED; 
400,000 VIEWERS, $1,500,000 GATE? 


Promoters of last night’s (Tues.) 
closed-circuit of the Ray 
Basilio middle- 


telecast 
Robinson-Carmen 


weight championship fight was | Minneapolis Theatre Precedes Bout 


hopeful of a $1,500,000 gate on the 
basis of more than 400,000 antici- 
pated admissions, last- 
minute changes in the network as- 
sembled by the Teleprompter Corp. 
for the International Boxing Club 
made it difficult to make an accu- 
rate prediction 

Although Irving Kahn, president 
of Teleprompter, originally envis- 
joned a hookup of 250 situations 
and a record gate of $2,000,000, the 
network fell short of expectations. 
At fight it was about 171 
locations in 139 cities with a total 
seating potential of 505,000. This 
is short of the record 174 locations 
and 509,000-seat potential assem- 
bled by Theatre Network Tele- 
vision, which handled the prev.ous 
Hobinson-Basilio encounter in Sep- 
tember, 1957. Last Wednesday (19), 
Kahn told a press conference that 
there would be 173 sites with a 
total seating capacity of 514,000 
seats. Previously, the company re- 
ported 200 locations and then later 
181 definite spots. 

Last-minute cancellation of the 
Cross County Center in Westches- 
ter County, N.Y., where an outdoor 
arrangement was to be set up for 
the benefit of the N.Y. Herald 
Tribune Fresh Air Fund, cost Tele 
prompter 9,000 seats. Because of 
weather conditions, promoters of 
the outdoor event were unable to 
proceed with the construction of 
bleachers. In addition, Tele- 
prompter received a cancellation 
from San Antonio location. 

One-Third Arenas 

Teleprompter was able to pass 
the 500,000-seat mark, its guaran- 
tee to the IBC, largely by the in- 
clusion of arenas and auditoriums 
in addition to theatres. About one- 
third of the network, according to 
Kahn, was to be made up of arenas 
and auditoriums. No matter how 
the b.o. fared last night, Tele- 
prompter is committed to pay the 
IBC a minimum of $275,000. 

Indications were that closed-tv 
fight had excellent chance of 
surpassing the disappointing 57°% 
of capacity achieved by the previ- 
ous Robinson-Basilio fight. Sales 
were ially brisk in normally 
good fight cities such as New York, 
Los Angeles, San Franeisco, Den- 
ver and New Orleans. Basilio’s 
home town area of Syracuse also 
reported good advance sales. How- 
ever, there were mixed results in 
the south, southwest and a large 
section of the midwest. However, 
situations carrying the bout were 
hopeful of last-minute window 
sales 

Admission prices varied from 
$3.50 to the $7.50 ‘top for loge 
seats at Loew's State on Broadway. 
The IBC receives its cut on the 
sliding scale depending on the ad- 
mission charge. Its take per seat 
varies from 80c to $1.50 for every 
admission above the $275,000 guar- 
antee. For the most part, Tele- 
prompter and theatres or arenas 
carrying the telecast split the b.o. 
take on a 50-50 basis. 

In the New York City area, a 
total of 20 locations carried the 
event. Loew's Theatres alone had 
eight situations. According to a 
Loew's spokesman, the telecast had 
a chance of winding up, from a b.o. 
standpoint, as the best closed-tv 
event yet held. A complete sellout 
was anticipated for Loew’s State 
and a number of other theatres in 
the chain, with at least two-thirds 
of capacity expected for the others. 


However, 


time, 


an 


espe¢ 


The previous most successful fight | 


telecast was the Rocky Marciano- 
Archie Moore heavyweight cham- 
pionship fight of September, 1955, 


when 95° of the available seats 
were sold 

Unique aspect of the telecast, 
first to be handled by Tele- 


prompter, was the addition of nu- 
merous small communities which 
had never carried closed-tv events 
before. These included such cities 
as Modesta, Eureka and San Rafael, 
Calif., Kalamazoo, Mich., Spring- 
field, Ill, and Casper, Wyo. 

The fight originated in Chicago 
and was seen in the east at 11 p.m. 
4 109-mile area around Chi was 
blacked out for the telecast. 





s 
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STALLING FOR START 


With Special Related Bits 





Minneapolis, March 25. 
| Radio City theatre supplemented 
\its Basilio-Robinson closed circuit 


| telecast presentation tonight (Tues.) | 


| with a unique feature for a show- 
house. 

| With the doors opening at 7:30 
|p.m. and the telecast not starting 
|locally until 10, the theatre had 
WTCN-TV's “Ringside Round- 
| table” panel of three fisticuffs ex- 
| perts on the stage a half-hour be- 
| the scrap, answering ques- 
tions from the audience on the 


| prize ring, a la video quiz shows, 
jane discussing and analyzing the 
evening's bout for 30 minutes. 


On 


tv the local panel follows 


| night fights over 
|}with a 10 to 
that includes their opinion of the 
| bout, predictions of next week’s 
fight outcome and answers to ques- 
tions re the prize ring submitted 
by mail and telephone. Compris 
ing local fight pundit 
Slater; former boxer and now Min- 
nesota Fight Commission member 
and referee Jack Gibbons, son of 
the famous Mike, and Don Riley, 
St. Paul Pioneer Press sports- 
writer, it has built up a large fol- 
lowing and has a high rating. 

In the 4,100-seat Radio City here 
and the 2,300-seat St. Paul Para- 
mount the first B-R fight telecast 
at the same scale as_ tonight's, 
$2.75, $3.85 and $5.50, grossed 
$10,000 and $6,000, respectively. In 
order to present it this time Ra- 
| dio City interrupted for one night 
|the current highly successful 
| “Bridge on the River Kwai” run. 


Par Into Toll 
By 1959 Start 


Paramount has plans to be in 
the tollvision business by the end 
|of this year with its International 
| Telemeter subsidiary operating on 
'a full wired basis in one com- 
munity. Company is keeping the 











involved and, for that matter, all 
other details. 

But a responsible source said 

the plan is set and there will be, 
| indeed, the cabled tv in working 
| order by the end of 1958. 
Par plot is to make a profitable 
| showing with the tollvision opera- 
| tion on its own in the single area, 
| and thereby demonstrate to the 
jrest of the country that it can be 
|done. Type of programming also 
is undisclosed but it appears likely 
| that no old theatrical pictures will 
| be shown. 





Luellan L. Stearns has been ap- 
‘pointed New York manager for the 
|Muzak Corp. Previously was v.p. 
‘of Trans-Community Television 
| Network Inc. He succeeds Gerald 
| Rock, now national field sales man- 
| ager for Muzak. 


TOA: Where’s Allied on Cable rn 3 


San Francisco, March 25. 
Chairman of Toll-TV Committee 
of Theatre Owners of America to- 


| fight against pay-tv and voiced 
| opinion that “the battle has been 
|} won, but the war isn't over.” 
Phillip F. Harling, in report to 
TOA board and executive commit- 
| tee, specifically asked that Allied 
| States Assn. take stand against 
cable-tv so that exhibitors’ struggle 
be continued. Allied States still 
hasn't been counted on cable tlie- 
atre issue. 

Harling said: “Despite all the fu- 
rore about FCC being investigated 
it is still important, now more 
than ever, to use every means at 
our disposal to look to Congress to 
|enact legislation banning tollvi- 
sion,” cea 





ithe ABC-TV network Wednesday | 
local WTCN-TV | 
15-minute program | 


Ernie | 





wraps on the identity of the town | 


day pleaded for exhibitor unity in | 


SEZ TV OVER-DOING 





TOLL ‘SCARE MAIL’ 


Washington, March 25 | 
Congressional criticism of al- 
leged pressure tactics by networks 
and stations to stop pay-see tele- 
vision appears to be mounting. | 
Some members of the Senate and | 
| House are expressing themselves 
lstrongly regarding apparent 
| ‘scare’ mail they have been get- 


| 
| 
} 
| 





Transcript made public last week 
of hearings before the House Ap- 
propriations Committee on the 
budget of the Federal Communica- 
tions Commission revealed that 
Rep. Charles R. Jonas (R-N. C.) re-} 
ceived 25,000 anti-feevee letters 
| during a four-day period. 

This led Rep. Albert Thomas (D- 
Tex.), chairman of the subcommit- 
|tee on independent agencies, to 
whether the Commission 
can act against a station operator 
who “asks his listening audience to 
write the Congress to adopt his 
specific point of view.” 

FCC Chairman John C. Doerfer 
replied that it is difficult to apply 
sanctions because of laws prohibit- 
ing censorship over programs or 
interference with free speech. 
“About as close as we can come 
ito implementing a policy of fair 
play,” Doerfer said, “is to consider 
}the overall programming of a 
| broadcaster,” 

However, this did not seem to! 
| satisfy Thomas who asserted that 
| the Commission does have the au- 
| thority “to see that no program is 
| put out which is going to prop- 
agandize the public either for or 
against a proposition without time 
to the other side to do likewise.” | 

Regardless of inhibitions against | 
| its freedom to act, Thomas said, | 
| the agency must not “throw away” | 
| its jurisdiction to protect the pub- 
| lie interest. 
| Question of feevee pressures 
}came up again Friday (21) in a 
|Senate debate during which Sen. | 
| Richard Neuberger (D-Ore.) de-| 
| clared “the networks . . . certainly | 

have a great deal of unmitigated 
gall to resent even a trial | 
| the innovation known as pay tele- | 

vision.” | 
Aside from the merits of 

| issue, Neuberger said: “The signifi- | 
}cant point is that the networks | 
| have been relentless in preventing | 
| whatever case there may be, in be- 
half of pay tv, from reaching the 
American public. They seem almost | 
| frantic about it.” 
| Neuberger said that his mail| 
| shows that many people believe | 
| that pay tv is contemplayed as “a| 
| substitute” for the present system 
land “understandably” object vio- 
| lently against the prospect of being | 
| deprived of free tv.” } 
| “In part,” said the Senator, “this 
is an obvious misunderstanding, al- | 
though possibly not a wholly un-| 
intended one on the part of the 
opponents of pay tv.” 

Neuberger said he would be op-! 
posed to any Senate action to in-| 
terfere with the FCC’s authoriza- 
tion of a subscription trial (now 
postponed until 30 days after Con-| 
gressional adjournment). The Com- | 
mission, he said, “not we, have} 
seen the whole record on the ques. | 
tion and are qualified to decide it.” 


| 


| inquire 








| Harling distinguished between, 
administrative and judicial func- | 
tians of FCC, saying: 

“Question of toll-tv is a rule- 
making procedure. In such a pro- 
ceeding it is permissible for any- 
| one interested . to talk with, 
discuss, write and solicit aid for 
purpose of advancing any position | 
he has . On the other hand, 
|} when FCC acts... as judges... .| 
it would be improper for anyone 
to advance any argument or talk 
| to anyone .. . unless it is done in} 
accordance with rules of evidence | 
and rights of FCC. 

“For these reasons, it is the con- 
sidered opinion of our counsel that | 
| we must keep up our campaign di- 
rected toward Congress to regulate 
or ban air toll-tv.” 

Harling declared 


that cable-tv | 


Allied Artists Not Selling Post- 48 


Hollywood, March 25. 

Allied Artists has adopted a policy of retaining television dis- 
tribution rights to all its product and has no plans to release its 
post-1948 films to tv, per President Steve Broidy. ter 

Company, according to him, is in the midst of developing a 
series of important theatrical properties and negotiations are on 
with such personalities as Van Johnson, George Sanders, Cornel 
Wilde, Maureen O'Hara) Another project involving Gregory Peck 
also has been reactivated. ; 

“The purpose of Allied Artists is to provide a sound and solid 
source of supply of worthwhile product for motion picture exhibi- 
tors throughout the world,” Broidy stated. “This has been and 
will continue to be the policy of the company as long as we can 
successfully service this market.” : 

Exec added that in the case where certain indie producers in 
past who participated in financing had held onto video rights, 
AA had attempted to secure these rights so company would control 
them. 


Teleprompter Seeks $500,000 New 
Capital Via 10-Year Convertibles 


+ 























Teleprompter Corp., requiring 
Big meted ps fe |tal and general corporate expenses, 
ollywood, Marc 5. eS : ite ke 
Estimated $74,500 is in sight | received the approval of its stock 
holders to offer for sale 10-year 
Basilio-Robinson champ scrap | unsecured convertible notes in the 
tonight (Tues.) in seven local | ,,ximum amount of $500,000. The 
houses. All houses, scaled | according to the manage- 
city biz right down line. ment’s proposal and okayed by the 
Heavy demand for seats |shareholders, were limited only to 
caused Rialto in downtown lcertain buyers. 
ute. Other theatres included was done at a special stockholders 
Orpheum, Downtown’ Par, | meeting held at the close of 1957, 
Pantages, Downtown, Wiltern, |it was learned. The sale of the 
debtedness of the company to the 
e Marine Midland Trust Co. of N.Y. 
Par Chain Renews The proposal authorized the is- 
|holder of 50,000 or about 14% of 
7 ee ithe company’s outstanding shares, 
P tition | of a new note for $400,000, of which 
e $250,000 was applied to prepay the 
}outstanding note. The additional 
mount Theatres is expected to sub-| group of other persons, including 
mit a fresh petition to the Federal | stockholders, directors, officers 
Court for the right to reacquire|and other employees of the com- 
nois, following a turndown last | The new notes, according to the 
week by N. Y. Federal Judge Ed- | company’s proxy statement, con- 
mund L. Palmieri. Issue before \fer upon the holders the right to 
ly divested theatre can be availed |of common stock of Teleprompter. 
of as a “substantial equivalent re-| Notes will be convertible into 
placement” within the intent of the| common stock at the rate of one 
AB-PT sought to regain the/|until Dec. 30, 1962 and thereafter 
Grove as a replacement for its| and until Dec. 30, 1957, at the rate 
Rialto, also in Elgin, which burned | of one share for each $11.50 of 
cuit held the Grove, Rialto and | reserved the right to prepay the 
Crocker. In 1950 the Grove was | new notes in whole or in part, but 
divested under terms of the decree,|not before Dec. 30, 1961. New 
the lessee defaulted. House, how- | 442% per annum. 
ever, has not been operated as a| If Western Union converts its 
theatre since then. notes into shares as the proposal 
AB-PT argued, it could reacquire|the owner of approximately 19% 
a house without court approval|of the outstanding stock. Tele- 
providing such acquisition was to} prompter received from WU, after 
conversion. Department of Jus- | note, net proceeds of $150,000, all 
tice contended that any party to|of which was employed for worke 
out court approval and Judge Pal- 
mieri agreed. | 
Bo sale < " 
Palmieri then enjoined AB-PT CALIFORNIA DEFERS 
out court order. But, the jurist ‘ ’ 
added, “the door to reacquisition RESOLUTION VS TOLL 
is not shut” and directed the cir- 
which it should show to the court’s 1 oe of the Califor. 
nye dor é e nate has deferred 
satisfaction that the Grove's take-| action on a resolution to plz 
over would not unduly restrain on to place the 
ing tollvision. 

_ Resolution, introduced by Repub- 
lican Senator Jess R. Dorsey of 
gress and the FCC to prevent re- 
placement of advertising status quo 
with pay telecasts. 


| additional funds for working capi- 
for closed-circuit telecast of | 
$3.30 to $6.60, reported capa- a 
L.A. to be added at last min- Approval of the new borrowing 
Warner Huntington Park. new notes is subject to $250,000 in- 
jsue and sale to Western Union, 
American Broadcasting - Para-| $100,000 was offered to a small 
the Grove Theatre in Elgin, Illi-| pany. 
the jurist was whether a previous-| convert’ the principal into shares 
Paramount Consent Decree. share for $9.75 principal amount 
down in 1956. Originally the cir-| principal amount. The company 
but was repossessed in 1953 when | notes bear interest at the rate of 
Under a section of the decree, | permits, it’s figured WU will be 
replace a theatre lost by fire or|cancellation of the outstanding 
the decree could not do this with- ing capital and general expenses. 
from reacquiring the Grove with- 
cuit to submit a new petition in Sacramento, March 25. 
competition in the Elgin area. State Legislature on record Oppos- 
Kern County, would call upon Cone 
Mrs. Hulda McGinn, lobbyist for 


would also come under a govern- 





mental agency and “we must, 
therefore, as a TOA group, con- 
tinue opposing all forms of toll-tv.” 

He said “concrete example of 


| effectiveness of such a campaign 


is evidenced here in California, 
both in Frisco and Los Angeles, 
which showed entire country how 
organized and unified attack can 
virtually stop a jet-propelled jug- 
gernaut.” 

Harling. called Telemeter, Skia- 
tron and Zenith “three of most 
powerful, influential and richest 
corporations in the U. S., said he’s 


| never minimized danger of toll-tv 


and I still feel it would be knock- 
out blow to our industry ... we 
must not be swayed by promises of 


|fast dollar without insurance for| Art Cinema, 


the future.” 


Northern California Theatre Assn., 
told committee feevee would force 
almost all small-town houses and 
| Many urban theatres to close and 
depress economy generally. 

But Chester Lappen, Los_Angeles 
lawyer for Telemeter, said “all we 
are asking for is an opportunity to 
compete.” 

Action on resolution is expected 
within a fortnight. 








Mervis Brothers switched its Tri- 
}angle in East Liberty from a sub- 
| sequent-run to Italian language pic- 
jtures exclusively, double-billing 
|for week runs. It brings to six 
the number of sure-seat foreign 
houses in town. The others are the 
Squirrel Hill, Guild, 
| Studio and Grandview. 
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_ SOME NBC-CBS FLASH PLAYS 


JOCKEVINC FOR 'Mike Dann Exits Jaffe for CBS: 
‘AAAS STATUS Program Shuffle Ups Ommerle 


* Mike Dann, who resigned as 
By GEORGE ROSEN | ae ’ vice president in charge of pro- 

With the ceriainty that next Sinatra’s $2,000,000 
season's inter-network rating war 


RADIO-TELEVISION 27 











q Succoring The Enemy ? 


The news story about Metro mulling production of six live 
spectaculars for television, at $350,000 budget per spec, in asso- 
ciation with Robert Saudek Associates, automatically keys the 
a thought of succoring the enemy, and is Metro being the sucker? 








The picture business’ philosophy of join-’em-if-you-can’t 
fight-’em, as witness the pre-i948 backlog by the majors (and 
plenty of post-1950 features from the indies), already has had 
its sad trade repercussions. Hindsight now tells Hollywood that 


| gram sales at NBC six months ago 
|'to become president of Henry 


~) 


5 a3 


if it had withheld its feature films—the bankers and Wall St. 
liquidators notwithstanding—there would be a healthier motion 
picture boxoffice business today. It’s very evident that the public 
doesn’t hate “the movies” less—it just likes the convenience of 


getting them via tv more. 





Metro’s collaboration on a series of video spectaculars could 
be superlative. Hollywood’s showmanship and savvy would be 


remiss if it were otherwise. 





But the better the video spectacular the greater the b.o. com- 


petition. What price glory? 





I's Curtains for ‘Matinee’ With P&G 
Buying Full Hour for Soap Operas 


Curtain rings down on NBC-TV+ 


“Matinee” for the last time at the 
end of the current cycle and the 
network is reembracing the soap 
opera program formula. Procter & 
Gamble has moved in on the 3 to 
4 p.m. segments and will install 
two half-hour cross - the - board 
weepers. Programs have not yet 
been selected one being considered 
is a tv version of “Young Dr. 
Malone.” 

Decision to fold “Matinee” stems 
from the fact, with its wide open 
sustaining spaces, it was costing 
NBC an approximate $2,000,000 a 
year to keep the tint dramas go- 
ing. A NBC spokesman frankly ad- 
mitted that even under an SRO 
status it represented a $1,000,000 
a-year writeoff to the network, 
“and since we were getting less 
and less audience, what’s the use?” 

Last season there was a resur- 
gence of audience interest in “Mat- 
inee” and for a while it was going 
great guns. But ever since CBS ap- 
plied a programming hypo to its 
afternoon schedule this season 
“Matinee” encountered a serious 
setback. 

It’s been quite some time since 
NBC abandoned soapers in favor of 
audience-participation, quiz, drama 
and other type entries. Thus the 
P & G soaper buy represents a ma- 
jor overhaul in thinking for the 
web command. 


NBC-TV Daytime 
Spurts $4,000,000; 
GF’s Major Splash 


NBC-TV's daytime picture 
brightened this week with the ink- 
ing of General Foods to a new 52- 
week deal and other new business 
and renewals totalling $4,000,000. 
The GF deal, via Young & Rubi- 
cam, calls for sponsorship of three 
alternate-week quarter-hours, in 
“Tie Tac Dough,” “Treasure Hunt” 
and “Truth or Consequences.” 

Dow Chemical is moving back 
into daytime with two alternate- 
week quarter-hours, one on “Treas- 
ure Hunt” and the other on “Price 
is Right,” both for 13 weeks, and 
is picking up two one-shots on 
“Truth or Consequences” in sum- 
mer. S. C. Johnson & Son is tak- 
ing a three-day saturation spread 
under which it is buying four quar- 
ter-hour segments on as many 
shows on April 14, two quarter- 
hours on April 28 and four on May 
12. 

On the renewal side, Lever Bros. 
is taking another 52-week ride on 
its four alternate-week quarter- 
week quarter-hours in “Price Is 








Chevy to Ride With 
Pat Boone Next Season 


Pat Boone is the only one of 
this season’s new crop of video 
vocalists who is guaranteed an- 
other season on the webs so far. 
His ABC-TV sponsor Chevrolet re- 
newed last week for another 39 


weeks with the singer. 
RY 





will hit a feverish clip, NBC and 
CBS, in their stepped-up bid for 
supremacy, have already resolved 
most of their flash plays. It in- 
volves a major scrambling of pro- 
grams, with every night of the 
week affected. 

Here, for example, are some of 
the more notable night-by-night 
shifts in the jockeying for position: 

Sunday: BBD&O and American 
Tobacco Co. have been talking to 
both networks on the advisability 
of moving “Hit Parade,” current- 
ly berthed Saturday nights 10:30 
on NBC, into Sunday 7:30 as the 
alternate-week attraction with 
Jack Benny, who has already been 
renewed for next season. (“Hit 
Parade,” incidentally, will under- 
go a complete recasting and re- 
formatting, having been a major 
disappointment to the client and 
agency this semester.) “Bachelor 
Father,” the present skip-week at- 
traction with Benny, would be 
moved into the Saturday night 
“Hit Parade” spot on NBC as an 
every-week series. 

“Northwest Passage,” out of the 
Metro TV shop, is definite as the 
Sunday night 7:30 show for NBC- 
TV, replacing “No Warning,” the 
“Sally” replacement. 

Monday: CBS has made tenta- 

(Continued on page 50) 








Station Buys Okayed Jaffe Enterprises, is exiting the 


Washington, March 25. 
Actor-singer Frank Sinatra en- 
tered the radio station ownership 
field last week with Federal Com- 
munications Commission approval 
of his $2,000,000 purchase of three 
outlets in the Pacific northwest 
They are KJR in Seattle, KNEW in 

Spokane and KXL in Portland. 


Sinatra's Essex Productions, Inc. | 


will become the licensees. 


BBC's Spec Salute 





To Irving Berlin 


London, March 25. 

BBC-TV is planning its own 
spectacular as a birthday tribute to 
Irving Berlin when he is 70 next 
May. It will, primarily, be a live 
program, but film excerpts will be 
included as and where necessary. 

BBC program planners are hop- 
ing that top American show biz 
personalities, among them head- 
liners of the calibre of Bing Cros- 


by and Frank Sinatra, will be} 


available either to come to London 
or to be pre-filmed in the U. S. 
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NAB CONVENTION IMPACT! 


The April 30 Issue of VARIETY will reach the 


National Assn. of Broadcasters attendance, in Los Angeles, 
at the peak of the Convention. LARTETY NAB Issues are 
invariably in hot demand because they contain pertinent spot 
news about people and events at the Convention while they 
are still happening. 


Special Air Mail distribution of this edition insures fast, 
complete impact at the point of Convention contact. 


The added advantage of this timely merchandising, to put your 
sales message before the most representative assemblage of 


the Broadcasting Industry, is obvious. 


Space Reservations at Any VARIETY Office: 


HOLLYWOOD 28 


CHICAGO 11 





latter operation to move to CBS- 
TV, where he becomes veepee in 
charge of programs for New York. 
He succeeds Harry Ommerle, who 
moves up to status of veepee in 


‘charge of national programming. 


As such Dann in the east and his 

| west coast counterpart, Al Scal- 
pone, will report directly to Om- 
merle. 

Elevation of Ommerle to the key 
national programming spot in turn 
will free exec veepee Hubbel Rob- 
inson Jr. from day-to-day program- 
ming chores to concentrate more 
on executive duties. 

Coming on the heels of the ele- 
vation of Louis G. Cowan (basically 
a programming man) to the CBS- 
TV prexyship, the appointment of 
Dann and revamp of the adminis- 
trative program setup suggests the 
new importance CBS is placing on 
programming stewardship per se 
in the overall scheme of network 
thinking toward attaining suprem- 
acy. His appointment now gives 
CBS four programming v.p.’s in 
the east, all under exec v.p. Rob- 
inson. They are Ommerle, Dann, 
Bob Weitman, who's v.p. in charge 
of program development, and Os- 
car Katz, v.p. in charge of day- 
time programming. That's the 
largest executive stable in the pro- 
| gramming area of any network. 
Dann moves into his new post 
|next Monday. The Dann-Robinson 

discussions actually have been go- 
ing on for a couple of months, 
| predating the network-station sep- 
aration with the subsequent ap- 
|pointment of Cowan as CBS-TV 
prexy and Merle Jones becoming 
| president of the owned-and-oper- 
ated station division. 

Dann’'s track record in network 
| programming dates back to ‘54 
when he held the title of director 
of the program dept. at NBC. In 
| his new capacity, producers, direc- 
tors and production men identified 
with N. Y. network originations 
| will come under his wing. 

Shift of Dann leaves vacant the 
| prexy slot at the Jaffe packag- 
ing operation, which is responsible 
for turning out the Shirley Temple 
| series, the Dinah Shore show and 

the upcoming A T & T musical 
series. Jaffe's had some flops, too: 
the “Kitty Foyle” daytime series; 
the Las Vegas spec series and the 
short-lived Texaco-s ponsored 
“Command Appearance” shows. 


Kudner's New GM 
Rap as Another 
$12,000,000 Exits 


Kudner Agency, which received 
a staggering blow last December 
when the Buick Division of Gen- 
eral Motors announced that it was 
resigning the agency and placing 
$24,000,000 worth of business else- 
where, received a near knockout 
punch this week that sent the 
agency reeling when two divisions 
of the General Motor Corp., Gen- 
eral Motors Truck & Coach and 
the Frigidaire Division announced 
their withdrawal from the agency. 
Newest rap is estimated at $12,000,- 
000 

The Kudner Agency has had 
more than their share of troubles 
with their billings in the last few 
vears having been on the decline 
In just three years the billing 
has dropped from $66,000,000 te 
close to $19,000000 with the 
agency going through a wholesale 
Shakeup. Since the loss of the 
Buick account an estimated 40% 





‘ Pn, 4 f the agency people have been 
Right”; Church & Dwight has re 154 West 46th St. 6404 Sunset Bivd. 612 No. Michigan A ie - | 
¥ x °. gan Ave. let go and a new president and 
newed its alternate-week quarter set of veepees has replaced the 
hour in “Tie Tac Dough for 52 old guard 
mgr ag = Pe a re Loss of the truck and Frigidaire 
: hours in “Modern Romances” for business will total at least $12,000,- 
Fe six additional summer weeks. — ' SEEPS om nye Om 
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Situation Comedy & Mysterioso 


Series Lead List 


Sale by Pilot’ Is Losing Impact 


Hollywood, March 25. ¢ 


While agency toppers are 
in agreement that not more than 
60 pilots have been submitted for | 

! 
just short of 200 pro- 
grams in every conceivable form 
from mental to completed scripts 
are being studied in the commis- 
sion houses for report to their 
home offices. Number of pilots is 
expected to double before the late 
rush of buyers in mid-summer. 

On the breakdown of submitted 
shows situation comedies and 
niystery-detective series lead the 
list with 35 either piloted or in 
presentation form. Westerns num- 
ber 29 and dramas will have 24 en- 


most 


next season 


tries. Others include 22 specs, 17 
adventure drama, and quiz-panel 
and 15 music-variety. 


Most of the half-hour shows are 
budgeted around $40,000, with pro- 
gram costs geared to the present 
soft economy Highest priced of 
the specs is the two-hour live ver- 
sion of “Showboat” being offered 
by the William Morris agency at 
$450,000. CBS is taking orders for | 
two specs by Bing Crosby and six | 
starring Jackie | 
will be ticketed 
Series of notable events by Jim| 
Bishop, author of the best sellers, | 
“The Day Linceln Was Shot” and | 
“The Day Christ Died,” are being | 
offered around with “Day” in the} 
title to tie in with his tomes. MCA- 
NBC are partnered in two hour 
shows, one a western. 

Sale by pilot is losing its impact |! 


Gleason. These 


around $250,000 


with the admen, who pose the 
question, “what about the next 
ones?” To circumvent this pos- | 
sible deterrent to a sale, many 


of the agents and packagers are 
filming two pilots. On a recent 
pilot by a major producing studio, | 
the budget is said to have passed 
$70,000 and looked it, All admen 
who inspected it gave it a glowing 


report but then doubt clouded 
their minds—-how can they follow 
it at $40,000? Sponsor interest 


diminished and it was taken off the 
market. 


Slim Chance For 


Free TV’ Dodgers 


Hollywood, March 25. 

At least four L.A. stations have | 
made bids to telecast games of the | 
Los Angeles Dodgers and have not 
yet given up in their efforts. 
KCOP, KTTV, KHJ-TV and KTLA | 
have made the attempts, latter in 
a combined pitch with KMPC, | 
which will air the games via radio, | 
not long ago. 

“Pay tv is not in any way a fac- 
tor at this time,” declared Kenyon 
Brown, KCOPrexy, pointing to 
Dodger radio commitments as the 
major roadblock 

Exclusive rights to games here 
are controlled by advertisers who 
will sponsor Dodger radio broad- 
casts, and since any tv commit- 
ments made by these advertisers 
would weaken the impact of the ra- 
dio airings, for which a consider- 
able amount of capital has already 


been invested by them, chances for | 
tv coverage appear siim at the mo- 


ment 
* 


BARRY GRAY CANCELS 
HAVANA ORICINATIONS 


Because of the possibility of 
censorship of broadcasts, Barry 
Gray has cancelled his four-week- 
er to emanate from the Capri 
Hotel, Havana, which was to have 
started April 28 at $3,750 weekly. 
After deal was signed, Cuba's 
President Batista revoked all civil 
rights, and therefore the govern- 
ment had the right to step in and 
black out broadcasts as soon as 
censorable statements were made. 

As a result of the cancellation, 
deal is now cooking for emanation 
of the Gray show from El Rancho 
Hotei, Las Vegas. Marty Baum 
(& Newborn) is negotiating. Gray 
is presently working from the 
Sevilie Hotel, Miami Beach. 





| appearing to 
| portance in net policy plans. 


of 200 Hopefuls; 





Time Changes Mind On 
‘Last Word’ Sponsorship 


Time mag has pulled out of its 
deal for sponsorship of two “The 
Last Word” shows on March 30 
and April 6 on CBS-TV. The maga- 
zine’s subscription department and 
the Ben Sackheim agency had in- 
tended to purchase the two shots 
as a test of the show’s subscription 
pull, but decided against it, at least 
temporarily. Small possibility ex- 
ists that Time will pick up the two 
shots in May, but that’s not certain. 

Since the Sunday at 6 “Word” is 
back to. sustaining status, the 
March 30 show will be preempted 
to allow “See It Now” to expand 
to 90 minutes (5 to 6:30) on that 
date with its special on atomic 
fallout. 


Despite Losses, 


Mutual Not For 
Sale, Sez Vogel 


The newly appointed exec v.p. 
of Mutual, George Vogel, the op- 
erating head of the net, laid to 
rest a number of reports circu- 
lated since the ouster of Paul 
Roberts as prez. 

Number one, according to Vogel, 
is that the net isn’t up for sale. 





Vogel said in spiking that report | 


that he’s speaking for the Mutual 
Management Committee, a group 
have growing im- 
The 


group consists of Armand Ham- 
mer, board chairman and _ prez; 
Roy Roberts, treasurer; 


Hurleigh, v.p., and Vogel. 

There have been no talks of in- 
creasing rates, a move contem- 
plated by the Roberts management 
team at the first of the year, but 
shunted aside in the face of di- 
minishing biz. The net currently 
is operating at a loss, but hopes 
for new biz to alter that situation. 

Under the heading of new per- 
sonnel, Bob Marcato has been ap- 


| pointed as national sales manager, 


with Syd Allen remaining as ad- 
ministrative sales v.p. Marcato 
joins MBS from ABC Film Syndi- 
cation, where he was a sales exec. 


| Formerly, he had been associated 


with NBC-TV, Kenyon & Eckhardt, 


}and MCA. 
Vogel, since his ascendency at) 
Mutual a few weeks ago, has in- | 


stituted a semi-monthly newslet- 
ter to personnel titled “Views 
From the Front Office.” In it, he 
asked for a change of the MBS 
tag line “The World's Largest 
Network,” a tag line which would 
translate MBS’ local impact. 
Vogel sees no major changes at 
(Continued on page 50) 


P&G Renews Loretta 
For ’58-’59; Old Series 
_ Usayed for Syndication 


‘ollywood, March 25. 

Renew of the Loretta Young 
Show for next season has been ef- 
fected by Torn McDermott, tv head 
of Benton & Bowles agency rep- 
ping biv:ter & Gamble. Weekly 
budget of $42,500 remains the same 
but P & G will assume any extras 
occasioned by upped scales by 
unions or guilds under new con- 
| tracts. Next season Miss Young 
| will appear in 11 plays and host 
20, with six re-runs in closing 
weeks of season. 

P & G is said to have consented 
to the syndication of her previous 
| filmed shows in the series provid- 
| ing they are not networked or 
, slotted opposite Miss Young's half- 
| hour dramas on Sunday night. In 
| the batch of oldies are 181 pro- 
grams representing six years of 
| telecasting on NBC. Films are said 
| to have a value in excess of $2,- 


| ’ . 





Sosnik’s Emmy Upbeat 


Composer-conductor Harry Sos- 
nik has been contracted for the 
Emmy Awards program, most of 
which will originate in the Park 
Ave. Armory, Manhattan, Tuesday, 
| April 15. He was retained by NBC 
| to work under program director 
Bill Kaden of the west coast, who 
is repeating. 

Sosnik is also currently ready- 
|ing a repeat pilot film for CBS. 
| This is the “Community Sing” for- 
| mat with Lee Cooley which Wil- 
|liam S. Paley wanted to see re- 
| made on strength of previous kine- 
scope. t 





NBC Radio Claims 
$12,000,000 Orders 
On Books for ‘58 


Disturbed by the impression, 
created by the troubles of ABC 
Radio, that all the networks have 
suffered revenue declines, NBC 
| Radio this week took the unusual 


| step of releasing figures on its re- | 


| cent gains. Web revealed that it 
already has orders on the books 
| totaling $12,000,000 net for '58. As 
|a matter of comparison, at this 
| time last year, NBC had orders to- 
| taling only $4,500,000. 

| Sales v.p. Bill McDaniel said that 
the web has had $8,000,000 worth 
of sales since the first of the year 
| (with the other $4,000,000 repre- 
senting carryover business from 
| last year) In the past 10 days, 
| McDaniel said, NBC has set $1,- 
| 300,000 in sales. Moreover, the 
| new ‘58 figures assume greater im- 
portance in light of the fact that 
| the web’s sales last year were 41% 
better than in 1956. 

As an indication of stability, 
| McDaniel said, some 80% of this 
| year’s orders are for more than 13 
| weeks, a complete reversal of the 
pattern last year, when 75% of the 
business was for less 
weeks While McDaniel did not 
| mention ABC, it’s known that NBC 
| officials have been concerned that 

ABC’s troubles have created an 


Robert mpression that all the radio webs | 


are on the decline. Actually, NBC 
|and CBS have increased their rev- 
| enues during the past year. 

| That $1,300,000 in the past 10 
| days comes from orders from Car- 
ter Products, Lewis-Howe Co., Gen- 
| eral Electric, GMC Truck, Dunlop 
| Tire & Rubber and an expansion 
|of its schedule by Ex-Lax. 


‘NBC Pitches Berle 
For ’58-’59, Either 
As Comic or Drama 


Milton Berle may return to tele- 
vision in a live weekly comedy for- 
|mat next season. That's one of 
two formats starring Berle which 
NBC-TY is pitching at advertisers. 
Should a sponsor go for the live 
half-hour comedy series and a deal 
with Berle be firmed up, it would 
mark his first regular series since 
his pioneering hour show folded 
| several seasons back 
| As of the moment, there’s noth- 
ing firm in the situation beyond 
| Berle’s longterm NBC pact. But 
he’s eager to get back in the sad- 
dle; there's a great deal of adver- 
|tiser interest in him; and NBC 
wants him back at work. Two for- 
mats are under consideration, the 
comedy series and a series of off- 
beat half-hour dramas, in which 
Berle would narrate and occa- 
sionally star. 

Neither Berle nor NBC have de- 
cided which series they prefer, and 
consequently mo deals have been 
firmed. But NBC is taking both 
ideas to advertisers with an eye 
toward making an early sale on 
one of the formats, after which all 
the other contractual elements 
would fall into place. Interest in 
the dramatic series was spurred 
by Berle’s recent “Kraft Theatre” 
appearance on NBC. 














‘Dub’ Rogers Heads C. of C. 
Lubbock, March 25. 

W. D. (Dub) Rogers has been 
elected prez of the Lubbock Cham- 
ber of Commerce. He has served 
for four years as a director of the 
organization. 

Rogers heads the Texas Tele- 
casting which operates KDUB, AM- 
TV here; KPAR-TV, Sweetwater 
and KEDY-TV, Big Springs. 





than 13) 


CBS-TV’s 1-Man Press Junkets 








‘Whispering Streets’ 


” 


“Whispering Streets,” until six 
months ago one of the mainstays 
of ABC Radio’s morning bloc, has 
found a home for itself on CBS 
Radio. The Ted Lloyd-Margaret 
Sangster package moves into the 
cross-the-board 11:05 to 11:30 a.m. 
slot starting Monday (31), as the 
replacement for the tail-end half- 
hour of Arthur Godfrey's simul- 
cast. Godfrey will be doing radio- 
only from 10 to 11 and tv-only at 
| 11-11:30 starting Monday. 

By a curious coincidence, 
“Streets” finds itself in direct com- 
petition to another Lloyd-Sangster 
| package which used to be its ABC 





companion-piece, ““My True Story.” | 
That switched to NBC Radio in the | 
11-11:30 | 


| fall, and occupies the 
| time there, so that the two will be 


| competing directly. “Streets” falls | 


the “modern” category of 
| soapers, in that it completes a dif- 
ferent story each day. 


LA. Strike Vote 
Snags IBEW In 
~ CBS Pact Talks 


| International Brotherhood of 
Electrical Workers’ main office, in 
| Washington, announced last week 
| that “CBS has made a final pro- 
posal to the union and has suggest- 
}ed its consideration of further 
|meetings.” Fact that IBEW made 
the announcement instead of the 
network was taken as an indication 
| that it was ready to accept the 
| Offers, which are not—except for 
| two points—too very different from 
the proposals rejected in February. 
| But while the international of- 
| fice appears ready to ink a con- 
| tract, the strong New York IB lo- 
; cals, which figures its represents 
|a majority of the membership’ in 
CBS, is full of rumblings against a 
contract on the basis of latest net- 
work offers. New Yorkers scoff 
at the word “final” proposal, and 
|some of the local’s members seek 
| stronger video tape concessions 
| from CBS—namely, that the web 
| Suarantee that all tape appearing 
}on CBS be done by 
| stamped with an IBEW label. This 
} would include shows and blurbs 
done outside by advertising agen- 
| cies, for instance. Present word- 
| ing of CBS’ offer only clarifies 
| that IBEW can handle anything the 
| network itself shoots. 
| The L.A. local is also dissatisfied 
with the proposals and slated a 
| meeting for last night ‘Tues.) to 
| take a strike vete. If a strike is 
| okayed there, it could be enough 
| to kill a referendum, but the na- 
| tional, it was explained, still has 
| the right, however futile, to de- 


(Continued on page 54) 


WABD Snares Sponsor 
For Easter Sun. Show; 
Top Talent Lined Up 


A large local photo supply chain, 
| Willoughby Stores, will bankroll 
|an Easter Sunday (‘6) 90-minute 
| special on WABD, New York. The 
live telecast, remoting from the 
Gotham Hotel, may only be the 
| first in a series of holiday specials 
| sponsored on the DuMont station 
| by Willoughby, with more dickers 
understood due on future stanzas. 
| Hosting will be Arthur Van 
Horne and International News 
| Service columnist Phyllis Battelle. 
| It'll be big on the newspaper an- 
gle, with the Times’ Meyer Berger, 
| the Trib’s Eugenia Sheppard, the 
| World-Telly’s Bill Dana and the 
News’ Bob Sylvester slated to take 
up. a major share of the culinary- 
ecoutourier talk. 
| Guests will be George Jessel, 
|Sammy Kaye, Edward Mulhaire, 
| Evelyn Knight and Grover Whalen. 
| Called “Easter '58,” stanza will be 
} aired between 1:30 and 3 p.m, 


| into 
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Network Gets Lots of Mileage Out of TV Editors’ 
Week-in-New York 
+ 


| Using one of its daytime pro- 
grams as a peg, CBS-TV’s press in- 


Lands CBS Radio Berth | formation department has come up 


| with a method of bringing in out- 
| of-town tv editors on an individual 
| basis instead of en masse via jun- 
| kets and has gotien far more mile- 
| age out of the new technique than 
| it ever achieved with the old “pack- 
| age tours.” 

; Device used by the web is to 
| bring in an out-of-town editor for 
two days or so for an appearance 
as a “guest reporter” on “The Ver- 
dict-Is Yours.”’ But while the edi- 
tor is in for the guest stint on tv, 
he’s kept busy with a round of 
interviews and meetings with net- 
| work talent and execs, and can re- 
turn home with an armload of copy 
about “Verdict” as well as other 
network shows and plans. 

“Verdict” stint is a natural one 

}in that the host of the show (Jim 
McKay) acts the part of a court 
|reporter, and hence, it’s easy 
enough for him to introduce the 
visiting fireman as Fred Remington 
|of the Pittsburgh Press, to name 
|} one, who’s come to “cover the 
| case.” McKay has a brief chat with 
| the visitor, and that’s the end of 
the stint. 

Meanwhile, however, CBS has 
been getting the fourth estater into 
interviews with top talent and 
execs, and the columnist has 

| enough copy for a week. Total of 

21 newspapermen have come in for 
the “Verdict” stint and have turned 
out a total of 106 features on 54 
different CBS programs and per- 
sonalities, an average of five each. 
Stories averaged 10 inches deep in 
two-column type, a grand total of 
about 28,000 lines of free space. 

For this, CBS pays the reporter’s 

| transportation both ways, his hotel 
and food bills. In one case, a visit- 
ing reporter worked for a newspa- 
per that had no regular tv column, 
but as a result of the trip, the re- 
| porter now has a three-a-week by- 
| line column on tv. Reporter was 
| Red O'Donnell of the Nashville 
| Banner, and it was his features that 
turned the trick. 

| Web figures this technique is no 
| more expensive over the long run 
; than a single junket, yet the visit- 
ing newsman gets the VIP treat- 
|ment all to himself and doesn't 
have to compete with other junket- 
eers for stories. Spacing allows 
|} them to cover spot news and fea- 
| tures of immediate interest, be- 
| sides. Network is running a similar 
| operation on the Coast, except that 
| the device there is a tour of CBS 
| Television City rather than the 
“Verdict” appearance. 


6 Stations Lease 
Bingo-at-Home 


Six tv outlets have leased local 
rights to “Bingo-At-Home,” ac- 
cording to the Stone Associates 
| package house, owners of the show. 


First to sign outside of N. Y. 
was KSYD-TV, Wichita Falls, CBS 
affiliate. Sid Grayson, prexy and 
general manager, plans to put the 
feature in a Monday through Fri- 
day 3 to 4 p.m. segment starting 
| April 21. 

Also latching on to the video 
|bingo hit is WVUE-TV, Wilming- 
jton, Del., which covers the Philly 
;market. J. Robert Kerns, veepee 
and managing director of Storer- 
owned outlet, starts the feature im- 
| mediately in a 3 to 5 p.m. Monday 
|through Friday spot. 
| WMUR-TV, Manchester, N. H., 
starts it this week as a daily one- 
|hour attraction. Next month will 
|see KCOP-TV, Los Angeles, and 
WDAV-TV, Scranton, Pa., herald- 
ing “Bingo-At-Home.” 

Under the live syndicated licens- 
jing setup, the Stone office pro- 
| vides a complete program pack- 
j}age including production, promo- 
|tion and prizes for the show, plus 
| “Bingo-At-Time” name rights. 
Meanwhile, Stones are negotiat- 
|ing with both ABC and NBC for a 
| specially designed network adapta- 
| tion of the game which would not 
|affect the local “Bingo-At-Home” 
| versions on WABD-TV, in Gotham, 
| and other parts of the country. 
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TAPE AS TELEVISION CURE-ALL? 


Here We Go Again 


San Francisco, March 25. 


Biggest daily in Northern California, Hearst’s morning Exam- 
iner took a swing at tv in its lead editorial last Tuesday (18). 

Editorial, entitled “TV and Crime,” said: 

“The area of vital responsibility which increasingly challenges 
the television industry to searching self-appraisal is that of the 


giamorization of violence. 


“It has become a matter of grave concern to producers, writers 


and sponsors that television . . 


- is capable of great harm. The 


overemphasis is on crime, including the almost clinical presenta~- 
tion of the detailed techniques of brutality and killing and the 
various forms of human degradation, has reached such a point that 
the need for discipline is conceded not only within the industry 


but at all levels of our society. 
“The peculiar problem raised 


by television is that it goes 


directly into the home and reaches all age groups almost promis- 


cuously. 


There is an almost total lack of any opportunity for se- 


lection on the basis of what is proper for adults and wholly unde- 


sirable for children, 


It can be taken for granted that there is very 
little deliberate intention to defile the home . 


. . But it is beyond 


dispute that a frightening volume of the program material ... 


is unfit for children... 
“Alert and responsible parents 
terial out of the home. 


tionable movies by withholding the price of a ticket. 


can shut offensive printed ma- 


They can handle the problem of objec- 


But tele- 


vision’s violations of good taste and good morals have electronic 
entry into the most intimate and holy piaces of the family, and 
their harm is done before the switch can be reached.” 

First page of the same, home-delivered daily included these 


headlines: 
“Ist Arrest Made in Wave of S. 
“Boy Held as Sniper”; 
“4 Convicted in Marriage Plot 
“Mr. Big Tries to Open S. F.? 


F. Society Thefts.” 
to Gain Citizenship”; 


Mayor Alerts Grand Jury.” 








oe 





WMCA’s Pied Piper Role 





Other Stations ‘Want In’ 


on Singing Editorials; 


World Telly Takes Exception 





Flock of out-of-town stations 
have evinced considerable inter- 
est in WMCA’s “singing editorials” 
designed to influence New York 
City’s eight-man Board of Estimate 
to adopt fluoridation. 

Leon Goldstein, veepee of pub- 
lic service programming at WMCA, 
reports that station operators seek- 
ing info on this fresh method of 
espousing causes, will be sent com- 
plete details plus transcriptions of 
jingles. 

In addition to saturating wave- 
length with warbling editorials, sta- 
tion is presenting beep-phone in- 
terviews with leading figures in 
medical-dental circles and public 
officials who have okayed fluorida- 
tion campaign. 

Jingles, written by George Gill, 
WMCA’s staff musical director, run 
about one-minute while beep-phone 
interviews extend from one to two 
minutes. To date station has record- 
ed messages of officials of AMA 
and ADA organizations as well as 
comment by mayors of Rochester, 
Buffalo, Pittsburgh, Philadelphia 
and Baltimore, where fluoridation 
is alreaoy accepted practice. 

Immediately after WMCA start- 
ed its “singing editorials,” N. Y. 
World Telegram and Sun printed 
an editorial and limerick of its own 
in disagreement. Station set the 
World Telly’s limerick to music 

(Continued on page 50) 


$8,900,000 FCC 








Budget Proposed 


Washington, March 25. | 

House Appropriations Commit: | 
tee has recommended a budget of 
$8,900,000 for the Federal Com- 
munications Commission for the) 

scal year beginning next July 1. 

he amount represents a $600,000 | 
increase over the agency's current | 
expenses but $50,000 less than what | 
it requested. 

Commission plans to hire about 
50 additional personnel, about half 
its point-to-point radio serv-| 
ces and for field engineering and 
monitoring operations. 

About eight new employees will | 
be added to its Broadcast Bureau, 
largely to help process radio sta- 
tion applications. Agency told) 
the Committee at recent hearings 
that its backlog of standard broad- 
cast applications is so large that it 
takes eight months before it can 
ay to tackle them after they are | 

ed, _ 





Elkins to Mills-Park 


Hillard Elkins, personal man- 
ager and legit-tv producer, has 
joined the Mills-Park-Milford pack- 
aging firm as director of sales and 
sales planning. However, he'll 
continue to operate Hillard Elkins 
Inc. as his own management pack- 
aging house. 

James Troy, business manager of 
M-P-M, also takes over sales pro- 
motion and public relations super- 
vision. 


TV Webs Gross 
$49,594,212 In 
Jan.; 14% Hike 


ABC-TV CBS-TV and NBC- 
TV grossed $49,594,212 in January 
time sales, 14% better than the 
total for January, 1957, when $43,- 
501,996 was coined collectively. 
CBS lead with a take of $22,072,- 
167, up 9.1% from the previous 
January, NBC grossed $18,387,128, 
up 11.1%, and ABC hit $9,134,917 
for a 36% rise. 

Information was contained in 
the first of a continuing series of 
monthly tele expenditure reports 
released by Television Bureau of 
Advertising. Report is in four 
parts: estimates on expenditures of 
the top 15 network advertisers; the 
top 15's expenditures by brand; the 
above - mentioned network tv 
grosses, and estimated expendi- 
tures of network advertisers by 
product classification. 

In a breakdown, TvB reports 
daytime network tv time showed 
a jump of 12.1% over the previous 
January. Nighttime went up 14.8%. 
Total gross daytime time charges 
the past January were $14,868,978 
and nighttime $34,725,234 

Procter & Gamble led _ the 
spenders in January with a $4,- 
099,327 time purchase. Next high- 
est of the top 15 was Chrysler with 
$1,905,529. Smallest on the 15- 
name list was General Mills with 
a buy of $795,712 worth of time. 
In between, in order of their ex- 
penditures, were American Home 
Products — $1,825,602; Colgate- 
Palmolive—$1,800,687; Lever Bros. 
—$1,749,107; General Foods—$1,- 
716,916; General Motors-——$1,705,- 
214; Ford — $1,466,562; Bristol- 
Myers—$1,459,021; R. J. Reynolds 
—$1,264,684; Gillette—$1,239,998; 
Liggett & Myers—$1,157,076; Kel- 





SOLVES DILEMMA 
OF WK, CYCLE 


By BOB CHANDLER 

The imminence of pre-taped pro- 
grams—and they're closer than 
most people think—may solve one 
of television’s most pressing 
problems, the dilemma of the 13- 
week cycle. 
tees the same safeguards as film 
without the stockpiling that's a nec- 
essary accompaniment to celluloid. 
Implications of this ability are 
enormous at this time of relative 
instability in networking. 


of live television as the sole means 
of signing for 13 weeks, can find 
the answer to their problems in 
taped programming. And with 
most of the “must” functions of 
tape such as a uniform daylight 
savings repeat pattern, substitution 
for kinescope on delays, etc., al- 
ready taken care of, the networks 
can now see their way clear to ac- 


Example is “Pursuit,” the one- 
hour detective series being pre- 
pared by CBS-TV for next fall. 
“Pursuit” pilot was done on tape, 


show will be taped in advance of 
airtime. Essentially, it’s a live 
show, since it’s produced with live 
cameras and equipment, run 
through at a single sitting and 
otherwise produced spontaneously 
as a complete entity. 

But it will be done in advance of 
airtime; the sponsor and the net- 
work can see the completed tape 
minutes after the finished produc- 
tion. If there are objectionable 
segments, they can be eliminated 
(there’s no way to edit tape yet, 
though the industry’s top engineers 
are working on that, but the entire 
show can be done over at not-too- 
much additional cost). The taping 
can take place far enough in ad- 


can be adequately screened by all 


advertiser and agency. 

But no “stockpiling” is neces- 
sary, as in the case of film, where 
the week-in-week out production 


where to fall behind is disastrous 
unless a backlog of negative exists. 
The taped show can be produced 
like a live show, but running ahead 
of airtime by a week only. 

This means that at the eight- 
week notification date, the network 
isn’t saddled with 16 to 20 films 
already in the can. If the sponsor 
wants to cancel, the network doesn’t 


ment because it would be left hold- 
ing the bag on unplayed films. 
By next month, the networks will 


Adver- | 
tisers, and their agencies, sick of | 
26-week commitments but fearful | 


tual program production on tape. | 


and if the network sells it, every | 


vance of airtime so that the tape, 


parties concerned, one of the big | 
plusses of film in the eyes of the | 


schedule is necessarily rigid, and | 


have to insist on a 26-week commit- | 








WINS Sales Chief Exits 


| John Maupin is out as sales chief 
| John D. Kelley has come from 
| Storer to take over as head of 
| sales fer the Elroy P. McCaw sta- 
tion. 

Maupin left two weeks ago, and 
the station management said he in- 
tends to return to the advertising 
agency business. Kelly was with 
Storer for five years. 





| 


| 


D.C. Probers Play 
Hyde-&-Seek On 
Expense Voucher 


Washington, March 25. 

The Congressional probe of the 
FCC has completed a full cycle, 
with the House Subcommittee on 
Legislative Oversight today (Tues.) 
turring its attention back to the 
travel expenses of FCC commis- 
sioners. That’s how the probe be- 
gan some weeks ago. 

Having decided to drop the con- 
troversial Miami Channel 10 in- 
vestigation for the time being, the 
subcommittee today called on 
Comr. Rosel Hyde to explain why 
the National Assn. of Broadcasters 
paid some of his expenses on 
speaking trips he made for the 
NAB. In the cases. involved, 
Hyde said the NAB had paid only 
his hotel bill, and that the General 
Accounting Office allows per diem 
| payments when only part of the 
expenses are paid by an outside 
| organization. In some _ instances, 
Hyde’s per diem was $9 a day. 
| Hyde testified that he considered 
| his speaking engagements before 
NAB groups both official and im- 
| portant from a Government stand- 
point. Asked whether these en- 
gagements could have had a pos- 
sible influence on his decisions in 
contested cases, he replied: 


“I am satisfied that payment of 
my expenses in attending these 
meetings did not intrude upon or 
affect me in any judgment I had 
ito make.” He added that he 
never discussed these proceedings 


| 


have completed their “tape cen-| while attending the meetings. 

tral” arrangements in N. Y. and| The House Subcommittee on 
on the Coast, in time for daylight | Legislative Oversight met yester- 
savings. They've already set Coast! day (Mon.) in executive session to 
repeat patterns on tape and ail but} consider possibility of looking into 
eliminated the hot kinnie. The! other contested tv cases. Chair- 
Ampex Corp. has finally completed! man Oren Harris (D-Ark.) said 





its priority deliveries, and from | afterward that “quite a group” is 

here on out, most videotape pur- | involved and that the subcommit- 

chases by the webs (whether from tee must determine which to in- 

Ampex or RCA) will be for the vestigate. 

| Purpose of prerecording, not for; Harris indicated that the Sub- 

| Sopent purposes. committee has just about finished 
with its inquiry into Channel 10 


Miami case, but said there might 
WOR-TV on Ist Base . | of the FCC when they appear to- 
With 3 Phillies Clien oy (ee? to answer charges of 


As play-ball time draws near for 


te secants ot wor. 8 ¥- DUTCH MASTERS BUYS 
HOPE’S MOSCOW TV’ER 


tion reportedly has three sponsors | 
| Bob Hope will be fully sponsored 


set for the game. 
re- on his final show of the season on 











One reason for station's 
luctance to release sponsor lineup) April 5, with Dutch Masters Cigars 


Phillies unwillingness to _ clear} special in one of its rare network 
sponsorship accounts in N. Y. until | buys. April 5 segment is the show 
the ad lineup for the local Phila-| Hope filmed in Moscow last week 
delphia telecasts is finalized. 


doesn’t represent a sellout. 
derstand station will need full| on Hope’s last three shows of the 
sponsorship to recoup the heft-| year. Cigar outfit was repped in 





logg—$1,087,335, American Tobac- 
co—$939,342. 


coin, $600,000, shelled out for tv| the real by Erwin Wasey, Ruth- 
rights in metropolitan N. Y. lrauff & Ryan. 


| be some questions put to members | 


is understood to stem from the. picking up half-sponsorship of the | 


Networks Warn Affiliates: ‘No 
Videotape Recordings of Web 
Shows; Inviting a ‘Hot Potato? 


* All three networks have re- 
fused their affiliates permission to 
make any videctape recordings of 
network programs. Webs have 
|ruled that the matter of videotape 





Video tape guaran-|of WINS, Gotham radio outlet.|recording by any party other than 


the network itself is subject to le- 
gal complications which have not 
| yet been fully explored. 

| Of the three networks, only 
|CBS-TV has gone on the record 
| with its ruling. NBC-TV and ABC- 

V have dealt with the matter on 
the basis of individual station re- 
quests for permission to tape net- 
work shows, and have refused in 
each instance of a specific request. 

The CBS-TV ukase was handed 
down in answer to questions 
raised at the web's affiliates meet- 
ing in Washington in January. At 
the time, CBS said it would look 
into the matter, and last week, in 
a letter to affiliates, v.p. and sta- 
tion relations director Ed Bunker 
wrote: 

“You will recall also that the 
question was raised as to whether 
tape recordings of CBS Television 
| Network programs might be made 
| by affiliates. We have given care- 
| ful consideration to this question. 
|It has been concluded by CBS Tele- 
| Vision that such programs may not 
| be recorded by any affiliates.” 
| Statement did not elaborate, but 
| the reasoning behind the ruling is 
jroughly the same as pertains at 

NBC and ABC. The networks are 

|not sure that they have the right 
j}to grant stations permission to 
|tape network shows for reuse. 
| Where commercial programs are 
| involved, there’s a definite legal 
| question of ownership, and in the 
case of sustainers, even network- 
produced, there are union issues 
involving talent, musicians, etc., 
which makes the matter a legally 
complex one. Pending further 
study and clarification, webs are 
refusing permission for taping, on 
the basis that if lawsuits do arise, 
they would be held liable. 

A secondary factor is that of 
live clearances. Webs are fearful 
of establishing a precedent by al- 
lowing any one station to tape a 
program for subsequent reuse, on 
the basis that if the practice grew, 
it might become impossible to 
guarantee advertisers a simultane- 
ous live clearance. However, at 
this point, it’s the legal aspects 
that weigh heaviest on the webs. 

Subject will come up for a lot 
more consideration at the end of 
April, at the National Assn. of 


(Continued on page 50) 


Kent & Revlon In 
‘Montague’ Dicker 


| Nat Hiken’s “The Magnificent 
Montague” now appears headed for 
|}a Sunday at 10 berth on CBS-TV 
|next season Both P. Lorillard 
|(Kent ciggies) and Revlon, cur- 
|rently sponsoring “The $64,000 
Challenge” in the Sunday slot, are 
hot on the new “Montague” series, 
and are dickering terms with CBS. 

Series, which Hiken is produc. 














ing-directing, stars Sir Cedrie 
Hardwicke in the title role and co- 
| stars Vivienne Segal (who came 
jout of retirement for the pilot), 
| wife of CBS-TV exec v.p. Hubbell 
Robinson Jr Pert Kelton, cur- 
rently in “The Music Man.” is fea- 
|}tured. Hiken left “The Phil Sil- 
vers Show,” which he created, to 
develop “Montague.” based on his 


|; old radio series of the same title. 

Both Kent and Revlon have de- 
cided they won't be back with 
“Challenge” next season, the quiz- 
zer this year having taken a rating 


Dutch Masters will be sharing | beating from NBC's Loretta Young. 
The three-sponsor lineup still| the show with Johnson Motors, | Sponsors almost dropped the show 
Un-| which has carried half-sponsorship | at the midway mark this year, but 


decided to renew it through the 
end of the season and start fresh 
in the fall. “Montague” is pegged 
for an October start. 
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Indie Stations Bemoan Lot Over 
‘Syndication Rejects’; Say They'll 


Have to Enter Production, Too Everybody knows | television’s 


but how about the 


By MURRAY HOROWITZ 
A growing unrest with the flow 
and price of syndicated product 
is shaking the leading indie sta- 
tions in major markets—and there 
is a growing conviction that the 
dissatisfaction talk must somehow 


be translated into action. 


The rumble stems from this set 
of circumstances involving many 
of the syndicators: First, a pro- 
jected series via the pilot, is pitch- 
ed for network exposure. Failing 


the series is offered 
for regional sa If nothing comes 
of that, the then may be 
offered for general syndication. 

One major indie operator howl- 
ed, “We get the rejects. How can 
we possibly build opposition pro- 
gramming to the nets?” 

Even when the series is put into 
syndication, usually the series is 
first offered to the network affilate, 
with the indie getting the last 
chance at the first-run property. 
Syndicators say the property “won't 
get the ratings on our station, nor 
will they command the same 
price,’ one indie acknowledged. 
But how can that happen, with 
indie facing such obstacles. 

Leading indies such as KTTV, 
Los Angeles, WPIX, N.Y., and 
WGN-TV, Chicago, have had a good 
deal of success with syndicated 
film. despite the uphill fight for 
product. But they are far from 
satisfied with the situaticn and are 
talking in terms of entering pro- 
duction, 

Their thinking is predicated on 
these factors: the top markets of 


a national sale 
le 


series 


N.Y., Los Angeles, Chidago and 
Philadelphia, all four-or-more sta- 
tion markets, account for about 


34° of the gross revenes realized 
(Continued on page 55) 


CBS Pubaffairs 
Profile’ Pitch 


CBS Television Film Sales is 
making the agency rounds with a 
new half-hour film property being 
developed by CBS’ public affairs 
department, marking the first time 
a network-produced pubaffairs se- 
ries has spurred interest in the 
evndication field other than in the 





} 


case of occasional off-network re- 
runs 

Series is titled “American Pro- 
file,’ and is a half-hour documen- 


with the stories of 
various types of people who are 
interesting in themselves as indi- 
viduals but are also representative 
of broad economic or social prob- 
Jems in America; examples are the 
midwestern farmer, caught in a 
price squeeze, the small business- 
man, the scientist impelled to 
choose between basic research and 
better-paying production work. 


tary dealing 


Charles Romine, who recently exit- |. 


ed CBS public affairs to join the 
“Person to Person” staff, developed 
the property 

The Film Sales interest is on a 
national sales level thus far, and its 
attempts to sell the package are 
with an eye toward network ex-| 
posure. But it’s the first time such | 
a process has been undertaken on | 
a public affairs show, which is or- 
dinarily turned over to the net- 
work sales department if any com- 
mercial possibilities exist. Actual- 
ly, there's been some limited activ- 
ity in the CBS-TV sales dept., too, 
but primarily the ball is being car- 
ried by the Film Sales subsid, 
which would finance production as 
well in the event it sells the show. 


FILMASTER’S TRIO 


TO BYPASS PILOTS. 


Hollywood, March 25. 

Three new vidfilm series are be- 
ing readied by Filmaster Produc- 
tions for next season's slate, for 
which plans are to bypass the usual 
pilot film route and instead go di- 
rectly into production of the ven- 
tures as series 

Although still in the scripting 
stage, plans are to produce a half- 
hour, continuing character western 
skein and a pair of hard-action 


+ 





dramas, 





TV Film Reprints 

48 page reprints of last 
week’s TV Film Special Sec- 
tion are available. They may 
be had, in reasonable quantity, 
by writing to Variety, 154 
West 46th St.. New York 36, 
N. Y. No charge. 


TV’s Non-Theatrical 
‘This Is Our Best’ In 
11-Hour Showcasing 


Some of New York's top non- 
theatrical film producers will show 
what they consider their best films | 
at an 1l-hour continuance screen- 
ing on Friday (28), sponsored by | 
the New York Film Council, | 

Represented will be commercial | 








tv producers such as Robert Law- 
rence Productions, Storyboard Inc., 
MPO Television Films and FCI 
Production. All told, there will be | 
be 22 non-theatrical film producers | 
represented at the screening, to be | 
held at the World Affairs Center. | 
Many of the films shown will be | 
industrials and educational films 
Also slated for a screening is the 
biographical documentary ‘“Gand- | 
hi,’ produced by Burton Benja- | 
min for CBS-TV. 
Production companies to be rep- 
resented include Pelican’ Films, 
John Sutherland Productions, Hart 
ley Productions, Audio Produc- 
tions, Weston Woods Studios, Dy- 
namic Films, Herman J. Engel Film 
Productions, Marathon TV News- 
reel, Arthur Lodge Productions, | 
Leo Seltzer Associates, Chantal 
Films, Fordel Films, Henry Strauss 
Productions, National Educational | 
Films. | 
Also Campus Film Productions, | 
Sturgis-Grant Productions and Af-| 
filiated Producers. 








SAW SUB—SWOONED 





Navy Dept.’s All-Out Assist on Cal | 
Nat's ‘Silent Service’ Series 





The Navy has gone whole hog, 
in its support of “The Silent Serv- 


ice,” California National's sub- | 
mariner half-hour telepix serles— | 
even to bankrollers, | 


Commander J. B. Stewart, chief | 


of the radio-tv-motion picture sec- 
tion of the Navy Bureau of Per- 
sonnel, directed some 2,150 Bureau 
men across the country to make | 
Navy facilities generally available 
to the sponsors of the series in ex- | 
change for possible assistance in | 
Navy promotions. 
. Here’s a rundown of some Navy | 
facilities and “Silent Service” | 
sponsor disposal: Active-service | 
subs visiting cities during preem 
weeks of the show and on “other | 
occasions.” Cut-away torpedoes | 
and other equipment, models and 
photos for floor exhibs ahd store | 
displays in land-bound areas. And | 
even space on recruiting billboards | 
and posters. 


Buzzell’s Desilu Deal 


Hollywood, March 25. 

Edward Buzzell has closed a deal 
with Desilu Productions for joint 
production of a mysterioso series 
based on Henry Kane's short 
stories. 

Series will be shot as a joint 
venture of Desilu and Buzzell’s 
company, Edward Buzzell Produc- 
tions Ltd. It’s planned to go right 
into production as soon as a lead | 
is found. 








WB’s ‘G-Men Series’ 
Hollywood, March 25. 

“G-Men,” Warner Bros. 1935 
James Cagney starrer, will serve 
as basis of a new telepix series 
to be turned out by same company. 

Mildred and Gerdon Gordon, 
latter a former FBI operative, will 
write pilot, 
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Target for Fresh Biz 


—List of 144 Smaller 
Spot TV Advertisers 











major accounts 
smaller ones? 
below contains 


The 


less 


list of 
known 


primarily for tv film commercial 


| producers who are looking for fresh 


business. 


There are 144 companies on the} 
Tele-| 


$74,999 in spot television last year 
They are listed in order of 
biggest spender, in this case Car- 
gill Inc., to the smallest ‘just above 
$50,000), Darling Stores. Here 


names 

spot 
television advertisers in 1957, bank- 
rollers who are expected to repeat 


the | 


last year’s tv performances—per- 
haps even expand on them—and 
the information herein is meant} 


list, all those, according to 
| vision Bureau oof Advertising, 
| which spent between $50,000 and 


| 
| 
| 
| 
| 


is | 


some $9,000,000 worth of fresh) 
business for blurb makers to culti- | 


vate. 
Cargill, Ine Manufacturers Light 
Chemicals, Inc., Lyon Van & 
Co., Fleetwood Co., Sav-On 
Manor Bakeries Co., 


(Continued on page 55) 


& 


Drug 
Brown & 


age 
Stores, 


It's No Deal On 


Release of Ealing 
Oldies to Brit. TV 


London, March 25 

After having dragged on for 
months, the projected sale 
of 100 Ealing oldies to commercial 
has gone cold. Ac- 
spokesmen from 
and the ABC-TV 
breakdown in negoti- 
was not due to the intro- 
duction of the industry plan to 
raise a fund to buy up oldies and 
to impose a boycott on any pro- 
ducer or distributor who still made 
product available to video 

The deal, as originally formu- 
lated, involved around $560,000 for 
a single showing of some 90 to 
100 Ealing films, all of which had 


the studio 


the 


tion. They included many of the 
pre-war Gracie Fields and George 
Formby comedies. 

Under the terms of the deal, 
which Ealing described as a fran- 
chise releasing arrangement, the 
studio would have retained com- 
plete control on times of exhibi- 
tion and had indicated that they 
would be kept to off-peak hours 
which would not run into compe- 
tition with picture theatres 

When news of the deal first 
leaked in the industry there was 
an immediate hostile reaction and 
extensive threats of invoking a 
1952 exhibitor resolution to im- 
pose a boycott on all Ealing’s prod- 
uct. Talks initiated at that time, 
however, eventually led to the in- 
troduction of what has now be- 
come known as the Bernstein plan, 
under which picture theatres with 
a weekly gross of $560 and up- 
wards pay one farthing per ad- 
mission into an industry pool and 
the coin thus accumulated, esti- 
mated to reach close on $2,000,000 
in a full year, will be used for buy- 
ing tv rights of films which would 
otherwise be offered to the webs. 


The scheme has the backing of the | 


five major industry associations 
and American majors have prom- 
ised fullest cooperation. 


Trop’s NTA Slot 


Jack Dunn Trop has been ap- 
technical production co- 
ordinator for the NTA Film Net- 
work, which is planning an allout 
fall programming push. 

In his new post, Trop will be in 
charge of production for all net- 
work film programming originat- 
ing in the east. Trop has many 
theatrical, documentary and _ tv 
film credits. 

Meanwhile, a budget of $100,000 
has been allocated for an ad cam- 
paign for the filmed net, both for 
the upcoming double exposure of 
the “20th-Fox Hour” and the fall 
programming schedule. Kermit 
Kahn, NTA Film Network ad man- 
ager, is supervising the campaign 
aimed at key metropolitan dailies 
and trade publications, 


er, 
the Inkwell Inc. as his own inde- | 
| pendent cartoon production house, | 
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Top 20 National Syndicated Shows 


(Based on Pulse’s Spot 


Film Report for March) 


Compilation of the top 20 syndicated shows in the U.S. is based 


on 22 basic markets, representing about 16,391,500 tv homes, 
Pulse, in compiling the list, utilizes a weighted average keyed to 
the number of sets in each of the 22 markets. The weighted aver- 
ege takes in only the markets in which the program has been tele- 
cast 

The 22 markets include Atlanta, Baltimore, Birmingham, Boston, 


Buffe 


ilo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 


Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 


Yor! 
Taco St 


a, 


Rk. Show 


1. Highway Patrol ...... 
2. Sea Hunt .. Ae 
3. Honeymooners ....... 
4. State Trooper ........ 
5. Silent Service 

6. Death Valley Days .... 
7. Sheriff of Cochise .... 
8. Grand Ole Opry ...... 
9. Captain David Grief .. 
10. Popeye Pepateers 
11. Annie Oakley ........ 
Rm. Casey Fs 2 scsi. cus 
5. Combe Fee oc. ass cccce 
| a >) pe 
15. Martin Kane ......... 
16. Harbor Command .... 
17. Boots and Saddles ... 
18. Patti Page . 

19. Three Musketeers .... 
20. Whirlybirds ae 


Philadelphia, Providence, 
Louis and Washington. 


San Francisco-Oakland, Seattie- 


Nail. 

Weht. 

Distributor Rig. 
ere. Ziv bike axesaindvaee 
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RE | Re Pere . 14.8 
Rates Screen Gems .....14.6 
aN ES Soo cts cen eee 
fh its a 
or WE Cacia en calcd 13.6 
Mae TG i ieitese sche 
Bes ae We 22 eee 
...:-screen Gems ..... 13.2 
eer: A ost eee 
- i A 13.2 








Still a Dubious Quantity: Vidpix 
Series Based on Old Theatricals 


both | 
net- | 





Toby’s ‘Varsity U.S.A.’ 


“Varsity U. S. A.,” a half-hour 


i filmed series highlighting talent to 


be found on campuses throughout 


ithe country, is being prepped by 
| Toby Productions. 

been made prior to their releas- | 
ing deal with the Rank Organiza- | 


Pilot, shot at Boston U., has been 
completed. Tay Garnett is pro- 
ducer-director; Harry Ruskin, writ- 
er, and Bernie Wayne, music. Ex- 


Hollywood agent Johnny Mascio is | 


in on the financing. 





| Fleischer Has Faith 


In TV Cartoon Future; 


Sets ‘Koko Klown’ Segs 


Veteran cartoonist Max Fleisch- 
who last week set up Out of 


believes the prevailing pessimism 
about production of new cartoons 
is unjustified. To prove it, he’s 
lready begun production on a new 
color series of “Koko the Klown” 
shorts which he says he'll bring in 
“at less than one-third the budget 
it previously required to make a 
firstclass fully animated cartoon.” 

The new “Koko” series (he cre- 
ated the Koko character in 1917 
“and it’s still on the screen”) is 
already in production, rolling at 
the initial rate of one a week and 
to be speeded up to a three-a-week 
output shortly. After Fleischer 
finishes the first two of the six- 
minute cartions, he'll decide on 
what kind of distribution deal to 
make. 

Fleischer says the cost problem 
in animation can be licked by a 
combination of equipment and op- 
erating techniques. He’s invested 
$75,000 in equipment for the series 
and has perfected a new form of 
hand operation that will enable 
him to bring the cartoons in with- 
in the cost restrictions of tv's cur- 
rent cartoon market, he states. 

He’s also updating the series it- 
self, creating new characters (in- 
cluding a girlfriend, Koquet, for 
Koko), adding novelty effects and 
music, aside from color. As from 
the start, Fleischer himself will 
appear in live-action sequences to 
introduce each episode. 


+ With all the major studios now 
!in telefilm production to a varying 
degree, there’s a big upsurge of 
pilots or projected series based on 
successful past theatricals. 

But apparently a theatrical fave 
of yore is no assurance of a hit 
when translated for tv. There was 
the case of Warner Bros.’ “King’s 
Row,” and “Casablanca,” alternate 
ing with “Cheyenne” on ABC- 
|TV, with “Cheyenne” alone making 
it over the long haul. 

Currently, Metro’s “Thin Man” 
|on NBC-TV was rated okay for ane 
jother 13-week renewal by Colgatee 
| Palmolive, but the tv version surée 
ly hasn't kicked up the talk of the 
| Myrna Loy-William Powell Metre 
| cinematics. Nor, for that matter, 
has it hit the public with the same 
impact of the radio series. In 
syndication, “New Adventures of 
Charlie Chan,” a cinematic prop- 
erty of long standing, hasn’t kicked 
up much rating dust. 

In making the transition from 
one medium to another, there are 
a lot of factors which must be 
| weighed—whether the public taste 
has changed, how effective the 
|story can be translated to the ine 
timacy of the living room, how 
|much of the production values ma 
be lost in the transition, the star ta 
ent which attracted the publie ine 
itially may be lost in the tv vere 
sion, the question of whether the 
public been satiated with the prop- 
erty? etc. 

Many a telefilm producer ig 
shocked when he meets a cool ree 
ception at the net or agency level 

(Continued on page 55) 


Liv's Sea Hunt’ 
Big Pulse Fave 


Ziv’s “Sea Hunt,” just hitting ifs 
stride airing dates in market 
throughout the country, is turning 
out to be a spectacular rating grabe 
ber, according to the latest March 
Pulse Spot Film Reports. 

The underwater sea adventure 
has zoomed No. 2 position, right bee 
hind “Highway Patrol,” in the list 
of Pulse’s Top 20 national syndicae 
tion shows, based on February data, 
It’s the first time the Lloyd Bridges 
oe has been listed in the Top 








The national weighted average 
for “Sea Hunt” in the March re- 


(Continued on page 54) 











Wednesday, March 26, 1958 


VARIETY 





TV-FILMS $1 











SYNDICATION’S TOP GROSSERS 


A & A—Like Tennyson's Brook 


In markets scattered throughout the country, “Amos ‘'n’ Andy,” 
as a stripped program is proving as durable as the most popular 
westerns, according to February American Research Bureau re- 
ports assembled by CBS Film Sales. 


In N. ¥., now in runs ranging 


from eight to 11, the series on 


WPIX has put the indie into second place for the Monday through 
Friday 630 to 7 p.m. period. In November, '57, WPIX was airing 
five different syndicated programs as a strip and getting a 5.2 
period. Now, “Amos 'n’ Andy” is pulling an 11.2 and is in second 


place a 


ng all programs on WPIX. 


A similar result is found in Boston. In its third and fourth run, 
it receives a 17.2 at 5 p.m. versus an 11.6 for movies and a 5.5 
for a stvip made up of cartoons and syndicated half-hours. In 
Atlanta,‘ aired Monday through Friday, the series delivers 66% 
greater ratings than the other two stations combined. In Baltimore, 
stripped at 6 p.m., the 78 episodes, now in its fourth, fifth and 
sixth runs, have almost doubled ratings for the time peried on 


WMAR yith a 15.1 against a 7.6. 











Nenjou—Staunch TV Defender 


Losing Patience With People Constantly Panning 
Medium—‘Too Much Entertainment’ 


Carnation wearing Adolph Men- 
jou, a vet in show biz vineyards, 
has many things to say about peo- 
ple, places and things—especially 
television. 

“I have to laugh at people that 
pan tv, that call tv moronic. What’s 
moronic about Dr. Baxter? About 
‘Omnibus?’ There are lectures on 
modern art and there’s education- 
al tv.” As to westerns: “Who can 
knock a beautiful horse and a 
handsome man? These are men 
people dream about.” 

If there’s too much of. similar 
fare on tv any day or evening, 
“turn it off.” People in the U. S., 
says Menjou, are suffering from 
“too much entertainment.” There’s 
bowling, pool halls, motion pic- 
tures, etc., all vieing for the pub- 
lic’s interest. Instead of turning 
sour on the tv medium, the com- 
plainers should do something more 
useful, like doing more work 
which is needed in this country. 

Menjou, who hosts Ziv’s “Tar- 
get” series, as well as starring in 13 
of the 39 episodes, finds that an 
actor’s life has completely changed 
since his early vaude days. For the 
past few weeks, he’s been making 
p.a. tours for some of the beer 
sponsors of “Target.” “Today, 
you're not only an actor, but you 
have to be a diplomat... a genius 
who knows how to please the spon- 
sor’s wife. I own a piece of ‘Tar- 
get.” How much is a secret? And 
I’m happy to have it.” 

On his tours of beer conventions, 
he’s worked out a 35-minute rou- 
tine, cued down to getting his 
moustache trademark dunked in 
the foam, complete with a pretty 
girl walking across stage in briefs. 
At the latter point, he throws out 
the line “Oh, to be 70 again.” It 
still gets laughs, says Menjou. 

Television production is hard 
work, yith each episode allotted 
two days for shooting. Menjou 
feels that the controversy between 
live vs. film production is an arti- 
ficiality and that telefilms can 

(Continued on page 50) 


WCBS-TV Just 
Can't Stop Buyin 


WCBS-TV, the CBS ftlagship in 
New York and one of the most 
heavily stocked feature film users 
in the country, has shelled out an- 
other $450,000 to buy 30 selected 
features from Screen Gems’ 
“Triple Crown” package of 112 
Columbia and Universal pix. Be- 
cause WCBS-TV didn’t buy the 
package in toto, price jumped on 
the cream selections to $15,000 
per, one of the highest tabs ever 
in N.Y. 

Among the features selected by 
WCBS-TV were “Lost Horizons,” 
“All Quiet on the Western Front,” 
“Holiday,” “Brute Force,” “An Act 
of Murder” and “Texas.” Screen 
Gems is negotiating to sell off the 
remainder of the package else- 
where in N.Y. 











sd 


= ’ 
Liv’s 999 

Ziv has begun pitching a new 
show in syndication, “999,"' being 
produced in England by Harry 
Allen Towers. * 

The action adventure skein is 
the second one lensed for Ziv by 
Towers in Britain, the former be- 
ing “New Adventures of Martin 
Kane” which was lensed in Elstree. 
Plans for the new series were re- 
cently finalized in London by Ed- 
ward J. Stern, Ziv international 
topper. 


Cole New Prexy 
Of Guild Films 
In Exec Revamp 


John J. Cole, the sales veep at 
Guild Films, is taking over as the 
telefilm company’s new president, 
replacing founder Reub Kaufman. 
Kaufman retains the chairmanship 
of the public company’s executive 
committee and his chair on the 
board. 

Moves seem to have come swift- 
ly after a board meeting last week. 
With Cole assuming attive com- 





mand of the firm, other executive | 


realigning was carried out. Arthur 
R. Lerner, Guild’s assistant treas- 
urer for the last couple of years, 
was named treasurer. George J. 
DeMartini, up til now the treas- 
urer and veep, was retagged as 
veep and secretary. 

The 34-year-old Cole’s ascension 
puts new stress on barter selling 
of half-hour vidpix properties. 
Cole, after the appointment, ex- 
plained that Guild is the “king of 
barter” and that the intention is 
to expand the operation even 
further. As for getting additional 
celluloid to barter—since Guild 
has most of its old stuff already 
going that route—Cole would not 
say. He did point out, however, 
now that Guild has a bible series, 
“Light of the World,” under op- 


9| tion at ABC, the firm is going to 


shoot for other network deals. 
(Continued on page 56 


Frank Ferrin To Helm 
‘Kipling’s Jungle Book’ 


Hollywood, March 25. 

Frank Ferrin’ will produce 
“Kipling’s Jungle Book,” new vid- 
pix series, under the banner of 
India Jungle Productions. Sabu 
will star in the new project. 

Location crews are now shoot- 
ing India lore, including tiger 
hunts, elephant stampedes and 
other jungle ba¢kgrounds. 

Ferrin, who has produced vid- 
pix and theatrical films in India 
for the past eight years, has cre- 
ated a number of film documen- 
taries for the Indian Goverrment. 
He plans to lens the series in both 
color and b-and-w. 





S46 500,000 AS 
‘BIG 10° YIELD 


The alltime top  grossers in 
syndication cover a wide variety of 
properties, without a “look-alike” 
among them. 

The 10 properties that have 
earned gold to the weight of about 
$48,500,000 in the syndication field 
vary from an anthology to Liber- 
ace. 

Most of the big 
earners are off-network shows, 
with the exceptions of smiling 
wavy-haired piano-player previous- 
ly mentioned, “Highway Patrol,” 
the he-man Broderick Crawford 
starrer, and “Ramar of the Jun- 
gle,” now in its umpteenth run 
around the country. 

The alltime top grossers in 
syndication were obtained from the 
individual telefilmeries in most 
cases. When no figures were sup- 
plied, the grossers were estimated 
from other sources. 

Here’s the rundown on the ma- 
jor money performing properties: 

Guild Films estimates a gross 
of $7,500,000 for Liberace’s 113 
episodes since its debut in Feb- 
ruary, ’58. 

NBC Film Syndication’s jackpot 
on “Badge 714” (Dragnet) is seen 
to hit about $6,500,000 in syndica- 
tion. It’s been on the market 
since 1953, with the reruns running 
concurrently with the network ex- 
posure, To date, 204 episodes of 
“Badge 714” have been making the 
rounds. 

Screen Gems’ bonanza has been 
reruns of “Ford Theatre,” titled 
“All Star Theatre” in syndication. 
Introed off-network in the fall of 
53, 156 episodes have piled up 
since. Like others in the class, 
the property is strong enough to 
weather both a concurrent syndi- 
cation and network run. The es- 
timate for its syndication ride is 
from $6,800,090 to $7,000,000. 

Another off-network top grosser 
has been CBS Film Sales “Amos 
‘n’ Andy,” now being stripped 
around the country. Seventy-seven 
episodes of that skein has brought 
about $5,000,000 to the coffers of 
CBS Film Sales since it was in- 
troed to the market in '53. Run- 
ning close behind in the CBS Film 
Sales house is “Annie Oakley,” 
which has been in syndication for 
about four years, but nearly always 
sold on a national spot, or major 
regional basis. 

Ziv’s “Highway Patrol” has been 
|}one of the top made-for-syndica- 
tion money-makers. With 117 epi- 
sodes produced since its debut in 
September, '54, it has grossed a 
sizable $4,500,000. 

Gold dust also has been 
| showered on Television Programs 
of America’s “Suzy” (Private Sec- 
retary). TPA has grossed close to 
[$4,000,000 on 104 half-hours over 
|a two-year span. Running neck 
| and neck has been TPA’s “Ramar 
ed the Jungle,” which has gotten 
|play after play since its intro in 


syndication 





about 100 markets. 

The off-network “Racket Squad,” 
98 episodes, in the market since 
1953, has grossed about $3,000,000 
for ABC Film Syndication. 

Official Films’ top grossing prop- 
erty has been “Star Performance,” 
reruns of Four Star Playhouse, 
which has hit about $3,000,000 in 
a two-year period. There are 153 
episodes involved for that one. 


New Baseball Quizzer 


A new baseball quiz show, featur- 
ing viewer participation, titled 
“Play Ball,” is being syndicated by 
Albert Black Productions. 
| Series, consisting of 30 half-hour 
| episodes, is made up of extensive 
| footage of historic baseball events, 
| spanning the years from 1910 to 
| 1957. Show is geared for at-home 
| contestants in each market, with a 
national sweepstakes planned for 

August when Black Productions 
states a grand prize of $150,000 in 
merchandise will be offered. 








More TV Film News 
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54 and the 52 episodes are now in| 


Indie Vidflm Producers Yell 
Murder, Mobilize to Fight New 
Tax Rap Invoking ‘Salvage’ Clause 





Camel’s CNP Buys 


R. J. Reynolds closed with Cali- 
forrnia National for a five-market 
syndicated deal. Reynolds, for 
Camels, bought CNP’s “Boots and 
Saddles” in four markets and “Si- 
lent Service” in one. 

“Boots” was inked on KGO-TV, 
Frisco; WHBQ, Memphis; KOTV, 
Tulsa, and WFBC-TV, Greenville, 
S.C. “Silent Service” was taken 
by the cigaret sponsor in Birming- 
ham, Ala., on WBRC-TV. 


‘Thin Man, ‘Life 
BBC Casualties In 
U.S. Vidpix Trim 


London, March 25. 

Kenneth Adam, BBC-TV pro- 
gram controller, announcing that 
the “Thin Man” telepix series cur- 
rently being aired by the state web 
would shortly be concluded, added: 
“The heyday of the peddling film 
salesman is over. I have not 
bought an American telefilmed 
series for three months, and in fu- 
| ture purchases will be only of the 
best.” 

One move in the cutting of the 
amount of U.S. tv material screen- 
| ed by the BBC is that at least one 
| hour of the existing five-and-a-half 
|}per week devoted to import pro- 
grams will be cut. 

Other program changes will 
mean the end of the “This Is Your 
Life” series, and the introduction 
of a weekly series of new plays, 
which is designed to encourage 
new writers into the medium. The 
first play, entitled “The Confes- 
sion,” will go out on April 8 A 
new bi-weekly domestic episoder, 
“Starr and Co.,” will shortly make 
its bow. 


OF READIES PILOT 
ON ‘INVISIBLE MAN’ 


Footage on “Invisible Man,” shot 
jin England, is virtually complete 














ing by Official Films shortly. 
Prexy Hal Hackett returned from 
a short trip to Britain, where he 
took a look-see on the progress of 
the fantasy. Hackett also conferred 


Films. Official currently is hand- 
ling three Sapphire skeins on the 
nets, as well as one for syndica- 
tion. As yet, it hasn't received any 
official word on the possible re- 
newal of “Robin Hood,” now in its 
third year and a Sapphire property. 

While abroad, Hackett scouted 
other properties, too. 


WCCO Bumps Grapplers 
ry ie ’ ° 
For ‘Spillane’ Series 
Minneapolis, March 25. 

In order to make room for 
Mickey Spillane’s “Mike Hammer” 
syndicated series, WCCO-TV is 
discontinuing a many years’ old 
Tuesday night 30-minute 
preliminaries of the weekly Audi- 
torium wrestling card and, as the 
station has boasted, the only live 
wrestling televised here. 

However, the station still will 
have some “live wrestling.” It'll 
| televise its own Saturday night 5 
| to 6 p.m. wrestling cards, staged 
jin its studio by the regular Audi- 
| torium promoter. 








and pilot should be ready for show- | 


with Hanna Weinstein of Sapphire | 


show, | 


Hollywood, March 25 
Meeting of Television Film Alli- 
|} ance Thursday night (27) will map 

strategy and arrange war chest to 
fight what indie tv producers con- 
sider ruinous tax regulations by 
the Internal Revenue Dept. Mean- 
while, the tax dept. has already 
undertaken intensive audits of va- 
rious vidfilmeries, including Stage 
| Five Productions, Burns & Allen, 
Danny Thomas, Bob Cummings, 
Jimmy Durante, Loretta Young 
and “Wyatt Earp.” 

Vidpixers bitterly complain that 
tax regulations will put them out 
of business, that they can no longer 
amortize their telefilms since the 
tax dept. now has imposed salvage 
value, with result they are taxed 
even though they make no profit, 

Salvage applies to rerun poten- 
tial of tv film, and producers point 
out in many instances they are pre- 
vented contractually from releas- 
ing tv pix for reruns as long as five 
years, but nonetheless are con- 
fronted with stiffer taxes and sal- 
vage, which, they say, is estimated 
by tax men as high as 10%. 

W. F. Upson, of Internal Reve- 
nue Department's field branch, 
yesterday (Mon.) confirmed that 
agents are scanning boeks of vid- 
filmeries and said Hollywood office 
has passed on to him complaints 
from producers. But, he opined, 
“We have no intention of putting 
anyone out of business—we are 
merely doing something we should 
have done long ago.” 

Upson explained: “The 1954 
Code puts more emphasis on sal- 
vage: we haven't done this in the 
past because tv film is fairly new. 
Now the law puts a new slant on 
this matter. Prior law required 
film be used until it was just junk. 
Now we have a different slant on 
life of film—something which we 
shou'd have had before. 

“We are examining books of 
companies for salvage _ possibili- 
ties; that doesn't mean we will ex- 

(Continued on page 56) 


Mort Abrahams 
In NTA Key Post 


Mort Abrahams, formerly exec 
producer of NBC-TV's “Producers 
Showcase” and more recently pro- 
ducer for “Suspicion,” has joined 
National Telefilm Associates as di- 
rector of NTA's newly-established 
creative programming department. 

His inking by NTA is another 
move by the outfit to get into the 
field of live tv programming. NTA 
prexy Oliver A. Unger felt that 
with the diminishing pool of the- 
atricals for tv, the firm should turn 
to new areas of programming both 
live and film, 

Abrahams also has had experi- 
ence with telefilms, getting into 
film production in ‘51 with “Space 
Cadets,” with other credits includ- 
ing “Medallion Theatre” and “GE 
Theatre.” 

‘ ’ 
‘Father’ Gets Around 

In Latino Countries 
| Sereen Gems’ Spanish-dubbed 
|}version of “Father Knows Best” 
|has been set in three more Latin 
American markets, giving the se- 
ries total exposure in 11 Latino 
; countries. New markets are Pan- 
| ama, where it will be sponsored by 
San Antonio Industries; Puerto 
| Rico, where Precter & Gambie 
| picks up the tab, and EI Salvador, 
| latter a station sale to YSEB-TV. 
Bill Fineshriber, SG’s interna- 
tional topper, set the deals on a 
recent Latin American trip, in 
which he also sold “Rin Tin Tin" 
in two additional markets, Colom- 
bia, for sponsorship by Chicles 
Globo y Productos Noe}, and Pan- 
jama, for Libby sponsorship. 
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IN THOSE MARKETS WHERE THE 
THREE NETWORKS COMPETE DIRECTLY 


NBC IS NOW NUMBER 
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At the peak of the current season, and during 

those hours when most Americans are watching 
television, the competitive superiority of NBC 
programs has been decisively confirmed. Both 
Trendex* and Nielsen Multi-Network Areaj reports, 
which measure program popularity in major markets 
where the three networks directly compete, establish 
that NBC’s nighttime programs are now Number 1 


in viewer preference. 


The March Trendex report, for example, reveals 
that NBC leads the second network by 10% and the 
third network by 37%.* 


In terms of half-hour nighttime wins, NBC captures 
18, while the second network leads in 14 and the 


third network in 10.* 


In just one year, NBC has increased its nighttime 
audience by 22%, while the second network has 
declined 18%.* This represents the greatest one-year 
audience shift in television’s first decade and 


provides dramatic confirmation that 


the most popular programs in all television are on the 


NBC TELEVISION NETWORK 


1A NIGHT 





“March Trendex, Sun-Sat 7:30-10:30 PM 
tNielsen Multt-Network Area Report, Feb. ['58 
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More & More Agencies Discounting 
Mass TV Audiences in Favor Of 


Viewers ‘Susceptible to Product 


By JACK BERNSTEIN 

National advertisers of late are 
becor more conscious of the 
correlation of sales and tv pro- 
grams than ever before with spon- 
sors telling the ad agencies to for- 
get concentrating on reaching mass 
audience but rather zere in on 
the vi ng public who are suscept 
ible to clients’ wares. The sponsors 
via the ad agencies, feel that 
whether the goods are moving, in 
the f is what pays the 
rent it even up to last year 
s¢ ( » be most paramount in 
the ! mind, the cost per- 
tho now running neck and 
ne the Nielsens = and 
Tren runnerup honors. 

Appre y three years ago 
P | lo innounced it was 
t! the towel on “I Love 
] nd caught the trade in a 
sul ove for at the time 
“Lucy the No. 1 show and was 
hittin onomical ratings in the 
40's and 50's. Although the pro- 
gram w reaching more viewers 
than other tv shows at the time 
the sponsor decided to call it quits 
because the cigcies were sitting on 
the shelf. “Lucy” may not have 
been the first case where the spon- 


sor decided to bow out of a show 
because it wasn’t the right vehicle 
for the product but it is the most 
classic example 

Other Factors 


Madison Ave. ad agencies are 
reluctant to admit that a television 
show is directly responsible for 


zooming sales because the ad men 
say that too many other factors 
enter the picture. National tv shows 
are usually accompanied by news- 
paper and magazine campaigns in 
the allout effort to hypo sponsors 
wares 

In addition to this, the market- 
ing and merchandising support are 
essential factors to any campaign 
The product can be foremost in 
the viewers’ mind and if the spon- 


sor fails to have it merchandised 
properly or if it just isn’t avail- 
able at the local super market, 


then the millions put into the tele- 
vision kitty count for naught. 
Marlboro has recently announced 
its intention of giving up on “Plav- 
house 90" and DeSoto will abandon 
Groucho Marx at season's’ end 
Marlboro has intimated that al- 
though the show has consistant!y 
had high ratings, they were not 
getting the right sponsor identifi- 


cation. DeSoto sales have been on 
the downgrade even though the 
auto manufacturer has had a tv 
program that hes been in the 
charmed Top 10 and will switch 
to another format to carry their 
messaLe 

rhe breweries, cig companies 
and the firms pushing razor 
blades and hair tonie have beens 
concentra on hitting the men 
of the home via the sports route 
while soap operas concentrate on 
the women plugging household 
goods |! items to glorify th 
weaker 

A pr example of hitting the 
right op! nd getting increased 
sales is the Sid Caesar shodw this 
year. WI c ar hasn’t had the 
rrendex boys exactly working over- 
time to do compilations on his Sun- 
day night fare, the ageney, Ogilv”, 
Benson & Mather claims to be 
perfectiv content because’ the 


Helena Rubinstein goods are mov- 

ing and as one agency exec stated, 

“that's what were in business for.” 
‘Rebating Isn’t Unethical’ 

“IT can get it for you wholesale” 


may become the ery of the Madi- 
son Ave. ad azencies with the dec- 
laration by Professors Albert W. 
Frey and Kenneth Davis that re- 
bating by the agencies isn’t un- 
ethical 

rhe Frey report states, “Rebat- 
ing of media commissions is far 
from being an unknown practice 
now, and media seem to have little 
or no t terest in interfering 
with it rhe is no reason why, 
ethically o ogically, an agency 
should refrain from passing oa 
pari of missions to its cl'- 
ents if it so desires. It seems no 
more ‘ able or unethical to 
do this than to make concess’ons 
in « t ith service chartes 
and fe ive additional serv- 
ice t 1 the client.” 

I t goes on to say 
the : t how preva’ 
rel g the media ccin- 


missions with clients—either has 
been in the past or is at the pres- 
ent time, but rumors concerning 
the practice have always been rife 
One of the ad men interviewed 
stated, “There are plenty of dis- 
count houses on Madison Ave.” 
One advertising manager question- 
naire respondent replied, “The 
idea that all agencies had previ- 
ously offered their services in the 
past at full commission is fiction 
You can now, and always have 
been able to, buy agency service at 
any price and to any extent that 
vou want.” The study goes on to 
sav that in the radio and television 
fields, there is commission splitting 
in connection with network “time”’ 
and “network-produced” programs 

Frey states the important thing 
is that the agency receive what it 
considers adequate compensation 
for its services to each client and 
that each client pay what he con- 
siders a fair price for the services 


rendered by the agency. “Uni- 
formity of method is not neces- 
sarily important. If client and 


agency can agree that the latter's 
compensation is or would be ex- 
cessive under the 15° commission 
system, is there any sound argu- 
ment for denying the agency the 
right to charge the client less for 
its services, even if this involves 
rebating a portion of the media 
commissions?” 
McDermott’s Pilot Testing 

Tom McDermott, head of Benton 
and Bowles radio-tv department, 
has for the past several years used 
the summer television session as a 
testing ground of new tv programs. 
The series which have clicked in 
the summer have been retained for 
the following tv season. McDer- 
mott has laid plans for an anthol- 
ogy series to replace Loretta 
Young. Procter & Gamble, via 
Benton & Bowles, has bought 50°; 
participation in four vidpix pilots 
bv four different producers. Each 
of the pilots is said to run in the 
neighborhood of $40,000. 

SHORTS: McCann-Erickson’s tv 
department has thus far screened 


300 pilots, auditioned 20 quiz shows 


and seen 50 formats for the com- 
ing tv season. 

DuPont is starting a major ad 
campaign to support 
blended in dacron. Firm planning 
on running nearly 1,000 local tv 
spots starting on May 1. 

The individual media buyers 
representing Parkson will no long- 
er specialize in a single medium, 
either print of broadcasting with 
the department under Frederic Apt 
agency media director, being re- 
organized. Herbert Gruber slated 
io become assoc media director 
with Ruth Bayer being named all- 
media buyer. In the reorganiza- 
tion Gerald Levey has been named 
assistant to Gruber. 

The Advertising Council states 
year-end figures for 1957 revealed 
that radio and tv circulation con 
tributed to public service cam- 
paigns by network advertisers in 
creased 50° over 1956, rising to 
over 16 billion home impression 

LOST & FOUND ACCOUNTS: 
Geyer Advertising has lande« the 
International Swimming Pool ac 
count. Firm is the maker of Esther 
Williams swimming pools. 

Hilton & Riggio has snared the 
Presto Beverage account. 

Wexton has been selected to 
handle the advertising for Amplex, 
makers of light equipment. 

Anderson & Cairns has been ap- 
pointed as agency for American 
Geloso Electronics. 

Pozzy-Reader selected to handle 
the consumer and trade p.r. for 
Nametra, worldwide travel organ- 
ization, 

SWITCHES: Richard F. Casey 
elected a veepee in charge of re- 
search for Benton & Bowles. 

Joan Usoskin to supervisor of 
radio and tv commercials at Cal- 
kins & Holden. 

Rollin C. Smith has been ap- 
pointed a senior veepee of Ogilvy, 
Benson & Mather. 

Richard W. Clemmer has joined 
Kudner as a television producer 
Clemmer is a former producer and 
director at NBC. 

Frank Brady has been elected 
exec veepee and member cf the 
board of directors of Cohen & Ale 
shire. 

Norton Wolf and Howard Shank 


garments | 


| have earned veepee stripes at Ben- | #+¢¢¢¢¢¢¢4¢¢4 


ton & Bowles. 

Robert H., 
moted to regional sales manager 
for the Radio Advertising Bureau 
Alter is replacing John T. Cury 
who resigned to join Grey Advei 
tising 

Alice M 


to 





vated Noth 
vertising. 
John C 
chairman of the 
vertising Council 
Louis N. Brockway, 
Young & Rubicam 


veepee slot at 


Sterling has been elected 
board of the Ad- 
He succeeds 
exec v.p. of 


accounts 
Rubicam, 


Gladys Blair 
supervisor for 
named Chi 
by the Women’s 

Needham, Louis & 
named for the U.S. advertising 
the French auto, Peugeot 

Herb Grayson, former Chi, CBS 
public relations head, joined Mohr 
& Eicoff d si op 


publicity 
Young & 


Ad Club. 
Brorby 
of 


Mary Agnes Schroeder is copy 
supervisor for Toni at Tatham- 
Laird 

Olian & Bronner will handle 
Libby Furniture effective April 1. 
Libby is a hefty user of tv. 


James Pat Sweeney is a new v.p. 
Henri, Hurst & McDonald 
Newly formed Bud Solk Assoc. 
ad shop opened offices on S. Michi- 
gan Ave. 


at 


London Agencies 
By BARRY BARNETT 


London, March 25. 
John Hobson & Partners agency 
26-week 15-minute 


is handling a 
radio series for Cadbury’s over 


Radio Luxembourg, the only com- 
mercial radio outlet reaching Brit- 


ain. Each program will feature a 
recorded message from a Holly- 
wood celebrity. 

Closed circuit tv is to be in- 


stalled at the first European Tele- 
vision Exhibition, which will be 
held at Park Lane House, London, 
from May 19 to 24, and will be 
available for pre-testing live com- 
mercials and experimenting with 
art work. 

Michael Garland, 
ecutive for the W. 
agency, is in Milan to look over 
production facilities of Italian 
commercial tv and also for confabs 
with Crawford associates in tMat 
country. Garland is following up 
rumors that important alterations 
in tv advertising in Italy are on 
the way, and that there is also the 
growing possibility of Continental 
advertisers going in to the tv ad 
market here. 

Brian K. Concannon, formerly 
Television executive with McCann- 
Erickson agency, and Dennis Jen- 
nings, until recently senior account 
|}executive for Associated TeleVi- 
sion, have been appointed senior 
sales executives for Tyne Tees Tel- 
evision, the indie tv outlet prepar- 
ing to go on the air later this year 
to serve north east England. 


Canon 35 Stinger 


Tossed at Cleveland 
Press By High Court 


March 25, 
Court last 


senior tv ex- 
S. Crawford 





Columbus 


Ohio Supreme 


Alter has been pro- 


Westbrool has been ele- | 
Ad- | 





TV-Radio Production Centres 


+ 
SHFFFFFEFHEFEFEPEFOOD 


IN NEW YORK CITY... 


David Zellmer adds the title of New York Bureau Chief for CBS 
News, in addition to his current title of executive producer for tele- 
vision news .. . Shari Lewis off her “Hi, Mom” series for a week to 
honeymoon in Nassau with hubby Jeremy Tarcher . .. WRCA-TV sales 





| director Jay Heitin conducted a seminar on educational television be- 


|or Money” package . 


Ad Woman of the Year| 


fore the Roslyn (L.I.) Teachers Assn. last week . . . Bill Nimmo tapped 
to emcee the CBS-TV audition kinnie of Walt Framer’s new “For Love 
.. Beb Drew appears on “Frontiers of Faith’ Sun- 
day (30)... Jerome Ross’ original, “Shadow of a Genius,” set for “Stu- 
dio One” Monday (31) via Blanche Gaines . . . Lowell Thomas addressed 
the Adcraft luncheon in Detroit Friday (21) . .. Mary Alice Murphy, 
sec’y to CBS Radio prexy Arthur Hull Hayes, back from a Jamaica va- 
cation ... META program chief Dick Heffner chairs a panel on audio- 
visual education at the annual conference on the United Parents Assn. 
Saturday (29)... Galen Drake is guest of honor and principal speaker 
at the Gristede Bros. 25th anni banquet at the Astor April 16... Na- 
talie Schafer, featured in “Romanoff & Juliet,” working on the pilot 
of “Dream World,” Arlene Francis’ new package . . . John Chanin, 
director of WCBS’ “Music Till Dawn,” engaged to non-pro Hermine 


| Ann Nussdorf; fall wedding planned . . . Bob Hite subs for Jim McKay, 


| 


| 
| 





off to cover the Masters Golf Tourney next week, on “Verdict Is Yours,” 
while Galen Drake takes over for him on “This Is New York” on WCBS 
.. . Beatrice Pons featured on tonight’s (Wed.) “U.S. Steel Hour”... 
WABD program chief Jack Grogan father of a girl, born in Greenwich 
(Conn.) Hospital. Mrs. Grogan is former singer-actress Blythe Miller 
... Bill Fromm, manager of advertising-promotion for NBC Spot Sales, 
recuperating from an appendectomy . . . NBC’s Shirley Eder to the 
Coast for radio coverage of the Academy Awards . . . Mike Stokey’s 
“Pantomime Quiz,” taking over ABC-TV on Thursdays, 9:30 to 10 p.m. 
for the summer, begins April 8 . .. Ted Webbe, race car reporter, be- 
gan another season of his 10-minute nightly stanza on WATT on Mon- 
day (24)... WABC-TV sales manager Joe Stamler to Detroit, Chicago, 
L.A. and Frisco on two-week junket for the Gotham tv’er ... WOR 
Radio at 5:50 a.m. now is broadcasting reports of wholesale produce 
trading from the city’s Washington St. market every weekday morning 


|. .. META’s “Problems of Everyday Living,” via WPIX, will concen- 


trate on the way social security works on its April 1 and 3 broadcasts 
... Senator John F. Kennedy was the guest on WOR-TV’s Sunday (23) 
“Let’s Look at Congress” show. . 

Norma Karol, tv producer-commercial performer, back for the sec- 
ond year with the City of Hope as the associate producer of the $2,000,- 
000 Dean Martin “Fight Leukemia” telethon May 24-25. 

WNEW program manager Hal Moore will probably accompany deejay 
Art Ford to Brussels for the World’s Fair opening week ceremonies 
from where the disk jockey will tape interviews. He may also film some 
stuff for his DuMont television show. 

Mayor Wagner, a Yale man, declared Friday (28) Harvard Day in 


|New York in honor of Harvard College’s CBS Radio b’cast, “The Case 





for the College.” Jack Perlis, Crimson alumnus who's flacking the 
show gratis, did the persuading . . . Jacqueline Kerr featured in “Arm- 
strong Circle Theatre’ Wednesday (2)... Abby Lewis & John Seymour, 
husband & wife, are playing brother & sister in a color documentary 
on the America Cup yacht races being produced at Transfilm for 
Lipton Tea . . . Liz Scofield, “Person to Person” staffer, recuperating at 
her home in New Rochelle after surgery at Doctors Hosp ... Sam 
Kanchuger, former CBS sports producer and administrative assistant 
at the web, has joined the radio-tv dept. of the Greater New York 
Assn. Inc., which operates thoroughbred racing throughout N.Y. state 
... Kerry Mark Joels, 12-year-old son of radio-tv actor Merrill E. Joels, 
cast in the Equity Library Theatre production of “Time of the Cuckoo’ 
this week .. .-WCBS-TV g.m. Sam Cook Digges was featured speaker 
at the annual luncheon of the Community League for Retarded Chil- 
dren at the Biltmore Saturday (22). Digges is honorary chairman of 
the Assn. for the Help of Retarded Children of Greater N.Y... . Ed 
McBain, listed as author of ‘‘Climax’s” May 1 script, ‘Deadly Tattoo,” 
is a pseudonym for Evan (“Blackboard Jungle”) Hunter, whe also has 
a new novel, “Strangers When We Meet,” due for publication in May... 
A Providence winner of “The Price Is Right” advertising in the N. Y. 
dailies for the sale of a $2,150 Schiaparelli ermine jacket .. . Elizabeth 
Lawrence doubling over from “Look Homeward Angel” into “City 
Hospital” and “Frontiers of Faith” this week ... Jimsey Somers, 
featured regularly in “Affairs of Dr. Gentry” and “True Confessions,” 
set for “My True Story” April 9 and has a picture spread in the April 
TV-Radio Mirror. 


IN HOLLYWOOD ... 


Three of the town’s better comedy constructors, who have been “off 
the beat” for the past season, are bestirring themselves now that the 
call for comedy is clear and clarion. They are Don Quinn and Phil Les- 
lie, longtime typewriter pals on “Fibber and Molly,” who are confect- 


week | ing a dish of fun and frolic, and Bob Welch, who is recovered from a 


warned that all Ohio courts could | long siege of illness and is banging the Keys again. He has been in cone 


prosecute p 
tures in any 


rsons who take pic- 
state courtroom, on 


sultant duty at the Ted Bates agency . . . Ralph Levy got over his virus 


| miseries and left the infirmary for active duty with Jack Benny at Tele- 


charges of contempt of court. The| vision City . . . Don Weis hiked east to direct the first two shows in 


judges, to this effect, unanimously | CBS-TV’s “Rendezvous” series . . 


adopted Rule 29 
an implementation of Canon 35. 
Canon 35 of judicial ethics bans 
photographs and radio or televi- 
sion broadcasts of court proceed- 


ings. While Canon 35 refers only 
ito ethics, Rule 29 is mandatory. 


Canon 35 does not oppose picture- 
taking before or after sessions 
when the court is in recess. 

Action grew out of the appear- 
ance of photographs in the Cleve- 
land Press, said to have been taken 
during sessions in the Statehouse 
Annex courtroom, without knowl- 
edge of judges or spectators. The 
Ohio State Bar Assn. urged the 
Supreme Court to initiate con- 
|tempt proceedings after the pic- 
ture-taking incident. Louis B. 
Seltzer, editor of the Press, said, 
“Canon 35 is merely a rule adopt- 
ed by the bar association and is not 
| changed by any statement made by 
the Supreme Court of Ohio. Canon 
35 must go. I think it conflicts 
with the public’s right to know.” 
A test case involving Canon 35 was 
taken to the U. S. Supreme Court 
by the Press, but the case was not 
| admitted, 





. Alan Livingston took time away 


. considered to be} from his programming duties at NBC Burbank to help whip up sales 


interest in the six pilots made under his command. Web feels he is 
closer to the properties than the salesmen and can work up more enthue 
siasm ... Murray Bolen of Benton & Bowles and George Giroux, Proce 
ter & Gamble’s man in Hollywood, bought themselves a Stimson plane 
the better to get to the out-of-the-way fishing grounds .. . Wendell 
Niles Jr., son of the veteran announcer, writes that he’s now assistant 
director of radio and tv at Colgate, and only after a month with the come 
pany .. . Don Bernard, based here for two decades as agency exec and 
producer, now supervising “Pat” Weaver's “Make Me Laugh” for the 
Gumbiner agency . . . Western bug has nipped Henry Jaffe and he may 
start off with a spec production of “The Virginian.” ... Hugh Wed- 
lock and Howard Snyder, a writing team in radio and tv for 30 years, 
will be hosted and roasted by his fellow gagmen May 5. Last time it was 
Alan Lipscott who got the works, hailed by those who attended as the 
year’s funniest show. 


IN CHICAGO ... 


Pete DeMet, auto dealer who got into tv production via his “Cham- 
pionship Bowling” and “All Star Golf,” shuttered his car agency to de- 
vote full time to packaging . . . Singer Pat Suzuki doubles next week 
between Howard Miller’s WNBQ show and the Black Orchid nitery .., 
Sheriff Joseph Lohman gets the first NBC Chi Public Service Award 
for his “Shadows of the City” on WNBQ next Sunday (30) ... WBBM- 
TV kicks off a new panel show, “It’s In the Bag,” on Friday (28) with a 
coupla as yet unselected newspapermen panelists .. . Jules Herbuveaux 
vacationing in the southland . . . Don Bowen now account exec, Dan 
Verbest to merchandising director, and Sidney Plotkin appointed pro- 

(Continued on page 48) 
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WVIP: The Grey-Flannel Station 





1,000-Watter Catering to Exurbia, on Air 5 Months, 
Chalks Up Enviable Record 


The Jaguar-MG set in the Mt. 
Kisco, N. Y., region is entranced 
with a saucy five-month old 1,000- 
watt daytimer fittingly enough 
tagged WVIP. 

Located right smack in the mid- 
dle of Exurbia, fountainhead of the 
grey-flannel suiters with their 
slender attache cases, WVIP went 
on the air (1310 ke.) last October 
virtually in the black at sign-on. 
Today the AM mouthpiece of the 
cashmere clique in an area con- 
sidered wealthiest per capita of 
any anywhere is nearing sellout 
point on station break and par- 
ticipating spots. 

WVIP, obviously, plays on its 
call letters at all times. Staff-pro- 
duced promotion matter bears 
down on resurgence of radio-vs. 
daily gazettes and heralds its “very 
important programming,” serving 
“very influential people” for 
“variety, information and pleasure 
all day,” etc. 

Daytimer is co-owned by Mar- 
tin Stone, barrister and tv pack- 
ager of “Bingo-at-Home” (previous- 
ly “Howdy Doody,” “Gaby Hayes 
Show,” “Super Circus,” etc.), and 
E. Monroe O’Flyn, Mt. Kisco civic 
leader and property deveioper. 
They are not absentee landlords; 
Stone lives in nearby Pound Ridge, 
where he monitors his growing 
AM baby almost constantly 

In addition to serving Mt. Kisco’s 
population of 6,000 it sends out a 
sturdy signal to some 65 other 
New York and Connecticut com- 
munities where top names in show- 


biz, publishing, sports and other 
fields make their abode. Loaded 
with talent, it frequently calls 


upon local VIPs for beeper-phone 


accounts of their activities. For 
example, on. station’s Saturday 
“Survey” show, WVIP gets VIP 


taped report from editors or other 
upper echelon figures on Life, 
Look, Readers’ Digest, Saturday 
Review and TV Guide—and it also 
gets network execs (remember, 
WVIP is an indie) to discuss their 
own nighttime tv productions. This 
is no skin off station's back be- 
cause it signs off at sunset. 
For the Hi-Fi Set 
Station is opposed to rock 'n’ 
roll, carries no blare, no sob stuff, 
but largely album stuff, all hi-fi, 
with no breaks for commercials 
within 15-minute segs. This 
doesn’t apply, however to Ed Rob- 


bins’ “Operation Earlybird” from | 
6 to 9 a.m. and during newscaster | 


Mort Dean’s “Co:nmunique”’ after- 
noons from 5 to 6 p.m., these being 


(Continued on page 48) 


NBCs Newsfilm 
Feed to Affils 


NBC News has come up with an 
unusual way of feeding newsfilm to 
affiliates on late-breaking stories. 
Web “opens the network” on its 11 
p.m. local (New York) news show, 
with affiliates cued before hand to 
patch in at a predesignated time to 
pick up the film feed for use in 
their local news shows. 

Web used the device last Wednes- 
day night (19) in its coverage of the 
New York loft fire that took 24 
lives. With film coming in after 
the web’s 6:45 p.m. Huntley-Brink- 
ley news show, NBC News v.p. Bill 
McAndrew decided to feed late 





film to the network flagship 
WRCA-TV’s “llth Hour News” 
show. During network station 


breaks, the web used a slide ad- 
vising affiliates the network would 
be open at 11 and that the fire film 
would be used on the air (and fed 
to the network) at 11:02. 
Affiliates were then free to patch 
in on the web lines to use the feed 
as part of their own local news 
shows. Some dozen affiliates took 
advantage of the device. NBC has 
used it occasionally before, primar- 


ily in the case of the Sputnik and | as the Board met here yesterday | story writers and novelists who, Joe 
| | could and should be writing for tv. | found. 


Explorer launchings. 





Admen Discard Grey 
Chicago, March 25. 
Norman E. (Pete) Cash, 
prexy of Television Bureau of 
Advertising, in a talk before 
the Broadcast Advertising Club 
last week, appointed Adolphe 
Menjou a committee of one to 
come up with a new dress for 
ad people to get away from 
the “grey flannel group” la- 
bel hung on Madison Ave. and 
Michigan Ave. ad execs, 
Menjou, a guest at the meet- 
ing, was in town te plug the 
kickoff of his new vidpic ser- 
ies, “Target,” on WGN-TV. 


KSTP Answer To. 
Auto Com Slump 
Buy a Car Week’ 


Minneapolis, March 25. 

Sympathetic over the present 
depressed condition of one of tele- 
vision and radio’s best customers, 
the auto industry, and desiring to 
be as helpful to it as possible in 
its present hour of trial, KSTP 
Radio and TV is taking up its 
cudgels in the motorcar dealers’ 
behalf. 

Because the station wants to 
reciprocate and aid in lifting sales 
out of their present slough of de- 
spond—and also, perhaps, because 
the promotion affords it the chance 
to pick up added advertising reve- 
nue, it’s currently staging what it 
calls “Buy a Car Week.” 

Every effort is being made for 
the promotion to be one of the 
hardest hitting in the station's 
history, explains KSTP president- 
general manager S. D. Hubbard. 

“We want to help auto dealers 
to sell the many cars now in their 
showrooms and on their lots and 
we believe we can help to move 
them,” he says. 

For the eight solid days and 
nights, “Buy a Car” announcements | 
will be filling every KSTP avail- 
able tv and radio spot. In addi- 
tion, there are interviews with 
auto industry executives and mem- 
bers, film stories, slides, tapes and 
pictures of 1958 models on the air 
| urging Northwest families to buy 
|a car during the drive. 

Taking a pdsitive approach, the 
campaign reminds viewers and 
listeners that noW is a particularly 
good time to buy because of deal- 
ers’ great bargains. It’s also being 
pointed out that old cars may be 
a highway safety hazard anu that | 
auto sales are vital to the U. S.| 
economy. 
| Prior to the drive, all 250 Minne- 
|apolis and St. Paul auto dealers 
were contacted and many were en- 
| listed in it. 


Clipp New Chairman Of 
TV Code Review Board 


Washington, March 25. 

Roger W. Clipp, exec veepee of 
the Triangle stations, Philadelphia, 
is the new chairman of the Tele- 
vision Code Review Board, suc- 
ceeding William B. Quarton, exec 
veepee of WMT-TV, Cedar Rapids, 
Iowa, who has served two two- 
year terms. 

E. K. Hartenbower, manager of 
KCMO-TV, Kansas City, takes the 
place on the board vacated by 
Quarton. 

Donald H. McGannon, prexy of 
Westinghouse Broadcasting Co., 
will continue on the board. 

Appointments were announced 
by Harold E. Fellows, president of 
National Assn. of Broadcasters, 


























(Mon.) for its quarterly mee‘ing. 


| der how educational tv people will 
| get such a massive programming 


| are pitifully few tv receivers avail- 


LOTSA JOCKEYING. 
FORKEY ROLES 


By JO RANSON 


The Mafia and Madison Ave. 
maneuverings are childplay com- 
pared to the intrigue of some in- 
tellectual. educators currently fi- 
nagling to get aboard the N. Y. 
Board of Regents—WOR-TYV plat- 
form. 

With nary a dangling participle 
in sight-and-sound, scuttlebutt in 
scholastic sanctums is who will run 
the gescheft when the go-ahead 
signal my received from Albany. 
There's more waltzing around for 
power in the new Regents’ plan 
than one ordinarily sees ia a Bal- 
kan monarchy. 

It'll undoubtedly straighten it- 
self out, as such noble endeavors 
always do, but a number of educa- 
tors who make with the polysyl- 
labic words, will get bopped on the 
noggin with a felt eraser in the 
race to teach the moppets their 
abe’s. The bopping will be done} 
by lofty colleagues, not by class- 
room small fry. 

| 





As they are apt to enunciate on 
Madison Ave., or Livingston St., 
(home of Board of Education, 
N.Y.C.) who’s gonna be the may- 
pole, who’s gonna be Mr. Chips in 
the chips, the teacher-showman 
around whom everything will twist 
and turn? 

Legislators Back Bill 


Majority leaders in N. Y. S. leg- 
islature last week gave support to 
bill seeking $600,000 for State Ed- 
ucation Dept. to offer daytime edu- 
cational tv programs over Channel 
9, WOR-TV outlet. Station would 
be used for educational shows from 
9 am. to 5 p.m. Monday through 
Friday and from 9 a.m. to noon 
on Saturdays beginning with school 
year next September. Bill also 
ealls upon Board of Regents to ac- 
quire kinescopes, sound films, 
scripts, research reports or other 
related tv materials for use of 
Education Dept. in producing edu- 
cation tv. The Regents are also 
authorized to contract with “‘insti- 
tutions in the University” or other 
educational agencies, for acquisi- 
tion from them of materials. Mon- | 
ey for this would be available 
April 1. 

Professional broadcasters won- 


structure under way in so short a 
time and they also shake their 
heads at the smal] sum of money 
allocated for actual production of 
programs. They take the dim view 
that many aspects of the Regents’ 
plan are utterly unrealistic, citing 
for one, the fact that kinescoping 
is very expensive, and that there 


able in New York City public 
school classrooms. Proponents of 
Regents’ plan say there is money 
available for state aid in education 
and that sufficient tv receivers will 
be forthcoming in much the man- 
ner that blackboards and other | 
basic needs are provided for school 
rooms. | 

Many worthwhile educational or- | 
ganizations now functioning in| 
Gotham cannot help but be affect- 
ed in some form or other by leasing 


(Continued on page 54) 


GRANADA TV ON 
PROWL FOR WRITERS 


Lendon, March 25. 

Granada-TV is sponsoring an 
$8,400 contest to find fresh play- 
wright talent for tv. Each con- 
testant will have to submit three 
original plays, because, the pro- 
grammers state, tv is going to be 
in business for a long time and 
they are not looking for single-shot 
writers, but those who will be able | 
to turn out good work for years to 


come. 


Only residents of the UK or} 
Eire will be allowed to enter for 
the competition which closes on 
Sept. 13. The programmers are) 
sponsoring the contest because 
they feel there are talented short 
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Tokyo’s Tint. 

Color tv is going gregt guns 
in Japan, according to NBC 
International boss Al Stern, 
just back from a aine-week 
worldwide tour of television 
facilities Two of Tokyo's 
three stations have installed 
live and film color chains and 
adjusted their transmitters for 
tint, and are now working in 
the studios with color. 

Curiously, it's the Govern- 
ment-owned station and one 


commercial station that are 
working with tint. Tokyo's 
other commercial station, 


which is holding out and stick- 
ing with black and white, by 
a strange coincidence, has a 
working agreement with CBS- 
TV in the States, also a tint 
holdout. 


Station Reps See 


No Spot Damage 
From Recession 


The station reps are not too 
pessimistic about the prospects of 
selling spot radio and tv in the 
midst of a growing recession. Most 
of the repperies feel that large 
national advertisers will first slash 
away at their network shows in- 
volving millions rather than pare 
the spot allocation to the bone. 
The reps state that the flexibility 
of spot enables a sponsor to drop 
a campaign within a matter of 
weeks instead of being stuck with 
the network's longterm commit- 
ment. 

The reps are also pushing the 
advantages of the hard sell, feel- 
ing that national advertisers can 
pick the markets where the prod- 
uct is sagging and concentrate on 
perking up sales with a heavy 
saturation campaign, which the 
repperies say can’t be done by a 
network program. 

Another reason why the reps 
claim not 
they feel that the big corporations, 
with their 
are primarily network, and these 








will be the ones that will be slash- | 


ing the advertising budget. The 
tangible goods which are sold day 
in and day out, such as cigarets 


and soap, the reps feel, cannot af- | 


ford to cut their appropriation. 


What does concern the repperies | 
is the fear that the networks will | 
participations | 
within a good many of their pro-| 


be forced to sell 
grams which would drain off 
money normally thrown into the 
spot kitty. 

Most of the repperies contend 
that fringe stations, those which 
are third or fourth in the market, 
are going to be the one’s hurt and 
the fact that they will deliver a 
fat package deal won't do with ad- 
vertisers who now, more than ever, 
are forced to do business with the 
top stations in the market to in- 
sure a substantial viewing audi- 
ence. ” 


‘Senator’ Ford Dickers 
Return of ‘Top This’ 





Keyed apparently to trade aware-' 
ness of the dearth of comedy on’ 


television, “Senator” Ed Ford has 
a couple of dickers for the return 
of “Can You Top This?”, a package 
which he owns. Show was a 17- 
year radio and later tv veteran. 
One proposal is for a simulcast of 
the show, so that the AM tapes 
could be made flexible for rebroad- 
cast on a syndicated basis. 

Harry Hershfield and Peter Don- 
ald would again be associated with 
Ford, as heretofore, and a repiace- 
ment for the late comedian-author 
Laurie Jr. will have te be 


to be fretting is that) 


A new basis for exchange of 
television programming between 
the U.S. and foreign countries 1s 
in the process of being devised by 
NBC. According to Al Stern, NBC 
International topper, who's work- 
ing out the details, it would in- 
volve the importation from foreign 
countries of topicai and generic 
program segments and individual 
talents, rather than the use of bulk 
series programming from abroad. 


Stern, just back from a _ nine- 
week round-the-world tour of 
worldwide television, feels that 


while foreign sales of U.S. pro- 
grams is becoming one of the more 
lucrative aspects of television, “‘it 
must become a two-way street or 
eventually we are going to lose 
out.” Thus far, no practical way 
has been devised to bring in for- 
eign programming, not oniy be- 
cause of the language problem but 
because the foreign networks and 
producers generally have no idea 
of the needs of American adver- 
tisers. 


Instead of program imports, 
Stern has proposed—spevifically, 
to the Australian broadcasters— 


that NBC will be glad to buy pro- 
gramming on a segmented basis. 
For example, a recent “Wide Wide 
World” did the story of doctors 
this season. Australia has its fa- 
mous “flying doctor,” who covers 
the back country. NBC would 
have the Aussie broadcasters do a 
film or kinescope (or tape, when it 


becomes available there) on the 
doctor, then ship it to NBC for use 
on the program, further develop- 
ing the “WWW” theme Stern 


will huddle with “WWW” exec pro- 
ducer Barry Wood for a list of 
next season's projects and send it, 
along with recommendation. as to 
Aussie contributions, to the Down 
Under broadcasters. They'll write 
back, stating what they want to 
do, and a deal will be worked out. 

Similarly, Stern will huddle with 
Bill Sargent, NBC's director of 
pariicipating programs, on the use 
of kinescoped segments of Aus- 
tralian talent‘ on the “Tonight” 
show. Eventually, if this exposure 
|; clicks, the Aussie talent might 
;}come over to the U.S. for live ap- 
pearances. Transaction would in- 
volve dollar payments to Australia. 
/And similar arrangements would 
be worked out with other coun- 
tries. 

Siern points out that quotas al- 
ready exist against imports of 
U.S. television product, in England, 
a schedule quota and in Australia 





institutional accounts, | 


a dollar quota. Their quotas 
could become worse unless the 
| U.S. finds a way of making some 


}sort of exchange of programming 
and helps reverse the dollar flow 
to some extent. He beiieves that 
use of foreign talent and facilities 
on this type of basis makes sense 
as a practical way of restoring a 
semblance of balance to the pic- 
ture. 


Caesar Fi aalizes 
BBC Summer Deal 


Sid Caesar's deal to do television 
in Britain this summer has been 
finalized. It’s reported 13 weekly 
half-hour programs will be done by 
him and Imogene Coca for BBC- 
TV, the non-commercial outlet 
there which has been vying with 
commercial video interest for a 
hotspell Caesar show 

Miss Coca’s participation on the 
BBC-TV show has not been cor- 
roboraied, but her appearance is 
held likely. Overseas edition be- 
gins in June, after Caesar folds his 
ABC-TV tent here. Eight of his 
/13 telecasts for England wiil be 
live, it’s understood, and the other 
five will either be filmed or kine- 








scoped, permitting him enough 
time to get back to the States and 
prepare his possible return to 


|} American tv next fall. 
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Shon blew 


SUCH STARS.“SUCH IMPACT! 








EvERY WEEK IMPACT srTorIEs LIKE: 


“5S HOURS TO LIVE” 


Be nn, aC PA 
starring CESAR ROMERO 


“NO WAY OUT” 


; starring PAT O’BRIEN 
& ©. 8 ; “TATTOO ARTIST” 

( Shewtstore j starring DAVID BRIAN. LAW ENFORCEMENT 
4 “POLICE DOCTOR” 

starring GENE BARRY: ACTION-ADVENTURE 





THE HOT, HOT SHOW OF ’58! 





Q BRIEN: CESAR ROMERO 
ITA GRANVILLE * DAVID 
TAN-LOLA ALBRIGHT:JOHN 
HAND © STEPHEN MCNALLY 
NARD DUFF*HANS CONRIED 
IP HOMEIER KENT TAVLOR 
4A RIVASJOHN BERARDINO 
VE BARRYNEVILLE BRAND 
| LPHE MENOU << 
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the 22 major markets regularly reported by Tele- 


. : TE Wwe . ’ . ’ V sTY’s weekly chart is based « 
VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. ns argc wma. in addit on to 133 other Telepulse tabulated U.S. markets, covered 
over the course of a year. Cities will be rotated weekly. The Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 


market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the ‘*) for network shows 


MINNEAPOLIS- os iy PAUL Stations: KMGM, KSTP, WCCO, WICN. TV Homes: 364.800. Survey Dates: Feb. 1-8, 1958. 




















TOP TEN NESWORK SHOWS — AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. _RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
: pom Shew (Mon. seein a. es 5 | 1, Death Valley Days ‘Sat. 9:30) Wwcco U.S. Borax 29 2 45 Your Hit Parade. .cccss KSTP 16.5 
. tne tone KSTP  39.9| 2° State Tropper (Tues, 9:30) .......KSTP.....MCA 23.2  34| Wrestling .......+++++.- — oa 
3. Playhouse 90 (Th. 8:30-10:00) ...... a ae re ee es. FM), «+. + + A, ee Sep tererees WTCN 199 
4. Danny Thomas (Mon. 8-8:30) ..... “oo 0 |623| ° eS oe. <ton sd ee + <3 rier ld ia rect atlanta wCco . 
4 Wve Get. Genet (Wed 8-30-9 00). , “wceco 39 2 5. Annie Oakley (Sat. 5:30) ....... KSTP : CBS 19.9 44 ——_ Bowling ....... bo 2 es 
5. Person to Person (Eri. 9:30-10:00) . WCCO 31.3, & Sheriff of Cochise (Sat. 10:30)...... ew gla te eo arene pi ~4 
6. What’s My Sine (Sun. 9-30-10:00).. WCCO 30.4 7. Waterfront (Fri. 10:30) .......... KSTP MCA 18.5 36 Dr Christian cee ewees vCC : 
S&S ee a i eae f ee 95 8. Popeye (M-F 5:30 csevees WOCO AAP 18.3 46 Mickey Mouse CO ccius WTCN 12.9 
: =poid pg ee 6:30-9:00) ba “~ 5 9. Looney Tunes (M-F 5:00) ‘ WCCO.... Guild 17.3 45| Fun at Five ..........-- WTCN 10.5 
, . 9-9: chiaieye ( 9.5 ors gies at ‘ , mon ge eee 17 
1. Twenty One (Mon. 8-8:30)  KSTP 29 5 10. Last of the Mohicans (Sat. 5:00).....KSTP.....TPA 16.7 36 ng ae aay ba ye 
" TOP TEN MULTI-WEEKLY SHOWS _ AV. 11. Whirlybirds (Sun. 9:30) KSTP.....CBS 16.2 25 What’s My Line ....... wcco 30.4 
RK. PROGRAM—DAY—TIME STA. RTG./| 12: Boots and Saddles ‘Sun. 11 a.m.) KSTP NBC 15.6 65 : ee ee Suan Lao By 
1. ‘Today's Headlines (M-F 10-10:15) KSTP 324 43 Captain David Grief (Sat. 6:00) wcco Guild 15.5  36| | News Picture ........ KSTP 12.0 
Z. Wea, Sports (M-F 10:15-10:30) ....KSTP 29.0 | (Wea, Sports ... .ceces. KSTP 11.3 
3. ‘Popeye (M-F 5:30-6:00) —........ WCCO 18.3) 13. Crusader (Mon. 10:30) .... KSTP MCA 15.55 35! {9 O'Clock Movie ..... KMGM 11.7 
4 News (M-F 10-10:15) ....Wwceco 17.9 Promtier ..... .sccessex wcco 11.7 
5. *Axel and His Dog (M-F 5-5:30).....WCCO 17.3; 14. Hopalong Cassidy (Sun. 10 a.m.) wcco NBC 15.2 76|5 Star Theatre ......... KSTP 4.8 
6. Wea, Sports (M-F 10-15- “10-30) ....wcco 159/15. Mr. District Attorney (Wed. 10:30) KSTP Ziv 15.0 34] Preller DRS on cise sence wcco 11.5 
7. *CBS News (M-F 6:15-6:30) .....WCCO 15.2| 16. Ramar of the Jungle (Sat. 10:30 a.m.) WCCO TPA 14.5 58 | Andy’s Gang ...ccccsoes KSTP 10.5 
8 *Art Linkletter (M-F 1:30-2:00) .....WCCO 14.9|17. Harbor Command ‘Th. 9:30) ; KSTP Ziv 14.2 19 Playhouse $0 ..... coos s Oe 38.5 
9. *Queen for a Day (M-F 3-3:45)...... KSTP 14.7|17. Sea Hunt (Mon. 9:30) WTCN Ziv 14.2 20| Studio One ............WCCO 25.2 
10. *Capt. Kangaroo (M-F 8-8:45 a.m.) .WCCO 146/17. Sky King (Sat. 9 a.m.) wcco Nabisco 14.2 64| Howdy Doody ......... KSTP 7.9 





MIL WAUKE KE Stations: WISN, WII], WTMJ, WXIX. TV Homes: 287,000. Survey Dates: Feb. 1-8, 1958. 





























TOP TEN NETWORK SHOWS 1. State Trooper ‘Tues. 9:30) juaeeeeee TMJ MCA 25.7 42 | a ee WXIX 19.5 
fi — seis intinonineciiacapad 2. Whirlybirds ‘Sun. 9:30) WTMJ CBS 22.2 37| What’s My Line ........ WXIx 28.2 
1. Perry ite. ‘Sat. 7-8:00) th cereus one WTMJ 35.3| 3. Harbor Command ‘Thurs. 9:30) .. WTMJ Ziv 21.5 32 Playhouse 90 ..........WXIX 23.2 
2. Gunsmoke (Sat. 9-9:30) —_......... WXIX 33.7| 4. Silent Service (Fri. 9:30) WISN NBC 20.9 34| Person to Person ....... WXIX 21.2 
3. Loretta Young ‘Sun. 9-9:30) ........ WTMJ 30.0; 5. D. Fairbanks Presents ‘Wed. 9:30) WTMJ ABC 19.5 32| Circle Theatre ........ - WXIX 20.2 
4. Wyatt Earp (Tues. 7:30-8:00) ...... WISN 29.5| 5. Waterfront ‘Tues. 9:30) ... WXIX MCA 19.5 32|State Trooper .......... WTMJ 25.7 
5. Roy Rogers (Sun. 8-9:00) ... WTMJ 28.7| 6. Captain David Grief ‘Fri. 7:30)......WTMJ Guild 17.2 5} Zane Grey... cc. peanecs WXIX 24.2 
6. What's My Line (Sun. 9:30-10: 00). ... WXIX 28.2; 6. Frontier Doctor ‘Sat. 9:30) ....... WXIX HTS 17.2 28 Sat. Night Theatre ...... WTMJ 31.5 
7. Steve Allen (Sun. 7-8:00) -.ee. WTMJ 27.3| 7. Dr. Christian ‘Sun.'10:00) ........ WTMJ Ziv 15.5 31} }Sun. News Special ... . WXIX 17.0 
8. Danny Thomas (Mon. 8-8:30) ......WXIX 27.2 | | Late Show cnn WXIX = —15.0 
8. This Is Your Life (Wed. 9-9:30) WTMJ 27.2| 8. Highway Patrol ‘Sun. 10:00)...... WISN Ziv 14.5 29; }Sun. News Special ....WXIX 17.0 
9. Father Knows Best (Wed. 7:30-8:00) WTMJS 26.9 ee eee orks ow 
xe alas : ; ——— “| 9. Men of Annapolis ‘Tues. 9:00)... WISN Ziv 13.5 22 | Californians errr rrr ct 25.2 
| 10. Sky King ‘Sat. 5:30) WTMJ Nabisco 13.2 31; Lone Ranger ........... WISN 13.5 
Y | ’ 
TOP TEN MULTE-WESELE SHOWS |11. Last of the Mohicans (Sun. 2:30)... WTMJ.... TPA 13.0  32/ 20th Century Prem ..... WISN 165 
= -- tad : ' TS : 2 lay ; ] 
1 "Mickey Mouse Club (M-F 5:30-6:00) WISN 20 8 12. Studio 57 Thurs 9:00 voters WISN MC A 12.9 18| Playhouse 90 .......... WXIX 24.9 
je oN (M-F 6:15-6:30) WTMJ 16.6 13. Amnie Oakley ‘Sat. 5:00) .......... WTMJ CBS 11.8 31] 5 Basketball ....... cece. WISN 11.7 
os ws paw . : ' Tomorrow, Film ...... WISN 9.0 
3. mani Wea (M-F 6-6:15) -- - WTMS 16:3) 14. Frontier (Mon. 8:00) WITI NBC 11.0  16|)Danny Thomas .........WXIX 27.2 
4. tNews, Wea, Spts. (M-F 10-10:15).. WXIX . 15.2/ 45 Kingdom of the Sea (Tues. 9:30) ... WISN .... Guild 10.5 17|State Trooper ..........WTMJ 25.7 
5. iWea., News (M-F 10-10:15) --WTMS —-15.0/ 45. Star Performance (Sun. 2:00) WXIX ... Official 10.5 27| 20th Cent. Prem. ....... WISN 15.4 
Get OT ea cae. cae ae, See eee te, FIR ....WTMJ.... Screen Gems 10.0 24|Late Show ........0.00. WXIX 138 
7. *Queen for a Day (M-F 3-3:45) .....WXIX = 13.3! 47 Range Rider (Tues., Th. 6:00) WITI CBS 95 18] / News, Wea. ........... WIMJ 155 
8. *Tic Tae Dough (M-F 11-11:30 am.) WTMJ 12.5 | PRU DE ocneweee sac WTMJ 16.0 
9. *It Could Be You (M-F 11:30-12:00) WTMJ 12.4| 17. Sheena, Queen of Jungle (Mon. 6:00) WITI ABC 9.5 21| 5 News, Wea. .......... WTMJ 19.3 
10. *Comedy Time (M-F 4-4:30) WTMJ 12.31 | |NBC News weeeces > WMO 19.7 
DI NVE KR Stations: KBTV, KLZ, KOA, KTVR. TV Homes: 215,900. Survey Dates: Feb. 1-8, 1958. 
TOP TEN NETWORK SHOWS | 1 Sheriff of Cochise ‘Tues. 9:00) ...... KLZ .NTA 33.5 52 Academy Theatre ...... KOA 14.7 
es See = 2. State Trooper ‘Mon. 8:30) ines see. MCA 28.9 41} Studio One xe ip 40 ae a 18.9 
. Gunsmoke (Sat. 8-8:30) .. 0... KLZ 43.2 3. Whirlybirds ‘Mon. 9:00) -seeee KLZ CBS 28.5 46) Academy Theatre ....... KOA 18.0 
2. Maverick (Sun, 8:30-9:30)... se. KBTV 36.7' 4 Harbor Command (Tues. 8:30)...... KLZ .. Ziv 27.9 40| Honeymooners ......... KOA 20.2 
3. Perry Como ‘Sat. 6:00-7:00) —...... KOA 35.7 ei . bce - ae pes = ’ 
4. Lawrence Welk (Sat. 7:00-800)......KBTV 34.7 5. Highway Patrol Fri. 9:30) ans oe .. Ziv 27.5 441 Come 66 .. . 2 uw. vcvcoce. KBTV 14.5 
5. Eddie Fisher (Tues. 6:00-7:00) ... KOA 34.0| 6. Boots & Saddles ‘Thurs. 9:30)......KLZ .. NBC 25.7 44, Academy Theatre a ee KOA 13.5 
6. Lucy-Desi Show (Mon. 6:00-7:00) KLZ 33.8 7. Frontier Doctor ‘Thurs. 9:00)......KLZ HTS 24.9 41| |! Public Defender ...... KBTV 13.9 
7. Steve Allen (Sun. 6:00-7:00) .. KOA 33.2 | | Academy Theatre .....KOA 13.9 
. lots ae Oe he gall 0 74 7. Sea Hunt (Fri. 9:00) vee El Ziv 249 40) Silent Service ......... KOA 21.2 
9. Top Tunes, New Talent (M 7:30- 8:30) KBTV 32.9| 8- Death Valley Days (Mon. 9:30) ..... KLZ .U.S. Borax 21.9 39 Academy Theatre .......KOA 17.2 
‘a — | 9. Annie Oakley ‘Fri. 6:00) eee yoo 21.5 43 Court of Last Resort..... KOA 12.9 
TOP TEN MULTI-WEEKLY SHOWS 110. Silent Service (Fri. 9:00) ........ KOA NBC 21.2 30) Sem Gee... .~ 0a .00nuss KLZ 24.9 
ia ai = : 11. Casey Jones (Fri. 7:30) .......... KLZ Screen-Gems 20.9 BO} eee eee; . 255+ sces. ces KOA 20.9 
ee ee yo ent KBTV — 22.7/ 12. Decoy (Sun. 7:30)... .sseeeres KLZ Official 20.2 30) Roy Rogers ............ KOA 32.5 
3. Sports Shop PM_F # 0-15-10:30) e KLZ 158 12. Honeymooners ey | KOA CBS 20.2 29 Harbor Command ...... KLZ 27.9 
4. +News, Wea (M-F 10-10-15) _.. KOA 15.3 13. Brave Eagle ‘Thurs. 6:00) ......... KBTV CBS 19.5 33| Groucho Marx ......... KOA 26.5 
5. ‘Sheriff Scotty (M-F 4:30-5:00) .... KBTVY 14.0 14. Studio 57 (Wed. 9:00) —......... KLZ MCA 18.9 33! Ozzie & Harriet ........ KBTV 225 
6. +Academy Theatre (M-F 9-11:00)....KOA 13.2 15. Reader’s Digest (Sat. 9:30) ........ KBTV Tele Stz 15. 2 z 
6. iClubhouse Gang (M-F 4-430)... KBTV 13.2 ea - gest : e . ar § 6 Burns & Allen ee ae KLZ 27.3 
7. *Price Is Right (M-F 9 9:30) _ SOA 104 6. Wepeye (Mon. 6:00) ..........0.. KBTV AAF 14.5 21 | Lucy-Desi Show ........ KLZ 33.5 
8 *Queen for a Day (M-F 2-2:45)......KOA 10.2 17. Guy Lombardo ‘Sun. 9:00) cee « ae MCA 14.2 21| Maverick ............. KBTV 37.9 
9. Fred & Fae (M-F 4:00-5:00) KLZ 96 18. Public Defender ‘Thurs. 9:00) .. KBTV Interstate 13.9 23| Frontier Doctor ........ KLZ 24.9 
D.: AY TON Stations: WHIO, WLW-D. TV Homes: 149,900. Survey Dates: Feb. 1, 2, 3, 4, 5, 6,7, 8, 1958. 
TOP TEN NETWORK sHows 1. Dr. Hudson’s Secret Journal (F. 7:00) W HIO +. CA 34.3 62 | Jim Thomas ........... WLW-D 21.0 
1. Gunsmoke (Sat. 10-10:30) .WHIO -53.3| & Wewtybirds (Wed. 7:30) ce: SD. + 5 33.3 51 / Disneyland .......... WLW-D 32.5 
2. Lucy-Desi Show (Mon. 8-9:00)......WHIO 51.0| 3. Highway Patrol ‘Tues. 9:00) ...... WHIO Ziv 32.5 52 | Adventures of McGraw. . WLW- D 303 
3. Danny Thomas (Mon. 9-9:30) .WHIO 48.3; 4. State Trooper ‘Tues. 7:00) ........ WHIO MCA 31.5 56 | ef gee: WLW-D 25.0 
4. What's My Line (Sun. 10:30-11:00) WHIO 44.3) 5. Silent Service ‘Sat. 7:00) ....... WHIO NBC 29.5 61| Midwest Hayride ....... WLW-D 193 
5. Have Gun Will Travel ‘Sat. 9:30-10) WHIO 43.8 6 Bad 714 (Sat. 10:30) 7 . 
6. Climax (Thurs. 8:30-9:30) WHIO 42.4 . = ge ‘ oa : ‘ Pi sk Fn gi WHIO NBC 29.3 55 | Your Hit Parade ewheoesa WLW-D 24.3 
7. I've Got a Secret ‘Wed. 9:30-10:00).. WHIO 42.0) 7. Sheriff of Cochise (Tues. 7:30) ..... WHIO NTA 28.5 46 | Sugar BE +. tend hee anest WLW-D 33.8 
8. December Bride ‘Mon. 9:30-10:00) WHIO 40.3! 8. Charlie Chan ‘Thurs. 7:00) cen oe TPA 28.3 51 | Capt. David Grief...... WLW-D 27.3 
9. Loretta Young (Sun. 10-10:30) ..WLW-D 39.8) Ji asez (N 5-00) ] ects 7 ' pee : 
10. Lineup ‘Fri, 10-10:30) WHIO 395 9. Little Rascals M, Th 6 00 - WHIO Interstate 27.8 68 | Saber of London ........ WLW-D 168 
bi Pump pst | 10. Captain David Grief ‘Thurs. 7:00) WLW-D Guild 27.3 49 Charlie Chan .......... WHIO 28.3 
rOP TEN MULTI WEEKLY SHOWS | “ tie a ae cag gy a os 25.3 Stee... cee ci WHIO 30.3 
r ecdamsedaie 3 wenty Six Men ues, 7:00) y- LW- A 25.0 44 State Trooper .......... WHIO 31.5 
. Deak Reporter, Sports WHIO 29.0 13. Sea Hunt ‘Wed. 10:30) occes WEA... Ziv 24.3 44/| Circle Theatre .......... WHIO 31.3 
2. ‘Front Page News (M-F 11-11:15) | WHIO 27.8 14. Death Valley Days ‘Mon. 7:00) .. WLW-D U.S. Borax 24.0 47 Telephone Time ........ WHIO 26.8 
2. ‘Little Rascals (M, Th. 6-6:30) WHIO = _-.27.8/ 15. Annie Oakley ‘Tues. 6:00) ........ WLW-D .. CBS 23.8 50|Professor .............. WHIO 24.3 
3  *Mickey Mouse Club (M-F 5:30-6:00) WLW-D 21.4/ 16. City Detective ‘Fri, 6:00) ..e.... WHIO MCA 22.8 50 | Price Is Right WLW-D 228 
4. °50-50 Club (M-F 12-1:30) WLW-D 19.1/17. Sky King (Wed. 7:00) LW | Ovzi cae Gat. sae : 
5. “Art Linkletter (M-F 2:30-3:00) eS ns ee hon og ay a 213 40 Ozale & Harriet......... WHIO 32.5 
6 Dayton Final, Wea (M-F 11-11:15) WLW-D 173 18. Championship Bowling (Sun. 2:00) _WHIO W. Schwimmer 20.8 53| Gold Cup Theatre....... WLW-D 183 
7. *NBC News (M-F 6:45-7:60) WLW-D 164 19. Little Rascals ‘Sat. 12 noon) WHIO Interstate 20.6 71} ‘Tees Steey . oe. es. WLW-D 8.8 
8. ©News, Wea., Sports (M-F 6:30-6:45) WLW-D 15.6 : ; | | Detectives Diary ...... WLW-D 8.3 
9. ‘Beat the Clock (M-F 2-2:30) ...... WHIO 15.2. 20. Guy Lombardo (Wed. 6:00) WHIO.....MCA 17.8  42| Life of Riley ........... WLW-D 243 


(Centinued on page 42) 
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MAKE ME LAUGH 
With Robert Q. Lewis, moderator; 

Sid Gould, Buddy Lester, Henny 

Youngman, Tony Bennett, guest; 

Ken Roberts, announcer; Penny 

Peterson, hostess 
Producers: Mort Green & George 

Foster, Pat Weaver 
Producer-director: Johnny Stearns 
30 Mins., Thurs., 10 p.m. 
AMERICAN TOBACCO 
ABC-TV, from New York 

(Lawrence C. Gumbinner) 

“Make Me Laugh” is one of the 
oldest of parlor games, and in the 
hands of professionals, one of the 
best. It consists simply of placing 
a contestant before the fireworks 
of rotating comedians and seeing 
how long it takes them to break 
down into laughtear. As applied to 
television (not for the first time, 
since it’s been done before, but 
never as a program format by it- 
self), it’s a surefire device. 

In its ABC-TV bow, under the 
joint production aegis of Mort 
Green & George Foster and ex- 
NBC prexy Pat Weaver, “Laugh” 
emerged as a fastmoving, always 
funny and sometimes hilarious for- 
mat. But it faces that same old 
ABC problem, getting a rating in 
a late-night position against the 
well-entrenched CBS and NBC 
competition, in this case primarily 
“Playhouse 90.” It’s by no means 
certain that “Laugh” can break 
} ney = as a winner in its Thurs- 
day slot; suffice it to say with a 
better time slot it couldn't miss. 

Guest comics on the opener were 
Sid Gould, Buddy Lester and Hen- 
ny Youngman, three fast men with 
an ad lib and experts at their busi- 
ness. They made short shrift of 
their contestants, and just about 
murdered guest contestant Tony 
Bennett, with Gould inflicting the 
damage by asking him if he ever 
sang with “Joe Smeck’s band.” 
Similarly, Gould deflated Jodie 
McCrea, young soldier son of actor 
Joel McCrea, with the ancient gag 
about army cooks. 

Robert Q. Lewis, in the emcee’s 
chair in his first regular tv stint 
in some time, started out a little 
rustily but by the midway point 
was his old smooth and poised self, 
handling the guests comfortably 
and running things in a relaxed but 
firm manner. His spiels for Ameri- 
can Tobacco’s Tareyton brand were 
effective. Chan, 


LEONARD SILLMAN SHOW 
With Robert Clary, Paul Lynde, 
Jim Hurst, Mildred Cook 
Producer: Sillman 
Director: H. Wesley Kenney 
30 Mins., Thurs., 8:30 p.m. 
WABD, New York 
Jack Grogan, program chieftain 
of WABD, is a man out to prove 
that live local nighttime program- 


ming is feasible in New York. It’s! 


a hard row to hoe, but he and his 
compatriots, such as Milton Rob- 
ertson, his executive producer, 
have shown they have the ingenu- 
ity to work on a shoestring and, as 
often as not, come up with pretty 
appealing fare. The Art Ford 
“Greenwich Village Party” on Fri- 
days proved to be a good variety 


show, as good as some network 
shows. But the latest, “Leonard 
Sillman Show,”  sugyested the 


shoestring was a little frayed. 
Sillman, a _ veteran Broadway 

producer (with six “New Faces” 

revues under his belt since 1934), 


was his own host, and he fronted | 
a series of old and potential “New | agers—far more representative of | light, a satire on “Little Red Rid- 


Faces” at virtually no cost to him- 
self or the tv station. It was an 
erratic session. Robert Clary, an 
old “New Face.” sat around an 
chatted, being pleasant but doing 
nothing in particular. Other faces 
from previous Sillman legit re- 
views were comedians Mildred 
Cook and Paul Lynde. Her mugg- 
ing was by no means as effective as 
Lynde’s, particularly since his rou- 
tining was fresh and hers kind of 
familiar and stale. 

Sillman introduced a_ fellah 
named Jim Hurst, a handsome, tall 
singer, with a fair legit voice. While 
Hurst’s tones may sometimes have 
seemed sharp, he adequately com- 


pensated by means of terrific the- | 


atrical knowhow, 

Mostly, what made the half-hour 
initialer erratic was Sillman him- 
self. Only part of it can be passed 
over as “first night.stage fright.” 
The producer, over and above that, 
gave the impression of being 
“pushy,” and on the whole no spe- 
cial asset to the presentation. He 
was trying hard to effect a nice, 
easy rehearsal hall technique for 
the whole show, what with a bare 
stage as backdrop, only a piano 
accompaniment (handled nicely by 
Arthur Siegel), and interruptions. 
One interruption, when he stopped 
Hurst to remove his stool and have 
him instead stand up “and sing 
out,” was perfectly unnecessary. 
Spontaneity became willful. Art. 
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Omnibus 

Video’s potential as a major edu- 
cational force was vividly demon- 
strated on the “Omnibus” stanza 
last Sunday afternoon (23) when 
grand opera was subjected to a 
brilliant pedagogic analysis Of 
course, this educational stanza had 
the benefit of Leonard Berns*ein’s 
teaching talents, the Metropolitan 
Opera House as a setting and a full 
roster of players, singers and props 
to illustrate the commentary. It 
was a dream classroom which only 
television could bring right into 
the home. 

Bernstein, already a veteran at 
popularizing complex musical 
ideas, was in brilliant form in this 
opus. Proceeding from the thesis 
that grand oper’ is the most cirect 
and powerful form of _ theatre, 
Bernstein established the point 


rr rT 


+ 





stro, pianist and, in this instance, 


again, Bernstein was not only in- 
structive, he was inspiring in his 
defense of the opera. 

Bernstein plunged into the cen- 
ter of the matter at the very outset 


then presented bits from other 
operas to establish the terrain. If 
the opening Wagnerian selection 
appeared to epitomize the so-called 
“artificial” quality of operatic pro- 
ductions, the concluding Wagner- 
ian aria from “Tristan and Isolde” 
hit home, under Bernstein's tute- 
lage, with tremendous force. The 
reaction to the opening and closing 
sequence was a measure of the 
viewer's progress. 

The central portion of the show 


third act of Puccini's “La Bo- 
heme,” in which Bernstein at- 
tempted to show how opera can 
magnify emotion through the use 
of music. The alternation of 
straight dramatic readings of the 
libretto in English with the singing 
in Italian was a click device to 
show opera off to the best advan- 
tage. In a lesser way, Bernste'n 
made the same contrast with Iago’s 
soliloquy from Shakespeare's 
“Othello” and an aria from Verdi's 
“Otello.” 

The Metopera setting, tie su- 
perb singers and orchestra, and 
the various actors used in the dra- 
matic sequences were superb. But 
fundamentally, it was another one- 
man show by Bernstein, whose 
“Omnibus” stanzas have been the 
highlights of this and previous 
video seasons. Herm. 





The Twentieth Century 

Some of the best documentary 
footage in many a moon made 
“Class of 58,” an hourlong edition 
of “The Twentieth Century,” a 
standout example of public affairs 
programming and reporting In 
treating of the problems surround- 
ing the “bright” highschool stu- 
dents, the upper third of the high- 
school graduating class, producer 
Stephen Fleischman and director 
Henwar Rodakiewicz turned the 
spotlight on the other side of the 
teenage coin and did so in fasci- 
nating style. 

What with all the headlines and 
talk about juvenile delinquency, 
rock 'n’ rollers and the rest o/ the 
esotera of adolescense, it was re- 





| the average than the troublemak- 
}ers that capture the headlines— 
| working at learning, showing con- 
|cern about their future and acting 
ino differently 
|that have preceded them. Fleisch- 
| man’s cameras concentrated on one 





to college, and pinpointed this to a 


tional problems—as well as several 
plusses. 

A look into an English class with 
a good teacher was a revelation; 
| watching her provoke the students 
jinto a thoughtful discussion of 
conformity that crackled’ with 
| crossfire was an exciting and grati- 
'fying experience. A sitin on a 


| teachers’ bull session on salaries | 


j}and extra jobs spotlighted their 
problems far better than any panel 
discussion could. Camera coverage 
of one of a regular series of guided 
senior sessions on their future as 
regards college was a confirmation 
that the teenagers, whatever else, 
are thoughtful and serious about 
themselves and their roles in 
society. 

By moving the cameras into the 
classrooms and conferences, into 
the local icecream den and a stu- 
dent’s home, into the auditorium 
and the principal's office and the 
feotball field, Fleischman & Co. 
gave vivid expression to matters 











}and unwound into their own real 


with another one of his dazzling | ¢y is a 24-hour plush-lined bearpit | 
displays as virtuoso lecturer, mae-| 


a singer of sorts as well. Once} 


with a Wagnerian lover's duet, and | 


revolved around the analysis of the | Hi y 
| Nielsen. Stuart Erwin plays a tal- 


freshing to see a group of teen- | 


than generations | 


+ 


that could and would have re- 
mained dry statistics in any other 
form. Even where some of the talk, 
as it must have, had the look of 
being staged, it was highly effec- 
tive. And there were times when 
the students and teachers forgot 
all about the presence of cameras 


personalities. 
Fleischman, Rodakiewicz and 
writer-associate producer Elliott 


Baker rate kudos not only for a 
fine job in covering their subject, 
but for showing the way toward 
effective use of a documentary 
technique that could give tele- 
vision its own unique style of re- 
porting in-depth and with ee. 
Chan, 








Playhouse 90 
Life in a Hoilywood talent agen- | 


peopled with master schemers who 
|} would make Machiavelli look like 
a Greenpoint alderman judging by 
| the unscrupulous goings-on in “The 
|Right Hand Man,” adapted “es- 
pecially” for “Playhouse 90” by 
Dick Berg from a story by Garson 
Kanin and aired over CBS-TV (20). 

Crowded with cads, it relates the 
yarn of the boss man of a leading 
Hollywood flesh Ss organiza- 
tion, played by Dana Andrews, who 
devotes his days and nights to 
keeping clients happy but who in 
the dizzy pursuit of his endeavors 
neglects his lovely, lonely wife, 
portrayed by Anne Baxter. To help 
him with vital office routine and 
keep his wife company while he is 
shuttling between London, N. Y., 
and the Coast, he calls upon the 
|erafty assistance of “The Right 
Hand Man,” portrayed by Leslie 





|} ent agent on the staff who is in the 
|midst of ankling with batch of 
| agency’s talent to a rival outfit. 
Climax is a real snapper and worth 
| waiting to catch. 

| Miss Baxter does an appealing 
| job as neglected wife in posh sur- 
roundings. Andrews and Nielsen, 
| the agency boys, wear their clothes 
jwell and drink whisky with the 
| proper stance. 

| Sets for “The Right Hand Man” 
| were handsome. In fact everything 
about production was contempo- 
'rary and fashionable, including the 
|Roualt painting. Dialog was fre- 
|quently New Yorkerish and there 
| were references to making some- 
| one a veepee so that means a $100 
a week more for expenses” and 
there are “telephones in all rooms 
including all six johns.” This was 
also opportunity to spread current 
joke about moviegoer who called 
manager of local house to ask when 
next feature was going on. “What 
time can you make it?” the exhib- 
itor retorted. 

One of the sponsors of “Playhouse 
90” is Delsey which tears evenly 
and comes in. many convenient col- 
ors. Cracks about johns and plugs 
on toilet tissue, all on one program. 
Glory hallelujah! Rans. 


Shower Of Stars 
While there were some funsome 
jand entertaining moments, a show- 
| er of stars’ blgwn lines marred last 
|Thursday night’s “Shower of 
Stars,” giving it a wholly unprofes- 
| sional appearance at times. On the 
whole, the hour was a spasmodic 

one with sandpaper edges. 
What should have been the high- 








|ing Hood,” began on a hilarious 
note with Zsa Zsa Gabor, as the | 
| Hood’s mom, waving goodbye to a 
| chorus marching away to the tune 
| of the marching song from “Bridge 








; On the River Kwai.” Miss Gabor 
|played a sexpot with the custom- | 


‘also good in the skit. But the) 


|Gingold (grandma) began blowing | 
| their lines to give it all an amateur 
night look. Goofed Gingold at one | 
point, to Benny: “You're not my | 
grandmother,” which prompted!) 
both her and Benny to collapse 
with laughter. If it were the only | 
miscue, it would have been funny, | 
but it wasn’t. 
Moppet McCormack and John- 
son were very good with a duet | 
j}and soft shoe routine; Miss Gin- 
gold and ZZ engaged in some fair- 
jly amusing repartee; a long skit 
showcasing Miss McCormack as a 
“bad seed” was too silly; Gogi Grant 
| socked over a pair of tunes, “Can't 
|Give You Anything But Love” and 
|“Toujours.” Miss Gabor was, as 
| usual, an eyeful—and she knew her 
|lines, too. Johnson inadvertently 
|/summed it up when he said at one 
point: “I wouldn’t have to do this 
|if they made more movies.” 
Benny’s monolog was just so-so, 
and he seemed to be having a lot 
of trouble with his lines. Material 











Tele Follow-Up Comment 
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by Hugh Wedlock, Howard Snyder, 


Sam Perrin, George Balzer, Al Gor- 


don and Hal Goldman was prob- 
ably better than it appeared on 
screen, what with the rash of 
blown lines. 

Producer-director was Ralph Nel- 
son, whose double chores were 
not distinguished. Lyn Murray's 
musical direction was good, and an- 


other asset was art direction of | 


Robert T. Lee. 
sored. 


Chrysler spon- 
Kauf. 





Shirley Temple’s Storybook 

The story of “Dick Whittington 
and His Cat” came up for film 
workover on “Shirley Temple's 
Storybook” on NBC-TV last Sun- 
day (23). It was a drawn out af- 
fair that, at times, bordered on pa- 
rody and could only have had 
meaning for those youngsters who 
believe in handsome boys who can 
talk to cats. 

The script as developed by 
Frank Gabrielson almost had a 
tongue-in-cheek quality especially 
as played by Martyn Green, Sebas- 
tian Cabot and Fritz Feld. In 
their hands the Dick Whittington 
Saga seemed as though it was com- 
ing out of “Sid Caesar's Story- 
book” instead of Shirley Temple's. 

However, the basic story of the 

oor orphan boy who comes to 

ondon town, makes his fortune 
and wins the boss’ daughter was 
probably simple enough to enchant 
some pre-teeners. This bit was 
helped by some fine make-believ- 
ing by Jack Dimond as Dick and 
Judi Meredith as the girl. 

Songsmiths Jerry Livingston 
and Mack David supplied a couple 
of pleasant songs to help move 
things along and Miss Temple nar- 
rated in a quiet and believable 
manner, Gros. 





The Great Challenge 

Seven savvy economists, most of 
them up to their graphs in monetary 
lingo, tried to explain the contro- 
versial aspects of current economic 
thinking from liberal to conserva- 
tive in “The Great Challenge” 
series over CBS-TV (23). Specific 
topic was “How Strong Is Our 
Economy?” and program came 
from Caspary Auditorium of Rocke- 
feller Institute with Howard K. 
Smith in role of moderator. 

Five economists sat at speakers’ 
table on stage and two challengers 
threw questions from the floor 
Economists were Barbara Ward 
(Lady Robert Jackson), British au- 
thor and former foreign affairs 
editor of London Economist; Dr. 
Milton Friedman, prof of econom- 
ics, U. of Chicago; John Kenneth 
Galbraith, prof of economics, Har- 
vard U; Dr. Neil H. Jacoby, dean 
of Graduate School of Business 
Administration, UCLA, and Leon 
H. Keyserling, consulting econo- 


mist. Challengers were Leo Cherne, | 


executive director, Research Insti- 
tut of America, and Robert L. Heil- 
broner, economic historian. 
Challengers were particularly in- 
vigorating, notably Cherne, and lib- 
eral side of economists, particularly 
Galbraith and ee drew 
warm hand from audience for their 
appraisal of current situash. Miss 
Ward was effective urging stronger 
democracies to become part of 
human community and to help less 
privileged countries. Currently re- 
siding in Ghana, she spoke with 


expertness on plight of underde- | 


veloped communities. 

Stressed over and over again was 
Russia’s ecwsomiec threat to US. 
Recurring question was how can 
we end recession and meet Soviet 


challenge and how can this country | 


keep its eye on both targets. Con- 
sensus was that Russia was giv- 
ing us a tough time, production- 


| principal problem—the inability of | ary aplomb, and Patty McCormack | wise, and that this country was not 
many qualified students to go on | (the Hood) and Van Johnson were | putting forth its best efforts to 


cope with current economic bleak- 


fine edge. But in doing so, ‘they | whole bit fell apart’ when Jack | ness. Some economists insisted we 
covered a variety of other educa-| Benny (as the wolf) and Hermione | were tardy, late, shortsighted in 


our relations with Russia but that 
Karl Marx was undeniably wrong. 
Keyserling, for one, maintained 
that Russia was indeed catching up 
with us, that they were doing their 
best while we were not doing our 
best. Furthermore, we have a de- 
featist program, not a recovery pro- 
gram and that we need leadership 
in current recession. 

“The Great Challenge” is a vital 
hour-long program with much il- 
lumination on pressing matters 
Smith is able moderator who knits 
show effectively. Rans. 


High Adventure 

The narrative accompanying 
Lowell Thomas’ series always has 
been the weakest part of the “arm 
chair adventure” traveis to remote 
parts of the world, 

At his last outing, Monday (24) 
evening on CBS-TV, he made the 
mistake of putting too much ac- 


LITTLE MOON OF ALBAN 

(Hallmark Hall of Fame) 

With Julie Harris, Christopher 
Plummer, Barry Jones, Frank 
Conroy, George Peppard, Nora 
O'Mahony, Elspeth March, Tom 
Clancy, Pauline Flanagan, Mil- 
dred Trares, Helena Carroll, 

| others 

iy - “peste George Schae- 


er 
Executive Producer: Mildred Freed 

Alberg 
Writer: James Costigan 
90 Mins., Mon. (24) 9:30 p.m. 
HALLMARK 
NBC-TV, from New York (color) 

(FC & B) 

An original 90-minute teleplay 
by James Costigan, “Little Moon of 
Alban,” was presented Monday 
| night on NBC-TV's “Hallmark Hall 
|of the Fame,” starring Julie Harris 
and Christopher Plummer. It was 
one of the tv season's more distinc- 
tive dramas. 

Costigan's play, set in Dublin in 
the time of the Irish Rebellion of 
1916-21, dealt with one of the 
Daughters of Charity nursing an 
English lieutenant. It portrayed 
her struggle to regain her faith and 
instill in the atheistic Englishman 
a will to live and a belief in God., 

In this intense drama, Costigan 
captured the deep and compiete 
faith of the Irish in their religion 
and their fervid and unrestrained 
nationalism without resorting to 
the ominous and inevitable tragedy 
of the ~~ Irish playwrights of 
the earlier part of the century. 
Instead of an overwhelming deluge 
of emotions Costigan wrote a play 
that was symbolic of greater hope 
and belief. As a writer, he has a 
beautiful sympathy for words and 
a sensitivity to their niceness and 
rhythm that at times makes the 
dialog sing like poetry. 

In spite of the fact that Costi- 
gan’s play treated with a religious 
philosophy or faith, the story was 
warm and beautiful and sustained 
its dramatic intensity throughout. 
No small credit for this belongs to 
producer-director George Schaefer, 
|who translated the mood and the 
meaning fluidly and with complete 
control of the cameras, the actors, 
the lighting and the sets. 

But it remained for Julie Harris 
in the leading role to provide the 
incandescent spark. The strange 
quality of her voice and the youth- 
ful and innocent demeanor of her 
manner added a glow to the drama- 
tic quality of her performance. 
The rasping tinkle of her vibrant 
| voice and the intensity of her emo- 
tions eloquently mingled with the 
story of Brigid Mary in her search 
for real meaning to her belief and 
purpose in life. 

Her own rebellion against 
Church and God in the climactic 
| first-act scene after her Irish hus- 
| band-to-be is shot down by enemy 

buliets achieved a moment of trag- 
edy not often seen on the tv 
| screens. 

Miss Harris was given ample and 


/rewarding support, notably by 
| Christopher lummer as the 
wounded Englishman. His arro- 


| gance and cockiness were beautiful- 
‘ly humbled by the fear of death 
|and he translated these emotions 
eloquently yet simply. Barry Jones. 
as a doctor and Frank Conroy as a 
priest also stood out among an ex- 
cellent cast. 

Paraphrasing the sponser, to 
watch “Hallmark Hall of the Fame” 
Monday night was to watch the 
very best. Rose, 


PROFILE BAY AREA 
With Roger Boas 
Producer: Hale Champion 
Director: Richard Moore 
30 Mins.; Mon., 9:30 p.m. 
| KQED, San Francisco 

Smart preparation by producer 
Hale Champion and the smooth, 
| penetrating questioning of moder- 
ator Roger Boas make this weekly 
half-hour on the Frisco Bay Area's 
educational channel an absorbing 
show. 

Topic last Monday (17) was that 
current bete noir of the Space 
Age, high school education. But 
Champion and Boas approached it 
froma different angle—the angle 


of the youngsters themselves—and 
what could have been particularly 
dull material took on a lively glow, 

On panel with Boas were three 
high school seniors, whom Boas 
quickly pointed out were bright 
students 

Moderator skillfully moved from 
teenager to teenager probing for 
their opinions about the teaching 
they're getting. Questions were not 
superficial — Boas obviously in- 
tended to peel off the veneer 
which afflicts so many panelists 


and succeeded, thanks in part to 
thorough warmup interviews con- 
ducted by Champion. 

Dick Moore's direction was as 
lively as the limitations of a panel 
|show allow, and Robert Nissen’s 
camera work was excellent. 

Boas-Champion teamwork 
should make show a strong pos- 


cent on the script rather than OM sipjlity for a commercial channel. 


(Continued on page 52) 


| Stef. 
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VARIETY: “... One of the zaniest and 
funniest radio shows heard in a Jong 
time.” LOS ANGELES TIMES: “,.. One 
of the brightest half-hours in Sunday 
listening.” N. ¥. MIRROR: “There’s a 
brand new smash hit in radio... The 
name of the show is ‘Sez Who!’ and 
the gimmick is the resurrection of 
famous voices and sounds from the 
past for the purpose of befuddling a 
panel of wits... judged by the critics 


as the best radio quiz show of 1957.” 
PITTSBURGH POST-GAZETTE: “Some- 
how or other the panel managed to 
get more than they missed. Consider- 
ing all the banter... this wasn’t bad. 
It was, in fact, quite remarkable. So 
‘was the entertainment level achieved.” 





The attraction 


Here are two programs at opposite poles. A weekly 
comedy quiz. A headline-making special broadcast on 
international affairs. Yet they have a vital ingredient 
in common. / Both require attention. They are meant 


_ to! The entire CBS Radio Network program schedule 


is designed that way — drama, comedy, personality 
shows, news in depth. You listen to these programs, 
or you don’t tune in. / And, as reviews attest, there’s 
an excitement about them, an unmistakable sense 
of things happening. It occurs, uniquely, in one place 








The CBS Rad 


Where you reach 50 pei 
in the average com 
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tion of opposites... 
PSE es 0 So 


"RADIO BEAT” 


kly in all radio today: CBS Radio. / This excitement and 
on importance—this requiring of attention—has a real 
ant value for advertisers. It spells the difference between 
ant just “being in radio” and selling. And today, when =| vy ries scx covrn)-"Radiowss 


the platform last night for an im- 
ule your advertising dollar must work harder to make ion ak seein ane Cie 

Atlantic conversation among the 
ity sales, that’s a most meaningful value. / SO It'S MOG =| Gnitea Staten Great Britain sna 

France ... Adlai Stevenson —_ aah 
ns, surprising that in 1957, of the 50 advertisers who use | OY en ie"Cciuniie Brondeasting 
System’s program called ‘Radio Beat’ 
...In all respects the program was 


e’S national advertising most, and know it best, more most remarkable and heartening... 


It was as if an international confer- 


ise bought the CBS Radio Network and more bought — [  theprsectivencceesary foreay and 


relaxed comprehension in the living 









room... CBS News once again has 


ace ~=© CBS Radio exclusively than any other radio network. | teiieid iseir most nandcomely” 





, 


} Radio Network 


h 50 per cent more listeners 
age commercial minute 
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the course of a year. Cities will be rotated we The Variety c} is a ¢ 3 Ims, as well as network and live programs, 
t. Under the top 10 multi-weekly heading, the +) stends for 1 cl progra ing and the (° rk shows. 
Continue age 3% 
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8 Zane Grey Theatre (Fri. 8:30-9:00) WMAR 33.3| 9. Sheriff of Cochise ‘S v NTA 20.8 33 | Holiday in Paris........ WMAR 24.8 

rOP TEN MULTI-WEEKLY SHOWS AV 10. Casey Jones y, Vv Screen Gems 193 31 | Robin Hood .WMAR 32.8 

RK. PROGRAM—DAY—TIME STA. RTG,| 11. Championship Bowling S$ 4 Schwimmer = 17. 55 | Academy Theatre WBAL 78 
- — 11. Sky King ‘Sa’ g Nabisco 17.8 53 | Action Triple Feature WJZ 8.8 
1, ‘Popeye (M-F 4:45-5:00) WIZ 28.6 49 4 Millien (< > aR MC 7 27 Shirley Templ WBAL 31.0 
2. Buddy Deane (M-F 2:30-4:45) WJZ a oe ge cigy se myers I ea me po 
3. "Mickey Mouse Club (M-F 5:30-6:00) WJZ 25.1| 13. Sea Hunt en , ee eee wiz 22.0 
4. ‘Dateline, Mise. (M-F 7:15-7:30) WMAR_ 242 ' none gabcamg> A aha ane i bet . 
5 Farly Show (M-F 6-7:30) WMAR 22.0; 14. Frontier ‘Sat. 7 BA NBC 16.3 28 | Highway Patrol......... WMAR-~ 23.8 
6. "CBS News (M-F yt ie ii oo iy 15. Martin Kane Sun. 1 WBA Ziv 16.0 28 | What's My Line........ WMAR 28.8 
6 10:30 News, Misc. (M-F 10:30-1 IIZ 2 ra. < ie WIZ MC 5 Vi Tide World........ WBAL 20. 
7. 7:00 Final, Weather (M-F 7-7:15) ..WMAR  21.1| 28 Kit Carson _ = vista aS 8 ee ee _ 0 
8. *Amos 'n’ Andy (M-F 6-6:30) WMAR7 204 17. Laurel & Hardy Sun WBA Governor 15.7 53 | Wild Bill Hickok ....... WMAR , 
9. Late Show (M-F 10:45-S.0.) WJZ 19.5'18. Studio 57 ‘Wed 10:0 Ww MCA 14.8 25 | This Is Your Life WBAL 29.3 

‘ P 
SEA’ TL E Stations: KING, KOMO. TV Homes: 233,800. Survey Dates. Feb. 1-8, 1958, 
TOP TEN NETWORK SHOWS | 1. Gray Ghost (Sun. 6:0 KING CBS 28.3 60 | Meet eer KING 10.8 

= = Ee _| 2. Sheriff of Cochise ‘Sat. 7 KING NTA 27.8 46 Perry Mason .......... KTNT 19.3 
1. Wyatt Earp (Tues. 9:30-9:00)....... KIN G 36.8| 3. I Search for Adventure Mon. 7( KING Bagnall 26.8 37 | Lucy-Desi Show........ KTNT 24.8 
2. Sugarfoot ‘Tues. 7:30-8:30) ........ KING 35.9| 4. Honeymooners ‘Sun. 63 KING CBS 26.3 44 | Shirley Temple. ........ KOMO~— 27.3 
3. Maverick (Sun. 7:30-8:30) ........ KING 35.6 | w irlybi Thuore 7-0 <ING ‘BS 8| Highwav at -9] ~ ..KOMO 24.8 
4. Bob Hope (Thurs, 8:30-9:30) ....... KoMO 348; > Wa gen diye asada an a oem > ge A se gaa KOMO 183 
&. Groucho Marx (Thurs. 8-8:30) **"kKOMO 298 6. Annie Oakley Thurs. 6:00 KING CBS 24.8 47| Our Miss Brooks....... KO? ; 
5. People Are Funny (Sat. 7:30-8:00) KOMO 32.8| 6. Highway Patrol ‘Thurs. 7:0 KONO Ziv 24.8 37| Whirlybirds ........... KING 25.8 
6. Perry —— (Sat. 8-9:00) oon a 3 | 6. Studio 57 ‘Fri. 7:00 KING MCA 24.8 SRIMRUINE. -. «x eseensenss KOMO~ 25.3 
7. Gunsmoke (Sat. 9-9:30) ky Servi on. 7:30 cING 3C 32 | Pri ig : OMO : 
8 Orie & Harriet (Wed. 9:30-10:00).. KING 315) 7. Silent Se rvice Mon 30 KING NBC = 3 | Price Is Right er KOMC os 
9. Real McCoys (Thurs. 8:30-9:00) KING 30.8| 8. Frontier (Sun. 9:30 KTNT NBC 23.5 35 a ee ee KOMO 23. 
9. Rin Tin Tin (Fri. 7:30-8:00) KING 30.8; 9. Last of the Mohicans ‘Mon. 6:00 KING TPA 23.3 44 Our Miss Brooks........ KOMO 19.5 

oa ee }10. Sky King ‘Tu 6:00 KING Nabisco 21.8 1|Our Miss Brooks........ KOMO 19.8 

| 11. Kit Carson (Wed. 6:00 KING MCA 20.3 40/Our Miss Brooks....... KOMO~ 20.3 
wand TEN MULTI-WEEKLY ‘sHows _|12. Our Miss Brooks (M-Th. 6:00 KOMO.... CBS 19.4  37|Annie Oakley .......... KING 248 

- Early Edition (M-F 6:30-7:00) KING 07.5 13. Captain David Grief (Sun. 9:30 KING Guild 18.8 SP LEPOMNIEE 2. <<. tetas cine KTNT 23.5 
2. *Mickey Mouse Club (M-F 5:30-6:00). KING 22.9 | 14. Cowboy G Men ‘Sat. 5:00 KING Flamingo 18.3 53 | Cartoon Carnival ...... KTNT 7.3 
3. World Today (M-F 10:30-10:45) KING 20.4'14. Twenty Six Men ‘Mon. 7:00 KOMO ABC 18.3 26 | Lucy-Desi Show........ KTNT 24.8 
4. ‘Our Miss Brooks (M-Th. 6-6:30) KOMO 19.4) 15, Little Rascals (M-F 3:30 KING Interstate STB: BEET oes os vanes KTNT 5.9 
‘. ° “rag a. . =. Ry 00) apie sy | \Captain Puget......... KOMO 6.5 
3. ‘Stan Boreson (M-F 3.30- NG ‘3 = “yee 10-00 rerare 7 90 | rn ; aiaaah 
7. ‘Cartoon Festival (M-F 8-8:30 a.m.).. KING 16.5 16. City Detective ‘Tu 1 KTNT MCA 16.8 29 | 5 We st Point BNC Pee KING 19.8 

Oana eens 2 are R's | | Californians re 19.8 
8. *NBC News (M-F 6:45-7:00) KOMO 15.5 | ; ; . 
9. *Wunda Wunda (M-F 8:30-9:00 a.m.) KING 15.3] 1. ; ; ee ; ; | Walter Winchell KING 26.3 

10. ‘Shell News (M-F 6:30-6:45) KOMO 149/17. Championship Bowling (Fri. 10:00) KOMO Schwimmer 14.1 27| ; World Today KING 21.0 

| | King Theatre KING 19.5 

Th TT J 
NEW ORLEANS Stations: WDSU, WJMR, WWL. TV Homes: 213,900. Survey Dates: Feb. 1-8, 1958. 
TOP TEN NETWORK SHOWS 1, Sky King (Sat. 11:00 a.m WDSU Nabisco 31. 5 15 Jimmy ae: Pe WWL 10.5 

- —— —j| 2. Crusader (Tues. 9:30 WDSU MCA 30.2 STi PrenmGlee TW. ns cccwcdest WWL 22.9 
1. Bob Hope ‘Thurs. 7:30-8:30)........ WDSU 418 | 2. Honeymooners (Wed. 9:30 WDSU CBS 30.2 45|Circle Theatre......... WWwL 21.5 
2. Perry Como (Sat. 7-8:00)............ WDSU 41.5| 3. Death Valley Days ‘Sat. 10:00 WDSU U.S. Borax 28.2 56 PisvOrl Ba. osc cccade<s WWL 14.5 
3. Gunsmoke (Sat. 9-9:30)...  _......... wwil 40.2| 4. Highway Patrol ‘Fri. 10:00 WDSU Ziv 28.0 49 | Star Showcase WWL 17.5 
4. Ernie Ford (Thurs. 8:30-9:00)....... WDSL 38.5 | 5. State Trooper (Tues. 10:15)........ WDSU MCA 27.7 56| ‘Election Returns WWL 14.3 
5. Groucho Marx (Thurs. 7:7:30)....... WDSL 38.2 | News, Sports Wea, Elec WWL 13.0 
6. Kraft TV heatre (Wed. 8-9:00)...... WDSIL 37.1| 6. Boots and Saddles (Fri. 7:00 WWL NBC 27.5 42 Court of Last Resort WDSU 31.9 
7. Life of Riley (Fri. 7:30-8:00) ...... WDSU 36.5 | 7. Men of Annapolis (Thurs. 9:30) WDSU Ziv 27.4 46 | Playhouse 90 ........... WWL 27.2 
8. Thin Man (Fri. 8:30-9:00) -WDSU 36.2; 8. Our Miss Brooks (Sun. 9:30 WDSU.... CBS 27.2 46 | What’s My Line......... WWL 27.3 
9, Wagon Train (Wed. 6:30-7:30) WDSU 36.0; 9. Charlie Chan (Sat. 9:30 WWL TPA 26.5 42) Your Hit Parade........ WDSU 30.0 

19. Father Knows Best (Wed. 7:30-8.00).. WDSU 35.4; 10. Whirlybirds ‘Mon. 10:00)......... WDSU . CBS 25.5 56 s-Waterironl . ....c.0csccces WWL 17.5 
: : — 11. Twenty Six Men (Fri. 10:30) WDSU ABC 25.2 ” J —s ty ee ee WWL 16.7 

e — . ina ae ae —_ | Weather, Theatre 4.....WWL 16.3 
OP IN NV _TI- -KLY § § : 

7 1. a ee ee ree 11, Looney Tunes ‘Sat. 9:00 WDSU Guild 25.2 69 |Captain Kangaroo........ WWL 11.5 
1. *NBC News (M-F 6:15-6:30) WDSU 32.3) 12. Gray Ghost Thurs. 10:00 W DSU i CBS 24.5 eS cs ae Ae WDSU 19.5 
2. Esso, World-Sports (’ F 6-6:15) WDSU 321|13. Tracer (Sun. 10:00).............. WDSU Minot 24.2 48 | Star Performance........ WWL 18.5 
3 Little Rascals (M-F 5:30-6:09) WDSU 20.6'14. Dr. Christian (Wed. 10:00 WDSU Ziv 23.5 48 | Official Detective....... WWL 16.0 
4 Vea, Esso Reporter (M-F 5:45-6:00) WDSU 20.0 F > : ) 0 Tues. 9:30 : VWL TS 25 26 icccamaciies emeetee 
5. ‘My Little Margie (M-F 4:30-5:00) WDSU 18.9 5, semeed 7 pot nepe- t 3 a jens pa nl aa * Crusnter SP Mere wesu 388 
6. *Price Is Right (M-F 10-10:30 a.m.) _WDSU 16.6| 26 } ra - rs. No (Sa reeyre DSU Schubert 21.5 49 | Invitation-Educ. ......... WWL 15.9 
7. *Truth, Consequences (M-F 10:30-11) WDSU —-16.2| 17. Studio 57 (Mon. 10:30) WDSU.... MCA 21.2 52) | News, Sports..........WWL 15.3 
8. *Queen for a Day (M-F 3-3:45) WDSU 15.6 | | Weather, Theatre 4 WWL 15.0 
9. Popeye Pals (M-F 5:30-6:00) WWL 15.5} 18. Little Rascals (M-F 5:00 WDSU Interstate 20.6 51/54 Most Feature.. WWL 11.3 

16. *Comedy Time (M-F 4-4:30) WDSU 15.3 | | (Popeye Pals WWL 15.5 

Cc OL UMBUS Stations: WBNS, WLW-C, WTVN. TV Homes: 173,600. Survey Dates: Feb. 1958. 

TOP TEN NETWORK SHOWS | 1. Death Valley Days (Sun. 9:30) WBNS.... U.S. Borax 32.9 Boy “Gomes: . cee cade: WLW-C 225 

= | 2, Highway Patrol (Tues. 10:30 WBNS Ziv 29.5 59 Studio 57 : WLW-C 12.0 
1. Gunsmoke (Sat. 10-10:30 WBNS 45.5 | 3. Last of the Mohicans (Sat. 10:30 WBNS TPA 28.9 43 | Something Different.....WTVN 19.9 
2. Lucy-Desi Show (Mon. 8-9:00)...... WBNS 40.0 4. Honeymooners (Sat. 7:00 WBNS . CBS 26.2 5i | Midwest Hayride........ WLW-C 15.9 
3. Danny rhomas (Mon. 9-9:30) WBNS 38.5] 5. Popeye (T-F 6:00)............... WBNS AAP 23.3 56 | Brave ee ee WTVN 14.9 
4. Perry Como (Sat. 8-9:00) WLW-C 36.7} 6, Whirlybirds ‘Thurs. 7:00 WTVN CBS 21.9 39 | ) Looking-Long ........ WBNS 20.3 
5. G.E. Theatre (Sun, 9-9:30 WBNS 34.5 Ce SONNE. Ncoweccces WS8NS 19.7 
6. Playhouse 90 (Thurs. 9:30-11:00) WBNS 341} 7. Our Miss Brooks (Sun. 6:30 WBNS CBS 21.5 40; Best of MGM.......... NLW-C 17.2 
7. Have Gun, Travel (Sat. 9:30-10:00)... WBNS 31.5| 8 Sea Hunt (Thurs. 8:00 .. WBNS Ziv 21.2 hi eT ee WTVN~ 262 
8. $64,000 Question (Tues. 19-10-30 WBNS 31.2| 8. Sky King (Fri. 6:30 .... WBNS Nabisco 21.2 54| J. Mack Brown,......... WTVN 11.5 
9. December Bride (Mon. 9:30-10:00) WBNS 31.0} 9. Soldiers of Fortune (Thurs. 6:30 WTVN MCA 20.2 50} Martin Kane............ WBNS 14.5 
9, Ed Sullivan (Sun. 8-9:00 WBNS 1.9|10. Captain David Grief (Thurs. 7:30 WBNS Guild 20.2 SG | Cores Ber... .. . vkwccex WTVN 24.5 

= 10. O. Henry Playhouse (Fri. 7:00 WTVN Gross Krasne 20.2 42| ) Looking-Long /BN 

rOP TEN MULTI-WEEKLY SHOWS CBS New “a OE, 6: bah a 
1. —_ ye (T-F 6-6:30) WBNS 23.3 4 are as ag a oo CBS 199 35) Rin Tin Tin ............ WIVN 245 
° Looking-Long (M-F 7-7:15) WBNS 215 ~ ened re ad angok ; . . «wena wees a ( BS 19.5 46 | Hopalong Cassidy....... WTVN 17.5 
3 News-Pepper, Wea (M-F 11-11:15).. WBNS 213 “7 ~ semana o . , = DSO) . osc cand Eade Zin i 19 2 28 | Playhouse of Stars:...... WBNS 27.2 
4. °CBS News (M-F 7:15-7:30 WBNS 21.0 4," ~~ amcor “ain WYN min allied br cnc See WTVN 10.0 
5. *Mickey Mouse Club (M-F 5:30-6:00) WTVN 206/45" cucnt Service (Mon 7:00) ove” aan iy, 48 | Outdoors—Mack ........ WBNS = 12.5 
6. ‘Casper Capers (M-F 4-5:00) WTVN 198/ “ : ns eee ; o— a top ~"‘peadlhenpsop | le 
7. *Captain Kangaroo (M-F 8-8:45 a.m.) WBNS — 14.5 46, Hopalong Cassidy (Mon. 6:00) WTVN... NBC : grt aaa hin So 
8. “Art Linkletter (M-F 2:30-3:00) WBNS 144 : — “a eee Saker. re teees WBNS 19.5 
9. ‘Early Show (M-F 5-6:00) WBNS~ 14.11/17. My Little Margie (Sun. 4:00) WBNS. .... Ofticial 17.2 38] Wide Wide World Sell wae 3 
10. iNews, Weather (M-F 11-11:15).....WLW-C  13.5/17. Sheriff of Cochise (Mon. 10:30) WTVN NTA 17.2 28 | Person to Person....... WBNS 28.2 
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AFTRA & SAG: 2 Talent Unions 
With But Single Thought—Tape; 
Everyone Agrees This Could Be War’ 





Sometime within the next two or¢ 


three weeks, American Federation 
of Television & Radio Artists and 
Screen Actors Guild may begin dis- 
cussion leading to a “working 
agreement” between themselves on 
the jurisdiction of electronic video 
tape commercials. As yet, no 
agenda has been prepared, and 
there seems to be a reasonable 
chance—even if a list of topics is 
prepared and the meeting actually 
takes place—that nothing will come 
of it, except further hard feelings. 


To put it mildly, both unions are 


after tape much as though their | 


lives as federations depended upon 
it. The only thing about the con- 
flict, of which anyone is certain, is 
that a “tape war” between these 
two unions will be the biggest and 
most important inter-union con- 
flict in the history of show busi- 
ness. 

Though the immediate concern 
is which of the two actors’ groups 
will have jurisdiction over vid- 
blurbs made on tape, some observ- 
ers suspect the outcome will be- 
come a precedent for control of 
programs made on tape. The great- 
est irony is that SAG and AFTRA 
are fighting against each other, but 
for the same people. One reliable 
source reported the other day that 
there is an approximate inter- 
changeability (members belonging 
to both unions) of 80%. It is an as- 
sumption that most of the 80% 
work in television, and that only 
the players will suffer because of 
the tape dispute. 

Three courses are open to SAG 
and AFTRA in the tape video 
fight: 

(1) They can reach a working 
agreement, which while it might 
not be the best of all possible so- 
lutions, could work for years to 
come. However, it will eventually 
have to be written into their re- 
spective employer contracts in 
order to become binding. In the 
interim, so many different shades 
of gray are suggested that a work- 
ing agreement could easily result 
in a bothersome series of arbitra- 
tions. 

NLRB in the Background 


(2) Discord could lead to action 


Postscript 


London, March 25. 

Randolph Churchill, speak- 
ing on British tv about his re- 
cent experience on a Yank 
program (John Wingate’s 
“Night Beat”) which resulted 
in a slanging nfatch, described 
his interviewer as: 

“A particularly caddish low 
type,” and “this son of a 
bachelor.” 


Italo TV Facing 
Monopoly’ Rap 
In Unique Test 


A unique and somewhat expen- 
sive test case against the Govern- 
ment monopoly on television in 
Italy is being developed by a group 
of independent businessmen there. 
The group, calling itself Televisione 
Libera (TVL), is building a tele- 
vision station in Milan (and plans 








to build in Rome and Naples) which 
it intends to operate commercially 
in order to provoke a court contest 
over its action. 

TVL fully anticipates a padlock 
jto be thrown on the station the 
|/moment it goes on the air. From 
/that point, the group will be able 
|to hail the RAI-TV, the Govern- 
ment network, into court on the 
|premise it’s being operated as a 
{monopoly in violation of law. 
Group figures if it wins the court 
tests, it will have a headstart in 





j he sre ans , De 
commercial operations with three currently Byron Bentley of Thea- morning when Tareyton finally de- | 


| stations already constructed and 
| interconnected. 

| TVL approached the NBC Inter- 
/national Division with a bid for a 
deal under which NBC would pro- 
vide financial and management as- 
sistance in return for a participa- 
|tion in the profits. NBC turned it 


DEGRAY TO HELM ‘NEW ABC RADIO’ 
WITH EASTMAN EXITING; TRIM SKED 





\Leder’s WOR Ambition: 
A Radio Critics’ Circle 
To Cover Legit Preems 


WOR's g.m. & v.p. Bob Leder 
has a plan to incept a Radio Critics’ 
Circle, a la the Drama Critics’ Cir- 
cle, teeing off with a WOR-pay- 
rolled drama critic who would 
broadcast a studious appraisal of 
that night’s opening shortly after 
the final curtain. Origination 
point would be the new Playbill 
Room in the Manhattan ‘nee Lin- 
coln) Hotel next fall, which is be- 
\ing primed as a show biz centre by 
the Zeckendorf (Webb & Knapp) 
|hotel-realty interests as part of the 
|\“Theatre Square” development 
ballyhoo project to link both the 
Astor and the Manhattan hos- 
telries. 

Apart from WOR’s commercia! 
tie-in with Webb & Knapp, as de- 
tailed heretofore, both on a spot 
plug basis over the air and The 
|Fitzgeralds originating their new 
show from the Hotel Astor—later 
|'at the Manhattan—Leder's posi- 
tion is that radio should be as 
authoritative and informative on 
the first-nights as the dailies. In 
| fact he goes further, stating there’s 
no reason why the seven metropoli- 
tan dailies “should have a corner” 
on authoritative 
|thinks he can hook up seven in- 
dependent radio stations, with 
WOR as the Gotham origination of 
|course, “and be just as authorita- 
| tive.” 

Admittedly the radio critic 
|}would differ from the occasional 
|attempts at similar post-premiere 
broadcasts. It has been tried off 
jand over the vears by Ethel Colby 
;}and Radie Harris, among others; 





|tres Arts cuts in on the John Win- 
gate ‘“Nightbeat” telecast ‘(Du- 
|Mont). Station WNEW (N. Y,), 
|which has a newscast exclusive 
| with the N. Y. Daily News, broad- 
|casts (usually not before 12:30 a.m. 
land more often at the 1:30 a.m. 


|slot) a capsule of News critic John 


by the National Labor Relations|qown on the basis that while it |©®#Pman’s opinion. 


Board. Four days before SAG and 
the agencies signed the new two- 
year blurb Code, AFTRA, evident- | 


ly to protect its legal position, nO-|, foreign government is a party, ) 


tified one and all that it represent- 
ed the majority of performers who 
work in electronic recordings. Si- 
multaneously, it filed a petition of 
certification with NLRB with the 
intent of having the labor board 
call a vote among the members o 
both unions to decide which will 
have the right to represent tape 
video players. 

Since a precedent in tape video 
commercials could conceivably af- 
fect program jurisdiction, the un- 
ion losing the vote could lose its 
greatest power, tv being the vital 
medium it is. 

(3) AFTRA and SAG, because 
of the great interchangeability of 
cardholders, could unite, once and 
for all, as a single guild for tv and 
motion picture actors. 

In 1956, Henry Jaffe, who was 
then AFTRA’s legal counsel, and 
Don Conaway, AFTRA’s national 
executive secretary, winged to the 
Coast to confer with SAG adminis- 
trative toppers. Purpose was to 
affect a merger or a working agree- 
ment, but the attempt was publicly 
repeated by some pretty important | 


SAG spokesmen. ] 


As politically impossible as the 
third course appears to most ob- 
servers, they admit it is the best 
way to prevent the actors from 
suffering. So long as two competi- 
tive player unions exist, it is ar- 
gued, advertisers and producers 
will turn to the one with the lower 
rates. Hence, even though an actor 
will be working, whether through 
AFTRA or SAG, he will be work- 
ing for the smaller available wage 
and perhaps under the poorer 
working conditions. 

Confusion was created by SAG 
and AFTRA’s counter-challenges in 
the area of taped commercials. SAG 
hopes to sign with advertising agen- 
cies and AFTRA is also claiming 
them as signatories. An agency 
executive explained his solution by 

(Continued on page 54) 


|favors free enterprise and com- 
}mercial tv, it can’t very well get 





embroiled in a controversy to which | WXYZ Bucks TV Trend 


Slip or Slap? 


San Francisco, March 25. 

Was it a Freudian slip? 

Merv Griffin, recently hand- 
ed a pink slip by ABC radio 
net, was making a promotional 
pitch en his afternoon show 
Friday (21) and urged lis- 
teners te send their postcards 
to “the American Broadcasting 
Nutwork.” 


Twas Almost 
Make Me Cry’ 
In Cig Renege 


Pat Weaver and ABC-TV had a 
troubled moment last week, when 
the day before the premiere of 











criticism. He} 


| 


stanza, sponsor Herbert Tareyton 
decided not to go through with it. 
Several hours later, however, the 
leig house decided to continue its 
| contract for a firm 13 weeks. 

The half-hour live stanza, front- 
)ing comedians who face off against 


|members of the studio audience 
jin efforts to “make them laugh,” 





| Wednesday afternoon 

reports—Tareyton notified  pro- 
|ducer Weaver and ABC that it was 
|} backing off Whether it had 


actually signed its contract by then | 


|cannot be ascertained, but it is not 


| held likely that it had, because the | 


|notification started a_ series of 
|fresh dickers with ABC that went 
on until about 3:30 _ Thursday 


cided to go through with its deal. 
{| Reason given for Tareyton’s re- 
| versal was that two or three per- 
|sons threatened to enter lawsuits 
|versus the show and the sponsor 
|for alleged plagiarism of a format. 
| However, certain web executives 
|consider them as nothing more 
| than the “usual run cf nuisance 


|suits against almost any new show.” | 


| Parenthetically, “Laugh” did 


Weaver's new “Make Me Laugh”! 


launched on Thursday (20), but the | 
before—or | 
just about that time, according to | 


* The “new ABC Radio” is getting 


into a groove in the wake of the 
sweeping changes made to pro- 
gramming there. It's considered 
certain now that the radio web's 
prexy Robert Eastman is leaving 
to return to the spot selling field, 
although the final details of his de- 
parture reportedly haven't been 
ironed out yet with top brass at 
parent American Broadcasting- 
Paramount Theatres. The new 
topper of the radio network will 
in all likelihood be Edward De- 
Gray, who is currently vicepresi- 
dent in charge of radio station re- 
lations but who, for all practical 
purposes, has been operating the 
network for the past week 

Also, veteran William Hamilton 
is ankling as the national program 
director. A 10-year exec with 
ABC, he, in effect, took over the 
program chieftancy of the radio 
lineup in January when Stephen 
Labunski quit. He seems to have 
quit for pretty much the same rea- 
sons as Labunski (“to protect my- 
self, I must resign due to the 
changes and reduced programming 
schedule.” ) 

Under DeGray, whe has always 
been popular among the affiliates, 
the network is cutting back to 
roughly 35 hours a weck tor the 
;moment. Effective April 6, the 
last of the “live, fun" boys, Merv 
Griffin and Jim Backus, will have 
been through for three days, and 
| only the 9 to 10 a.m. Don MeNeill 
| Stanza will remain. Addiiionally, 
| 
J 





ithe radio network will remain as 
heavily, if not slightly more heav- 
ily in the near future, in the news- 

(weekend } 
programs to 


casting and religioso 


| biz. In short, only 


remain are the ones which are 
| actually turning a buck for ABC. 
Whether the network will re- 


tain the title Eastman gave it last 
summer, American Broadcasting 
Network, is in doubt, It might re- 
vert to what it is mostly still call- 
ed in the trade— ABC Radio. East- 
man has been approached by sev- 
eral station repperies to enter 
their fold. It’s be'ieved he’s made 
his choice, and only awaits a final 
| settlement on his five-year ABC 
pact. 

Incidentally, it was the resign- 
ing Hamilton who was primarily 
responsible for the bigtime pres- 
entation of “live fun" radio made 
in late November to advertising 
people. It was that night that the 
word of the network's first re- 





|nicely vis-a-vis the competish dur- | 


ling the initial telecast. CRBs’ | trenchments began. The story of 


| and moreover, alienate one of its 
|}good customers, RAI-TV, which 
|buys film from NBC. However, 
|NBC expressed interest in assum- 


jing a role once the matter is set- 


¢ ted in the Italian courts. 





NEWMAN EXITS CBC 


Toronto, March 25. 
In a swift decision that came as 
a surprise to his colleagues, Syd- 
ney Newman, as of March 31, will 
turn in his badge as chief radio 


FOR BRITISH TV SLOT 


With Big ‘Sports USA’ 


Detroit, March 25. 

WXYZ-TV is bucking the Satur- 
day morning fare of kiddie faves 
with a two-hour sports shows— 
“Sports USA”—from 10 a. m. to 12 
(noon), featuring interviews by 
sportscaster Don Watterick and 
film clips. 


| “Frankly, we have no definite 
| pattern in mind,” admitted James 
G. Riddell, former WXYZ prexy 
who has just been named executive 
veepee of ABC. “We plan to doa 





lot of experimenting to find out; 


what the public likes. If this show 


and tv drama producer for the resembles anything, it might be 
| Canadian Broadcasting Corp. (in| compared to the morning Dave 
| which he bossed eight CBC direc- | Garroway Show.” 


|‘‘Playhouse 90" ran away with the 
| segment (10 to 10:30 p.m.) with a 
| 22.2 Trende: But “Laugh” gar- 
| nered an 1)” 
| ter-established Rosemary Clooney 
;who pulled an 11.9. 


‘RADIO CINCY BUYS 





Cincinnati, March 25. 
ing its tv operations by purchasing 


reported $200,000. 

Hulbert Taft Jr., president, said 
he will file with Federal Communi- 
cations Commission this week for 
assignment of the license. 

An ultra-high frequency ‘tation, 


against NBC's bet-| 


TV’ER IN LEXINGTON 


Radio Cincinnati, Inc., is extend-| 


WKXP-TV Lexington, Ky., for a' 


the “demise of a format” amounts 
to one of the fastest fizzies in 
radio network history 

Consensus is that the musical 

| strips were the victims of over-op- 
jtimism and a_e sudden budget 
squeeze brought on by fears about 
other parts of the American Broad- 
|easting-Paramount Theatres em- 
pire. 

In May of 1957, the AB-PT board 
of directors hired Eastman as pres- 
| ident of the radio network. East- 
|man, who was one of the hottest 
station rep salesmen in the busi- 
ness, he coming from Blair, 
| brought with him a rough outline 
for his “live, fun" plan. By Inde- 

pendence Day, the major execu- 
|tives were hired and the plan de- 
| tailed, and Labor Day the first of 
| the new hourlong strips was on the 


tors) and will leave Toronto for! 


“Sports USA” is in direct com- 


London to become supervisor of , petish with “Howdy Doody,” “Ruff, 
drama productions for Associated Reddy,” “Capt. Fury,” and “Andy's 
| British Corp. Newman’s post will |Gang,” on WWJ-TV; Capt. Kanga- 
| be immediately filled on the trans-| roo,” “Mighty Mouse,” “Heckle, 
| Canada network by Esse Lyungh, | Jeckle,” and “Sagebrush Shorty,” 


|CBC radio and tv producer, who | on WJBK-TV. 





| now becomes top man in that (BC | 
classification setup. 


Riddle said: “‘Who knows, maybe 


| it’s time for the trend to shift the 


WKXP-TV is one of two Lexington | 2d — Herb Oscar Anderson, 
indie stations and has been on the | Packed by an orchestra and singers, 
air since last September. It is 80/48 holding down the 10 to 11 a.m, 
miles from Cincy and will receive | Sttip, directly after the long-estab- 
some programs | from WKRC-TV lished and long-successful Don 
here. MeNeil. And for the future, 

Other operations of the company | McNeill, the ABC prototype for a 
are WTVN-TV and radio, Colum-| live, orchestral radio program, will 
bus: WBRS radio and tv, Birming- | be the only one remaining, unless 
ham, and WBIR, Knoxville, also| Ultimate plans call for a total 


Previously, 
|charge of the “General Motors 
| Presents” series of 60-min. plays 
| and the CBC’s “On Camera” series. 


CBS Philharmonic 
Pickups Shift to Sat. 





Philharmonic Symphony from Sjun- 


the live pickups will air from 3:30 
p.m, to conclusion, covering the en- 
tire concert instead of a single 
Sunday hour as in the past. 

James Fassett, web’s music di- 





10th year on the concerts. 


Newman was in! 


After 28 years, CBS is switching | 
its broadcasts of the New York’ 


day afternoons to Saturday nights | 
next season. Starting in October, | 


other way. Besides, adults do de- 
serve some sort of a break.” 


| Despite fact Detroit is consid- 
ered one of the greatest sports cen- 
| ters in the U. S., there has been a 
| drop in tv sportscasts in the last 
; couple of years. Only 25 minutes 
| daily now is devoted to regularly 
; scheduled sportscasts on the four 
local channels. 


| 


Play-by-play tele- 
events being beamed here via 
CKLW-TV across the Detroit River 
in Windsor, Ont. There are 21 
radio sports programs, almost all 
of them sponsored. But, on video, 
Wattrick has a 10-minute daily 
spot on WXYZ-TV at 7 p. m.; Budd 
| Lynch has a five-minute sportscast 
}on WJBK-TV at 11:20 p. m. and 


rector, will continue to do the com-| John Parker goes on at the same 
mentary, next season making his|time as Lunch but stays five min- 


utes longer on WWJ-TV. 


casts are plentiful, with Canadian | 


tv and am. 


Dickie Valentine’s 
90-Min. British Snec 


London, March 25. 

A 90-minute musical starring pop 
songster Dickie Valentine and spe- 
cially commisisoned by BBC-TV 
will be aired on April 5. The book 
has been written by Ray Galton 
with Alan Simpson, and the show, 
entitled “Hit the Headlines” will 
be produced by Francis Essex. 

Also featured in the production 
will be Terry-Thomas, Jill Day and 
Jeremy Hawk. Story is about an 
American who wins a newspaper 
competition and comes to London 








to collect his prize. 


}change from the sale of program- 
'ming to advertisers 

|! When Eastman was given his 
| five-year contract ‘reportedly at 
| $85,000 and $100,000, depending on 
profit sharing), it came after he 
had sold the AB-PT board on the 
feasability of turning ABC into 
what basically would be a “musical 
network,” on the assumption that 
if local stations were so hot on 
|canned music and deejays. a net- 
work could go them one better— 
still remaining true to the local 
concept—and give them live music 
and topnotch personalities to do 
the in-between talking 


Labunski In & Out 


Eastman had hired Stephen La- 
| bunski away from a midwestern 


oo station and named him vice- 


(Continued on page 54) 
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Other Official Films available for strip programming: 
Star Performance... 153 programs * Cross Current/ Dateline Europe/ Overseas Adventure /formerly Foreign Intrigue... 


156 
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156 programs ¢ American | egend... 80 programs 





even 


for MY 
LITTLE 
MARGIE 


174 stations have made tremendous profits with strip 
programming! Even in its fourth, fifth, sixth — or seventh run, 
“My Little Margie” has topped leading network, syndicated 
and local shows...a top money-maker for every station 

that has bought it. 126 sparkling episodes available. 





Ratings prove “My Little Margie” is still No. 1! 
Houston-Galveston . . . 6:00 PM... 23.8 A.R.B.... 5th Run 
Against “World At Large” / “Newsreel” Av. 14.7, 

“TV News” & “ABC News” 11.2 

New Orleans ... 4:30 PM... 22.1 A.R.B.... 4th Run 
Against “American Bandstand” 12.4, “Four Most Features” 8.1 
St. Louis... 4:30 PM... 18.2 A.R.B.... 4th Run 

Against “Gil Newsome” 3.7, “Do You Trust Your Wife?” 3.5 
Birmingham ... 5:00 PM... 18.3 A.R.B.... 3rd Run 
Against “Fun at Five” 12.0 


Buffalo eee 10:00 AM eee 13.5 A.R.B. eee 4th Run ? 
Against “Garry Moore” 6.1, “Arlene Francis” .7 


Call the leader 
in strip 
programming 








REPRESENTATIVES: 
Atlanta * Atwood 9610 
tS Beverly Hills * Crestview 6.3528 
7 nan Chicago * Dearborn 2-5246 
Cincinnati * Cherry 1-4088 
48 Dallas * Emerson 8-7467 
WY Fayetteville ¢ Hillcrest 2-5485 
Fi. Lauderdale * Logan 6-1981 
OFFICIAL FILMS, INC. Minneapolis * Walnut 2-2743 
25 West 45 St., New York San Francisco * Juniper 5-3313 
PLaza 7-0100 St. Louis * Yorktown 5-9231 
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Vaniety’s weekly chart, based on ratings furnished by American Research Bu- 
Each 


atest reports on feature films and their competition covers 120 cities. 
the 10 top-rated features in 1 particular city will be rotated 

Factors which would assist distributors, agencies, stations and advertisers 
ning the effectiveness of'a feature show in a specific market hare 


ed tn this Variety chart 


been 
Listed below is such pertinent information regarding 

as their stars, release year, original production company and the present 
ributur included wherever possible along with the title 
uch factors as the time and.day, the high and low ratings for the measured 


Attention should be paid 


stripped basis utilizing the same 


tained from a multiplicity of station and other data. 


ARIETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, ie., 

have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


a late show at 11:15 p.m. would hardly 








|: 


or 
1 


2 


3 


4 


5 


- 





ORT WAYNE 
Pp 10 TITLES AND OTHER DATA 


RED RIVER— 
Montgomery Clift, John Wayne,. 
Joanne Dru; 1948; United Artists; 
United Artists-TV 


HIGH NOON— 

Gary Cooper, Grace Kelly; 
United Artists; 

United Artists-TV 


GOD'S COUNTRY— 

Robert Lowery, Heler 

Gilbert: 1946; Lippert 

Studios; Guild Films 

STAGE FROM BLUE RIVER— 
Whip Wilson; 1951; Allied 
XLrtists; Interstate 


MY SISTER EILEEN— § 
Rosalind Russell, Brian Aherne, : 
Janet Blair; 1942; t 
Columbia; Screen Gems 


ESPIONAGE AGENT— é 
MeCrea, Brenda Marshall; 
1939, Warner Brothers; 
Associated Artists Productions 


_BRIGHAM YOUNG— ; 
lyrone Power, Linda ; 
1940; 20th 
Century Fox; NTA 


T) a 
warn I 


THIRTY SECONDS OVER TOKYO— 
Ss Tracy, Van Johnson, : 

! t Walker; 1944; 

\ \ MGM-TV 


STALLION ROAD-— 

, i Reagon, Alexis Smith; 
Warner Brothers; 

ited Artists Productions 


\ 


CRY OF THE CITY— 


\ rr Mature, Shelley 
\\ ‘ 1948; 20th 
4 iry Fox N rA 


LONOLULU | 


WAKE OF THE RED WITCH—; 
Wayne, Gail Russell, : 
Young; 1943; Republic; 
wood Television Service 





BLACK TUESDAY— 

} i G. Robinson, Peter 
1955; United Artists; 
Artists-TV 


THE DARK CORNER— 
e Ball, Mark Stevens, 
Webb; 1946 
Century Fox; NTA 


AFRICAN QUEEN— 

rey Bogart, Katherine 
n United Artists; 
Artists-TV 








PHIRTY SECONDS OVER TOKY)— 

~ er Tracy, Van H 
Robert Walker; ; 
>M: MGM-TV ; 


DRACULA'S DAUGHTER— —_! 
Kruger, Gloria Holden, 
erite Churchill; 1936; 


Screen Gems 


IROQGLOIS TRAIL— 





Montgomery, Brenda 
1950; United Artists; 
Artists-T\ 


BEACHHEAD— 
tis, Mary Murphy 
Lovejoy; 1954; United 
nited Artists-TV 


MONEY TO BURN— 
s Gleason, Lucille Gleason, 
Davenport; 1940; Republic; 
od Television Service : 


STRANGER ON HORSEBACK—' 
McCrea, Kevin McCarthy; : 
ed Artists; United 


ry 
| | 


ARB 
TIME SLOT RATING 
Swansons Theatre 33.1 
Sat. Feb. 8 
11:00-1:00 a.m. 
WANE 


Award Theatre 21.6 
Fri. Feb. 14 
11:00-1:45 a.m, 
WANE 


Two Gun Playhouse 18.8 
Sun. Feb. 9 
12:00-1:00 p.m. 
WKJG 


Two Gun Playhouse 16.8 
Sat. Feb. 8 
1:00-2:00 p.m 
WKJG 


Award Matinee Theatre 15.4 
Sun. Feb. 9 
2:00-3:30 p.m 
WANE 


Sunday TV Theatre 14.8 
Sun. Feb. 9 
1:00-2:30 p.m. 
WKJG 


Award Theatre 14.3 
Tues. Feb. 11 
11:00-1:00 a.m 

WANE 


Armchair Theatre 12.9 
Sat. Feb. 8 
11:00-1:30 a.m 
WKJG 


a] 
-3 


Sunday TV Theatre 
Sun. Feb. 9 
2:30-4:00 p.m 
WKJG 


Award Theatre 11.1 
Thurs. Feb. 13 
11:00-1:00 a.m. 

WANE 


-4 


Night Owl Theatre 31 
Sat. Feb. 8 
9:35-11:30 p.m 
KGMB 


Matson Movie 25.4 
Mon. Feb. 10 
9:00-10:30 p.m 
KONA 


Hawaiian Electric Thea 20.1 
Thurs. Feb. 6 
9:00-10:45 p.m. 
KONA 


Feature Film 17.4 
Mon. Feb. 10 
7:30-9:00 p.m 

KONA 


Academy Award Thea 156 
Fri. Feb. 7 
9:00-11:30 p.m 
KHVH 


w 


Nightmare Theatre 15 
Fri. Feb. 7 
10:45-12:00 a.m 
KGMB 


Early Movie 12.8 
Tues. Feb. 11 
5:30-7:00 p.m. 

KONA 


to 


Late Movie 12 
Sat. Feb. 8 
11:15-12:45 a.m 
KONA 


Sunset Movie 11 
Thurs. Feb. 6 
5:45-7:00 p.m. 

KGMB 


Early Show 11.5 
Mon. Feb. 10 
5:30-6:45 p.m 

KONA 


SHARE OF 
HIGH LOW AUDIENCE 
41.2 10.5 65.3 
27.7 6.1 65.9 
19.6 17.2 76.7 
16.9 16.6 85.7 
16.2 13.8 55.4 
16.2 13.2 643 
15.5 12.2 57.0 
15.5 10.8 29.5 
14.3 11.5 49.2 
14.2 4.1 49.1 
36.9 21.6 72.2 
26.1 240 47.7 
21.6 29 46.9 
18.5 16.0 26.0 
21.6 8.4 32.2 
17.1 3.9 55.4 
13.2 12.2 29.6 
13.2 10.1 77.2 
12.2 11.1 22.1 
12.2 10.5 25.1 


FEBRUARY, 1958 ARB 

TOP COMPETING SHOWS RATING 
Thirty Seconds Over Tokyo, 

Armchair Theatre WKIJG ....... 12.9 
News; Weather . 7 eee 17.6 
Sports Today; Jack Parr Show.. WKJG ..... sree 
No competing shows telecast 

from 1:00-1:45 a.m. 

Let’s Take a Trip , WANE .cccssth 8.3 
Action on Sunday... .ccccceses WANE <csosees 3.2 
Western Playhouse.........+-. WARE seececss 3.3 
Cle SEO. « 6cccs kdawabeweseeas WRI 1cK6erde 1.7 
Espionage Agent, Sunday 

se EE ee Wie eccoeey 13.2 
Stallion Road, Sunday TV 

DE: 2.4 ca rename Gain WES secsacs 12.0 
Action on Sunday............ ft ee, 
| a” are eee re WR scsnc0n 6.4 
My Sister Eileen, Award 

Matinee Theatre........... WR. +a0000% 14.2 
News; Weather es | en 18.2 
Sports Today; Jack Paar Show.. WKJG ........ 9.3 
Red River, Swansons Theatre WAND seceves 33.1 
My Sister Eileen, Award 

Bintines Theatte. «a06cscese WANE -cssdess 15.4 
News; Weather Bas WKJG cteeeen 
Sports Theatre, Jack Paar 

NO Sct ccnewrs ce beaeeten jp ker 
Gisele MacKenzie. ........... KONA " 11.0 
Cavalcade of Sports........... J!) eS 5.4 
NOONE... «bu bon s atncabeers i ee 8.7 
Beachhead, Late Movie....... BEM scouness 10.1 
Gree Ghost. ......525s00bern«s 2 eae 15.2 
Studio One in Hollywood...... DAG witdnes 14.7 
World News; Sports Editor....KGMB ........ 8.4 
Richard Diamond............. KGMB . 18.7 
Oh! Susanna 5 altar iiiahdesthaat SC aa 19.7 
World News; Sports Editor.... KGMB ........ 9.6 
Telephone Time.............. LF? errr 27.6 
DUIEIEE oc cce dectocsss teases i A 34.0 
Captain David Grief.......... a ar 28.8 
Mr. Adams & Eve : a le 23.4 
World News; Sports Editor..... BASED sctcsnws 15.0 
Dracula's Daughter, 

Nightmare Theatre.......... KGMB ...8<..>158 
Thirty Seconds Over Tokyo, 

Academy Award Theatre.... KHVH ........13.3 
eee es eee BMA cesecnh 4.5 
Re ha BULA: : s duasess 10.5 
Mickey Mouse Club........... tt tae 26.8 
Wake of the Red Witch, 

_Night Owl Theatre ele .21.6 
No competiting shows telecast 
from 11:30-12:45 a.m. 
Woody Woodpecker........... BEA: otains's « 17.8 
Mickey Mouse Club........... KULA err 
ee ee oe OF errr 15.9 
Mickey Mouse Club........... 0 ee 343 


apie CR 4 Y's 


cree 
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Wagon Train Is now reaching more than sixteen million homes every 
Wednesday, 7:30—8:30 pm, on the NBC Television Network ... more homes 
than any other new show this season. 

Since its premiere last September this hard-riding new series has more 
than doubled NBC’s audience in Its time period against two programs which 
were consistently in the Top Ten less than a year ago. And not only is Wagon 
Train NBC's top-rated program on Wednesday evening, it also outrates any 
7:30 or 8:00 pm program on any other network seven nights of the week. 

The key to Wagon Train’s spectacular audience success Is its appeal 
to the entire family. Its powerful combination of action, drama and top ster 





oni asia Ne hs tics 


names wins a balanced buying audience of 32 million adults: more men 
than any other weeknight television program except one; more women than 
the average evening television program; plus a bonus audience of children 
that exceeds 13 million per show. 

Wagon Train Is currently sponsored by Edsel, Ford Motor Company, 
Drackett and Lewis-Howe. Your NBC Television Network sales representative 
will give you full information on the few remaining availabilities for this 


season's biggest hit AIRC TELEVISION NETWORK 


*JACK O'BRIAN, NEW YORK JOURNAL-AMERICAN 
SOURCE: NIELSEN TELEVISION INDEX, FEB. 11, "58 AND ARB, FEB. '58 


WAGON 
TRAIN 
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From the Production Centres 


z ——— Continued from page 











ducer-director; all at WXIX, Milwaukee ... Sander Vanocour in from 
Washington to replace Joon Chancelbor; latter being sent to Vienna by 
NBC as a reward for the job he did on the Little Rock story ... WBKB 
will carry the Easter mass conducted by Cardinal Stritch; this will be 
his final service before departing for shis appointment in Rome... Phil 


Bowman, longtime radioite, making’ his tv debut doing commercials 
on WNBQ 


IN WASHINGTON .. « 


Michael Ansara, the Cochise of ABC's “Broken Arrow,” in town this 
week for appearances at Cherry Blpssom Festival and to open Glen 


Echo, local amusement park .. . WAC-NBC sportscaster Jim Simpson 
elected v.p. of ACC Sportwriters and Broadcasters Assn... . WTOP | 
launching a radio drive, “Opportunity Knocks Now,” intended to fight 


recession with a “buy now” series of on-the-air appeals . . . President 
Eisenhower will be broadcast “live’’ dn CBS radio Thursday (27) when 
he speaks on reciprocal trade to a national conference . . . Presidential 
contender Sen. John Kennedy (D., Mass.) booked for an appearance on 
CBS’ “Face the Nation” next Sunday (30)... Chantoosey Betty Madi- 
gan, a local product, making rounds of ty stations during her current 
nitery stint... Roger Mudd, WTOP newsman, taking over for Don 
Richard's “11 P.M. Report.” } 


IN PHILADELPHIA .... 


Ed McMahon, former WCAU-TV Staffer now free-lancing, subs for 
Judy Lee on WRCA-TV weather shaw this week. Miss Lee filling for 
Helen O'Connell on “Today” this week (24-28) . . .Ginny Stephens, 
WCAU chirper, placed first on Godfrey's “Talent Scouts” (17)... 
Benedict Gimbel Jr., WIP president dnd general manager, recuping aft- 
er surgery ... Stu Wayne, vet broadcaster, emcees a daily four-hour 
session on WFIL and a five-hour stint on Sat. ... In addition to his 


weatherman chores on WCAU-TV, Harry K. Smith preems a daily mu- 


sic-interview stanza on WFLN .. . ‘:BINGO-at-home,” emceed by Bob 
Marshall, debuted on WVUE-TV (24)... . Temple U. Journalism School 
honors WFIL-TV news director Gunnar Back at Press Tournament next 
month... “American Bandstand” host Dick Clark panelist on “I've Got 
a Secret” (26)... Shelly Gross, longtime WFIL-TV announcer, ankles 
station, to devote fulltime to duties as co-producer of the Valley Forge 
Music Fair... : 


IN BOSTON... 


WHDH-TV marking first as only t¥ station covering every session of 
current House un-American Activities Committee hearings in the Fed- 
eral building with sound on film carhera. Under direction Joe Levine, 
news chief, two man camera crew, using 600-ft. magazines, makes sev- 
eral thousand feet of film daily for 7:30 and 11 p.m. WHDH-TV news 
shows 
AM-FM-TV, nabbed color cover roto section Boston Sunday Herald 
(23) captioned “one of the most beautiful secretaries in Boston”. . 
public service program on maj 
, Tuesday (25) in half-hour show ‘to continue weekly . 


new 


p.m 


-| watt radio station in suburban Highland Park 
News and public affairs dept. WEEI kicks off ‘Metropolitan Report,” 
or problems facing Hub, at 9:30 
. . John Har- | Denise Foster and Bill Kennedy, and Euel Box’s seven-man band... 
riman, financial columnist for Boston, Globe, started new series of pro- 


| WHDH-TV show Saturday (29) at 8 p.m. Joining Bill Haley and the 
Comets. Chordettes are set for week following on April 5... Rey Leon- 

| ard, former disk jock and program director WKOX, Framingham, joined 

| WNAC announcing staff Monday (24), assigned to early portion of “Easy 
Listenin’ music and news through 9:30 a.m. 


IN LONDON... 


Granada-TV is evolving a scheme to encourage British scripters, both 
known and unknown, to write for tv... Gilbert Harding lined up for 
a further six weekly programs in the “I Know What I Like,” series for 
BBC-TV commencing May 23.. 
a seven-year contract by ABC-TV, will play her first starring role for 
the programmers in a new play, “Bouquet For Miss Olive,” by David 
Osborn on April 6. . . Associated TeleVision’s long running domestic 
comedy series, “Joan And Leslie,” is being rested until June 16...A 
cast including Michael Denison, Dulcie Gray, Maureen Swanson and 


‘ony i ll appear in ¢ ssociz -Rediffus roduction of | . . 
Tony Britton will appear in an Associated-Rediffusion |p | tial telecast will be a test of sub- 


“The Importance Of Being Earnest,” on Fri. (28)... The award win- 
ning French picture, “Race For Life,” will be screened by BBC-TV on 
April 4 Peggy Cummins made a return appearance as a guest pan- 
elist on Associated-TeleVision’s “Tell The Truth,” last Mon, (24). 


IN SAN FRANCISCO... 





. Patricia Heneghan, recently signed | 


KASELOW’S WOR 
TY TRADE PAPER’ 


The new half-hour “Ad World” 
show, featuring Joe Kaselow, ad- 
vertising columnist for the New 
York Herald Tribune, which is to 
debut Sunday (30) night on WOR- 
TV, N. Y., has drawn an interesting 
array of spot sponsors. 

They include Screen Gems, Red- 
book, Westinghouse Broadcasting, 


!and Parade magazine. The show, 


California Physicians Service will start picking up the tab on the | 


weekly half-hour “Doctors’ News Conference” (KRON) May 1... 
KCBS beginning a new, weekly quarter-hour out of Lefty O’Doul’s spot 
Saturday nights .. . KGO-radio moving Al Tiffany into a 6 a.m. Sat- 
urday slot for the California Farm Bureau’s half-hour . . . KPIX took 
| delivery on chief engineer Tom Ely’s new baby, Ampex videotape re- 
corder Puppeteer Wolo starting a new 13-week series tomorrow 
(26) aboard KQED . .. KGO-TV starts its Saturday night Billy Graham 
| Crusade from the Cow Palace May 3, will tape and air six hour-long 
| ABC net shows from the 16,000-seat arena. KGO-radio will devote a 
| daily morning spot, starting April 1, to the evangelist ... KCBS Gen- 


|eral Manager Henry Untermeyer’s wife, Elaine, in and out of the hos- | 


pital for minor surgery. 


IN PITTSBURGH ... 
Barbara Schmidt Scheib, who left WWSW for Canton, with her en- 
| gineer-husband when he was released from the Army, has landed on 
WAND in that city. She’s chief of the continuity department and also 
doing an hour-long daily woman's program . . . Bill Steinbach, KDKA 
newsman, had to have an eye removed, the result of a detached retina 
Ed Conway picked by WIIC to do the 11 o'clock news strip preced- 
ing the Jack Paar stanza. Mark Schaefer gets to spiel the beer commer- 
cials .. . Jim Schultz, veteran KQV engineer, and that station have 
| parted . Mitch Miller's new Columbia recording of “Bonnie Eloise” 
|was written by Guy Harris, program director of KDKA radio... 
Gladys Ingles celebrated her 22nd anni at WCAE, where she’s the re- 
| ceptionist. 


IN DALLAS... 


| George K. Utley, commercial manager of WFAA, upped to station 
manager. Mike Shapiro, ex-commercial manager of WFAA-TV, and 








Mary Lou Newton, sec. to Wm. B. McGrath, mng. dir. WHDH- former v.p.-managing director of KTUL-TV, Tulsa, returns as WFAA-}| 


TV station manager. Utley and Shapiro take over April 15... Ad man} 


| Charles Meeks and musician Tom Merriman plan to o-and-o a new 500- 
. . Wayne Mack Show, 
daily 90-minute live WFAA-TV exposure, folds Friday (28). Besides 
emcee Mack, noon show's nut includes announcer Don Norman, singers 


Sandra (Honey Bun) Fauhion, hostess on KFJZ-TV, Fort Worth, to Dal- 


grams on WEEI Monday (24), 7 to 7:£0 p.m., “It’s Your Business,” spon-|las as fashion commentator at Titche-Goettinger’s “Fashion Bunny 


sored by Second Bank-State Street Trust Co. 


TV, Channel 2 at 10:30 a.m. 


. . « In-school tv preems | Hop” Sat. (22 
for first time in N. E. Friday (28) when teachers tune sets to WGBH- 
... Connie Francis, MGM recording artist, 


In a bunny suit, “Honey Bun” will repeat here at Titche’s 
| April 4 fashion show . . . KFJZ-TV’s Ann Alden Monday (24) inter- 
viewed Domingo Bascara, general secretary of the Philippines’ YMCA 


inked to guest on preem of Bob €layton’s “Boston Ballroom,” new! org 
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*““QPERATION 60,000” 


GETS TO THE HEART OF PEOPLE 











Teen-Age Survey, Inc., to learn what THEY want to 


around-the-clock on W ABC radio. 


politan Area ranging in age from 8 to 94. 
things including: 


2. 


It is possible to program one type 
the enjoyment of ALL listeners 
regardless of age. 


TEEN-AGE SURVEY, 


SIDNEY H. ASCHER RUTH SCALYER « 


President ° Research Director 


LARRY GORE Associates—Pubiie Relations 


Each week 60,000 men, women and children are interviewed by 


The findings of this unique survey were initially released by Martin 
Block on February Ist. His Producer, Robert Moss, worked with Teen-Age 
Survey, Inc., in the presentation of OPERATION 60,000 which is now heard 


In 8 weeks we have polled halj-a-million people in the New York Metro- 
Their answers prove many 
1, There is no such thing as a No. 1 record. 


Rock 'n’ roll music is tremendously popular with young 
people BUT they also like other kinds of music. 


Many older people like rock 'n’ roll music. 


WVIP 


ames «Continued from page 5 Gee 





monitor-type shows with live and 
taped inserts on weather, roads, 
commuter trains, what's-in-the- 
papers, what's-playing-at-the-mo- 
vies, editorial comment, etc. 

Much of station’s fresh news 
handling is work of Richard K. 
Doan, former VARIETY mugg, ex- 
WCBS-TV program director and 
one-time veepee of C. E. Hooper, 
Inc. WVIP Sarted to editorialize 
almost from start taking definite 
position on local affairs (example: 
present rail commuter crisis). Doan 
writes and delivers editorials. Sta- 
tion eschews crime and disaster 
news unless of major national or 
local significance. News staff also 
has use of Volkswagen microbus, 
portable tape recorders and beeper- 
phones. 

Win Sharples, Eastern Musical 
director of Paramount Pictures, is 
musical advisor to station. Nick 
Andrews, ex-WNRC, New Rochelle, 
N. Y., is general manager, who re- 
ports that more than 95% of billing 
is local or regional. Only recently 
did station start making pitch for 
national biz by appointing Eliza- 
beth Beck-Jordon its national rep. 
Charter advertisers got specially- 
written and composed jingles with 
top talent performance for free, 
but station now offers spot buyers 
tailored jingle service at nominal 
cost. 

Station’s on-air promotion 1s 
via taped station breaks voiced by 
such names as Perry Como, Nat 
Cole, Gabby Hayes, Patti Page, etc. 
It also has an et. sales pitch for 
ad agencies voiced by Ben Grauer. 

Architecturally, outlet is con- 
sidered broadcaster's gem, with 
transmitter, studios and all housed 

soundproofed ellipticai-shaped 
building with glassed-in circular 
control room in center, surrounded 
by pie-shaped studios and offices. 
It’s avant garde in numerous re- 
spects. 





hear on W ABC radio. 





of show for 


516 Fifth Avenue, 
New York 36, N. Y, 


Ine. 


* COPYRIGHTED by 
TEEN-AGE SURVEY, INC. 








telecast from 9:30 to 10 p.m., is 
being produced by Ward Byron 
who also will be on-the-air editor. 


One of the highlights of the ini- 


liminal projection, according to the 
producers. Station has received 
an okay from the Federal Commu- 
nications Commission. For the 
test, a non-commercial message 
will be utilized. The series has been 
set up as a “tv trade paper” for the 
advertising and selling world, with 
interviews and panel discussions 
planned. 





Storm Kayoes WVUE 

Philadelphia, March 23. 
WVUE went off the air for twe 
days due to the South Jersey pow- 
er failure caused by the worst le- 
cal storm in years. The station's 
transmitter in Pitman, N. J., shut 

down at 9:15 a.m. Thursday (20). 
A 100,000-kilowatt diesel engine 
auxiliary power unit enabled Chan- 
nel 12 to resume broadcasting Sat, 


WONDERFUL 
BUY! 
GETS YOU ALL OF 















KEL-O-LAND 


What's KEL-O-LAND? It's 
people ... over a million of 
them; it’s counties ,.. 89 of 
them in four states; it’s retail 
sales . . . $1,220,150,000 an- 
nually, Read that sales figure 
again, please. It’s not a 
misprint. It's the actual 
proved buying power of a 
market reached completely by 
just one selling force... 
KELO-TV and its boosters, 
KDLO-TYV and KPLO-TV. 

A good reason to get your 
commercial into the hands of 
that helluva salesman Joe 
Floyd, and his 105-man crew. 


PUT ALL OF 
KEL-O-LAND 
IN YOUR TV PICTURE 


CBS * ABC © NBC 


KELO tv 11 


Sioux Falls 
and its great boosters .. . 


KDLO TV 3 KPLO TV 6 
Aberdeen-Huren Pierre - Winner 
Watertown Chamberlain 





Sioux Falls, $. D. 


JOE FLOYD, President 
Evans Nord, Gen. Mor., Larry Bentoon, V.P. 


REPRESENTED BY H-R 


In Minneapolis: Buimor A Johaton, Ine. 





4 


ete an AR 


a ee 





Wednesday, March 26, 1958 VARIETY 49 








Now... 
network TV 
ata 
guaranteed 





per commercial minute. 

and your potential is even better... 
higher ratings will result in 

even lower cost per thousand! 


As little es $13,460 per Comparative Network 
week can buy you Double Imraet average night-time cost 








ee follows per thousand (according te « 
For 13 weeks: $175,000 Feceni major network study) 
_ (913,460 per week) Network “A” $3.68 
For 6 weeks: $90,000 Network “B” $3.19 
! } ldxl ! } ium For l week: $17,500 Network “C” $3.07 


The plan: Double impact 


... giving you two unduplicated audiences in two tested and 
proven time periods—Sunday afternoon and one week night. 


cost- 
per-thousand 


a 


The dates: March 30th to June 22nd 


... in which advertisers and their agencies may participate 
for one week, six weeks, or the entire thirteen-week period. 


The vital statistics: 63 TV stations 


... reaching 84.4% of U.S. TV homes, where 81.5% of 
U.S. retail sales are made, with 86.5% of effective 
U.S. buying power. (With even wider coverage, if desired.) 


The program: starring such proven personalities as... 





Bette Davis Fred MacMurray Joan Fontaine 


The suggestion: phone, wire or write today 
... for the greatest aseured value 


in television network history! CV antuoas bys anne Albu 


_. INSTAL EY 


NETWORK. 


7 i . le 
84 Million TV oped he Coliseum Tower, 1 Columbus Circle, New York 19, N,V. + JUdson 2-7300 
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e *,° . |past three years. Agency had | 
British Al ’ Still Has iserved on various GM accounts | 5 r itron 
for the past 22 years. 

Some CBS- NBC Flash | Plays Paul Robeson Gleam C. M. Rohrabaugh, ro 4 
Cc 5 j > agency 10 replaced Ss. 

= Continued .from page 27 cm 2 pater Lea h = . Age 0 Mag we tine Buick loss, | Hits AT&T Delay 
espite the refusal by the S5la a ety oe | 
tive plans to install its hour-long be Groucho Marx and “Price Is} peyartment to grant Paul Robeson | WS Said to be out of — and not | 

cormment., 


“Pursuit” eye series in the 
7.30 to 8:30 period, thus bumping 
Hood “Burns & Al- 
However, George Burns is | 
ihead with his projected: 
hopes of recapturing | 


private 
“Robin and 
len.” 
still going 
pilot in the 





the 8-8:30 period 
len, who is. retiring.) “Father 
Knows Best” moves into the 8:30-9 | 
CBS slot now tenanted by Arthur 
Godfrey The 9 to 10 Danny 
Thomas-December Bride twosome 
stays put and if Westinghouse can- 
cels Studio One,” which now 
seems likely, CBS will install the: 
hour-long Garry Moore Show. 

At NBC, the “plot” is to berth 


“Dragnet” in the 7:30 p.m. period 


In place of the 10 to 11 


pense.” the network plans to shift 
the Geor Gobe!-Eddie Fisher 
hour musical into the slot, with a 
complete refurbished format. 
Tuesday: “Cimarron City,” the 
new Revue Productions hour west- 
ern serie arring George Mont- 
gomery, gets the nod as the 7:30 to. 
8:30 attraction on NBC to fight it 
out with ABC-TV's high-rated 
“Cheyenne” series, thus bumping 
“Treasure Hunt" from the 7:30 to 


8 slot CBS 
for a Tues 
“Adams & 
“Wingo” goes 
Wednesday: 
too CBS will 
full hour western, “Rawhide,” as 
the 7:30 to 8:30 competition against 
NBC's “Wagon Train.” The CBS 
8:30 period goes to Godfrey for 
his “Talent Scouts,” 
ports there was some question 
about Lipton Tea’s renewal. Un- 
derstood Young & Rubicam literal- 
ly blew its top over yanking of 
Godfrey from his longtime Monday 


Eve.” Jan Murray's 
into 8:30. 
Plenty action here, 


berth in order to make room for 
NBC's “Father Knows Best,” CBS. 
thus acquiring the Scott Paper | 


billings 

At NBC, Lever Bros. has ac- 
quired the 8:30 period vacated by 
“Father Knows Best,” along with 
the Thursday night at 10 period | 
being vacated by Rosemary Cloon- | 
ey. The two Lever properties will 


sans Gracie Al | 


“Ss S~ 


is shopping around: 
day at 8 replacement for: 


bring out its new;) 


but at last re-’ 


Right.” Initially the plot was to 
| install Groucho on Wednesday and 
| “Price” on Thursday, but it’s now 
| figured that, since Groucho has a 
{loyal following regardless, “Price” 


jcan probably fare better slugging | 


it out with Godfrey on Wednesdays. 
Over at ABC, there’s some con- 
{cern over the fact that not a single 


one of the “Disneyland” clients 
(Swift, General Foods, Reynolds 
Metals, General Miils, has re 
newed. Option date was March 1 
and the network is still waiting 


Show's ratings have been hurt b 
“Wagon Train.” 
Thursday: There has been some 


talk around CBS of shifting the 
full hour “Perry Mason” from 
Saturday 7:30 to Thursday 7:30, 
easing the selling problem on 
“Mason,” which has been difficult 
because of its opposite-Perry 
Como slotting (although the CBS 
mvsterioso series is now matching 
Como in ratings). Such a shift 
would bump both “Sergeant Pres- | 


and “Richard Diamond.” At 
the shifting of Groucho and 
“Dragnet” leaves the 8 to 9 period 
still open. At 9 “People’s Choice” 
gets the heave, with Borden's and 
American Home Products co-spon- 
soring a new Bob Hope half-hour 
anthology series, with Hope em- 
ceeing 

Friday: Shift of “Leave It To 
Beaver” to Wednesday at 8 on 
CBS leaves the Friday 7:30 period 
open to all comers. The network's 


ton” 
NBC, 


“Schlitz Playhouse” is iffy for 
"58-59. 
Saturday: Big news this night 


centers around the NBC “plot.” 

This is to install an hour “eastern” 
series, ““Fallahassee,” in the 9:30 to 
10:30 period as NBC’s answer to 
“Have Gun” and “Gunsmoke.” It's 

'a Sereen Gems property with 
stories taken from the Florida 
Sheriff's Bureau. 

‘| CBS is still shopping around for 
a strong Saturday 8:30 entry. If 
“Perry Mason” shifts to Thursday, 

i it also throws open the 7:30 to} 
8:30 periods. Also wide open, for 
NBC, CBS and ABC, is the ques- 
| tion of next season’s sponsors. 














ADAM YOUNG INC. 


Is now representing 


KYA 


SAN FRANCISCO> 


© , another of the ° 
Bartell Family Radio Stations | "aton 





of 


hard 


association 


organizations 
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two 
selling 






ADAM YOUNG INC. 


NEW YORK CHICAGO + ST, LOUIS - ATLANTA LOS ANGELES - SAN FRANCISCO 


an exit permit to appear in Britain, 





| hope that the decision will be re- 
| versed at a later date is being held 
out in London Associated Tele- 
| Vision, which had set aside its 
| April 6 airing’of “Sunday Night at 
the London Palladium,” for the 
singer, has now extended its offer 
to run through until June 
London agent, Harold Davison, 
who negotiated the Robeson visit, 
said that ATV were still eager for 
him to appear Meantime, the 
April 6 sho will headline Pat 
Boone 
| Mutual 
ae COntinued from page 28 Qa 
| this point in t! service type” net 
operated by MBS, but says the} 
| doors alwa ire open to new pro- 
gram concepts acceptable to affili- 
ates, includir an affiliate pro- 
gram which n rate national ex- 
posure 
4 new division will be unveiled 
at Friday's (28) meeting of the Mu- 
ltual Affiliates Advisory Commit- | 
tee in Washington, called the Spe- 


cial Services Department. The de- 
partment will function as an added 
service to affiliates, putting each 
MBS $s station, national facilities 
and stringers open to affiliate re- 
quests. F'rinstance, an affiliate in 
El Paso, Tex., wishing to know 
what governm« nt spending may be 
in the offing for that locality can 
put in a request in Washington for 
a special MBS broadcast. The 
special will be put on closed cir- 
cuit to the El! Paso station, with} 
the affiliate picking up out-of- 
pocket costs 

Two other spheres in 
activities—programming and _ sta- 
| tion relations-—-will be expanded 
|} under the new management, Vogel 
| pointed out. Bob Novak, most re- 
cently with Martha Rountree’s| 
| production firm as director of 
> ‘Press Conference,” will return to 
[the MBS program’ department. 
| Novak will work with Hal Wagner, 
| MBS programming v.p., in explor- | 
jing and developing programming 
that fits into Mutual's added serv- 
ice-to-affiliates concept. 
Godwin, former 
director of station relations 
also held a station relations post 
| with American Broadcasting, also 
will be returning to the Mutual 
fold. He will replace James Own- 
by, who worked as a dual director 
of MBS station relations with | 
Charles King King remains in 
his present post. Both the Novak 


MBS} 
who 


Charles 





and Ownby appointments are ef- 
| fective next Tuesday. 

| 

WMCA | 

=e Continued from page 23 ee 





and presented it on its regular edi- 
torial hour last Friday (21) by sta- 
tion owner Nathan Straus. Straus 
analyzed World Telly’s editorial 
and closed with a typical WMCA 
jingle: 
Apropos of tl 
T he re 





e word fluoridation 

was once a sad time in this 
1170n 

When smallpox was rife and took 

many a life— 

Until we had mass vaccination. 

—!'f we waited to vote, we'd be 

| dead!!! 

Goldstein, who conceived idea of 
“singing editorials,” is one of the 
voices on recorded opening and 
closing of various jingles. 

As in all hotly contested issues, 
station has been getting both fan 
and pan mail, latter variety charg- 
ing N. Y. indie with being in em- 
ploy of both Satan and chemical 
companies 














Kudner 


=a Continued from page 27 


000. The agency claimed no hint 
that the rest of General Motors 
business namely, the General Mo- 
tors Corp. account, the Allison En- 
gine, Cleveland Diesel, Detroit 
Diesel or the Fisher Body divisions 
will leave the agency although 
trade insiders feel that Kudner’s 
days on these accounts are num- 
bered. 

Kudner had handled the GMC 
Truck & Coach business for the 
past eight years and had worked 
on the Frigidaire account for the 








; tional 


| Broadcasters 


|fairs and public 
| ming which they can’t clear for on 


Mutual's | talk about it either, because of the 


| option 


| achieve a perfection unobtainable 


available for 


Whether 
its doors 


the agency would fold 
if it loses the remainder 
of the General Motors business is 
a matter of speculation. Kudner 
still handles General Telephone, 
the air cargo business of Pan 
American Airlines, as well as Na-| 
Distilleries and Goodyear 
plus a host of smaller accounts. 

Agency execs, who said no term- 
ination dates had been agreed 
upon, intimated the change would 
take place shortly. 

The 


represents 


$12,000,000 loss | 
$10,000,- 


estimated 
approximately 
000 worth of Frigidaire business 
with the truck account billing in 
the neighborhood of $2,000,000. 


A spokesman for General Mo-| 
tors stated that the Corp. was al- 
ready on the prowl for a new 
agency 





Videotape a4 





=m Continued from page 29 aaa 


convention on the 
Coast, since all the webs will prob- 
ably show off their new Coast tape 
facilities Affiliates will likely 
begin hammering away for permis- 
sion at that time. They want such 
permission primarily so they can 
take off good network public af- 
service program- | 


a live basis but which they could 
schedule at other hours. Many 
feel that the use of network pro- 
grams was the key factor that led 
them to order tape equipment in 
the first place 

Networks aren't too happy about | 
the situation and don’t want to | 
Washington implications. Webs are | 
fearful that their ruling on tape | 
might be interpreted in D. C. as an 
arbitrary move against the stations, 
possibly to bulwark the network 
practice But they feel 
also that they have an obligation 


| to let the affiliates who are con- 


sidering purchase of tape equip-| 
ment know just how they stand 
so that they don't make the in-| 
vestment on a “maybe” basis. And 
the lawyers at the webs, who in the | 
last analysis have the final say on 
matters of this kind, are adamant | 
that no network show will be | 
taped by an affiliate, under any 
circumstances 














Menjou 


=e CONtinued from page 31 








| another 


Arbitron, the instantaneous 


| (within 90 seconds) rating device 


for American Research Bureau, 
would already be on the road, ac- 
cording to the company, if it were 
not for a delay by American Tele- 
phone & Telegraph. AT&T, “two 
or three months behind” in meet- 
ing the target, is having trouble 
wiring the amplifying setup neces- 
sary for picking up Arbitron sig- 
nals from viewers. 

James Seiler, ARB prexy, said 
that 281 out of the 300 Arbitron 
homes in New York have had the 
basic equipment installed, and the 


other 19 will be fixed up within 
a few days. There are six other 
cities in the Arbitron national 


-Chicago, Baltimore, Wash- 
Philadelphia, Cleveland and 


sample 
ington, 


Detroit—which are 85% installed, 
Seiler explained. 
Seiler said AT&T promised 


everything would be cleaned up in 
week, but he wasn’t mak- 
ing any guarantees of his own. 

Meanwhile, A. C. Nielsen, a rat- 
ing competitor of ARB’s, is waiting 
to see the outcome of the AT&T- 
vis-a-vis ARB matter before going 
ahead on its own instantaneous 
rating system. Nielsen says the 
system is prohibitively expensive 
and the only way for it to pay off 
is to go national, but in order to 
do that it has to grow market by 
market, and Nielsen is wondering 
whether local stations can afford 
the service. 

On the other hand, ARB says 
its Arbitron is relatively inexpen- 
sive, with each of the installations 
costing $133 for the basics plus 
phone line costs. 





Fort Worth—Bobby Peters, pro- 
gram director, has announced that 
BAP-FM will program entirely 
separate from WBAP. Saturday 
and Sunday will be devoted to a 


|combination of popular and classi- 
cal favorites plus works of the mas- 


ters in hi-fi. A total of 15 hours of 
fine music is now being aired daily 
on WBAP-FM. 














Costumes, Evening Gowns 


Original Designs, Reasonable Best 
Fabrics, Quality Workmanship, 
Prompt Delivery 


EDYTHE KENDALL Inc. 


39 West 32nd St., New York 
LO 4-8207 








in live tv 

As to motion pictures, in which | 
he’s still very much active, Men- | 
jou feels theatrical production is | 
a bigger gamble year by year. with | 
the next ‘few years being the _ 
cial ones. He recently completed | 
“I Married a Woman,” in which he | 
has a co-starring role with Diana 
Dors and George Gobel. 

As to the benefits of p.a. tours, 
Menjou finds them important. Peo- | 
ple are celebrity conscious. On his | 
last Ziv show “Favorite Story,” he 
had personalized autographs sent 
to virtually every saloon keeper in 


WHATEVER THE SHOW 
HE'S THE GREATEST ! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 


For BONOMO TURKISH TAFFY on 
Channel 5, New ag 
Sundays at 10:00 A. 

Phone... Ploneer 15761 


— QUESTION WRITER— 


For top rated audience participa- 
tion show. Submit complete resume 
and salary desired, 


Box V-324-58, VARIETY, 
154 W. 46th St., New York 36 

















southern Texas. It was a badge, 
like “Kilroy was here.” \ 











—_____— | 
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701 7th Ave., New York 36, 


EY LOVE ME IN 


ATLANTA 


Contact: RICHARD A. HARPER, 
MGN-TV, a service of Loew's 


WSB-TV, ARB 
Sat., Feb. | 
11:15 P.M, 


Generai Sales Mgr. 
Incorporated 
* JUdson 2-2000 


N. Y. 
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PLAY’S 
THE 
THING 
IN | 3 | 
BRITAIN : ” wo & 









Rehearsals in progress for the recent “ Armchair Theatre” production of Ibsen's “* The 
Master Builder", at ABC's Manchester Studios—one of Britain's largest TV Studios. 





.... and every week for seventeen months, ABC Television ‘Armchair Theatre’ 
— full length drama productions networked to all ITA stations — has held the 
greatest part of Sunday night’s mammoth audience. First class plays and famous 
stars such as Tyrone Power, Joan Greenwood, Ann Todd and Hugh Griffith 
spell this kind of success.... 

NOW LET HIM GO reached 63% of the British homes with a choice of TV 
services; achieved an 88% share of audience among homes switched on. 
World premiére of J. B. Priestley’s play especially written for ABC TV. 

THE SHINING HOUR rated 71%, achieved a 96% share of audience. A 
drama of personal relationship starring Elizabeth Sellars (shown in picture left). 
TRAGEDY IN A TEMPORARY TOWN rated 70%, achieved a 91% share of 
audience. First British TV presentation of Reginald Rose’s tense drama. 


AND MURDER STORY rated 75%, achieved a 94° share of audience. Ludovic J 


Kennedy’s moving play on capital punishment. 
BRITAIN’S 
ABC TV / 
\ ARC, 
GIVES IT 
TO THEM 





BRITAIN’S | 
ABC TELEVISION 
NETWORK 





Crataiel 
V : 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 
LONDON * MANCHESTER * BIRMINGHAM * LEEDS + Film House, Wardour Street, London W.1, England 





- 


THE ABC OF BRITISH TV 





ABC TELEVISION is a subsidiary com- 
pany of the Associated British Picture 
Corporation who own the vast Elstree 
Picture Studios, the ABC chain of cinemas, 
and the world famous Pathé Newsreel. 
ABC, as a programme company ap- 
pointed by the Independent Television 


Authority (ITA), is the only company 
responsible for independent television 
(ITV) programmes in 3 transmitter areas 
—The Midlands, Lancashire and York- 
shire (Lancashire and Yorkshire are 
commonly grouped together as the North). 
ABC provides weekend (Saturday and 


Sunday) programmes in these areas. 

The total population of the ABC Net- 
work (Midlands and Northern Areas) is 
over 20 millions. Already, only two years 
after our first transmitter went on the air, 
over 10 millions—half of this population 
—are able to receive ABC programmes 
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| Foreign TY Reviews 


| 





... AND HUMANITY 


| ing. 


Settings by Frederic 


With Flora Rebson, Donald Pleas-| were convincing enough to create 
ence, Brian Oulton, John Phil-| atmosphere of a ritzy hotel, and 
lips, Thomas Heathcote, George | smooth production gave the offer- 


Richard Warner, 
Ernest Milton, 
Mairhi Russell, 
Peter MacKriel, 


Howe, 
Dunning, 
Howell, 


Dean, Ruth 


Jessica | ing 
Peter | 
Ivor donna, played by Mary Ellis, who 


the sort of gloss it needed 


First yarn concerned a prima 


had handed over her wartime lov- 


Lod<e, Richard Mathews, Clive er, a resistance leader, to the Ges- 


Revill, Roy Wilson 
Writer: Peter Draper 
Producer-Director: Peter Pott 
80 Mins., Wed., 9 p.m. 
Associated TeleVision from Bir- 

mingham 

Flora Robson fulfilled an ambi- 


eT 


tion in this piece by portraying 
nurse Edith Cavell. The play was} 
specially commissioned for her by 
H. M. Tennent’s Globe Thegtre, 


and written by a newcomer tc tv, 
Peter Draper, who runs a potiery 
in Devonshire. What Draper tufned 
out was a moving study of a dedi- 


cated woman. There were very 
few frills attached to the story, 
which, by its simplicity and deep 


understanding, was taut and real. 
Miss Robson gave a_ beautifully 
subdued performance, full of both 
gentleness and strength. She had 
streng support from the rest of 
the cast, notably from Donald 
Pleasence, as Henri Pincoff, .the 
cold eyed, sinister German inter- 
rogator with the deceptively mild 
manner, who brainwashed nurse 
Cavell inte confession. 

And Humanity” was the 
frank story of a woman who be- 
lieved it was her duty to aid Allied 
soldiers to escape from Brussels 
and the Germans until she was 
caught, tried and finally shot. Hos- 
pital scenes, where nurse Cavell 
and her staff nursed both Allied 
and German soldiers with equal 
care, while at the same time carry- 
ing out undercover work, were 
vivid, natural and full of atmos- 
phere. It was made clear that 
nurse Cavell did what she did for 
no other reason than that she “felt 
sorry for the boys.” The death 
cell scene, although in many ways 
tender, tended to be harrowing 
with Miss Robson squeezing the 
last ounce of meaning out of her 
lines. George Howe as Mr. Gahan, 
nurse Cavell’s priest friend, gave a 
moving, sincere performance as ‘an 
embarrassed and frustrated man, 
foreed to deliver the last rites to a 
woman whom he admired. 
Paul Mayo’'s sets were first rate, 
nd Peter Potter’s production per- 
rhe tv version of nurse 

story, following late in 

footsteps of film and radio 

presented a new facet 

e often told past aceounts, and 

ved to be an excellent offering. 
ary; 


A 
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veils 


Stories 


HOTEL IMPERIAL 
With Vie Oliver, Mary Ellis, Brian 
Oulten, Tom Gill, lan Macnaugh- 
ton, Robert Crewdson, Nancy 
Nevinson, Robert Rietty, Lesiie 
Heritage, Gordon Phillott, Brr- 
nard Rebel, George Roderick, 
the British Concert Orch 
Writer: Alan Melville 
Director: John Phillips 
30 Mins., Tues., 8:30 p.m. 
Associated - Rediffusion from Lén- 
don 
Seripter Alan Melville's first én- 
try into commercial tv with; a 
weekly 30-minute series entitled 
“Hotel Imperial,” appears, from its 
first airing to have the foundatians 
of a good program. Featuring Vic 
Oliver as the longtime residént 
conductor of a large Palm Court 
Orchestra in a plush London ho- 
tel, the series unfolds his memoirs 
as told to a journalist who is going 
to ghost his autoblography. Natur- 
ally enough, most of the 30 minutes 
is devoted to flashbacks about the 
characters who've stayed at the 
“Imperial” with stories worth tell- 


to | 


|tapo. Checking in at the Imperial, 
|she was handed a cable apparently 
jsent by him and promptly col- 
jlapsed in a dead faint. With an 
appearance at the Covent Garden 
Opera House only a few hours 
away, the songstress was in a blue 
|funk. It was up to Oliver to find 
her ex-lover and assure her she 
was not destined for an early 
grave. Final twist to the plot was, 
however, oversimplified. 


| Miss Ellis, although given no op- | 


| portunity to demonstrate her sing- 
ing ability, gave an accomplished 
| portrayal as the opera star, while 
|Oliver was pleasantly restrained 
and convincing in his role. 

Bary. 


CARROLL LEVIS JUNIOR DIS- 
COVERIES 

Producer-Director: Fred Wilby 

Settings: Eric Shedden 

30 Mins.; Sun., 4:35 p.m. 

Associated-TeleVision from Lon- 


has gained a more than likely win- 
ning entry with the inclusion of the 
“Carroll Levis Junior Discoveries” 


show. Designed as a showcast for 
moppet talent, the first entry 
abounded with able youngsters 


eager to perform their routines at 


Sunday, will also attract 
viewers, who'll no doubt also be 
entertained by the kiddie antics. 
Age limit is between 12 and 15 


Associated TeleVision’s London 
studios before a juve gathering. 
Genial Levis showed the right 
touch in handling the youngsters, 
who aren't eligible for prizes but 


popularity. 

Debut show offered a good cross 
section of entertainment, steering 
well! clear of the norm type moppet 
routines and getting down to rock 
’n’ roll, skiffle and gimmick acts. 
First before the cameras was a 
diminutive Al Jolson impersonator, 
followed by a chic thrush warbling 
“Mister Wonderful,” with as much 
ability as some twice her age. Gim- 
mick routine came from a roller 
skating accordionist playing a song 
selection while wheeling around 
and the skiffle entry from a little 
lad beating out the chords on a 
ukelele. A group of schoolgirls reg- 
istered hefty yocks with an ambi- 
tious comedy routine on “I'm Not 
a Juvenile Delinquent.” Film qual- 
ity was 
skedded for airing over the entire 
commercial tv grid in the near 
future. If it maintains the standard 
achieved in the first offering, it 
might hook an outsize audience 
despite its afternoon slot. Bary. 


THE ONE WHO CAME BACK 

With Anton Diffring, George Ben- 
son, Ewen Solon, Margaret Ty- 
zack, Reginald Hearne, Michael 
Cardia, Edward Rees, George A. 
Cooper, Glyn Houston, Patrick 
Carter, Richard Hayter, Bryan 
Kendrick 

Director: John Nelson Burton 

Writer: Peter Hayes (adapted by 
John Nelson Burton) 

75 Mins., Sun, (16) 

ABC-TV, from Manchester 
Anton Diffring flew to Britain 

from Hollywood specially to take 

the lead in this controversial drama 

and the journey was Worth while 

for Diffring for the role was a 
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Networks have 
more money 


behind them and the public 


gets a better 
news picture 


Listener’s comment,'from the recent study by Motivation Analysis, Ine. 
which showed that listeners distinguish between radio stations and re- 
gard the C-O’s more favorably than the leading Independent com 


| 
Pusey | 


don | 
Sunday afternoon tv tot’s time 


the drop of a hat. It’s probable | 
that the airing, slotted as it eT 
older | 


years and the show is prefilmed at | 


can win another screening through | 


ood and the program is | 


| meaty one though the play itself 
| was patchy, some of Peter Hayes 
should be forgiven for the part 
they played in World War II being 
somewhat specious and ill devel- 
oped 

Diffring, an ex-Luftwaffe pilot, 
returns to England to oversee the 


building of a German owned fac-| 


tory. He discovers that it is the 


village where, during the war, he| 


dropped bombs which killed or 
maimed half the villagers. Problem 


How would the villagers react when | 


| they discovered his identity? In 


of it but eventually wins out by 


| risking his life by defusing one of | 


the monster bombs which had lain 
unexploded in the village for all 
those years. 

John Nelson Burton’s direction 
led up to some very tense atmos- 
phere before the climax was 
reached but some ruthless editing 
of a lot of unnecessary gab would 
|have benefitted the play which 
rarely rose above the level of 
straightforward melodrama. Dif- 
fring handled the central role with 
| dignity and strength and Margaret 
| Tyzack was a standout in the only 
|femme role. Ewen Solon, Glyn 
| Houston, George Benson and Mi- 
chael Cardia were among the oth- 
ers usefully employed in a play that 
held the interest but which occa- 
sionally became tangled up in its 
own rhethoric. Rich. 





| 


| 
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LARRY MARSHALL SHOW 

| With Jack Billings & dancers, John 
Grieve, Charles Sim, others 

Writers: Temple, Marshall 

| Director: Rai Purdy 

|30 Mins. 

| Scottish Television, from Glasgow 


Larry Marshall, daily funster on 
| Seot indie tv’s midday frolic, “The 
One O’Clock Gang,” this shapes as 
an ambitious offering with lotsa 
emphasis on bright musical and 
dance numbers. Comedy, also, is 
| promising if local dialects and vul- 
| garizations can be left out. 

Jack Billings, who has been asso- 


hand to direction of musical and 
| dance scenes, mainly with a nauti- 


ly bright. 

In the fun dept., Marshall, a pop- 
eyed type, is best as Chester Mac- 
Chew, a victim of “This Is Your 
Life” interviewing in an episode 
titled “This Is Who's Life.” He's 
picked out from studio audience 
eating fish and chips, and featured 
as a famous pie-eater, with John 
Grieve, local legit player, as emcee, 
and Charles Sims 

Main fault of show is that it tees 
off too slowly. More zip and pace 
would add greatly to impact in ini- 


tial stages. Choice of glamor gals 
is good, and they feature s.a 
strongly. Rai Purdy's direction is 


always inventive. Show, a tuneup 

tryout for possible future series, 

appears to be on promising lines. 
Gord. 


MYLORD SICH ZU 
HELFEN 


(Mylerd Knows to Help Himself) 


WEISS 


Kuehne, Waiter Bluhm, Erhard 
Siedel, Franz Nicklisch, Bruno 
| Fritz, Olga Limburg, Eduard 
| Wandrey, Ernst Stahl-Nachbaur, 
| Emmy Burg, others 
| Producer: UFA 
| Director: Thomas Engel 
55 Mins.: Sat. 8:50 p.m. 
German TV, from Hamburg 
Since UFA’s initial vidpix were 
of poor quality, the followup was 
awaited with curiosity. “Mylord,” 
UFA's third time made especially 
for tv, is a pleasant surprise. It’s 
not only this company’s best vidpic 
| $0 far but above-ay rage video en- 
tertainment. The story (based on 
a novel by Oscar Wilde) ts of such 
quality that UFA had little diffi- 
culty framing an enjoyable film. 





petition. 


arguments over whether the Nazis | 


the play he has a pretty rough time | 


Set round the comedy antics of | 


With Boy Gobert, Barbara Span-| 
uth, Agnes Windeck, Wolfgang 





Thomas Engel did a very efficient 
| directorial job. 

Story concerns Lord Arthur Sa- 
vile (Boy Gobert), told by a clair- 
voyant that he will commit a mur- 
|der. The lord believes in that 
| prophecy and decides to settle this 
|(murder) case before his wedding 
ltakes place. First, he “buys” a 
| murder just committed by a crim- 
inal. But the clairvoyant tells him 
that this murder doesn’t count— 
| he must commit one-himself. Then 
| he tries to poison his old aunt by 
means of a poisoned chocolate- 
cream, but the old lady dies a nat- 
ural death before she even touches 
the praline. Next, he sends a gift 
clock with a built-in infernal ma- 
chine to somebody but the bomb 
| doesn’t go off the way it should. 
| Next, he wants to shoot his uncle 

while both are hunting but that 

doesn’t work out either. The de- 
| pressed Savile, who had been post- 
| poning his wedding from one case 
| to the other, finally meets the clair- 
| voyant on a bridge and after learn- 
jing that he can’t swim, throws him 
linto the river; at last he has mur- 
idered someone. Piece’s last poke, 
| however, is that the clairvoyant had 
| planned (a letter reveals it) to take 
his life anyway. 

| Cast consists of about two dozen 
| teueds of whom most are depend- 
| able thespians here. The most sub- 
| stantial performance is turned in 
by Gobert. His portrayal of the 
Mylord is an amusing acting piece 
mixed with the right doses of irony. 
Gobert is practically through most 
of the 55 minutes, most of the 
others being on briefly. Technical- 
ly, “Mylord” represents a fine 
standard. Hans. 




















Chelsea At Nine 





| singer-actor who went to France to 
| make good, and is now described 


jas “the idol of thousands of Conti- 


|as headliner and emce 


Foreign TV Followup | 


Eddie Constantine, the American | 


‘ , ~ 
Canon 35° Spotlights 
. ’ . 
Ohio B’casting Meet 
Cleveland, March 25. 

Thorny controversial Canon 33 
of American Bar Assn. will be a 
major topic debated by Chief Jus- 
tice O. Otte Moore of Supreme 
Court of Colorado and Chicago at- 
torney Wayland B. Cedarquist at 
annual conference of Ohio Assn. of 
Broadcasters on April 11 here at 
Hotel Carter. 

Hubbard Hood, prexy of OAB 
and prexy of WKRC, Cincy, says 
many other topics also will be 
thrashed out at the gathering, 
Robert Secrest, former Ohio Con- 
gressman and now a member of 
Federal Trade Commission, will 
speak on “The Broadcaster and 
the F. T. C.” The Barrow Report 
also will be on the agenda. 








TV Followup Comment 


Continued from page 39 =o 





the camera, with the result that 
the visit to Australia was one of 
the dullest in the hourlong series, 

When the camera was allowed to 
roam, picking up the faces and 
customs of the aborigines, the 
wildlife in the hinterland, and 
other facets of life in the “back- 
woods,” the interest meter perked 
|up. Thomas’ Odyssey Productions 
|has taken some remarkable fresh 
| footage in its world travels, some 
of which should be of lasting value. 
| It's a pity that Thomas pegs the 
footage with such.a poor narrative 
| job, as evident in his last ‘outing. 
Whole motif for the trek to the 
'unsettled area of Australia, called 
by the natives the land “back of 
the beyond,” was to solve a “mys- 





ciated with numerous top tv shows|nental teenagers,” made only a/ tery.” The unsettled question was 
in London, brings his experienced | moderate impact when he appeared | 


whether a certain Australian pros- 
pector, considered a fraud by some 


pas nei ; ‘ee of Grana-| people, had actually died in the 
|cal flavoring, and all are sufficient- |4@TV's “Chelsea At Nine” (18). As hinterland 28 years ago. There was 
jemcee Constantine was unsure and|a lot of posed, stiff questions and 


|lacked warmth, and in the voca 


| Stakes, despite his ability to sell a} 


song, gleaned only polite applause, 
It was his choice of numbers which 


was imainly at fault, with two out! 


of three of the renditions in the 
French cabaret style, one of which 
appeared to have humorous lyrics 


but meant nothing to a British j 
audience, and offered little melody | 


line. The one familiar song, “Fun- 
ny Valentine,” sung in English, 
had a more favorable result, and 
gave a good indication of Constan- 
tine’s artistry. 

Big hit of the offering was sup- 
plied by Hermione Baddeley and 
|Stanley Baxter in wk. British 
sketch “Dinner For One.” Baxter, 
|portraying an aged butler to an 
eccentric dame entertaining five 
imaginary guests to dinner, earned 
gusty yocks for a fine comedy per- 
formance, with Miss Baddeley add- 
ing largely to the hilarity. Serious 
note to the show was injected by 
the remarkable piano playing of 
13-year-old Daniel Barenboim who 
performed two classical pieces in 
brilliant style. 

Following in the footsteps of sev- 
eral other West End shows, the 
entire cast of the musical, “Grab 
Me A Gondola,” dashed from the 
Lyric Theatre to put in an appear- 
ance on the program. The airin 
made a favorable impression wit 
several of the show's numbers fea- 
tured, and Joan Heal spotlighted. 

Regular support supplied by the 
Granadiers song and dance line, 
and the: Peter Knight orch was 
first class. Bary. 
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1 | answers, hardly a substitute for a 


| scenario. 

The trek wound up with Thomas 
holding what was claimed to ie the 
skull of the missing prospector, 
something of a fitting postscript to 
|the outing. “Alas, poor Thomas, I 


| knew him well.” Horo. 





Studio One In Hollywood 

This was certainly far from a 
rib-breaker. This was a frothy 
“Studio One” job that lollypopped 
its way to sign-off time. Jerry Da- 
vis and Tom August were the au- 
thors of this mildly amusing poke 
in the ribs of cinema life. 

It was labelled “The Award Win- 
ner” and telecast over CBS-TV (24) 
with Jack Oakie as the fasttalking 
Hollywood agent who put his 
cousin’s name on a script penned 
by another guy marked lousy in 
the film industry. 

Eddie Bracken played the bogus 
script writer who much preferred 
to stay a toy package designer, 
Joanna Moore was the switchboard 
operator with acting ambitions and 
Gale Gordon was the much trou- 
bled boss of the toy making estab- 
lishment. 

Here and there in “The Award 
Winner” the authors managed to 
get off a worthy barb or two in 
the direction of Hollywood's be- 
havior pattern, but mostly it was 
dragging. Bracken did distinguish 
himself in the first act when called 
upon to consume a piece of pastry 
in the Brown Derby Restaurant. He 
ate it with finesse. Oakie’s takeoff 
of the maneuvering agent was 
amusing at times. William Craig 
Smith’s set was good. Rans. 
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SeECESEESSSES, 


wy, MEMO FROM BRITAIN (1) 


Polite 


E PLAN to print a new memo every month, 

Why? We're moved by a sense of public 
service -plus the wish once and for all to remove 
that inevitable look of polite puzzlement which 
appears in the eyes of our overseas friends when- 
ever somebody tries to ‘“‘explain”’ I.T.V. 

We'll be trying to give you a clear picture of 
I.T.V. by using terms you're familiar within your 
own shop-talk and tackling subjects which are 
part and parcel of your normal business routines. 
f The first memo will highlight some basicI.T.V. 
facts: coverage, the operating companies, net- 
working, and programme output. 


—— 


‘Le 
T° Z 


HOW BIG? ; 
On February 23rd, 1958, I.T.V. had an estimated 
national coverage of 5,283,000 British television 
homes in the five basic Regions now in service. 
We'll report this ever-growing figure each month 
so that you can keep comparing our size with 
your own. 





WHO'S WHO? 
This is the question that seems to baffle our 
foreign friends most. Who's who, what’s he re- 
sponsiblefor,andwhat’shisrelativeimportance? 
It has all seemed terribly complicated because 
the Independent Television Authority - roughly 
the British equivalent of the F.C.C. - decided to 
grant broadcasting licences in a jigsaw pattern. 
First they divided Britain into Regions; then 
they also divided some Regions into two separate 
and independent franchises using the same 
channel - one for weekdays (Mondays through 
Fridays), the other for weekends (Saturdays and 
Sundays); finally - hold your breath - they gave 
some companies (called ‘‘Programme Contrac- 
tors’) franchises in more than one Region. 


Complex as it sounds, you’d be surprised how - 


smoothly it works. 


~ Here are the companies now operating :- 


ASSOCIATED-REDIFFUSION LIMITED 
(Nickname “A-R") 
London Region (1,837,000 I.T.V. homes) 
MONDAYS THROUGH FRIDAYS 


WAIN 


ASSOCIATED TELEVISION LIMITED 
(Nickname “A.T.V.") 


London Region (1,837,000 1.T.V. homes) 
SATURDAYS AND SUNDAYS 
AND 
Midiand Region (1,018,000 I.T.V. homes) 
MONDAYS THROUGH FRIDAYS 





ABC TELEVISION LIMITED 
(Nickname “ABC ") 
Midland Region (1,018,000 1.T.V. homes) 
SATURDAYS AND SUNDAYS 
AND 
NorthernRegion(1,867,OO0OI.T.V.homes) 
SATURDAYS AND SUNDAYS 





GRANADA TY NETWORK LIMITED 
(Nickname “ Granada") 


Northern Region (1,867,000 I.T.V. homes) 


MONDAYS THROUGH FRIDAYS 





SCOTTISN TELEVISION LIMITED 
(Nickname “ Scotland") 


Scottish Region (376,000 I.T.V. homes) 
SEVEN DAYS PER WEEK 





T.W.W. LIMITED 
(Nickname " Wales") 
Wales and West of England Region 
(225,000 I.T.V. homes) 
SEVEN DAYS PER WEEK 


(All coverage figures are based on estimates of Television 
Audience Measurement Limited —nickname ‘TAM "’), 





THE WEEK’S WORK 


The weekly total of I.T.V. programme hours is 
decided by the Postmaster General through the 
Independent Television Authority. The per- 
mittedamount of transmission timeisfully used. 
At present, I.T.V. is on the air with about fifty 
hours ofregularly scheduled programmes weekly 
but this total is always exceeded by special re- 
motes of sports and public events, and by week- 
day afternoon programmes for the schools. A 
few companies transmit midday lunchtime 
shows in their Regions, but the solid schedules 
usually start around 4.30 p.m. and carry through 
until around 11 p.m., and in some Regions until 
midnigiat. Sundays get off to an earlier start, 
about 2.30 p.m. with peak audiences available in 
the non-summer months. 


Puzzlement 





TOGETHERNESS 


Almost all major live I.T.V. programmes - the 
greatest part of the weekly schedules - are net- 
worked simultaneously throughout the five 
operating Regions. The Programme Contractors 
meet regularly and voluntarily in a Networking 
Committee which plans national schedules and 
agrees the amount and type of programming 
each Regional company will contribute. The 
companiesare free to work out theirown formula 
for financial payments among themselves for 
their contributions to networking. The Com- 
mittee also sets the number and placement of 
‘‘breaks”’ in all network programmes, when each 
Region puts out its own commercials and plugs, 
rejoining the network on time cues. All I.T.V. 
commercials are spots - no I.T.V. programme 
can be sponsored. The set-up is not unlike 
American Co-ops. 


— 


SUV 





WHO FEEDS WHAT? 


Of the six companies named above, now operat- 
ing, four provide the bulk of live networked 
shows: A-R, A.T.V., Granada and ABC. Scotiand 
and Wales (just opened) have thus far fed very 
little into the I.T.V. network, using their more 
limited production facilities for local Regional 
programmes which appeal to their nationalistic 
audiences. A.T.V. is the only major network 
contributor which sustains a full seven-day 
weekly national programme output. 





FIRST IMPRESSIONS 


We'll be dealing with programmes in detail in 
later Memos from Britain. We'll try to give you 
a first impression of the volume of live pro- 
gramme production for the I.T.V. network by 
citing figures for the most ambitious and 
popular types of all I.T.V. shows - drama and 
light entertainment programmes running one 
hour or longer. The total number produced 
during 1957 -313- was a remarkable achieve- 
ment for a relatively young television industry. 
A.T.V., with its seven-day production and trans- 
mitting week, topped the list with 134. The 
three other neighbourly programme contrac- 
tors who substantially feed the network 
produced 73, 70 and 36. And all present signs 
point to a much greater output during 1958. 


If your look of polite puzzlement persists, drop us a line and we'll do our best to clear up the dark areas. Our 
next Memo wiil tackle British Ratings, and how to interpret them. Internationally speaxing this is... 
ASSOCIATED TELEWISION LIMITED - TELEVISION HOUSE. KINGSWAY -LONDON-WC2. ENGLAND 
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of daylight programming hours oa 
WOR-TY for in-and-out-of-schood 
tveasts. Institutions affected could 
be META (Metropolitan Education- 
al Television Assn.), WNYC, WNYE: 
(Board of Education outlet) and 
similarly interested groups such as 
NYU, Columbia U and Fordham U, 
to mention a few. ; 

META, an organization now dor 
ing a vigorous job of tv-educalion 
in metropolitan area and produc, 
ing regular programs for N. Y. C. 
Board of Education from its ow 
studios via WPIX and also ovet 
WCBS, on occasion, is a sort of 
middleman in current picture. It 
has been getting no money from 
Board of Education for its work; 
living mostly on grants from somé 
major foundations. ’ 

Where Does WNYC Fit In? 

The role of WNYC, municipa! 
outlet, is yet to be decided. It alsd 
broadcasts many educational fea: 
tures and is hoping to launch itd 
own UHF station on Channel 25) 
if the Mayor and Board of Esti; 
mate say yes. There’s dough in 
the capital budget for this project, 
Incidentaily, The Regents tried ta 
buy WATY (Channel 13) some 
time ago, but withdrew applica- 
tion, shortly before the WOR-TV, 
deal was consummated, Further- 
more, how will WNYE, fm outlet; 
of the Board of Education, fare? 
Will its role be diminished or wilk 
it continue its present setup wher 
tv captures teaching fancy of N. Y. 
educators? i 

One of many headaches in thisi 
major large-scale undertaking isi 
hyper-thyroid jealousy of upstate; 
pedagogues toward New York City’ 
schoolroom administrators. To; 
work out educational tv curriculum} 
satisfactory to both upnban and 
rural communities requires the: 
wisdom of a latterday Socrates and: 
Horace Mann, not to mention a! 
Judge Landis and Umpire Klem. : 

Educators have much in com-; 
mon with the acting profession.’ 
They thrive on credits and it is. 
alleged that a kinescope of an edu-: 
cational program bearing the pro-: 
duction credits of a metropolitan: 
group could easily be scuttled in 
upstate N. Y. on many grounds,, 
bul principally on the “who-do-the-; 
big - town - educators-think-they-! 
are-anyway” beef. } 

Tv—the new world in education, 
—will occupy time and talents of. 


educators with far more impact: 
now that WOR-TV deal appears a: 
certainty. But how it will be 


served up to please all remains a 
perplexing problem to key figures 
on many scholastic beach heads. 
Jacob L. Holtzmann, chairman of. 
a special Regents committee on tv, 
and responsible for arranging the’ 
WOR-TV_ deal, says that the: 


isi| 


Edue’l TV: Study In Intrigue 
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squawkers will get 20-20 vision 
once the project gets under way 
and that it will prove a miracle 
both to teachers and pupils. “Sure, 
a million mistakes will be made at 
the beginning,” Holtzmann_ said 
“but they'll all be corrected All 
the curriculum problems will be 
solved. The Regents will see to 
ae 

Dr. James E. Allen Jr., State 
Commissioner of Education, has 
indicated he will call a meeting of 
leading tv educators soon after 
final legislative action has been 
taken. Who'll be invited to this 
meeting is uncertain at the mo- 
ment but those concerned with de- 
veloping educational tv for better- 
ment of in-school teaching on 
closed circuit, in-school teaching 
over air and in home programs, 
hope they'll have a chance to sit 
at the table and help fashion the 
mechanics of this major under- 
taking 

Certainly, there'll be 
and some _ individuals, 
nately, will be goosed with a 
switch-blade 12-inch ruler, in the 
scramble to the WOR-tv cameras. 


elbowing, 
unfortu- 
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—_ 
president in charge of program- 
ming, and he also hired Thomas 
Harrison as the man in charge of 
web sales. These were, so to speak, 
Eastman’s anchor men, 

A few months later, when the 
reversals started and the concept 
already seemed doomed, Labunski, 
sensing by his own admission that 
matters had become’ untenable 
since as program boss he was 
closely associated with the whole 
concept, quit. 

A month after Anderson, a for- 
mer midwest deejay, got launched 
on the newly-named American 
Broadcasting Network, Eastman & 
Co. began a string of five other 
shows, similar in makeup and con- 
tent. Web on Oct. 7 put Jim 
Reeves, from Nashville, and Jim 
Backus back-to-back for two hours 
an afternoon, and, that night, Merv 
Griffin and Bill Kemp began a sim- 
ilar time relationship at night be- 
tween 7 and 9. 

There were no sales to speak of 
during any time in the first month 


and a half after the shows began, | 


except for new McNeill biz, a 
couple of spots in Anderson and 
the sales on the news show staples. 
In late November, after a series 
of intimate meetings with the trade 
press and advertisers, Eastman 
launched a grand slam sales pitch 
at the Plaza Hotel, in New York, 


to several hundred advertisers. A_| 


showmanlike job of selling, the ad- 


| vertisers, even if they didn’t buy, 


/ were favorably impressed. How- 
ever, that night, it was later, 
learned, the first rumblings of 


| “retrenchment” were heard and in 
;no time at all, on Jan. 3, it’s re- 
. called, Bill Kemp, who was heard 
‘between 8 and 9 p.m., was axed. 


The following Monday, Merv Grif- 
fin was expanded to eat up Kemp's 


‘former time, leaving the network 
iwith four new 
: Johnny Pearson, who has since be- 
;come a local deejay on WABC, 
i; New York, was another early Janu- 
{ ary 
| morning live show, which reverted 


weekday shows 


casualty. He had Saturday 
to records. 

Anderson, Reeves, Backus and 
rode along with overt 
smoothness after that, although 
everybody became afraid’ the 
squeeze was really on. Then, on 
March 3, with the scuttlebutt at 
its height, the big axe fell. Labun- 
had already quit. Anderson 


| web slot, with Backus taking his 
| place in tandem with McNeill 
Reeves’ show was dropped, and 


Griffin moved into the afternoon, 
with Anderson faking over the} 
nighttime, not as a live musical 
show, but a record-spinning affail 


Anderson, evidently, will be the 
only one of the original crew re- 
maining after early April, still 
spinning records. His contract, it’s 
reported, still has another 10 
weeks to run from this date 

So, within a month and a half 
of starting a fullblown, new sked 
(which, incidentally, precluded | 


dramatic programming very early} 
in the game, thereby driving a lu- 
| crative morning drama block over 
ito NBC), it had started falling 
apart. | 

The reason? Eastman started in 
October spending a reported $85,- 
000 a week on his new operation, 
building in a few weeks to an over- 
all budget of about $125,000 a | 
week. Coupled with problems in 
theatres, the decision to retrench 
was made by the board of directors. | 

Asked by the decision to cut 
back so soon, two members of the 
AB-PT board answered, in effect, 
“ABN was not making money as 
quickly as promised.” These board 
| members’ optimistically figured, | 
from the way the plan was origi- 
nally presented to them, . that 
there would be at least “some” 
billings accruing to the new pro- 
grams almost at once, which was 
obviously not the case To one 
board member, it was simply a 
question of sustaining further 
losses or throwing in the towel 
right away | 





AFTRA & SAG 
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—— 
saying that the employers now 
| signed with SAG will have SAG 


members do their tape video work 
and those inked with AFTRA will 
have AFTRA members do the tape | 
work. But this leaves the con-| 
testants in a position to fight for | 
new shops—of which there might | 
be several because tape is such an | 
appetizing method of production. | 
Moreover, it puts the agencies (in- 
sofar as blurbs are concerned) in 
the position of being able to give 
its business to the shops whose | 
workers represent the lower wage | 
and working condition scale 

Outside AFTRA and SAG there | 
are tradesters taking sides on the | 
outcome: International Alliances of | 
Theatrical Stage Employees, having 
a long history of association with 
SAG in the making of flicks, could | 
adjust itself its tape demands on 
a precedent favoring the screen 
players’ guild. National Assn. of | 
Broadcast Employees & Techni- 
cians and International Brother- | 
hood of Electrical Workers could | 
turn a favorable AFTRA precedent 
to their advantage | 

Sides among the unions are | 
easier to anticipate than among the | 
employers who are on the other | 
side of the bargaining table. But it | 
is quite generally conceded that | 
advertising agencies would rather | 
work for SAG. For one, AFTRA} 
is considered a far more militant | 
union. It was AFTRA, for exam- 
ple, which got pension & welfare | 
and AFTRA which conceived rerun 
payments. And, today, it is AFTRA | 
which has entered demands for | 
additional payments to actors who | 
have done live programs in the 
United States which are later 
shown on kinescope on foreign tv. 

The networks, some feel, will side | 
with AFTRA—4despite its militancy 
—because CBS, NBC and ABC are 
fearful that a SAG alliance in tape 
will make room 


spells the toughest 
IATSE is considered “all powerful” 
in motion pictures. 
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| was dropped from the rng hs] 


}endum vote of the national rank- 


| willing to extend the contract for 


for IATSE on a|™" 
fuller scale and, to them, IATSE| port is 18.5, right behind “Highway 
union yet. | Patrol,” which leads at 20.0. Only 
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mand a national rank-and-file show-| 
down, | 

Latest CBS proposals do not con- | 
tain any verbiage on remote light- | 
ing at CBS, an issue IBEW and In- | 
ternational Alliance of Theatrical 
& Stage Employees are now con- 
testing. CBS has _ injunctions 
against both IB and JA to prevent 
remote lighting squabbles from | 
breaking out into work stoppages | 
and so far has authority to assign | 
lighting to whichever of the un- | 
ions it sees fit. IB members here 


| 








Tough on Unions 

In all likelihood, the Na- | 
tional Assn. of Broadcast Em- 
ployees & Technicians and In- 
ternational Brotherhood of 
Electrical Workers will go 
“out of sync” again. CBS has | 
already showed a willingness | 


to give IB a two-and-a-half 
year pact, which would start 
the 1960 negotiations § six 


months after NBC and ABC 
begin with NABET. 

Although CBS is willing, it 
has been the two unions who 
are almost completely unhap- 
py with the way things are 
working out as the result of 
simultaneous dickers. IB and 
NABET had infinitely more 
difficulty keeping in touch 
with each other and keeping 
their demands in line, thereby 
offering a consolidated front 
against the webs, than did the 
webs. 

One unionite put it this way: 
“The networks kept in close 
touch with each other. They 
had the complete advantage, 
since they'd taken the trouble 
to get us mad at each other 
so we wouldn't talk.” 











have adopted the attitude that 
where remote lighting is concerned 
further negotiations should be 
conducted on an “all or nothing” 
basis. } 

One N.Y. unionite said the ne-| 
gotiating committee “held its nose” 
at the new CBS recommendations. 
There is, however, a good chance, 
what with the international office 
behind it, that it will go to a refer- 


and-file. When offers were orig- 
inally rejected, it was by a quasi- 
official voice vote in only two IB 
locals, including 1212 in New York. 

Significant difference between 
this offer and the last is that CBS 
has offered two $5 raises, which, 
within two-and-a-half years would 
hike top minimum to $185. Orig- 
inal offer was a single $5 hike (be- 
ginning at current $175 a week). 
Second, as hinted above, CBS is 


two-and-a-half years instead of two 
years, a point which the union 
seems to favor since it would end 
the confusion of concurrent dick- 
ers by National Assn. of Broadcast 
Employees & Technicians. 

If IB’s membership accepts by 
referendum the new CBS offers, 
pact would become retroactive to 
Feb. 1, day after the old contract 
ended. 

CBS also offered IBEW members 
additional week’s vacation after 15 
years service, full payment of a 
life insurance program and _ half- 
payment of Blue Cross-Blue Shield 
benefits. 








‘Sea Hunt’ 
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major markets which did not tele- 
cast “Sea Hunt” in the rating peri- 
od were Los Angeles, Philadelphia 
|and San Francisco. The sea saga | 
| was well represented in the other | 
| 22 regular Pulse markets. 

On the March report, Esso Gol- 
| den Playhouse, reruns of Four-Star 
Playhouse, the leader in February, 
| took a nosedive and ‘did not make | 
jthe Top 20. Others faiing to make 
| the Top 20 in the March Pulse re- 
port, which were listed the pre- 
vious month, include “Men of An- 
napolis,” “Crusader,” “26 Men,” 
“Decoy,” and “Dr, Chrisfian.” They 
were bumped by the following 
skeins, new to the Top 20 list, “Cap- 
tain David Grief,” “New Adven- 
tures of Martin Kane,” “Patti 
Page,” and “Three Musketeers.” 

Complete Top 20 list and the 
relative rating strength of each 
show will be found elsewhere in 
this issue, 











| 
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WCBS-TV’s Upped 
Rate Card Scales 


New rate card, embracing rate 
increases but also a more liberal 
discount policy, goes into effect at 
WCBS-TV, the CBS flagship in 
New York, on April 1. Card, No. 
18 and the first major rate change 
for the station since December of 
1956, is designed to correct dis- 
count inequities which existed in 
previous cards and to bring rates 
in line with circulation changes. 

Basic changes in the discount 
structure are: (1) to “weight” Class 
AAA spots, in terms of advertisers’ 
eligibility for “12 Plan” weekly 
discounts; (2) to include “The Late 
Show” and “Early Show” in the 
12 Plan” discount pattern; (3) to 
broaden the “12 Plan” pattern on 


|} a more graduated scale, providing 


for additional discount at the 18- 
spots-a-week, 24, 30, 36, 42 and 48 
marks. 

The “weighted” AAA spots will 
now enable a heavy nighttime 
spender on the station to get dis- 
counted rates on additional day- 
time spots he may buy. Previously, 
he had to pay open rates for ad- 
ditional daytime spots because the 
AAA nighttime spot had a weight 
of one spot in the overall “12 
Plan.” Now, a 20-second AAA spot 
will have a value of nine daytime 
spots in making the advertiser 
eligible for “12 Plan” discounts, 
while a AAA 10-second will have 
a weight of five spots. In other 
words, an advertiser with one 
nighttime 20-second now need buy 
only three daytime spots to earn a 
45% discount on those daytime 
spots, instead of buying 11 such 
spots before the “12 Plan” discount 
of 45° became applicable. 

As to rate increases, station is 
upping its rates on “Late Show” 
from $1,250 to $1,700 and on 
“Early Show” from $1,000 to $1,500 
per one-minute spot. However, 
“Late Show” and “Early Show” 
users become eligible for “12 
Plan” discounts, which compen- 
sates for the rate hikes. “Sev- 
en O'Clock Report” has been 
hiked from $2,250 per five-minute 
segment to $2,500, while “Late 
Weather & Sports” is hiked from 
$2,500 to $3,000 per five-minute 
segment. 

The AAA rate is a new classifi- 
cation but remains at $2,000 per 
20-second spot. The AA time clas- 
sification (7:30 to 11 Monday-Fri- 
day and 6-11 Saturday and Sunday) 
increases from $8,000 to $8,250 per 
hour. Station also has installed 
some participation hikes in day- 
time along with a couple of rate 
cuts on early morning participa- 
tions. 


Scribes’ 7506 Rerun Coin 


Hollywood, March 25. 
Television writers are now re- 
ceiving rerun coin amounting to 
approximately $750,000 a year, it's 
reported by the tv-radio branch, 
Writers Guild of America West. 
Between 1953-55 the Guild col- 
lected $343,689. Amount is now 
mounting steadily with the rate 
better than $14,000 a week. 


ns 


FAT GIRL 
WANTED! 


Who Once Was Thin 
+++ fo lose weight! 
Age bracket; 22-30. 
Will be used in advertising 


campaign ... and possibly night 
.club- bookings. 


Must be talented singer, dancer 
or actress. 


Send pictures of self both fat 
and thin —as well as all vital 
measurements before and now. 


Address replies to: 


BOX VV 999, VARIETY 
154 W. 46 St., New York 36 
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York. The series, winding up 
Saturday (28), was kicked off by 
a half-hour a.m. program starting at 
11:30 a.m. last Saturday (21), in 
which Opotowsky answered other 
critics, including George Schuyler, 
editor of the Pittsburgh Courier; 
Vincent Baker, editor of the Age 
Defender; and Russell Crawford, 
director of the N.Y. chapter of the 
National Assn. for the Advance- 
ment of Colored People. 
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Small Advertisers 


meu CONtinued from page 30 


Haley, E. Kahns Sons Co., Stauffer Re- 
ducing, Inc., Allied Chem. & Dye Cerp., 
Howard Johnsons, Peter Hand Brewing 
Co., —w Coors Brewing Corp., Home 
Savings Loan Co., Thrift Drug Co., 
Food Mart, Inc., George W. Luft Co., Inc., 
Chanel, Inc., Dubois Brewing Co., Jackson 
Brewing Co. Distrs., Southland Coffee Co., 
Inc., Ward Drug Co., Nalleys, Inc., Amer- 
ican Motors Corp., Kaiser Aluminum & 
Chemical., Flex Straw Co., 

Bu-Tay Products, Inc., O. J. Beauty Lo- 
nee Co., White Rock Corp. /Bottlers, 

enilhist Co., Manners Drive-In Restrents, 
Silver Skillet Brands, Schenley Ind., Inc. 

istr., Texas Electric Service Co., Texas 
Lumber Mfg. Assn., Ripley Clothes, Jose 





Escalante & Co., Malloware Co., Dairy- 
mens Assn., Ltd., Table Talk Pie Co., 
Burry Biscuit Corp., Fair Stores, Inc., 


American Cyanamid Co., Oil Heat Dealers 
Assn., . Lay & Co., Donovan Coffee 
,» Rehrig Mfg. Co., Metropolis Brewery 














Atlanta Gas Light Co., Fehr Baking o. 
Hartz Mountain Products, Weston Bis: uit 
Co., General Grocer Co., Admiral ‘Toy 
Corp., American Trust Co., Schaffer Bak- 
ing Co., Washburn Candy Co., Savannah 
Sugar Refining, Appalachian Elec. Power, 
O-Cedar Corp., Gillette Co. Distributors, 
McDaniels Market, Darling Stores. 


Old Theatricals 
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—— —_"o ee 
on a pilot based on a past theatri- 
cal hit. In many instances, he 


was traded an unknown, but fresh 
property, for a pre-sold property 
that either just hasn't jelled, or 
fails to cause excitement because 
a similar treatment has béen seen 
in theatres. 

In some cases, too, the agency 
or net exec, instead of reviewing 
the telefilm, compares it to the 
original theatrical, budgeted at far 
more dough, and finds the telefilm 
wanting. 


In the past, there have been 


very few telefilms based on thea- 
tricals which have been outstand- 
ing network successes—other than 
a few westerns, “Cheyenne,” “Hop- 
along Cassidy,” to name two in that 
was a fairly 


category. “Topper” 





or more stations will be operating. | 
These outlets could be the base of 
the producing company, with a dis- 
tribution organization setup to 


sell-off properties in the remainder | 


of the markets. Such a setup 
would eliminate the middle man | 
distribution fee and bring the cost 
of skeins down, as well as supply- 
ing the needed flow of product. 


It’s admittedly hard to get a} 


group of stations to agree on prop- 
erties, financing, etc., but some 
of the indies feel that the answer 
to their problems lie in film pro- 
duction. 

The NTA Film Network is ac- 
knowledged to be one solution to 
their problems, but a partial one. 
Even with NTA Film Network's 
planned big programming splurge 
this fall. “NTA’s Big Night,” there’s 
six other nights of programming 
to be considered. Other avenues 
were opened by Screen Gems and 
Official Films, financial participa- 
tion and rental guarantees in 
properties. But again, many indie 
operators feel that to get proper- 
ties in number and in scope and at 
the right price, the production line 
will have to be crossed. 








Landers, who came up from 
WINZ, in Miami, Florida, was} 
pleasant when heard Friday (21), a | 
couple of weeks since he started | 
|\for WNEW, but he didn’t class 
;}with some of the other WNEW 
jocks, such as William B. Williams 
jand Art Ford. He ient his faint 
|singsong to the _ in-between-disk 
chatter, where it was too apparent 
{that he was trying to establish a 
| devil-may-care personality. Music 
on the show was of a wide variety 
—but all listenable. Art. 


STORY BEHIND THE SONG 
With Paul Taubman, various guests | 
Writer- Producer-Director: Taub- | 
| man 

5 Mins., Sat.-Sun. various times 
Giz. 6 Pa CORP. 
WRCA, 

What may ‘be referred to as a| 
modern day version of the old Sig-| 
mund Spaeth tune detective series | 
is “The Story Behind the Song,” 
five-minute briefie heard cota! 
times weekends on Monitor, WRCA, | 
N. Y. Package was created by} 
bandleader-musical director Paul! 
Taubman who introes each tune | 
then interviews the songwriter re-| 
sponsible for the ditty. | 

Format not only tells the inter- | 
esting stories of how the great 








'm a lucky dog to have 
so many friends among 
the Academy members ! 


thanks a million for the nomination 


LASSIE 


JACK 


| ball after last season, 


ly lets the songs and their writers 
speak for themselves. Somewhat 
distracting, however, are recorded 
background voices which appar- 
ently are used to create an inti- 
mate cafe atmosphere. C.1.T. picks 
up the tab on behalf of its car fi- 
nancing plan. 
Gilb. 





CBS Signs Geo. Kell 
For ‘Baseball Preview’ 


George Kell, ex-American League 
infielder who retired from base- 
is the latest 
to join the ranks of ex-athlete 
sportscasters. Kell has been signed 
by CBS-TV to handle the “Base- 
ball Preview” series preceding the 
Saturday and Sunday “Baseball 
| Game of the Week" on the network. 


Kell, who retired after some 15 
years with the Tigers, Athletics, 
White Sox and Orioles, will be 


sponsored by Carter Products and 
American Home Products through 


| June 1, when General Mills moves 


in on alternate weeks on both Sat- 
urdays and Sundays to share the 


| Saturday tab with Carter and may- 


'be Sundays with American Home. 

















nominated best dramatic series 
with continuing characters 


“my thanks, too.” 


WRATHER 
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Echo of World War II Themes 





Vancouver With Colony of 65,000 Germans Focal _,, Milton Gordon, prez of roaeranes 


Point Vs. Old M 


Ry JAY TOMSON | 
Vancouver, March 25. 

The furore in Vancouver of the’ 
showing of anti-Nazi films out of 
the storage bins has 
erupted afresh. Last week's pub- 
lished comments of London Daily 
Herald columnist Douglas Warth 
have brought the local press into 
the act. Warth discussed the hassle 
here betwixt the city’s large Ger- 
man colony and 
telepix aired in January by KVOS- 
TV, Bellingham, Wash. station, 
based on Variety's story, (Feb. 5). 
German consul here, Dr. H. F. Lie- 
brecht, has now contacted his coun- 
try’s ambassador in Washington. He 
wants “objectional tv films” listed, | 
and urges requests be sent to all} 
American tv stations that the of-| 
fending flickers not be unspooled. 
Consul has not named the films he | 


wants listed. 


Unusual aspect of this protest, is | 
that Liebrecht, a onetime Berlin | 
judge, was held for war's duration 
in Auschwitz concentration camp 


Hollywood 
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“anti-German”, 


ovies’ Via Video 
by Nazis, who destroyed his first 
wife and child. 

Press here has taken the matter 
up editorially, having originally ig- 
nored the issue. Jack Wasserman, 
columnist of the Vancouver Sun 
capsuled the facts. Les Wedman, 
tv critic, advocated “keep showing 
them,” as good entertainment 
itorially, the Daily Province takes 
the line, “TV should forget the 
war.” Local CBC outlet seeks to 
delete offending films. 

Dave Mintz, general manager of 
KVOS-TV, offers “‘no comment” to 
present hullabaloo, said, “As far as 
KVOS-TV is concerned, it's all 
over. In the past.” He implied that 
it was hardly practicable for the 
station to pre-screen all films, 
bought on a package basis, before 
airing. 

This appears to pass the onus 
back to the distrib. Which way this 
to-do works out, it looks like 
there'll be a local taboo on any tv 
flicker that's likely to raise a racial 
group's hackles. There are rough- 
ly 65,000 German folk in the Van- 
couver area. 

Liebrecht’s proscribing list would 
be similar to fairly recent action 
over Japanese offending telepix. 
The list, issued by the Japanese 
American Citizen’s League, San 
Francisco, fingers six films which 
the organization feels are in poor 
taste as tv fare today, being, “Be- 
trayal From The East” (RKO), “Lit- 
tle Tokyo, USA” (NTA), “Black 
Dragon" (Katzman), “Behind The 
Rising Sun,” “Across The Pacific” 
(AAP), and “Air Force” (WB). 
This roster has not been too ef- 
fective hereabouts. CHEK-TV, Vic- 
toria, B.C. has aired some of these 
of late, according to a CBC offi- 
cial. “Across The Pacific” is slated 
for showing by CBUT-TV, as is the 
anti-Nazi “Edge 
which kicked off the row when 
shown by KVOS-TV, Jan. 9 last. 
“Lifeboat,” another war pic by 20th, 
is in CBC syndie buys. 

In the wake of current publicity 
on the offensive telepic issue, Bil! 
Ingles, program director of CBUT- 
TV, has culled a couple of sensitive 
flickers from the station's slate, 
“until this whole thing is settled.” 
He is taking the matter up with 
CBC top brass in Toronto. 

First audible holler made by the 
German colony in Vancouver was 
after CBUT-TV showed “Odette” 
in Dec. 1956. CBC gave the consul 
some assurances at that time, and 
pre-screens all films instead of re- 
lying on disgribs’ discretion as to 
“good taste.” Toronto CBC-TV got 
into ethnic hot water some three 
years ago when CBLT aired Colum- 
bia’s wartime “None Shall Escape.” 

Consul Liebrecht approves of 
“The Moon Is Down,” and said that 
the Steinbeck scenario is “all his- 
tory. True. It is important.” 

Horst Koehler, director of 


man and English to the German 
community, said, “UFA and TOB- 
IS (German filmeries) destroyed al! 


same.” Daily Province stressed, 
“Protests by the German and Japa- 
nese diplomatic corps . must 
have the support of every thought- 
ful citizen,” and concludes, “When 
such a potent medium of public 
communication (tv) is used so care- 
lessly, we have reached what must 
be close to the height of human ir- 
responsibility.” 

KVOS-TV, whose management 
states that 85% station revenue is 
derived from the Greater Vancou- 
ver area, is less embarrassed than 
some local advertisers. One tv and 
appliance firm, buying spot time on 
a participating basis, has been vili- 
fied by phone and in person by 
angry citizens who confuse spot- 
ted ads for sponsorship. This is 
the real rub in the wartime telepix 


:| issue. An advertiser can no longer 


afford to take pot-luck with the 
program vehicle carrying his ad. 
“What is the film about?” is the 
crucial query being made by local 
video advertisers to time salesmen. 

With propaganda telefilm issue 
now raised in Chicago, and the 
matter aired in Britain, it seems 
that telepix distribs will be com- 
pelled to cull their package re- 
leases and keep doubtfuls in the 


ean, for the next generation, to 


wonder what the 1958 “anti-racial” 








vidfilm hullabaloo was all about. 


Ed- | 


Of Darkness” | 


CKLG's program catering in Ger- | 


war films in 1946. American com- | 
panies would be polite to do the | 











Telefilm Chatter 

















rograms of America, has returned 
from short trip to Hollywood .. .| 
| John Bromfield, star of “Sheriff | 
of Cochise,” is making a series of 
p.a.’s, beginning with a visit to| 
Wilmington, N.C., where he’s guest | 
of the Azalea Festival National | 
Telefilm Associates’ “High Noon” | 
has been among the theatricals se- | 
lected for showing at the Brussels | 
World’s Fair Award for “the 
best overall merchandising of a} 
CBS Film Sales series in '57” has | 
been given to Ben Sackheim, Inc., 
for its campaign on “Mama” for Na- 
tionwide Insurance. Trophies were | 
given for “outstanding achievement | 
in creative merchandising” to six | 
sponsors and agencies for merchan- 
dising of other CBS Film series od 
William Esty has placed an order | 
with National Screen Service tor | 
three 60-second Ballantine com-| 
mercials . ABC Film syndication | 
has racked up 11 new sales on its 


l 
: | 


“Galaxy 20” package. Stations 
inked include: KSD-TV, St. Louis; | 
WPST-TV, Miami; WMAR-TV,| 
Baltimore; WNAC-TV, _ Boston; | 
KTRK-TV, Houston; and KFMB, | 
San Diego. | 


Frank O'Driscoll, formerly with | 
1|C & C Television Films, has joined | 
Telestar Films as a Sales exec. He 
will work out of Chicago Mur- | 
jray Oken has joined Trans-Lux 
|Television as midwest division 
manager. Oken had been director 
of film distribution for “Colonial 
Williamsburg.” 


emma | 


WPIX Isn’t Concerned 
Over ‘Ist Timein N.Y.’ | 
Tag on Feature Buys’ 


Staying out of the first-run fea- 

ture race, WPIX, N. Y., neverthe- 
less has been buying up some po-| 
tent rerun packages, in the appar-| 
ent belief that no matter what the 
number of previous runs, a good 
cinema scheduled at 10 p. m 
| Saturday night will draw an audi- 
} ence. 
F’rinstance, it bought the 20th- 
| Fox package of 52, which had a 
| heavy run on WATV. It inked for | 
|}ABC Film Syndication’s “Galaxy | 
20” group, which by the time 
| WCBS-TV gets through with them, 
they will have five exposures in the 
market before coming to WPIX. 

New York News indie’s reliance 
remains on half-hour telefilms, with 
|}an upcoming heavy schedule of 
Yankee baseball games for the: 
summer season. 1 

Peerless Camera 





has inked for} 
full sponsorship of station's Easter | 
Parade pickup. WPIX, at this point | 
an affiliate of the NTA Film Net- 
| work, has slated Wednesdays at 10 
p. m. and Saturdays at 9 p. m. for | 
'the double exposure of the “20th-| 
Fox Hour.” WPIX’s affiliation} 
with the film network winds up in| 
1/13 weeks when the chances are | 
likely that the affiliation will switch | 
|} to WATY, purchased by NTA. Deal 
is still awaiting approval of the 
Federal Communications Commis- | 
sion, | 





80-MARKET RENEWAL 
ON ‘ANNIE OAKLEY’ 


Continental Baking Co. renewed 
“Annie Oakley” in 80 markets as 
the series entered its third year of 


sponsorship. 
At the same time, John F. 


Howell, general sales manager of 
CBS Film Sales, disclosed that 
other “Annie Oakley” markets, re- 
| Coatly released for local and re- 
}gional sale, have produced over 
$500,000 in sales in less than two 
| weeks. 

The Continental 
until 1959. 


renewal runs 





Considine Pacted For 


‘Battle of Century’) 


Hollywood, March 25. | 


Vet columnist Bob Considine has | 
been inked to write and narrate a| 
new Hal Roach pilot, “Battle of | 
the Century.” The projected series | 
will dramatize the major battles of 
World War I and II, as well as the 
Korean conflict. American combat 
footage and captured German and | 
Japanese film will be utilized. 

Robert Youngson, two-time doc- 
umentary Academy award winner, 
will produce. Tom Crowley, who 
originated and developed the idea 
for the series, (will serve as asso- 
ciate producer. 











Legion Won't Reclassify Pix for TV 


Legion of Decency position on “dondemned” vintage pix shown 
on tv is that they remain on the Catholic organization’s “con- 
demned” list, no matter what current alterations are made in the 


pix 


The Legion, which categorizes the cinematics as they are re- 


leased to theatres, has no similar 
However, upon prompting from 
ploratory moves in the direction 


reviewing program for television, 
the Vatican, there have been ex- 
of tv, in the recent past. But, at 


present, there’s no official Catholic reviewing body functioning in 


tv 


The Legion's position was queried in light of the recent incident 
in San Antonio, where KENS-TV pulled “The French Line” from 
being telecast in the wake of local protests from Catholics, be- 
longing to the jocal chapter of the Legion of Decency. The station 
manager wanted to delete scenes held to be not in good taste, but 
was informed that the Legion objected to the film in its entirety. 

A national Legion spokesman explained that since 1949, the Le- 


gion has followed a “closed door” 


policy in regards to “condemned” 


pictures which have received national penetration, refusing to re- 
classify such pix if alterations are made at a later date. There have 


been instances since ‘49, when 


changes, 


a “C” pic was reclassified upon 


but, according to the Legion spokesman, such theatricals 


did not receive “national penetration” before the alterations were 


made. 
If a theatrical “C” pic is sold 


to tv, there is no possibility that 


the pic will be reclassified by the Legion, despite the alterations 
which may be made, the Legion spokesman stated. How much of a 
hullabaloo the screening of “C” pix on tv makes appear to be de- 
pendent on how active the local Legion chapter is active on tv. 


There haven't been many “C” 
being foreign imports. But an upcoming one is “I Am A 
being released by Distributors Corp. of America, with 


“C's” 
Camera,” 


pix released to tv, most of the 


Flamingo Films handling the sales. 














‘Salvage’ Tax 
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amine books of every company— 


we don’t have manpower. This is 


| the first time we are dealing with 


1954 code; we are hitting as many 
companies as we can. The law 
was changed to apply to the total 
earning life of assets, whether tv 
film or anything else. We're still 
working on 1954 returns as well as 
those of 1955-56. Our whole move 
is to place all assets used in trade, 
business or for production of in- 
come. 

Vidfilmers took an alarmist view 
of situation and brought out statis- 
tics to prove their point. They 
cited a typictal show which cost 
$40,000 per episode and sells for 
same price. With series such as 
these, with 30 films made, they fig- 
ure amortization is 75%, salvage 
value 10%. Total cost of series 
thus is $1,200,000, with salvage 
value $120,000, cutting cost to 
$1,080,000. 

Income thus is $1,200,000, and 
amortization figured at 75% is 
$810,000, leaving income taxable of 
$390,000. Tax would be $200,000 
per year, over period of years dur- 
ing which the producer makes no 
profit this could put all but the 
most prosperous out of business, 
they contend. Producers beef 
that being taxed so heavily during 
the years in which they make no 
profit is manifestly unfair and 
claim it could kill off the indie 
producers. 

As for salvage values, if a film 
cannot be resold after its first run, 
the salvage can never be recouped. 
When one producer queried a reve- 
nue agent on this aspect, the Gov- 
ernment man suggested that the 
film could then be burned and 
charged off as a capital loss. 


Guild Films 
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Also, Guild, slowly building a for- 
eign department, will go heavier 
in that direction. 

Kaufman, who began the com- 
pany back in the early 1950's and 
clicked big with “Liberace,” owned 
over 4% of the company stock at 
the last report—some 69,000 shares 
of 1,535,116 outstanding. When 
the report (covering the year until 
April, 1957) was made, it showed 
a net profit of only $8,000. 

A new financial statement to the 
stockholders is due shortly. Early 
last spring Guild reported that 
sales had jumped upward due to 
heavy barter biz, but what has hap- 
pened since has not been divulged. 
Cole Said auditors are still work- 
ing on the upcoming financial 
statement, 

Company said Kaufman, who 
was ill and underwent surgery last 
fall, was retiring frem the presi- 
dency voluntarily, and that it was 
he who recommended Cole’s pro- 
motion, 


‘STAGECOACH’ AS SG 
 TELEFILM SERIES 


Hollywood, March 25. 

Screen Gems is prepping a vid- 
pix series titled “Stagecoach,” 
based on the Walter Wanger-John 
Ford theatrical release of same tag 
jin 1939. Feature has been widely 
| shown on tv. 

Tele outfit acquired video rights 
!to property two years ago. 


. 9 ’ 
White’s ‘No Escape 
Walter White Jr., prez of Com 
| modore Productions & Artists, 
fo is pitching his “No Escape” 
pilot along Madison Ave. 
Projected series, starring An- 
thony George as a Hawaiian de- 


tective, is to be filmed in the Ha- 
waiian locale, with the casting 
other than the lead role drawn 
from native talent. White’s credits 
include that of producer of “Hop- 
along Cassidy,” “Clyde Beatty” 
and “Tarzan” series. 











Louisville—Beecher Frank, one 
of town’s top d.j.’s and air person- 
alities for over six years joins 
WAVE and WAVE-TV announcing 
staff April 7. Effective that date, 
he will handle the “Wake Up With 
Wave” radio show from 6:05 to 
9 a.m., Mondays thru Fridays, and 
will also air his chatter on tv and 
radio other times of the day. 





Man on left 

is our client. 
Man on right 

is a cutter 

who is irritated 
because he 

must work tonight. 


SHAMUS CULHANE PROD. 
207 e. 37, n.yeC. mu 2-6812 
hollywood, ho 4-1128 
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— Season Reatal 
One of Fairfield County’ 
ne s 
Most GLAMOROUS Houses 


Ideal for family, fabulous for 
entertaining. 7 master bedrooms, 
2 servants’ bedrooms, 5 baths. 
Air conditioned. Swimming pool, 
tennis court. 15 acres. 


P.O. Box 561, Westport, Cona. 
CApitol 7-7231 
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Inside Stuff—Radio-TV 


One of the most vitriolic attacks ever launched by a performer on a 
major critic was penned last week by Steve Allen against the New York 
Journal-American’s Jack O'Brian. Running better than six columns 
(tabloid size), Allen’s bitter denunciation of O'Brian was carried by 
The Village Voice, Greenwich Village weekly, in a frontpage spread 

Allen called O'Brian virtually every name in the book, stating the 
while that “I am well aware that O’Brian’s response to this piece will 
more likely be a series of personal attacks on me than a response to 
the charges against him, but I feel that my discomfort is a small price 
to pay in this instance.” Calling O'Brian “the neighborhood bully,” 
Allen cited a list of performers (Arthur Godfrey, Ed Sullivan, Jackie 
Gleason, Dody Goodman), whom O’Brian has attacked, and then went 
into a series of incidents involving himself and his tv cast. Attack em- 
braced charges ranging from political prejudice to rudeness and dis- 
tortion of facts. 





Lillian Roth, whose new book, “Beyond My Worth,” will be published 
by Frederick Fell on April 14, cancelled out of a Mike Wallace ABC-TV 
show last Saturday (22) has been rescheduled for an April 5 spot. Fell 
originally announced Miss Roth was bowing out because Wallace sup- 
posedly planned to “turn the show into a Randolph Churchill-type cir- 
cus” but after some huddles with Wallace. peace was restored and ac- 
tress agreed to a new date. 

Meanwhile, she was booked for a John Wingate “Nightbeat” appear- 
ance on WABD Tuesday, April 1. To capitalize on the Wallace confusion 
WABD took display space in daily gazettes to implant the positively 
“will” appear line 





James R. Blackwood, writing in Presbyterian Life on “Show Biz And 
The Censor,” points out that pressure groups, sponsors, producers 


and censorship czars all decide what the public may not see on tv and | 


movie screens but feels that “with self-censorship supervised by men 
like Stockton Helffrich at NBC and Herbert Carlborg at CBS, there 
are good chances for artistic and commercial growth.” He also ob- 
serves that Variety “will not begin to thump next week for all-out 
governmental censorship.” 


Blackwood concludes with this observation: “Yet this trade journal | 


will surely go on serving as watchdog for the industry. Years ago, 
when even the morons were getting fed up with dirt on the stage, 
Variety helped to clean up the cultural mud-hole with a classic line— 
‘And the pig got up and slowly walked away.’” 


Carnegie Tech Drama School in Pittsburgh was forced to come up | 


with a last-minute segment last week on NBC's “Wide Wide World” ir 
that program’s look at “American Theatre ’58.”" Tech had done William 
Inge’s “Picnic” a short time before as one of its major campus produc- 
tions and WWW figured a bit from the play would be just the ticket in- 
asmuch as it had already been well rehearsed. But Columbia Pictures 
proved a fiy in the ointment. That studio, which made the movie ver- 
sion of “Picnic,” demanded a credit on the show and the network said 
no. So the Tech people had to shift gears at almost the zero hour and 
something else ready. 





For the first time, a radio and tv outlet teamed up for a test of “ster- 
eo sound.” WOR and WOR-TV, N.Y., on Friday (21) participated in a 
demonstration to illustrate two-dimensional sound through the use of 
Audio Fidelity’s stereo disks. Listeners on WOR Radio’s Jim Coy show 
(4:15 to 6 p-m.) were directed to tune in their tv sets to WOR-TV for 
proper “stereo” reception. WOR-TV viewers of the “Ted Steele Show” 
were requested to turn their radio dials to WOR. For full benefit of 
the “stereo” effect, radios were to be placed six feet from the tv sets. 

Seabury Press gave a luncheon (20) at Harvard Club for the Rev. 
Malcolm Boyd, author of recently published “Christ and Celebrity 
Gods,” a treatise dealing critically with some of the religious leaders 
of today and a kudos to specific films and tv programs for doing a good 
job of presenting religious ideas. Before entering the ministry he was 
in ad agency work and a partner with Mary Pickford and Buddy Rog- 
ers in packaging-production firm P.R.B. Previously he was with Repub- 
lic Studios and Samuel Goldwyn Productions. In 1957 Doubleday pub- 
lished his “Crisis in Communication: A Christian Examination of the 
Mass Media.” 

During his stay in Gotham, the preacher will make several guest ap- 
pearances on ty programs. His parish is in Indianapolis. 





First Earl Godwin Memorial Award has been made by NBC News to 
William E. Leeds of WDAF and WDAF-TV, Kansas City. The 32-year- 
old newscaster will receive a sixmonth assignment overseas an an NBC 
news correspondent, and has already informed the web he prefers Mos- 


cow as his assignment. Basis of Leeds’ selection was a series of record- | 
ed interviews in Leavenworth prison last fall, some of which were used | 


by the network. 





NBC-TV is attempting to arouse agency interest in its new “Dough 
Re Mi” daytimer with a contest limited to some 1,600 agency people 
throughout the country. Contest is simple—they’ve got to guess the 
April Trendex share of audience for the quizzer. Winners get an RCA 
color set, portable tv and transistor radios. Idea, natch, is to get them 
to become familiar with the show by studying its rating possibilities. 

Because the dickers are taking a great deal of time, Writers Guild 
of America and the three major webs have mutually okayed an exten- 
sion of staff contracts and radio and tv freelance agreements until April 
30. All were slated to expire March 31, and if renewals are finalized by 
the new expiration date, all salary and fee increases will be retroactive 
to April 1. 

Guild began its ABC, NBC and CBS talks on Feb. 18. 


s 
ee 


‘Palladium’ TV Show 
In Summer Layoff 


London, March 25. 

Associated TeleVision’s top rat- 
ing “Sunday Night at the London 
Palladium,” is to be rested for 
three months during the summer. In 
its place will be a 60-minute Ber- 
nard Delfont production relayed 
from the Prince of Wales Theatre. 
The new show, which will run from 
late June until September, will be 
built round one of Britain’s head- 
liners and will feature American, 
British and Continental guest art- 
ists. 

The program will not use an em- 
cee and the “Beat the Clock” audi- 
ence participation spot will be rest- 

. In the past, the “Palladium” 
show has been replaced by “Sun- 
day Night at Blackpool” during the 
summer months, 




















Mgt. William Morris Agency 





SUMMER RENTAL | 


Luxurious, rambling country house In 
Westport, Conn. for summer rental 
July and August. 10 rooms, beautifully 
furnished. Magnificent hill tep view. 
Available aiso, large separate work- 
ing studio. References required. Ex- 
cellent bargain for right tenant. One 
(1) hour to New York. 
Call Westport, CA 17-3541 or 
Box 112, Westport, Cenn. 
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|GORKEN’S STOCK DEAL 
IN HELMING WHIM 


There were some cries by Du- 
Mont Broadcasting for fear its v.p 
and program-sales topper Richard 
Buckley might have to spend too 
much time working on his pri- 
vately-owned radio station in 
Providence, WHIM, so something 
apparently has been done about it. 
Buckley and his partner John B. 
Jaeger made Richard Gorken 
president of the Rhode Island out- 
let, and gave him 20% of the stock 
in Buckley-Jaeger Broadcasting. 

The FCC approved the stock 
transfer to Gorken and also sanc- 
tioned Buckley turning the _ re- 
mainder of his stock in WHIM 





} 
| 
| 


over to a trust fund for his chil- | 


dren (a plan Buckley reportedly 
had in mind at the outset). 


Buckley will continue as a di- 


comes veep and treasurer and con- | 


tinues as a director also. Gorken 
rector of WHIM, while Jaeger be- 
has been general manager of the 
station since the summer of 1957, 
and, evidently, the stock turnover 
was made as an incentive to keep 
him in management and allow 
Buckley 
Mont, which has four stations of 
its own. 


| WBKB’s Rep Bundle 


Chicago, March 25. 

WBKB, ABC o&o, picked up a 
Republic Pictures package of films 
which the station claims gives them 
a library of post-’48 features larger 
| than those of all other Chi stations 
| combined. 
Included in the purchase are 
| 140 Republic features of 1948-1957 
| vintage, and a 15-film “Imperial” 
| package which includes 14 features 
produced after 1951. 

Films will be slotted 
nightly 10 p.m. period. 





in the 





complete time for Du-| 


| definition } 











TV In France Playing It Close 
To The Vest in Budget Trimming 


Paris, March 25 

Though the French nationalized 
video setup, under Radiodiffusion- 
; had to take 
a budget slash this year it has kept 
up its 45 hours-per-week beaming 
time. It has on some 
of the higherpriced shows andj| 
filled in with films and cheaper 


shows. The one channel output! 
breaks down to 60° live and 40% 


| geared for lighthearted optimistic 
shenanigans. All the stars of all 
aspects of show biz appear on this. 
It runs one hour and 45 minutes. 

Music For All” is a 30-minute, 
biweekly, live entry primarily con- 
secrated to little classical music 
groups, but with jazz combos also 
catered too. “Les Grandes Inter- 
pretes” is a live 30-minute weekly 
opus On which top classical singers 
and instrumentalists appear and 
who are then analyzed by a music 


Television Francaise, 


cut down 


filmed material critic 
There are also three hours of With “36 Chansons” a _ once- 
European exchange programs per| every-two-weeks, 40-minute live 


show, several well known singers 
appear to sing the songs of a 
chosen cleffer, who is then inter- 
viewed. With “Airs De France,” a 
30-minute monthly live show, the 
current musicals and _ operettas 
come in to give brief excerpts 
Other popular shows are Gilles 
With sets up to 800,000, tv is} Margaritis’ “Piste Aux Etoiles” and 
beginning to be felt as a present, | “Music Hall Parade,” each an hour 
and definitely future, competition| and alternating live every week, 
to other show biz facets. The pro- | which present the top vaude and 
gramming still has a long way to| circus performers in Paris, at the 
go but certain programs, like va-| time, doing their acts 
riety, quiz and the presentation of After variety come 
other show aspects, especially| shows: Topper among these is 
filmgoing | Telematches’ “Les Tetes Et Les 
In order of audience preference, | Jambes” (“Brains and Brawn") a 
the most pop shows go from va-| weekly live show in which spe- 
riety through quiz shows to films, | cialized questions are given to the 
theatrical and educational entries,| contestant who, if he flubs, can be 
to three Yank vidpix series now! saved by an athletic feat of a 
running. The following are the lead| known sportsman who partners 
French video shows under their| him. For example a known runner 
type headings. has to do a certain distance in a 
Variety: The most popular one) certain time. If the brain misses 
is the live, once-every-two-weeks| too much he may tire the brawn 
“36 Chandelles” run by Jean No-| who may not make it consecutively 
hain. This presents the top show | and so they both lose. Jackpot 
personalities of the day and is! comes to about $6,000. 


week with other members of the} 
Eurovision network. These are us-| 
ually on nightlife or sporting 
events. French studio space has} 
been expanding and technical qual-| 
ities are improving with an excel-| 
lent image due to the 819-line| 


the quiz 





























——-- | 
| THANKS | 
to everyone who wore this badge... 
whose presence, 
participation 
and interest 
brought success to the 
First Annual Disc Jockey ConvENTION 
and PROGRAMMING SEMINAR. 
| INVITATION | 
to send us comments, 
suggestions, criticisms 
which will help shape the 
1959 Convention. 
| ADVANCE NOTICE | 
to all air personalities, broadcast, 
record, music and advertising executives: 
Set aside March 5-6-7-8, 1959, for the 2nd 
Annual Dise Jockey Convention, sponsored by ... 





| THE STORZ STATIONS | 





Omaha, Nebraska 


WDGY, Minneapolis-St. Paul 
WHB, Kansae City 

WTIX, New Orleans 
WQAM, Miami 


, 
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Johnny Mathis (Columbia.) 
“TEACHER, TEACHER” (Korwin*) 


has Johnny Mathis in a happy, 
swinging groove that will drive him 
to the top, just as his ballad ap- 


pearances have done for him in the 


past. “ALL THE TIME” (Living- 
ston & Evans*) puts the crooner 
back in the ballad form with a top- | 


rated tune out of the Broadway leg- 
iter, “Oh Captain.” It, too, will 
hit a strong spinning stride 

David Seville Orch 
“WITCH DOCTOR” (Monarch*) is 
a hot platter project from Ross Bag- 
dasarian’s pen. It rolls at a wild 


pace and is headed for a big pay- 
off “DON’T WHISTLE AT ME 
BABY” (Monarch*: hums along: 
with a beat that makes for good 
juke action 

Dwayne Hickman (ABC-Para- 
mount “SCHOOL DANCE” 
(Planetary*) has everything the 


schogl kids want in pops and it’s 


due to race to the top. “PRETTY } 
BABY-O” (Westside?) is a variation 
of the “walkin’ home from school” 
theme and it still seems to work. 


Joe Dodo & The Groovers (RCA 
Victor “GROOVY” (Dominion*) 
has the teenage beat down pat and 
the vocalistics make it a spinning 
natural ‘GOIN’ STEADY” (Do- 
minio 


Best 


SORNNE MATHIS 


(Liberty). | 


fits the pop trends and 


Jocks, Jukes and Disks| 


By MIKE GROSS 





assist from the Cookies. “YES IN- 
| DEED” (Embassy?) gets the Charles 
‘blues treatment and a rocking up- 
dating by the Cookies. 

| Johnny Maddox (Dot). “SYMPA- 
THY” ‘FE. H. Morris*) blends Mad- 
dox's keyboarding and Pete Con- 
doli’s trumpet into a choice deejay 
programming bet. “DON'T GET 
AROUND MUCH ANYMORE” 
| (Robbins*) will make the spinning 
| rounds again because of the musi- 


(RCA Victor). 
“JULIE DOESN’T LOVE ME 
ANYMORE” (Atlantic*) has a take- 
off potential because of Sammy 
Salvo's fine handling of the teen- 
age lyric angle. “SHE TAKES 
SUN BATHS” (Tannen?) gets by on 
its driving beat alone. 

Mary Small (Coral). “THAT 
COULD BE LOVE” (Patty Lou*) 
teams Mary Small with her 12-year 
old daughter, Patty, in a pleasant 
item that could attract deejay pro- 


Sammy _ Salvo 


grammers “ONE FIVE-SEVEN 
>SINGLES” (Coliseum?) has the 
thrush working solo on a good 


blues beat 

Don Rondo (Jubilee). “SCHOOL 
DANCE” (Planetary*) has a happy 
swinging feel but it will be a spin- 
ning fight vs. Dwayne Hickman’'s 
ABC-Paramount version. “l’VE 


Bets 





TEACHER, TEAC HE R 








(Columbia) tae All the Time 
DAVID SEVILLE orc H Sra ginseaicieve WITCH DOCTOR 
Re aes ee ee eee er Dont Whistle at Me Baby 
DWAYNE HICKMAN .......... SCHOOL DANCE 
( ABC-Paramount) s'<iwhicieornawl ae Be Pretty Baby-O 
JOE DODO & THE GROOVERS ................ GROOVY 
‘CA Victor) : coca: MNS te BU SE Goin’ Steady 
should find favor with the juke GOT BELLS ON MY HEART” 
crowd Southern*) racks up another 
Kenneth Rogers (Carlton). standout etching via Don Rondo’s 


“THAT CRAZY FEELING” (Long- 
hor: has newcomer Kenneth 
Rogers working a rocking ballad 
beat into a likely spinning poten- 
tial WE’LL ALWAYS HAVE 

\CH OTHER” (Longhorn?) 
swings at a sprightly pace that’s 
pegged for juke action. 

Russo Marlo & The Kingpins 
(United Artists). “TOM CATTIN'” 
(Conley*) purrs along wild rhyth- 


mic and lyrie lines that the young- 





vocalisties 

Link Wray (Cadence). “RUM- 
BLE” ‘Valand*) has a haunting in- 
strumental feel that will attract at- 
tention. “THE SWAG" (Valand 
gets a lot of spring into an instru- 
mental slice 

David Orrell ‘Felsted YOU'RE 
THE ONE” ‘Hill & Range-LeBill 
works up a familiar rockabilly beat 
for good results. “BE MY BABY” 
Hill & Range-LeBill*) rocks ac- 


cal craftsmanship that went into it. | 

















"LAWRENCE WELK 


Presents 


PETER FOUNTAIN 
and his clarinet on Coral's New Hit 
Record (No 61958) “When My 
a xy Smiles At Me.” B/W Another 
Tin ie Hit, “I Want A Girl 























London, March 18. 
Ron Goodwin Orch. Parlo- 
phone): “LINGERING LOVERS” 
Bron), as successor to Goodwin's 
previous hit, “Swinging Sweet-| 
hearts,” slower and less exciting 


orchestrally 


Lawrence Wright), is from the pen 
of “Swedish Rhapsody” composer 
Hugo Alfven and is as good, too. 

Ronnie Hilton (HMV?): “MOON- 
RAKERS’ SONG” (Peter Maurice 
is a stirring pic theme, and gives 
Hilton plenty of chances. A strong 


coupiing is “THAT'S WHY I WAS 


BORN” (Janfra), despite the sing- 
er's occasionally-nagging vibrato. 

Eddie Calvert (Columbia): 
“RUMTY RUMTY TUNE” (Dia- 
mond?) features trumpeter Calvert 


having fun with a wah-wah mute | 


in a tempo to match the title “TIP- 


SY TUNE” (Gabriel) has lotsa gim- | 


micks, not much potential 

Terry Sisters Parlophone): 
“BROKEN PROMISE” ‘Cinephon- 
ic) showcases a new British femme 


twosome with an oddly old-fash- 
ioned sound in their harmony. 
“IT’S THE SAME OLD JAZZ” 
Unit) follows normal rock pat- 
terns Pip. 





British Pop Reviews | | 


“SWEDISH POLKA,” | 


(Compiled by Sam Gocdy’s, 


market, but internationally). 





leading New 
whose global mail order operation reflects not only the national 


Goody's Album Bestsellers 


York disk retailer 


Artist Title Label 

1. Original Cast The Music Man Capitol 

2. Original Cast West Side Story Columbia 

3. Original Cast My Fair Lady Columbia 

4. Meredith Willson The Music Man Capitol 

5. Sound Track Around World 80 Days Decca 

6. Mantovani Concert Encores ‘ London 
| 7. Johnny Mathis Goodnight Dear Lord Columbia 
| 8. Lester Lanin At the Tiffany Ball Epic 
| 9. Eydie Gorme Vamps The Roaring 20's ABC Paramount 
| 10. Ella Fitzgerald Sings Rodgers & Hart Verve 
| 11. Frank Sinatra Come Fly With Me Capitol 
| 12. Original Cast Oh Captain! Columbia 
| 13. Sound Track South Pacific RCA Victor 
| 14. The Weavers At Carnegie Hall Vanguard 
| 15. Harry Belafonte Calypso RCA Victor 
16. Edmundo Ros Rhythms of the South London 
| 17. Pete Seeger Favorite Ballads Folkways 
| 18. Mantovani Film Encores London 
119. Original Cast Jamaica RCA Victor 
| 20. Frank Sinatra Frank Sinatra Story Columbia 





enema 





Album Reviews 














| sie clicked as an LP package for 
the Epic label a little more than 
a year ago, the diskeries quickly 
realized that the blue book beat 
had mass appeal and that the 
ciety” phrase was a marquee lure 
for the mass consumer. 
join in the “society” binge is Ura- 
nia with Milt Shaw's “Society 
Dances” and Kapp with Al Navar- 
ro’s “High Society Dance.” 
repertoire formula on both is vir- 
tually the same and the beat is set 
in businessman's tempo making it 
easy for terpsters at home to fol- 
low. In the Milt Shaw package an | 
evening at New York's posh St. 
' Regis is simulated via a roundup of | 
36 tunes in waltz and foxtrot pat- 
terns. Navarro, who's played for 
the “400” from Bar Harbor to Palm 
Beach, has set a medley of 36 
| tunes, too, and makes ’em all easy | 
to dance to. In a somewhat differ- 
ent vein is Ted Straeter’s “Come 
| Dance With Me” on the Columbia 
label. In this one there is an at-| 
tempt to make an LP replica of the 


doings at New York's Persian 
Room. Instead of a continuous so- 
ciety dance beat, however, Straeter 


breaks it up occasionally with a 
soft, easygoing vocal. At any rate, 
| there are 20 tunes in the package, | 
| which still leaves plenty of dancing 
time. 





P ‘ ° ’ 
sters apparently go for these days cording to rote, but David Orrell’s Nat King Handy Bally Johnny Mathis: “Good Night, | 
and it should keep the jukes jump- Vocal could pull it through. , St. Louis, March 23 Dear Lord” (Columba). Already | 
ing. “LAUGHIN' UP MY SLEEVE” . John Gary (Fraternity). “HOW ot. is, March <9. | marked as a substantial singer via | 
(Conley?) doesn't seem to work out. MANY TEAR DROPS” (Miller* “St. Louis Blues,” biopic of W.) pop single clicks and pop album | 
in aly direction. re ._ —— flavor and ¢. Handy, will have its world: bestsellers, Johnny Mathis wit | 
Gene Nash (Capitol). “GOOD- ?70%n Gary takes it along romantic... ™ ‘ trench himself further with the 
NIGHT MY SOMEONE” (Frank®) crooning lines. “LITTLE PEO premiere showing at the Fox Thea- disk aud through this package of | 
is the big ballad out of the Broad- PLE” (‘Sampson*) gets off a phil- tre here April 10 as a benefit for | religiosongs. He's got a sensitive 
way tuner, “The Music Man,” and osophical idea in a ballad form the St. Louis Variety Club. Handy and meaningful vocal manner that | 
Gene Nash gives it an appealing ‘hat's hard to promote these days. was to have been on hand for a per-| rides well over this all-faith reper- | 
quality that programmers will go The Four Ekkos (RIP). TOODA- sonal appearance onstage, but Nat toire. Among the most impressive | 
for ‘FIND YOUR LOVE” (DeVor- LOO KANGAROO” (Time?) hops King Cole, who portrays him in the efforts are the title song, Meredith | 
zan’) is a slow, ineffectual ballad. along at a breezy paee that the juke picture, will fulfill previously Willson’s “May The Good Lord | 
Mantovani Orch (London). “TO ater “doh for. Mont ; ‘has I Scheduled plans Bless and Keep — sy y 
: van : sige 5 ? yi Johnston-Montei las a p vin Drake-Jimmy Shirl “One God.” | 
of the rich Mamtovant quail te | anges (og gaitaa "=> | oeeclined tne dag a Willen [eel TaRe* oreh backs hand 
= be anage pi 
hecp all his fame. Genes. “NONE |e ASC > 0 ee audience. thn istop her Ha P “Ds n ilham | somely. ; “st, Louis Blues” | 
STORY OF THREE LOVES” nae A Se ee ee oe Ey Se 
(Charles Foley*: is an attractive 
workover of a Paganini-Raciman- 
inf theme _ ARIES est Sellers on Coin Machines.......+.++++ 
Sunny Gale (Decca). “I DON'T ¢ ee i 
WANT YOUR GREENBACK DOL- 
LARS” (Pincus & Sons*) has a pay- 
off chance because of its attractive 1. TEQUILA (3) le 
folk-styled lilt that’s delivered in s - - _— Chenee 
a winning way. “FOR CRYING ; a CUPCH B PAELRSNG DER 6 aks dagsicccccasstccvsdcebs Perry Come ...000.i0« Victor 3} 
OUT LOUD” (Roosevelt*) is just "S : OW «| p 4 
an average ballad wail. z 7 EFS TSO SOON TS RNSW @) Pat Boone ....00-.++4. Dot 
Beverly Ann Gibson (Imperial). eee... eNerseieeelepicdeGleccardeqeeeeca Chordette 
“THE WAYS OF LOVE” \Zodiac*) |} 4 . . : epee 
is in the rocking ballad idiom and! 3 > 76 MILES (2) Four Preps --Capitol ¢| 
the young thrush turns it into a ¢ 6. WHO'S SO Yr NOW ( onnie Francis 
zood spinning possibility. “HE’s ¢ raccaeugphhitied a Se TIO mn sve Sa om 
THE LIVIN’ END” (Marquis*) gets $ 7. SAIL ALONG SILVERY MOON (9 Billy Vaughn Dot ; 
a shout and a beat that may be ¢ OI < rs) 
enough to keep it going on juke : O, SR es GO bi etme sce decveccecsuccewens Andy Williams . Cadence } 
levels 9. OH OH FALLING IN LOVE (1) Jimmie Rodgers tte %) 
Gee RCA Victor), “SOME- 3 = ee wae aetuibe b4 
THING SPECIAL” (Zodiac*) has a @ 10. GET A JOB (8) Silhouettes Ember 2| 
neatly delineated rocking blues > 
line that could pull it out of left 4 S | 
field for a good score. “SADDLE! ¢ econc Group 
SHOE POLKA” (Massey*: sets the z 
polka beat in a prom background ¢ . ‘ 
for teenage appeal z OH JULIE ........ Crescendos Nasco 3 | 
Mindy Carson ‘Columbia’. “SEN- $ SUGARTIME ............. ter ae “ae + 
TIMENTAL TOUCH" (Oxford*) is $ se ee eee gh eer ee Ptipaiajctll ea ce Coral >| 
a lighthearted, easygoing item that DON'T Elvie Presley Victor 
Mindy Carson turns into a l'keable > cc } 
entry for programmers “IT WAS 3 vagiptiameamens Rete es Naagemae j _ | 
BORN” \Oxford*) gets its dramat'cc @ BILLY Kath inde ; | 
punch from a topflight vocal end D4 WITC ne ee et 
a maa Lemar. Rl > ITCHCRAFT Frank Sinatra Capitol 
ine artin ‘Glory’. IN ” "EE 7) ! 
MY JOY" Valiant ’ has a char “m-, ¢ SWEET LITTLE 16 Chuck Berry .. Chess | 
ing folk quality that wi.l appeal to ; BALLAD OF A TEEN AGE QUEDN Johnny Cas} ; Sun 
many spinners. “THE MIDNIGHT 3 wa,  naiciiaeaeiates . ro ee 
SPECIAL” ‘Bryden is a_ folk- 4 YOU ARE MY DESTINY «os oe eee e cece teeeceees Paul Anka . -ABC-Par 
blues lad that’s better off in an WONDERFUL TIME UP THER® p oone 
LP exposure than a pop push z admoes ‘om | 
Ray Charles ‘Atlantic’. “I HAD, » 
A DRE \ _ Pro rani! is a {Figures in parentheses licate number of weeks song has been in the Top 10) | 
solii sampling of Ray Charle~ ? 
blues style. He gets a fine choral *eeeeereeeroerestereees FE EEPEEEEEEFEESFFEFEFOFEFOFOF FF OF EO EEF EEO EEOOEEEEEES | 


When Lester Lanin’s society mu-| (Capitol). 


“so- | 


Latest to, 


The | 


This package is tied in 


with the Paramount pic of the 


| same title, which depicts the life of 


W. C. Handy with Cole in the star- 
ring part. Aside from the promo- 
tional values gained from the pic, 
the set is a natural for bestseller 
slotting. For here's Cole in solid 
blues form with solid blues stuff, 


mostly Handy’s, to work with. In 
addition to Handy songs sung in 
the pic, the set has such other 
Handy classics as “Memphis 
Blues,” “Friendless Blues” and 


“Joe Turner's Blues.” Nelson Rid- 
dle’s arrangements on all are top- 
grade. 

Mary Martin: “Hi-Ho” (Disney- 
land). Mary Martin has the right 
impish quality and vocal gaiety to 
make this roundup of tunes from 
Walt Disney's pix a complete de- 
light. With Tutti Camarata’s orch 
backing, Miss Martin sings and 
swings her way through such as 
“Lavender Blue,” “With A Smile 
and a Song,” “Whistle While You 
Work,” “Bibbidi-Bobbidi-Boo,” etc. 

Mitchell Ayres Orch: “Have a 
Wondertul Weekend” (RCA Vic- 
tor). Mitchell Ayres has put to- 
gether a fiock of standards in full 
dress and medley form for an in- 
strumental package that makes for 


| easy listening. Working with ar- 


| rangements by Jack Andrews and 
| Joe Lipman, Ayres accents a highly 
entertaining beat that could even 
get the youngsters hopping to the 
| old tures. 

Ray Ellis Orch: “Let’s Get Away 
From It All” (Columbia). Here’s a 
fine followup to “Ellis In Wonder- 
| land,” Ray Ellis’ previous clicko 

package. Once again he’s swingin 
Felightful through a bunch o 
standards and some comparatively 
new ones like “No Such Luck,” and 
he gives them all the standard qual- 
ity that they deserve. 

Hank Jones: “Swings Songs From 
‘Gigi’” (Golden Crest). The Alan 
Jay Lerner-Frederick Loewe score 
for the Metro filmusical, “Gigi,” 
lends itself nicely to Hank Jones’ 
jazz treatment. With Jones on 
piano, Donald Lamond on drums, 
Arnold Fishkin on bass and Joseph 
B. Galbraith on guitar, the score 
takes on a hip dressing that the 
jazz buffs can't help but dig. 

Muzzy Marcellino-Russ Garcia 
Orch: “Birds of a Feather” (Lib- 
erty). Nearly everyone can whistle 
but few can make it an art like 
Muzzy Marcellino. He’s got some 


| made-for-whistling songs like ‘“‘The 


Whistler,” “Whistler’s Lullaby” and 

“Call of the Birdwatchers,” but 
there are also some standards like 

“Willow Weep for Me,” “Sunrise 
Serenade” and “Pavanne” to make 
the whole package ear-appealing, 
especially the way» Russ Garcia's 
orch backs throughout. 

Sarah McLawler-Richard Otto: 
“We Bring You Love” (Vee-Jay). 
Here's a jazz sound that’s due to 
stir up listening excitement. It’s 
a blending of organ ‘Sarah McLaw- 
ler’s) and violin (Richard Otto's) 
and it works into an invigorating 
musical package. The tunes are out 
of the standard repertoire but the 
treatment is new and fresh, which 
makes ’em all worth hearing again. 

Tony Scott Quartet: “South Pa- 
cific Jazz” (ABC-Paramount). The 
Richard Rodgers- Oscar Hammer- 
stein 2d score for “South Pacific” 
holds up well under Tony Scott's 
imaginative jazz interpretation. 
With Scott holding up the reed 
| work, Dick Hyman on organ and 
| piano and Grassella Oliphant ard 
Osie Johnson beating the drums, 
such memorable items as “Younger 
Than Springtime,” “Some En- 
chanted -Evening” and “Bali Ha’i” 
becomes a hipster’s delight. 

Gros. 
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BMI-CLEFFER SUIT’S 1ST TEST 





Coast Strike Supported by 3 Int'l 
Groups, Including Mex Tooters Union; 
Read Seeks NLRB Nod for Rival Guild 


Hollywood, March 25. #— 

Current five-week-old AFM 
strike against major studios took 
on greater proportion yesterday 
(Mon.) when prexy James C., 
Petrillo disclosed he has won sup- 
port of the International Federa- 
tion of Musicians, group which 
reps 14 countries. In a statement 
to Local 47 prexy Eliot Daniel, 
Petrillo said that following a meet- 
ing of exec committee of IFM in 
Zurich, March 15, it was voted 
unanimously to support American 
windjammers in their battle with 
Hollywood studios. 

Meanwhile, Cecil F. Read, ousted 
v.p. of Local 47, has formed a 
splinter union group called Mu- 
sicians Guild of America, saying 
the time has come for formation of 
a new org to rep musicians since 
Petrillo wasn’t working for the 
“best interests of the profession.” 

“We knew if we didn’t move to 
help ourselves, the entire motion 
picture and recording biz in Los 
Angeles would be lost to American 
musicians,” he said. Read is plan- 
ning his guild to cover the fields of 
motion pix, vidpix, recordings, 
transcriptions, tv spots, jingles, but 
not the nitery 
markets. He has already filed with 
the National Labor Relations Board 
for okay to hold an election among 





RCA’s Orientation 


The RCA Victor boys are 
bowing respectfully towards 
the east to two Oriental 
femmes who are hitting a hot 
sales pace. The gals are Pat 
Suzuki and Moon Kim. 

Miss Suzuki is rolling on the 
bestseller lists with “The 
Many Sides of Pat Suzuki” for 
Vik, Victor’s subsid label, and 
Miss Kim is clicking on a pop 
single for Victor called “Ori- 
ental Hop.” Miss Suzuki is an 
American-born Japanese, while 
Miss Kim is a Korean. 


UA's Indie Deals; 
Casino Label Tie 


United Artists Records has oiled 
up its “independent artists & rep- 
ertoire” apparatus for a roll into 





the pop market. 
Diskery’s latest indie a&r ar- 





and dance band - . : 
motion cited numerous precedents 


|to back their position. 


a 
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DISMISS MOTION 
GOMING 0 BAT For Smathers’ Bil 





The first court test in the long- 
pending $150,000,000 antitrust of 
the 33 ASCAP songwriters against 
Broadcast Music Inc. and the ma- 





jor networks is due shortly as a 
result of a motion to dismiss the 
complaint which was filed in N.Y. 
Federal Court Monday (24). The 
suit has been in pre-trial examina- 
tion stage for almost four years. 

The defendants’ motion to dis- 
miss is based on the allegation that 
the antitrust statutes only protect 
those who are directly injured in 
the practice of their business. 
Since, the motion argues, the song- 
writers are only indirectly, but 
not directly, injured even if the 
existence of conspirarcy were to 
be established, the plaintiffs have 
no grounds for bringing an action 
against either BMI or the broad- 
casters. 

The motion points out that the 
songwriters are not directly en- 
gaged in any activity which could 
be injured by the alleged conspir- 
acy since they neither publish nor 
license their own songs. Publish- 
ers and ASCAP, as a licensing 
agency, and not the songsmiths, 
would be the primary parties in 
such an action. 

The affidavits in support of the 


More Gov't Probes 
Washington, March 25. 

The music biz, which has 
been a spotlight of Congres- 
sional investigating committees 
recently, has been and will 
continue to be probed by vari- 
ous Government agencies in 
the future. At hearings on the 
Smathers Bijl, subcommittee 
chairman John Pastore dis- 
closed that he was informed by 
the Dept. of Justice that an 
investigation of the broadcast 
and music businesses are under 
“active consideration.” 

Sen, Pastore also stated that 
he planned to turn the record 
of the Smathers Bili hearings 
over to both the Justice Dept. 
and the Federal Communica- 
tions Commission. The latter 
agency may be asked to tes- 
tify in connection to the bill. 








‘Warner Firms 


One case 
involved the owner of a theatre 


ASCAP Songsmiths Punch Up Case 


in D.C. Hearings; 


Cuffo ‘BMI Disks, DJ. Payola in Focus 


Washington, March 25. 

Apparently learning as _ they 
went along what a Congressional 
committee wants, supporters of 
the Smathers’ bill wound up last 
week with a much solider presenta- 
tation than the kind they had 
opened with, the preceding week. 

Whereas they had epened with 
a scattered, shotgun style attack on 
hillbilly, rock ‘'n’ roll and Latino 
music as poor in taste and effect 
upon youth, the later witnesses 
hewed much closer to the line of 
why Congress should amend the 
Communications Act to compel di- 
vorcement of Broadcast Music Ine. 
and music and recording compa- 
nies by broadcasters. 

Feeling here was that American 
Society of Composers, Authors and 
Publishers and Songwriters Pro- 
tective Association spokesmen had 
recovered a considerable amount of 
the ground lost earlier. 

The windup was zeroed on the 
point that a conflict of interests ex- 
ists due to the broadcasters’ con- 
trol of BMI, and that the result is 
detrimental to the public interest. 

John Schulman, “cleanup batter” 
for the Smathers’ bill supporters, 





Local 47 musicians as bargaining 
agent 

Read has also wired all “struck” 
studios of the formation of guild, 
and that upon NLRB’s nod it would 


(Continued on page 64) 





rangement has been set with Ca- 





sino Records. The deal brings to 
UA the newest platter by Lee An- 
,drews & The Hearts, “Try The Im- 
| possible,” a followup to their click 
“Teardrops.” 
ket this week is the second disk 





Also going into mar- | 


who leased it to on exhibitor on a 


percentage basis and sued some 
distributors for conspiracy to|} 
withhold suitable pictures. The | 


court ruled that the theatre owner 





Vs. Supermarkets 


Los Angeles, March 25. 
Harms Inc., music publishing 
firm which recently won a prelim- 


hammered away at the point that 
|}much of the Communications Act 
| comatete of rules of conduct te be 
| followed by broadcasters and that 
what the Smathers’ measure pro- 
| poses is merely one more such rule 
| toward protecting the public in- 


was not a directly injured party | inary Federal court ruling against | teTest—this time to enable the pub- 


and hence could ot sue. 


Other | Tops Music Enterprises and Carl 


production by Frank Slay Jr. and 

e Robert Crewe. It’s an instrumental 

Ky. Court Nixes the Late novelty called “Ungaua,” featuring 
e ‘D:. J:. 1? | the Kingpins. This platter follows 
Jimmy Osborne Biodisk | Slay and Crewe’s first UA release, 
|“Tom Cattin’,” which went into 


As Per Widow’s Action distrbution last week. 


Louisville, March 25. |. Also into market this week in 

Local Cireuit Court last week | UA’s pop drive are such new art- 

issued a permanent injunction pro- | ists as Hunt Stevens, Ronnie Brent 
hibiting distribution of a recorded | 49d the Hubcaps. 

song about the life of the late | In all cases, expanded promotion 


country music vocalist Jimmy Os-| campaigns are backing the new gion of time. 


berne. Injunction was issued | program. Diskery has enlarged its 
against C. L. McDaniel, owner of | nationwide promotion staff. Slay 
Mac Recording Co. and Mutual Ad- | 
vertisers of Kentucky, doing busi-| motion tour and the Casino Rec- 
ness as Mac Recording. | ords staff is hitting the deejay and 


Mrs. Leora Mae Osborne, the | distributor circuit on behalf of UA. 
singer’s widow, had asked the or-| In conjunction with this drive 


| counsel for the ASCAP tunesmiths 
| stated he was still studying the de- ; : 
and Crewe are currently on & pro-| fendants’ motion which they “saw| firms are part of Music Publishers 
| fit to make after four years of liti-| Holding Corp., Warner Bros. music 


cases involved c vers of patents) ¥ ae diate 
who licensed th a on a royalty Moshay for copyright infringe 


: , ; |ment, is joined with four other 
basis and sued vecause their li- “td : . ‘ . 
censes were in) .red by antitrust | music companies in a suit against 
practices. The courts have held, | ™ore than 500 supermarkets and 


according to the defendants’ am.| department stores for sale of rec- 
davit, that the patent owner was | O'ds where copyrights are alleged- 


not a direct party in such a suit, 'Y infringed. é 
and hence can not sue. Associated with Harms in new 
The motion to dismiss must be | suit filed in Federal District 


answered by countermotions with- Court here are Witmark, Remick, 
in 10 days, although it’s likely the | New World and Advance. Statu- 
plaintiffs will ask for an exten-| tory damages of 2c per record roy- 
John Schulman, alty are asked, plus an injunction 
| prohibiting sale of such records 
| 





until royalties are paid. All the 


gation.” | publishing subsid. 





der on behalf of herself and Os- 
borne’s two minor sons. She 
claimed release of the song was an 
invasion of privacy. Damages of 
$10,000 also were asked on the 
grounds the song already had been 
played over some radio stations. 
In the order issued by the court, 
Mrs. Osborne agreed to withdraw 
the request for damages. 

At a Jan. 20 hearing when a 
temporary injunction order was is- 
sued, the local judge said he was 
convinced the record was made for 
private gain and that it must re- 
call certain tragic events of the 
singer’s death. Osborne killed him- 
self Dec. 26. He was a native of 
Winchester, Ky., and made a num- 
ber of records and had aired over 
local radio stations WKLO and 
WGRC. 


Conkling’s WB Label 
Taps Harris Ashburn 


Hollywood, March 25. 

Harris Ashburn, formerly with 
Universal's music department, has 
been hired by James B. Conkling, 
prexy of Warner Bros.’ newly 
formed diskery, as coordinator of 
a&r business activities. Addition- 
ally, Conkling has payrolled the 
Meggs Studio here to supervise 
the art for essentially all the 
album covers. 

_As yet no artists have been 
signed by Conkling, who plans to 
develop new talent in addition to 
signing established singers. 

The new label, according to 
Conkling, will concentrate heavily 
on both singles and LP albums, 
but will not cut any classical 
records, 





~ 


| UA's pic company field force, cov- 


| ering every key city, is tying in 
with UA’s disk distributors, and 
promotion to assure maximum ex- 
posure for the new releases. 


CAP’S $1,000,000 PLANT 
IN L.A. SET FOR 1959 


Hollywood, March 25. 

Capitol Records is continuing 
its physical expansion kick with 
the purchase of four acres in Los 
Angeles as the site for a new man- 
ufacturing plant. Cost of the new 
plant, which is expected to be 
completed in April, 1959, will ex- 
ceed $1,000,000. 

The new L. A. plant will aug- 
ment the album producing facili- 
ties of the Cap plant in Scranton, 
Pa. ~ Originally Cap’s entire al- 
bum output was handled by Scran- 
ton with the L. A. factory pressing 
only 45 and 78 rpm singles. The 
original L. A. plant was opened in 
1945 and was doubled in size 
three years later. The new plant 
will redouble the floor space real- 
ized in 1948. 


¢ . 5 J . .* 
Lions’ in Decca Lair 

Decca Records continues its 
soundtrack binge with the score for 
the 20th-Fox pic, “The Young 
Lions.” Music for the fiJm was com- 
posed by Hugo Friedhofer with 
Lionel Newman conducting the 
20th-Fox orch. 

Pic, which costars Marlon Bran- 
do, Montgomery Clift and Dean 
Martin, is slated to preem in New 
York April 2. 

















Legislative Timetable F avors BMI 


Congressional Election Year a Factor But D.C. Sees 
: ~Conditioning for ’59 


The logistics of legislative pro- 
cedure indicates that any passage 
of the Smathers’ bill, to compel 
the broadcasters to divorce BMI, is 
most unlikely this year. And if it 
doesn’t pass before the 85th Con- 
gress adjourns sine die, ASCAP 
and its friends will have to start 
all over again, from scratch, in 
1959. 

This has nothing to do with the 
merits of the case. It is simply a 
matter of timing. Here are the 
facts: 

This is a Congressional election 
year and, in such years, Congress 
bears down to conclude before the 
end of July. It usually manages 
to do so by simple dint of a side- 
tracking everything but “must” 
and non-controversial bills in the 
final two months or so. 

The hearings on the Smathers’ 
bill commenced March 11 and 
ASCAP has put in its story. Hear- 
ings resume April 15 when op- 
ponents of the bill, principally 
BMI spokesmen, take the stand. 
Among those already slated to 
testify are Sidney M. Kaye, BMI 
general counsel; James Howe, of 
Fort Pierce, president of the 
Florida Broadcasters Ass’n; Gene 
Autry, Harrison Kerr, of the Uni- 
versity of Oklahoma; Milton Mit- 
ler, president of the Rhode Island 
Broadcasters Assn.; Ben Strouse, 





head of Station WWDC, in Wash- 
ington; Gov. Frank Clements, of 
Tennessee; Jane Pickens, Eddy 
Arnold, Ray Block and Peewee 
King. Other disk jockeys and 
brwadeasters may also seek to be 
heard. 

Assuming that some of the 
above merely turn in statements 
and don’t take the stand, this will 
still involve severa! days of hear- 


ings, spread over one or two 
weeks. 
After the BMI case is in, the 


proponents of the Smathers bill 
will be given reasonable time for 
rebuttal. Then, the opponents will 
receive their opportunity to rebut. 
Following this, the entire record 
will be sent to the Justice Depart- 
ment and Federal Communica- 
tions Commission for review. 
Spokesmen of the two agencies 
will then testify and give official 
Government views on the legisla- 
tion. 
Senator Gore Frixample 

One Congressional expert esti- 
mates that if all goes smoothly, 
this phase should be concluded 
late in May. Then, an opportunity 
must be obtained to bring the bill 
to the Senate floor, if it is ap- 


proved by the Pastore subcommit-| & Co. 


lic to hear music now barred from 
| the airwaves by station and net- 
| work favoritism to BMI. 

| While Schulman traveled the high 
| road, Seymour M. Lazar, Beverly 
Hills attorney, took the low road, 
| charging that BMI has become a 
|corrupter of disk jockeys and 


(Continued on page 65) 


> «ry ’ 
Cap’s ‘C’mon-a My House 
To Clooney Who Quits Col 
° 4 > . 

& Will LP ‘Oh’ With Jose 

Rosemary Clooney and Columbia 
Records have parted company. 
Thrush had been on Col’s roster as 
a soloist since 1950 and had come 
up with such 1,000,000-plus sellers 
as “Hey There” and “Come on-A 
My House.” ; 

Miss Clooney's first move since 
her Col departure was to tie up 
with MGM Records for a one-shot 
album deal on the score from the 
Broadway tuner. “Oh Captain.” 
She'll duet on the package with 
husband Jose Ferrer, who directed 
and collaborated with Al Morgan 
on the “Oh Captain" book. Score 
for the tuner was written by Jay 
Livingston and Ray Evans. 

It’s understood that Capitol Rec- 
ords is now negotiating to get Miss 
Clooney under its wing on a per- 
manent basis. 

A few years ago Columbia 
teamed Miss Clooney and Ferrer on 
a single pop release but its sales 
returns were low. A sidebar tao 
the “Oh Captain” stint for MGM by 
the Ferrers is that the original cast 
album has been issued by Colum- 
bia and Miss Clooney has been rid- 
ing. nicely with “Surprise,” a pop 
single release from the score. 


Name Scion Gishford As 
Boosey & Hawkes Prexy 


Anthony Gishford has been elect- 
ed prexy of Boosey & Hawkes suc- 
ceeding Leslie Boosey, who is re- 
tiring due to age but who's staying 
on as veepee. David Adams re- 
mains exec veepee. 


Boosey is a great-grandson of 











Thomas Boosey, founder of Boosey 
Gishford is a grandson of 


tee and by the full Commerce | William Henry Hawkes, founder of 


Committee. Should the bill pro- 
voke a floor fight—and Senator 


(Continued on page 64) 


| the London firm of Hawkes & Son 


Ltd. The two companies amal 


| gamated in 1930. 
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15-Nation Newport Jazz Junket 


Rhode Island Festival’s Marshall Brown and George 


Wein End European O.O. for Youth Orchestra 


Paris, March 25. 
Newport Jazz Festival reps Mar- 

shall Brown and George Wein have 

just wound a 15 nation tour to 


choose the participants in the New- | 


port International Youth Orches- 
tra (16) for the Rhode Island event 
in July. Orch will prove that Amer- 
ican jazz has become an interna- 
tional language, and members will 
come from both Eastern and West- 
ern Europe. 

Courtries visited were Portugal, 
Spain, West Germany, Czechoslo 
vakia, Poland, Austria, Denmark, 
Sweden, France, Holland, Belgium, 
Switzerland, Great Britain, Yugo- 
Tooters from each 


slavia and Italy 

country will make up the orch, plus 
the young Yank alto saxer Andy 
Marsala who scored with last year's 
Farmington High School Band. Duo 


auditioned people in each country 
will reveal their choices soon 
after they get back to the U. S. this 
week 

Both felt that jazz prowess on 
the Continent was exceedingly high 
with France holding the edge in 
adherence to the elusive Yank per 
sonal idiom in playing. Besides its 


and 


cultural aspects, the international 
infiltration of jazz will be shown 
to be almost as deep as that 
achieved by films 

The orch will play from estab- 
lished arrangements and will give 


two concerts at the Newport fest 
end also make recordings before 
heading back to appear at the Brus- 
sels World's Fair on the American 
entertainment agenda. 

rhe orch will be in the big band 
jazz class a la a Woody Herman 
or Stan Kenton. Brown and Wein 
felt that all schools of jazz are well 
represented in Europe, but the 
subtle personal nuances, since 
these are indigenous to the U. S., 
will still remain the American 
forte All the varying styles will 
be synthesized via the prepared ar- 
rangements. Most picked up their 
styles from Yank disks and radio 
programs, plus the widely traveling 
U.S. jazz groups since the last war. 
trown and Wein will also super- 
vise the Yank jazz appearances at 
the Brussels exposition. 


British Decca’s 
Sterling Pace 


London, March 18 
Riding high on the British disk 
boom, the Decca Record Co. an- 
nounced that its consolidated turn- 
over has increased by $11,732,000 
to more than $47,600,000 for the 
year to March 31. In 1947, the com- 


parable figure was just over $3,- 


609.000. Net profit for the com- 
pany was $1,628,000, compared 
with the previous figure of $1,- 


261,000. Balance from Trading Ac- 
count amounted to $6.690,000, an 
increase of $1,653,000, the highest 
ever achieved, 

E. R. Lewis, chairman of the 
company, reported that so far as 
the record business was con- 
cerned, production and sales were 
greater than in any previous pe- 
riod Production of disks in 
Decea’s two English plants amount- 
ed to 30,000,000 out of a total in- 
dustry production of 70.000.000 
Speaking of the success of the RCA 


label launched in Britain by 
Decca in May of last vear, Lewis 
added: “From May this year we 


shall have exclusive manufacturing 


rights to the whole of the RCA 
cotalog, containing recordings of 
many of the most famous names 
in both the classical and popular 


fields.” 


BRITISH DECCA’S PACT 
BID FOR ROBT. STOLZ 


London, March 25. 

Decca (England? has been so im- 
pressed with the two Robert Stolz 
albums he has waxed for the com- 
pany in his native Vienna that it 
has offered the composer-conduc- 
tor an exclusive contract. Idea is 
to cement him for a number of Vi- 


ennese and kindred LPs per an- 
num 

RCA Victor, American corres- 
pondent for British Decca, would 


be part of the pact. 





LEGITER’S BACKGROUND © 
SCORE NOW INTO LP 


A new departure in 
cording of background 
legit production is being made by 
Records with a package 
Vernon Duke score 
for the current Broadway play, 
“Time Remembered.” Entire 39- 
minute score, including two songs, 
have been used in the LP without 


the re- 
music of 


Mercury 
based on the 


French Disk Bestsellers 


Paris, March 18. 


Dual Version 


of ‘23 Skidoo’ 


Philadelphia, March 25. 


Johnny Desmond, here in “Say, Darling,” glumly reviewed the 


gt Re Platters 
(Barclay) 
Le Gondolier ..... ° Lasso 
Pathe) e 
Marjolaine ....... Lemarque “If you're over 23 you can't 


(Philips) 

Julie La Rousse 
(Pathe) 

Buenas Noches 
(Barclay 

Cigarettes & Whisky 
(Philips 

La Ville Becaud 
(Voix De Son Maitre) 

Marches De Provence Becaud 
(VSM) 


Lafforgue 
Dalida 


Clay 


Bon Caractere ...... Delyle 
(Pathe) 
Le Santa Cruz Genes 


(Pacific) 





any cuts. Up to now, background 
scores on albums have been based 
on film soundtracks 

Duke wrote the orchestrations, 
except for the two song vocals by 


Tony Travis and Russell Garcia, 
also is featured as piano soloist on 
the L. P. Pete Rugolo conducts the 


orchestra 


Sherlock Sleuths Tieups 
Hollywood, March 25 
George Sherlock has been ap- 
pointed to the national promotion 
staff of Capitol Records. Prior to 
joining the label he worked on his 
own as a disk and artist promote: 
According to Dick Rising, na- 
tional sales promotion manager 
for Cap, Sherlock will be assigned 
to the coordination of tie-ins be- 
tween motion’ picture _ studios, | 
radio and tv networks with Capi- 
tol’s pactees. 





Ella’s ‘Ellington Book’ 
As Duo’s Carnegie Billing 


Norman Granz will 
Verve label four-platter 
Ella Fitzgerald Sings the Duke 
Ellington Song Book,” with an 
Ellington-Fitzgerald concert at New 
York’s Carnegie Hall April 6 

The jazz impresario will use the 
title of the album for the Carnegie 
date and will promote the bash via 
the LP’s on deejay levels. The 
Ellington crew at Carnegie will in- 
clude Harry Carney, Johnny 
Hodges, Jiminy Hamilton, Ray 
Nance and Cat Anderson. 

The Ellington “song book” is the 
third in a series for Verve. She's 
already cut albums of Cole Porter 
and Rodgers & Hart tunes and is 
now working on an Irving Berlin 
roundup. 


tie in his 
package, 


pop music situation in a backstage interview at the Shubert Theatre. 


have a hit record today,{ the 


singer said. “It’s the kids and disk jockey dictators who determine 


| the nation’s taste in pops.” 
One of the nation’s No. 


1 hit-makers, ABC “Bandstand” host 


Dick Clark, countered with a list of current “over 23” top record 
faves: Frank Sinatra, Perry Como, McGuire Sisters, Billy Vaughn, 
Mitch Miller, Doris Day, Patti Page. He also reminded that Patti 
Page was the 1957 “Bandstand” popularity winner. 

“We hear of a lot of young talent now because of the great 
number of avenues of exploitation,” the deejay aeciared. 

Desmond said he was ankling his pact with Coral Records and is 
now eyeing the field for a disk tieup which will showcase him in 


the “bigger impact” album 


field primarily. 


Desmond doesn’t 


expect to make any deals until he opens in New York next Thurs- 


day (3) in “Say Darling,” 
| David Wayne and Vivian Blaine 


in which he has a costarring role with 


His first recording job after the preem will be for RCA Victor 


on the original cast album of 
dickered by 
Productions to 


firmed as yet. 


be 


the production. He’s now being 


Frank Sinatra to groove albums for Sinatra's Essex 
released through 


Capitol. No deal has been 


According to Desmond, his ankling Coral after a three-and-a- 
half-year association was due to the fact that his main assignments 


were “covering” rock 'n’ roll hit 


s. It’s a thankless assignment, he 


says, because the kids who are buying records teday want the 
original recording, and also it didn’t give me a chance to create 


anything. 











Scot’s Rennie Retires 
Perth, Scotland, March 235. 
Adam Rennie, longtime violinist, 
composer and Scottish country 
danceband leader, has retired from 
show biz at 61 P 
| He has played five times before 
the 


British Royal family at Bal- 
moral Castle. In 1949 he formed 
his country danceband quartet, 


and broadcast regularly. Now his 
|} crew has given its final perform- 
| ance, 





La Sale’s Film Chores 


Orch leader Dick La Salle has 
been set by Viscount Films to score 
“Korean Attack” which will be re- 
leased via American International. 
He'll compose, conduct and orches- 
trate. 

La Salle will continue with his 
orch at the Beverly Hilton, Beverly 
Hills, until April 9 when he takes 
a three-month leave to work on two 

| more pix for the same company. 
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Inside Stuff—Music 


The poetry and jazz blending, which has been making some headway 
in the intimate music rooms in New York and San Francisco, is now 
moving onto wax. Leonard Feather, MGM Records jazz head, has teamed 
poet Langston Hughes with Charlie Mingus and Henry (Red) Allen for 
an LP titled “Weary Blues.” Hughes had been doing the poetry & jazz 
bit at Sunday night sessions at New York’s Village Vanguard with the 


Mingus crew. 





While the Abe Olmans’ and the L. Wolfe Gilberts’ leisurely Euro- 
pean trip, sailing April 2 on the SS Queen Elizabeth, is primarily a va- 
cation, the former may get back into publishing activity if he picks up 
some foreign tunes. He has severed his special deal with the Schirmer 
firm which he undertook, in the first place, as a favor to Max Dreyfus 
whose Chappell firms handle the Schirmer catalog overseas. 





Stanley Black received a gold cigaret case from Jack Payne on be- 
half of his disk company for LP sales exceeding the 1,000,000 mark 
throughout the world. Presentation was made during Payne's BBC-TV 


show “Off The Record.” 





Music Integration Panel 
In Appeal to AFL-CIO 


Hollywood, March 25. 

A group of musicians from Lo- 
cal 47, led by Marl Young, chair- 
man of the Musicians Committee 
for Integration, has appealed to 
AFL-CIO prexy George Meany for 
aid in ending what they term “dis- 
criminatory practices” on the part 
of Federation prexy James C. 
Petrillo. 

According to Young, Petrillo has 
failed to take action in ending ra- 
cial discrimination which current- 
ly exists in the union. In certain 
cities, the AFM has restricted lo- 
cals for Negro and Caucasian mu- 
sicians, which is not the case with 





Chi Bandleader Brownie 
Guilty of Tax Evasion 


Chicago, March 25. 

Bandleader Lou Brownie plead- 
ed guilty here to charges of in- 
come tax evasion. Federal District 
Court Judge William J. Campbell 
set a pre-sentence hearing for 
April 22. 

Brownie, 47, was indicted March 
12 with his wife, Marjorie, on 
charges of evading taxes of $6,449 
on unreported income of $20,556 
during the period 1951-53. Charges 
against his wife were dismissed. 
An assistant U. S. Attorney said 
Brownie paid $10,000 of his $24,000 
(which includes interest on ar- 
rears) in civil liability and prom- 
ised to pay the balance. 

Brownie, a staple for many years 


British Disk Bestsellers 


London, March 25. 


Magic Moments ....... Como 
(RCA) 

Story Of My Life .... Holliday 
(Columbia) 

Nairobi ..... Séveee Steele 
(Decca) 

a ae Terre 
(RCA) 

Jailhouse Rock ....... Presley 
(RCA) 


At The Hop .._ Danny & Juniors 
( y) 


You Are My Destiny . 
(Columbia) 

Good Golly, Miss 

Molly 

(London) 

Maybe Baby 
(Vogue-Coral) 

Oh! Boy . 
(Vogue-Coral) 


.. Anka 


Richard 


Crickets 





| HOUSTON EXPANDS CONCERTS 
| 


| 
Stokowski Will Open Season, Baton 
16 In All 


Houton, March 25. 

Houston Symphony Orchestra 
under Leopold Stokowski will in- 
crease the number of subscription 
concerts next year to 30, six more 
concerts than the present season 
of 24. 

The system of concert pairs will 
prevail again next year and sub- 
scribers may either order the full 
slate of 15 pairs on Monday or 
Tuesday nights, or they may select 
a card of any 12 Monday or any 
12 Tuesday concerts. 

This system, by which the cus- 





Mass. Jukebox Org. Fights $160 Fee; 
Aim at Free Speech’ Test in Court 





, ** 
Ken Myers’ Ad-ditive 
Chicago, March 25. 
Ken Myers, Mercury Records ad- 
promo topper, is devoting full time 
as liaison to label's advertising 
agency, Henri, Hurst & McDonald. 
New emphasis is regarded as a 


boost for him, although it involves 
no change of title. 








Some of Myers’ previous activ-| 


|ity, notably promotion and super- 
{vision of a 22-man field staff, now 
| falls to Tom Schlesinger, publicity 
chief. 


UA Disks-Pubbery 
Stripes Tamarin 


Al Tamarin has been upped to 
veepee of United Artists Record 
|Corp. and United Artists Music. 
|Tamarin had been serving as exec 
| assistant to prexy Max E. Young- 
| stein since the formation of the rec- 
| ord and publishing divisions last 
October. 

Tamarin has been with the par- 
| ent motion picture comapny for the 
| past 10 years in a number of key 
















































































































































































+ Boston, March 25. 


Status of the ease being brought 
by the jukebox ops, in which the 
legality of fees of up to $160 a 
year for jukes, tv sets and radio in 
public places is challenged, was 
reported on by Arthur Sherman, 
counsel, at a session of the Music 
Operators of Massachusetts at the 
| Bavarian Hofbrau. 
| Both the city and state must 
jagree on stipulations, Sherman 
said, and so far the city has agreed 
but the state has not. Efforts are 
being made to get the state to go 
forward, he sald, so that the case 
can come up to the Supreme Court 
before the court’s summer recess. 
License payments for phonos are 
due Oct. 31, he pointed out, and 
said once the fee is paid there is 
no way of getting the coin back re- 
gardless of what might transpire. 

The suit is based on contention 
that (1) playing of records is a 
form of free speech guaranteed by 
the U.S. and state courts and (2) 
on constitutionality of state law 
which sets forth that fees charged 





should be commensurate with 
amount of policing necessary. 
The association charges that 


both city and state fees for jukes 
are “out of all proportion.” The 
test case, headed for Supreme 
Court, once the stipulations are 
obtained, is Opening move in battle 
undertaken by jukebox ops to can- 
cel out the $160 annual fee per ma- 








| - 
Local 47. The appeal to Meany/on the banquet and party circuit | tomer can pay his money and take | posts. He set music and recording chine for sevenday operation. 
said that previous letters to Pe-|hereabouts, also operates Lou/his choice, is an innovation be- | ties for pix on UA release before | pi ono ops pay $50 s 7 “city If 
trillo in this regard have been| Brownie Attractions, booking) lieved to be original with the Hous-|the pic company formed its disk cense for weekdays; $50 for a city 
ignored. agency. ‘ton Symphony. | and publishing divisions. Sunday license; $50 for a state 
— eS Sunday license; and $10 Federal 
tax; total of $160. 
| Another bill in equity charges 
| that an attempt to license a phone 
| by exacting a fee is a prior re- 
| straint on free speech. Attorneys 
— - ee oT ‘ |for the jukebox interests contend 
et 5 $ 2 cligiz s | that simply because an entertain- 
c 1 sis 31/01 §8/;8}0 | ment form is used it does not take 
Pi Ol lg &ls|- zlz SlZlzeisisi- | it out of the category of something 
VARIETY 3| 8 £3 < Z1E1s/2 3 plsis B 3 8 ,that should be protected by the 
o at -~|3 a 4 eo 
Surcey of retail disk best ae: < slslei3isis - £i-|Sl¢ : | Se conteas Got durian ofc pet 
by — ) od a A 
ininod foous tending oharen te SS/2lElelslelBlalsl<)2lSie/ 212] 2/812) r ])ort ss 2 form of entertainment 
19 cities and showing com- SEIS IELTSI Sle Pa 2iCls $13 a si alibi mlAll which does not remove the playing 
parative sales rating for this Hie SILOS FSi wl RIS I/@1g) es} |? e)/2>/=|L of it from the protection of the 
ot tant eon eivislie 7 l tH lel>ls 3/5 | eisio | free speech guaranteed by the U.S. 
and last week. 7 a S s aif ei7is j x fc} » | a wi | Pp fj and state courts merely because 
aific § 4 i n | 5 e:;Iaviy, z B g 7 y © |, 4 form of expression is used for 
i s | | =— | 2 = s I l I purposes of entertainment. 
National 3 > ls > | aieis|]3 < sis i : 
Rating > ei\eisc 3 4 Bigi<e|s ¢ ¢ r fisin A preliminary injunction asked 
This Last z e i s ¢ = E E 3\5 £ = z 5 5 = : 5 T 5- — Superior Court was 
- 7 _~ Hh | § |) denied. 
wk. wk. Artist, Label, Title zi. </E\RISIEISi81H10 = = = Meantime, the business of grant- 
—— ing licenses for jukeboxes, pinball 
1 1 ed 10 pe eer 1 1 2 2s 8g a BE Se: ~. pe 4 114 {| machines, beaneries, etc, which 
HORD < ~ J} used to be a parttime job at city 
‘ peo RDETTES (Cadence) pair ‘ 2 1 6 2 3 76 | Dall, is now a fulltime job with the 
7 someee como Vise : py in licenses. A bill, just 
) (Victor) passed by the House of Represen- 
3 3 0 PR aS eee 7 6 1 3 5 1 . 2 2 7 65 tatives, gives the four top licensing 
CHUCK BERRY (Chess) | Officials $1,500 pay raises. The 
4 2 a = IR ne a ea ae 1 10 2 2 8 6 - y 5 8 7 9 61 |Bosta to increase salaries for the 
FOUR PREPS (Capitol) oston licensing board heads gives 
(6 - me 7 3 9 8 10 5 8 6 2 1 cao ee — pow 
be A an ommissioners Timot 
CONNIE FRANCIS (MGM) } , , 
Y F. Tobin, Joseph W. Fitzgerald and 
S__ 8 Whos Susy Rew. apes ets siete Sacneem 95 Te 5 8 1 6 2 3.10 8 S |executive secretary Joel L. Miller 
ANDY WILLIAMS (Cadence) 2 37 | $10,000. Miller said the board 
7 4 Are You Sincere. . Vn Re 6 7 2 1 9 ‘ || will collect an estimated $1,200,000 
BILLY VAUGHN (Dot) in fees this year. 
8 9 Sail Along Silvery Moon................. r 3 a 10 4 10 3 5 34f| At the jukebox ops’ meeti 
———- FAT BOONE Dot) David J. Baker, prexy, announce 
9 6 Its Too Seen te Know..................- a ° Jf i ae 3ijjia names = of a & 
LAURIE LONDON (Capitol owe ge ML gee Tee 
O90 Ne no ahd ck neti ‘ 9 1 3 1_30 J) Ops ia ieee ah — 
LOU MONTE (Victor) 28 readily identify them to other ops. 
a hl! ae ee ee a 2. © o 1 | The technique was adopted to halt 
PAT BOONE (Dot) | “inroading of territories.” 
12 19 Wonderful Time Up There............... ae te ° . Oe 7 3. 9 10 8 26 Ae ST AR ETS 
McGUIRE SISTERS (Coral) : 
YT ~~ —Jievvenretineoe dD Q 5. 5 _.. 28] POTTER POTSHOTS KLAC 
ale PAUL ANKA (ABC-Par) 6 5 - v3 ON ‘CHART’ 
13B 22 You Are My Destiny ...............---. ile tes 3 , v3 | QUITS 
PERRY COMO (Victor) MUSIC, 
Hollywood, March 25 
0 0). Wie We a 9 3 . j 6 6 207 ony , oe 
JIMMY McCRACKLIN (Checker) | Deter Potter, vet L. A. deejay, 
. 20 4) will bow off the air locally with 
15B 15 The Walk . Pe Sy SE ae _- > ae i ~ - 
Pe amg | his “Platter Parade” April 14, date 
a a ag age (Cameo) . 5 7 10 19 |, of his resignation from KLAC. 
WE SL, cun'no 00.0 4te $e 60 60s006% <. | Move is basically a protest against 
LITTLE RICHARD (Specialty) |station’s projected entry into 
18 14 Good Golly Miss Molly.................. 4% 9 Pt 3 ‘ 17] | “rushbutton” programming, which 
CRESCENDOS (Nasco) | he feels would eliminate the per- 
Se we ORS Se eee 2 —- 9 6 16] sonality factors now associated 
URICKETS (Brunswick) | with a deejay. 
O06. a . ee WS Se ee 8 a i iecadacns ee deeace ® “vs 10 10 8 BS « 15 5 oe, ry! A. <3 
~ n airing records ts & mistake,” 
20B Menta (Capitol) 4 3 : _. 154) Points out, stressing that “the 
Me bidleah« 46 snub beens he ds ee — — ; taste of America varies.” Whats 
ond CHUCK BERRY (Chess) 15 | 078 national chart may not neces- 
Reeling & Rocking ee eee ee * oe. -* o. “* . + 3 . . sarily be indicative of the musical 
DON GIBSON (Victor) tastes of Southern California,” Pot 
23 Oh Lonesome Me............. a eee oe, late tetas . os io 24 " rr > 14] ter said. 
BETTY JOHNSON (Atlantic) | Potter, on L.A. airwaves since 
24A 25 _ Little Blue Mam............... eee yt or eae ae ee ee ee en aT 5 13 | | 1938, one oa a major tv deal 
A ba irvolving eter Potter Enter- 
24B Arriverdect 1 wadoepene neeeesepeseses oo cc B oo oe co co co co ov DT st. a0, 0% 200 — ee up for the sum- 
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DID YOU HEAR 
ABOUT JERRY _ 


c/w 


THE MARCHING 
SAINTS IETS 
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Watch for these NBC-TV network shows In color and black-and-white... 
THE PERRY COMO SHOW, THE GEORGE GOBEL SHOW, THE EDDIE FISHER SHOW, 
THE PRICE '$ RIGHT, TIC TAC DOUGH... all sponsored by... 


RCA VICTOR @ 
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Brit's 10¢ Disks — 
Are Real Square 


London, March 25. 
Disks retailing at 10¢ will be ob- 
tainable in Britain within the next 
few days. The platters are being 


produced by a new process by Rain- 
bow Records, which operates under 
license from Rainbow Records of 
America—the company which pro- 
duces disks on sheets of film. 

Monty Lewis, topper of the con- 
cern, which is an offshoot of a plas- 
tics firm, told Varrety that the 
records will be sold via one of the 
biggest mail order outfits in Brit- 
ain. First to go out will be an al- 
bum of skiffle music made by a 
comparatively unknown group 
named the Eden Street Skiffle 
Group. The album comprises 10 
one-sided disks which will sell at 
$1.40 

He explained that the records are 
produced by a new process which 
entails pressing in the normal way 
on sheets of cellulose acetate. Run- 
ning time is about two and one half 
minutes on a seven-inch square. 
Each square is equipped to be slot- 
ted into a holder which gives it the 
stiffness required for playing. 500,- 
000 “squares” have been pressed 
for the first release. 

The new outfit will not be going 
after headliners until it has some- 
thing to offer, but Lewis is con- 
fident that the new venture will 
catch on, and that he will be able 
to put up attractive propositions 
to name talent in the not too dis- 
tant future. 











. Diskery Pactings 








Kaye has joined the 
to wax at least two 
LP’s a year. Kaye is currently | 
appearing on Broadway in the! 
tuner, “Li'l Abner.” 

Records, Roulette’s latino 
has renewed Rosendo Ruiz 
another longtermer. Ruiz, 
is readying an 
“Latin Moon- | 


Stubby 
Seeco label 


Tico 
label 
Jr. for 
a pianist-composer, 
LP under the title 
light.” 

The low-price Design label 
($1.49) has latched on to Jac Car- 
son and Connee Boswell for LP 
releases. Miss Bosweil was a long- 
time Decca pactee, | 

Piero Bellugi has been named | 
permanent conductor of the Oak- | 
land Symphony Orchestra, suc- | 
ceeding the late Orley See. 


OF THE 
WEEK 


















BOB 
REILY 


THE MIDNIGHT 
LINE 


WANDA 
JEAN 
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UMMER 
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lfo. FEIST, 





| nouncing 
said the AFM will permanently ex- 
| pel 


| die 


on | 


Coin Machines 








VARIETY Scoreboard 
_ TOP TALENT AND TUNES — 


Compiled from Statistical epadte of tiie © 1 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 

This Last : 

Week Week ARTIST AND LABEL TUNE 
1 1 mame (Challenge . oc .cc.csevccssccsecs Tequilat 

2 2 PERRY COMO (Victor) ...........cececsee ssieue os Star® 
3 9 CHORDETTES (Cadence) ........ccsccecs Lollipopt 
4 3 P a ee {It's Too Soon to Know®* 

RE BOONE (Dot) «....+..00sereersveseees | Wonderful Time Up Theref 

5 % CHUCK BERRY (Chess) .........,.....0-. \Recling &e Rocking} 
6 8 FOUR PREPS (Capitol) .........ccccccecce 26 Milest 
7 ? CONNIE FRANCIS (MGM) ............... Who’s Sorry Now* 
8 4 ANDY WILLIAMS (Cadence) ............. Are You Sinceret 
9 6 BILLY VAUGHN (Dot) ..... TTTITTT TTT Sail Along Silvery Moon* 

10 10 McGUIRE SISTERS (Coral) ............. Sugartimet 

POSITIONS J 

This Last TUN ES 

Week Week TUNE PUBLISHER 
1 1 *CATCH A FALLING STAR........... erickidauawe oseeeeceses SAREE 
9 ee IND, dus shares innescacdvaesv une daeeanee viessecucnaleee 
3 3 PH eks FURASINGR RESUS E MMO 66sec covccvvccivccwcee Sees seasece wOM 
“i 0—i(i(i‘“‘é‘«a Te inaitnsncxdiens ee 
5 eee Orr eer soeveeeeess Nor-Va-Jak 
6 8 WUE Ey UME PROPE ccc ic ccc ccccccwecscccence geevececeoeeeecacccg EEE 
7 6 OEE eS BOO SUN BWP TRINOW 6 cccc ccccccves cep eaee osbeeencagen ES 
8 5 SE OPE) POREWO EES occ csccccsccctceuceereer ios coccsccesese Cedarwood 
9 9 DED SORA k's 7, ov de AB Ge sR AES Ped cca wae ee a pawad ceeeeesesss BeeChWood 
10 kf ee pole ee 


(*ASCAP {BMI F-Films) 





























Studio Musicians Strike 








/act as bargaining agent for studio 


musicians. 

An AFM spokesman here stated 
that if any Local 47 member signed 
with new guild or attended a 
meeting, he would subject him- 
self to immediate expulsian from 
the Local. 

At a meeting called by Daniel 
upon his return from Mexico City, 
attended by a record 914, Daniel 
said he had been assured by the 
Mexican musicians union of full- 
est cooperation in Local 47's fight 
with filmeries. 

Majors have already begun ship- 
ping pix to Mexico, but under the 
new development they are ex- 
pected to be forced to change tac- 
tics. Daniel also said the Inter- 
national Confederation of free 
trade unions, AFL-CIO, which reps 
additional foreign countries, is also 


| backing the strike. 


de- 
and 


read Petrillo’s wire 
Read as a “traitor,” 


Daniel 


any member “that gives aid 
and comfort to the dual movement 
that styles itself MGA.” Daniel 
Shortly leaves for abroad again to 
seek additional assurances of co- 
operation with Local 47. 

Twenty-seven independent film 
companies have already signed in 
terim agreements with the Ameri- 
can Federation of Musicians, ac- 
cording to a spokesman for Local 
47. Total includes all but one in 
outfit which currently needs 
scoring for its product or is in the 
midst of production. Indies which 
signed are allowed to use freelance 
musicians until a contract is set 
with the majors. The interim pact 
will be retroactive to Feb. 19, date 
the tooters’ strike against the ma- 
jors went into effect. 

Since the musicians called a 


Continued from page 59 ——— 








“strike’’ against the majors, the 


; companies have pushed back start- 
20th- | 


ing dates on several films. 


Fox is sending “Ten North Fred- 
erick’’ to Mexico for scoring this 
week. Previously, Paramount at- 


tempted to bypass the strike by 
shipping Alfred Hitchcock’s “Ver- 
tigo” to England but had to tune 
the film in Vienna when the British 


Musicians Union took a stand to 
back the AFM Jerry Lewis’ 
Rocka-Bye-Baby,” for Par, has al- 
ready been shipped to Mexico for 
scoring 

Forty musicians are currently | 
working on C. V. Whitney’s “The 
Young Land,” while another 20 


are tuning Harold Odell’s produc- 
tion, “Machete.” 
Get Strike Benefits 

Local 47 musicians idled by the 
strike are receiving their “strike 
benefits.” 
their regular working salary. Stu- 
dios being boycotted include 20th- 
Fox, Warners, Metro, Columbia, 
Allied Artists and Walt Disney. 


D.C. Timetable 


——_—_—_ Continued from page 59 




















—— 
Albert Gore (D., Tenn.) has al-| 
ready indicated his opposition— 


still more time would be eaten up. 

The bill would then go to the 
House Commerce Committee for 
study. While it is true that the| 
House Judiciary Committee made 
an exhaustive study of some 
phases in 1956, this bill is to 
amend the Communications Act, 
hence must be handled by the 
Commerce Committee. 

By now it will be June and the} 
Congress will be galloping pellmell | 


This amounts to 50°% of | 


to complete appropriations, tax 
| and other “must” legislation. 
~— doesn’t appear too much 
chance that the House Commerce 
| Committee will settle down to its 


own set of hearings and will try to} 


bulldoze the bill through before 
adjournment, - 

However, there is always the 
long chance, And, under any con- 
dition, the educational value of 
this year’s presentation should be 
useful in putting the next Con- 
gress in a more receptive mood for 
such a bill. 














| Distributor Notes | 








Joseph M. Zamoiske & Co. has 


| taken over the distributorship of 


Cabot Records for the Baltimore, } 


| Washington and Richmond. areas. 


The line was formerly handled by | 


| General Distributing. 


| 
Distributors in Chicago to handle 
| its disks and stereo tape lines in 
| Illinois, Wisconsin and Indiana. 


Ira L. Moss has been named vice- | 


prexy of Top Music Enterprises, 
N.Y. distributors of the low-priced 
Tops LP line. He'll continue to 
serve as general manager of the 
Tops diskery, a post which he has 
held for the past three years. 

The Commercial Electric Co. will 
take over the distribution of Co- 
lumbia’s record line in the Toledo 
and Fort Wayne markets, Outfit is 
presently handling Gols phono 
product, 

Roulette Records has shifted dis- 
| tributors in two key areas to bol- 
| ster label's sales network. Shifts 
; were in Philadelphia and Albany. 
Chips Distributor takes over in 
Philly from David Rosen Ine., and 

in Albany, the franchise was trans- 
ferred to Leonard Smith from Sea- 
bord Distributors. 





| Urania Records has set All State | 


Camden Blazes 
Hot Sales Pace 


Camden Records, RCA Victor's 
low-price ($1.98) subsid line has 
been riding at a hot sales pace, 
According to Frank O'Donnell, la- 
bel’s merchandising administrator, 
sales in the first six weeks of 1958 
topped Camden's total take for the 
entire first half of '57. O'Donnell 
also added that February sales 
were the greatest in any month 
since the label was launched four 
years ago. 

Leader in the Camden drive has 
been Perry Como’s “Dream Along 
With Me.” Issued last November, 
ii already has passed the 250,000 
sales mark. 


Up until a few months ago Cam- 


| den’s product was confined largely 

to classical, pop and jazz albums 

made from masters in Victor's 
|/vaults. Recently, however, label 
| has gone in for new material that 

has reflected faverably in the sales 
| pattern. Sparking the new mate- 
rial is Nancie Malcolm's “West 
Side of Broadway.” Camden now 
| is ready to debut Bruce Prince-Jo- 
| seph, a swinging harpsichordist, in 
| a package tagged “Anything Goes.” 


ANEW MAJOR LABEL 
FORMING IN BRITAIN 


London, March 25. 

A new record label will be hit- 
ting the British market within the 
next few months. It’s understood 
that backing for the new diskery 
will be supplied by one of the big- 
| gest musical instrument manufac- 
|turers and retailers in this coun- 
| try. An announcement about plans 

for the setting up of the company 
will be made within the next few 
weeks. 

| This development follows close 
| on the heels of the news that there 
|is a strong possibility of the Rank 
Organization forming a pop label. 








Sam Cooke’s Six Songs 
' From ‘Nature Boy’ Abez 


Hollywood, March 25. 
Songwriter Eban “Nature Boy” 
Abez has set a sixtune deal with 
Sam Cooke, under pact to the 
Keen label. 
The first of the six songs to be 
waxed is “Lonely Islan 


“A VERY 















PRECIOUS LOVE 
from the Warner Bres. Production 
“MARJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 
DORIS DAY Columbia 
THE JOHNSTON BROS. London 
BONNIE GUITAR Dot 
SLIM WHITMAN Imperial 
| BBB JACK JONES Capitol 
| Ha DICK HAYMES Halimark 


| BB SOUND TRACK ALBUM RCA Victor 








To The Top Again... 


"WHO'S SORRY NOW 


CONNIE FRANCIS on M-G-M 
*!'M GETTIN 
SENTIMENTAL OVER YOU 


NELSON RIDDLE on Capitol 


“BILLY 


KATHY LINDEN on Feilsted 


“SOLITUDE 


BILLY WARD on Liberty 
MILLS MUSIC, Inc. 


| 











From PARAMOUNT PICT 
of the 


same name 


COUNTRY 
MUSIC 


HOLIDAY 


OLUMBIA R: 
BERNIE NEE 


FAMOUS MUSIC 





M. WITMARK & SONS 
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New York 


Don Shirley’s first new 
two years comes out of Cadence 
next week . .. Don Ovens, Capitol 
Records eastern promotion 
ager, touring the south and mid- 
west . . . Steve Clayton currently 
at Hawaiian Cottage, Camden, N.J. 
... Thrush Ann Hathaway held 
over at the Slate Bros. Club, Holly- 
wood, for additional three weeks 

. Shai K. Ophir, Israeli mime- 
actor, signed to the William Mor- 
ris office .. } 
band held over at Golden Slipper, 
Glen Cove, L.I. 

Della Reese guests on Ed Sul- 
livan’s CBS-TV show Sunday (30) 

Al Hibbler begins his European 
tour at the Empire, London, this 
week ... The Four Voices begin a 
two-week engagement at Carmi- 
chael’s Club, Birmingham, April 7 

. Judy Scott set for nine days at 
the Town Casino, Buffalo, begin- 
ning April 5... Benny Goodman has 
a piece on modern music trends in 
the April issue of Good House- 
keeping under the heading of “All 
This Jazz” Decca Records’ 


accessory division now shipping its | Mary Kaye Trio into Fack’s II Fri-| a pair . . 


newly redesigned line of storage 
cabinets. 


LP in! 


man- , 


. Al Castellanos’ latino | 


‘sau... Decca Records running 
“Amfile Time” for company’s ac- 
cessory division until April i8. 
Salesmen will compete in a con- 
test based on sales on the Am- 
file carrying case line . . . Steve 
Gibson & Red Caps are due in 
New York for tv guest shots... 
MGA Associates have launched 
Frank Music Ine. for publishing 
and recording. 





Hollywood 


Four Ekkos, Rochester ‘N.Y.) vo- 


cal group under pact to Rip Rec- |~ 


ords, in town plugging their in- 
itial disk, 


‘dramatic role in CBS-TV’s “Play- 
| house 90” show . . . George Shear- 
| ing waxed his first LP with a brass 


| background supplied by Billy May’s 28 


;orch. 


San Francisco 
Mills Bros. open today ‘Wed.) at 
| the Fairmont’s Venetian Room .. . 
|Lurlean Hunter set to follow Anita 
|O’Day into the Blackhawk 


jday (28) _. . Marsh Bros. follow 
| Don 


“Toodaloo Kangaroo” | 
. . 88er John Williams up for a! 
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— ~%: | Deejay’s D.C. Denial 
. Manchester, N. H., March 25. 
ll e at Donn Tibbetts, Manchester disk 
| | joekey, has denied testimony given 
| __|jf} by Kim Gannon, New York song- 
| writer, before a U.S. Senate sub- 


| committee investigating charges of 
discrimination in the music pub- 


lishing and broadcasting business. | 


Gannon told the investigators 
that Tibbetts, formerly with sta- 
tion WFEA here and now program 
|manager and deejay for 
was “one of the most important 
io in the east as to the exploi- 
|fation of a song” in 1953. 

“I've never even heard of the 
man or his songs,” Tibbetts com- 
mented here. (Editor's note; Gan- 
non is an ASCAP writer). 


} 


| 

Bandsman Osear Dumont severs 
all connections with Sunset Beach 
at the end of the month after 15 
years at the Jersey dance spot... 
Cozy Morley and Dave Appell 
slated for Andy's Log Cabin March 


Chicago 
| Jimmy Jett quintet with Sherry 
| Martin has a three-weeker starting 
April 7 at Moose Club, Champaign, 
| Ill... Johnny (Seat) Davis band 
| (6) is in LaRue’s, Indianapolis, for 
. Teddy Wilson Trio cur- 
|rent at Chi’s London House. . 


WGIR, | 

















Smathers Bill Hearings 








music publishers, buying the first 
| through payola and the iatter with 
| heavy subsidies. This, he contend- 
ed, was definitely contrary to pub- 
| lic interest and called for correc- 
tion. 

‘The Aberbachs’ 

Lazar's was the roughest testi- 
| mony to date, He named no d.sk 
jockeys but did speli it out with 
| “the Aberbachs,” music publishers. 

Burton Lane, president of Song. 
writers Protective Association, 
spoke from the experience of his 
own song, “The Happy Heart,” to 
back up his argument that songs 
which don't get on the air seldom 
have a chance. 

One quietly effective witness was 
Marina xounvree, Who appeared as 
president of her radio station, 
WKTF, in Warrenton, Va. She said 
her station is flooded with free} 
BMI records, many with off-color 
lyrics, which WKTF is asked to air. 
She spoke of the difficulties en- 
countered by a broadcaster who 
seeks quality new music for a sta- 
tion. 

Schulman, counsel for Song 
writers Protective Assn., said he 
| Was not seeking to eliminate BMI 
or any other licensing agency, ar- | 
guing: 
| “The public must be given equal 
access to all music which is being | 
written and composed by every | 
person who has the God-given tal- | 
ent to write it. Whether the music 
is called symphonic, popular, hill- 
billy, or jazz, or by any other name, 
the public is entitled to listen to 
hg 

Songs should not be played on 
| the air, he contended, because they 
happened to be controlled by BMI. 
| “The sole incentive for playing any 
}song or musical composition,” he 
| continued, “should be that of pro- 
gramming in the public interest. 
| “It has been demonstrated in 
these hearings that BMI music is 
controlled by the broadcasting in-| 
‘dustry and that the BMI brand of | 
;}music has been vigorously pro-| 
| moted in records and over the air. | 
| We believe that legislation is es- 
| sential to preserve the public's 
| right to hear other music, particu- | 
larly other new music 
“The question before this com- 
| mittee does not concern monopoly 
}in the sense of a violation of the | 
| anti-trust laws. That question will | 
| be heard and decided elsewhere. | 
| We urge the approval of S. 2834) 
| (Smathers bill) as a basic rule of | 
| conduct and as a statement of pub- | 

Those to whom the use | 


| lic Poliey. 
of the broadcasting channels is 


_| now entrusted, should not only be 


Adams into the hungry i, with | Leonard Vannerson, ¢x-manager of | innocent of any conflict of interest, 


Singer Bob English booked for Gateway Singers remaining and | Benny Goodman and Tommy Dor- 


eight-day S.S. Nassau tour leaving 
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faibum for Cavalier ‘ 
| Nobriga’s orch at Pioneer Village, 
|Lafayette . . , 
| shifted to the Copper Lantern. 


|in Brussels-. . 
| Marshall Brown in town on a prowl 


| Ada Moore added to the bill , . 


| Wheeler, Lou Gottlieb and Jimmy 
| Shaw played a benefit for poiio 
|victims in Vallejo, through AFM- 
| AGVA cooperation . . . Examiner’s 
Frank Funge carrying on a cam- 
paign to knock off the 20% nitery 
jtax ... Harry James, with Julia 
Webb, billed for a one-nighter Sat- 
urday (29) at El Patio, Frisco... 
|The Classics scheduled to do = 
Walt 


Mem’ry Midgett 


London 


| Band agent Derek Boulton is 
|negotiating a July stint for the 


Ted Heath orch at the World's Fair 
. George Wein and 


for talent to appear at this year’s 
Newport Jazz Festival in 
States . . . Ken Mackintosh orch 
will accompany Johnnie Ray 


| throughout his British tour which 


|}opens at the Free Trade Hall, 
Manchester, April 12. 


Philadelphia 

Duke Ellington at the Red Hill 
Inn, March 28-30 . .. Gene Milner, 
WIP deejay, to emcee the NAACP 
concert at Convention Hall, April 
13. Stars include Lionel Hampton, 
Louis Armstrong, Count Basie, 
Chris Connor, Maynard Ferguson 
. . » Toni Arden skedded for the 
Latin Casino, April 7-12, followed 
by Carol Channing, 14-22... 
Chess Records, Chicago, now dis- 
tributing the local Singular label 
... Alan Freed’s “Big Beat” show 
booked into Convention Hall April 
1...Glenn Rose plays a one- 
nighter at Sunnybrook March 29 
ee e¢ Shaw and Dick Lee 
both switching to MGM Records... 





the | 


be —. — - Rh a mo one = the Willard 

March 28, followed by a two-weeker | Phree arps into Ann’s . . .| Alexander office here . . 

at the Emierald Beach Hotel, Nas-| Lil Greenwood, Dub Johnson, Buzz | Murad’s 
a mer 


. Jerry 
Harmonicats have an 
| August date in Detroit at the State 

Fair... Chiclets, rock ’n’ roll five, 
| have their first release out on the 


| Ember label, “Cool It Baby,” 
backed by “Betty Moretti.” 
Pittsburgh 


J. J. Johnson and his combo into | 


| the Crawford Grill for a week, fol- 
| lowing the Max Roach Quintet .. . 
| Larry Vazques & Los Latinos orch 
| booked at Town House Motel for a 
‘fortnight. Outfit stays there until 
|Gabe D’Amico & Gabe-a-Tones 
|take over as house band April 5 
|when regular floorshows start... 


Local singer Dakota Staton will be | 


‘backed by George Shearing’s crew 
}on her new Capitol album, “In the 
| Night,” which hits the stands May 
1... Janet Noel, pianist-organist, 
skedded for return to Ankara 
Lounge April 1 after hiatus of 
three months . . Johnny Costa 
| winds up four-week stand at Em- 
bers in New York Sunday (30) and 
comes back to KDKA-TV as staff 
|pianist. Russ Merritt has been 
|subbing for him Pittsburgh 
\Symphony, uses baton of William 
Steinberg, recorded another pack- 
age for Capitol with Richard Jones 
overseeing the session ... McGuire 
| Sisters into Twin Coaches April 11 
|for 9 days, preceded by Fisher & 
Marks for a week. 


Philadelphia 

Bill Gerson of Pep’s staging a 
special benefit at Convention Hall 
for the NAACP, April 13. Lineup 
includes Louis Armstrong, Lionel 
Hampton, Count Basie, Maynard 
Ferguson, Chris Conner and Mod- 
ern Jazz Quartet .. . Toni Arden 
skedded for the Latin Casino April 
7-12 .. . Joe Valino slated for the 
Ed Sullivan Show April 27... 





| but they should be free from the 
temptation to misuse their public 
trust.” 
Flagrant Payola Charges 

Lazar, whose law practice is 
largely concerned with the music | 
business, cited the “Aberbach con- 
trol” of both BMI and ASCAP} 
music publishing firms as a “most 
bee ee misuse of the advance” of 
cash by BMI. The Aberbachs, it 
was charged, made a contract with 
BMI in which they agreed to “sup- 
press” songs in their ASCAP firm. 
(Jean and Julien Aberbach control 
a number of ASCAP and BMI pub- 
lishing houses, which practice is 
not uncommon now, among them 
Hill & Range Songs, Elvis Presley 
Inc., Ross Jungnickel and others.) 

Discussing the disk jockey pay- 
ola as nationwide, Lazar declared 


——aae Continued from page 59 Qa 








that Los Angeles, especially, has 
become a “payola district,” and 
said he thought the majority of 
L. A. disk jockeys are on the take 
for plugging records 

“Southern California,” he as- 
serted, “is known as a ‘payola dis- 
trict.’ In order to get your song 
played by the disk jockeys in Los 
Angeles, you must pay cash. I 
know of disk jockeys making $300 
to $500 a week above their salaries 
of $25,000 to $50,000 a year. They 
are prostituting themselves. The 
broadcasters know this. 

“This money is being paid to disk 
jockeys every day In the main, 
it is being paid for BMI songs and 
the actual money is the money that 
BMI handed out as an advance to 
the music publishers and record 
companies ... no matter who you 
are, you cannet get a song played 
unless you pay money to the disk 
jockey. 

“In Los Angeles, the disk jock- 
evs are forming their own publish- 
ing firms and they are receiving 
subsidies or advances, even without 
a middle man, from BMI. So, what 
do you think they are playing on 
the air? Their own published BMI 
tunes, published in partnership 
with persons who want those tunes 
played, but always BMI tunes.” 


L.A. DJs Deny Payola 


Hollywood, March 25 

Al Jarvis, deejay at KFWB, Los 
Angeles, was so aroused by the 
statement made by attorney Sey- 
mour Lazar at the Senate hearings 
last week ‘that Los Angeles dee- 
jays “received more payola than 
any others from BMI and other 
music publishers”) that he sent 
the following wire of protest to 


| Senator John Pastors 


“As America’s first disk jockey 
and a ‘Los Angeles d.j.’ in par- 
ticular, 1 very much resent state- 
ment made by Seymour Lazar at 
hearings relative to payolas from 
BMI or any other group of pub- 
lishers.” 

Chuck Blore. KFWB’s program 
director, also sent a protest wire 
on behalf of his seven KFWB joc- 
keys as follows: “I have no way 
of knowing whether or not Sey- 
mour Lazar's statement re payola 
in Los Angeles is true. I do, how- 
ever, resent his blatant generaliza- 
tion and rise to the defense ot the 
deejays at KFWB. At Los An- 
geles’ No. 1 station there is no 
payola. I repeat, the deejays at 
KFWB, to a man, regard payola 
as a personal affront.” 








ARTHUR GODFREY... 


Thank you! Thank youl! Thank yeulll 
for your wonderful tribute te me 
for my 75th birthdey and my 
50th year as @ composer of such 
songs as 

“BE MY LITTLE BABY BUMBLE BEE” 

and 
“SOMEBODY'S WRONG” 
which you did so outstendingly 
on your Feb. 21st coast te coast 
CBS show. 
Sincerely, 


HENRY |. MARSHALL 
Chorter Member ASCAP 


Composer of such other hits as 
“BABY SISTER BLUES'—'BLES& YOUR 
EVER LOVIN’ LITTLE HEART’—"IF YOU 
EVER GET LONELY" — “it WANT TO 
LINGER’ — ‘MARY, YOU'RE A LITTLE 
BIT OLD FASHIONED’—"ON THE 5:i5" 
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Hot Springs Trying to Make Like 


Vegas Via Casino-Show Biz Parlay 





By GLENN TRUMP + 


Hot Springs, Ark., March 25, 

A miniature Las Vegas is the best 
way to describe this tourist- 
jammed-packed spa. Whereas a 
year ago the casinos were pad- 
locked while the Oaklawn Park 
hoss races went on, this year 
they're running open—and getting 
plenty of play. 

Hot Springs has been noted for 
years as a “wide open” town and 
now the boys who call the shots 
are taking a page from the Vegas 
book by luring customers via show 
biz. Unlike Nevada, gambling of 
course is technically illegal in 
Arkansas but “tolerated.” 

A few spots are holding out, as 
yet. One is the Belvedere Club, 
always known as the spa’s No. 1 


casino, which still offers no more 
than an orch (Bill Grassick) and a 
busty blonde vocalist, Betty Mc- 
Hugh. 

However, just across the Little 
Rock Highway from the Belvedere 
is the Pines which is nabbing the 
crapshooters by offering a pair of 
nifty floorshows a night. Current 
features are Lenny (Mr. Specs) Col- 
yer, comic, along with Jennifer 


Marshall, singer; the Miriam Sage 
Dancers (5) and Dick Wolever's 
orch Coming in this week is 
Hank Cowan. 

Kingpin of the downtown spots 
is the Southern Club, Popular star 
here is Sonny Fox, a dynamic sing- 
er, comedienne, impresh artist and 
who even tosses in a bit of magic. 
Jack Sherwood’s orch, with Dor- 
othy Blair singing, is also on tap. 

Turf Club, at the opposite end 
of Hot Springs from the Belve- 
dere, presents the Kurtis Marion- 
eites and George Gray's band, 
while Phillips Willow Room has 
Parker Lund orch and a sprinkling 
of novelty acts. 

Towel 
tones (Jeep Jensen, Jimmy Over- 
end, Arne Halo, Curly Williamson), 
while 
the lone 
Note 

Strangest twist to the entire set- 
up is that only one nitery, the Key 


pianist 


attraction at the Blue 


West Showbar, has a_ stripper. 
Alida Landi is holder of that dis- 
tinction and headlines a_ floor 
show of three acts. 

Casinos offer everything from 
slot machines to dice, roulette, etc 
There's action for everybody—and 


mighty few who don't take advan- 
tage of it. 


S. F. Boniface Banducci 
Punch-Drunk With Suits 
Now Tetalling $190,00 


San Francisco. March 25. 

The punch that missed brought 
Enrico Banducci, proprietor of the 
lowercase hungry 1, another law- 
suit last week, bringing the total 
sought from the nitery owner to 
$190,000 

Fortnight ago Banducci took a 
swing at Walter Keane, basement 
bistro's resident artist, in the bar 
next to the hungry i, and missed. 
Keane subsequently was 
away as drunk. 

Reason for Banducci’s pique was, 
he said, that Keane was using ob- 
scene language around women. 
Keane denied charge and filed suit 
for $170,000, after forfeiting $10 
bail on drunk citation. 

Punch that missed Keane landed 
on Miss Nadine Ulldich, who at 
the time said she was innocently 
sitting at the bar minding her own 
business. She said she was only 
bruised at the time of the incident 
and went home. 

But last week she decided she'd 
been hurt to the extent of $20,000, 
and filed suit for battery. 

Meantime, artist Keane, who has 
removed his two dozen paintings 
from walls of hungry i, decided he 


Ciub features the Over- | 


Jimmy Callison is} 


hauled | 








R-B’s 1st Parade in Town, 
For Greater N.Y. Fund 


The Ringling Bros. and Barnum & 
| Bailey Circus will break with cus- | 
| tom by staging its first circus par- | 
j}ade in New York, on April 5. This | 
levent will contain several bands, 
as well as clowns, and several per- 
|formers on horseback and on ele- 
phants. It will also be the first 
| parade on Third Ave. 

Generally, the circus has trotted 
its animals and rolling stock from | 
‘the railroad yards to Madison | 
Square Garden. This will be the 
first time stock as well as produc- | 
tion will hit the street afier the | 
move into the Garden. 

Parade is being staged at behest 
of the Greater New York Fund, 
which is marking its 20th anni 
with the parade. Hal Golden, a 
former merchandise publicist, and | 
| Alan Bader, ex-RKO publicist, are | 
| promoting the event. 
| 


| 





| 


‘Hub Gibraltar’ 


Via Prudential 
ets Civic Nod 


} Boston, March 25. 

| Last barrier to Prudential! Insur- 
lance Co. going forward with its 
| multi-million dollar Back Bay | 
| ‘Radio City” development was re- 
moved here Thursday (20) when | 
Hub financial, industrial and other 
| business leaders endorsed a tax to 
‘assist the insurance firm. They 
urged city officials to apply same | 
formula to attract more major con- 
struction for Boston. 

Prudential will go ahead with 
building a 52-story tower office 
building; 1,000-room hotel, group 
of apartment houses, stores and 


further development of 32 acres | 


at Huntington Ave. and Boylston 
St. The city will build an audi- 
torium near the site. Most of the 
acreage formerly was used by Bos- 
ton & Albany Railroad for car 
| storage. 

The real estate tax plan, by 
which Prudential guarantees the 
| city more than $40,000,000 in taxes 
during a 17-year period of construc- 
i and stabilization—and more if 


its gross revenues from the project 
exceed $15,000,000 a year—was 
|} termed “fair and reasonable” and 
| in the best interest of the city by 
| the committee. 

| Security was necessary, Pruden- 
tial told the city and its leaders, if 


| week at 3,800-seat Mosque not only 


| Howard 
| stemmed from the review of James 


Toronto One-Two’s 6-Wk. 


Inside Stuff—Vande 


Foldo for Refinancing | A prediction that Ringling Bros. and Barnum & Bailey Circus will 


Toronto, March 25. | once again operate outdoors was made in Houston by a member of 
Due to rising operating costs,|the circus family. He is Stuart Lancaster, a theatrical producer and 
the posh Club One-Two shuttered | director who runs the Palm Tree Play House, a stock company, in 
Saturday (22) to allow shareholders | Sarasota, Fla. He is a grandson of the late Charles Ringling, one of 
to put the nitery on a better foot-| the founding circus brothers. 
ing. The foldo will also allow the; Lancaster, who has instituted a lawsuit against his cousin, John 
partners, Max Shopsowitz and Mrs. | Ringling North, prez and chairman of the board of the circus corpora- 
Tommy Holmes, to complete a re-| tion, charging mismanagement, was in Houston to raise money to 
financing plan. It's stressed that | continue the suit. 
club is not bankrupt but will be 
dark for six weeks. Tubby Boots, the 350-pound young comic who has been playing 
One of Toronto’s first night /around the Boston and New England clubs, seems to have an affinity 
spots, Club One-Two was original-|for blizzards—like himself, of the large size. Two months ago, he 
ly opened after the last war as the |opened at the Monticello in Framingham—on opening night came 
Club Norman and occupied three|the worst blizzard of the winter, tying up traffic. On a return date 
floors of the former canteen for | last week (20), the sneak northeaster that blanketed the area blew 
the three Canadian services. |in; only 40 people made it to the 450-seater. Boots looks to get out of 
the snowstorm openings, however. He’s inked for 12 weeks of state 
| fair dates with Tirza & Her Wine Bath act, opening July 20 in Bangor, 


. , | 
Me. 
Mebbe Pitt S James Ball ' “Very well executed, with a lot of artistry, but still an obscene 
’ | dance” was the appeal-court verdict on Dianne de Lys’ version of “The 
Would ve Been Better Off | Devil and the Virgin” handed down by Justice Wilfrid Lazure in Mort- 
. . ° | treal (21). Miss De Lys was fined $40 for it in a lower court, after 
With Phonetic Punctuation being charged while dancing at Chez Paree-there last August. Opinion 
Pittsburgh. March 25. | Was on the basis of same morality-squad film of the performance as 
Borge’s one-nighter last | USed in the lower court. Film was approved as “a faithful record” by 
both prosecution and defense. Justice Lazure approved using same 
film for appeal decision “just as though the charge concerned a book, 


painting or photograph.” Seven other “exotics” were charged with 
Miss De Lys. One was acquitted; other trials are still pending. 











Victor 


produced a sellout, with 200 stan- | 
dees, but quite a tempest as well 
at the Pittsburgh Press, Scripps- | 
afternoon daily. It 





Boston’s Danny White, who cracked open the supermarket parking 
| lot circuit with a portable water show, Danny White's Aquarama, last 
season, is setting a tour of Nova Scotia dates for fraternal organiza- 
tions who are buying the show for fund-raising purposes. White is 
| setting dates in northern Maine and plans on trucking the 15-person 
outfit of divers, comics, ballet femmes, from date to date. Show is half 
wet and half dry with portable stage and pool. 


Ball, the sheet’s music writer. 
Ball's tongue-in-cheek notice ap-/ 
parently escaped all but a few of 
ye readers, and they stormed the 
Press by telephone, mail and even 
in person threatening everything | 
from mayhem to annihilation. | 
On the surface, Ball's piece 





Portia Nelson's long run at the tiny Gold Key Room of the Kennil- 
: > worth Restaurant, Pittsburgh, paid off in another direction. A couple 
sounded like a merciless panning of of other directions, in fact. Singer-pianist and composer has been 
everything Borge did; between the | eager to get a showcase for some of her material and a lot of it she 
lines, the affection and approba- | wrote has been taken by Fred Burleigh, director of Pittsburgh Play- 
tion were obvious. But most of| house, for the community theatre's annual spring revue, “Tongue in 
the public apparently missed the | Cheek,” which opens April 5. Bud Redding is listed as an author, too. 
point because the outrage WwasS| In addition, Miss Nelson picked up some valuable radio exposure 
overwhelming. | locally, and considerable change as well, doing a number of shots with 

Ball actually had to go into hid-| Cordic & Co. on KDKA. That’s the daily early morning Rege Cordic 


| ing and turn off his own telephone; | show, a top-rated strip few outsiders ever crash since Cordic has his 


the lines at the Press were jammed | own stock troupe. 


See Paul Robeson in Slow ‘Comeback 


in to protest; and the mail to the 
editor was staggering. 

Tenor’s Recitals Multiply Without Incident—Set For 
Chicago U. Campus—Being ‘Carefully’ Booked 





Three days later, in self-defense, 
the Press ran half a page of let- 
ters, first calling attention to them 
with a box on the front page, in- 
cluding a couple from readers 
who understood what Ball was do- 
ing. Most of them, however, de- 








| it were to meet the millions of dol- | 


lars in additional costs entailed in 
building in the Back Bay, with its 
widespread sub-surface problems, 
and construction of so many non- 
revenue items of improvement to 
the general area. It stressed that to 
provide a passage for a turnpike 
and mainline tracks of the Boston 
& Albany alone would cost $30,- 
000,000. 

The proposed construction is the 
first major commercial building 
| here in many years. It is expected 
to affect show biz economics as well 
as hypoing other businesses in the 
Back Bay and downtown areas. 


Johnny Cash C&W Show 
Cracks Regina Aud. Mar 


Regina, Sask., March 25. 

Honors for the biggest attend- 
ance ever racked up by any tour- 
ing show to play Exhibition Audi- 
| torium went to a country & west- 
ern unit headed by Johnny Cash 
| Friday. 
{| Turnout for two performances 
was 3,765 for a gross of $6,700. 
| Auditorium, which seats 1,800, had 
1,910 customers on hand for the 
|second show. Turnaways were es- 











| drama critic’s throat. 


manded his hide and his head; 
thev felt Borge had been maligned 
and wanted to hang Ball from the 
ne?rest lampnost 


Chicago, March 25. 
Paul Robeson, back on the con- 
Pte is Ball's Great meecen en Se cert circuit after years of anathema 
tie ter the eaten He replaced ra status for his political views, cele- 
-_ ‘ | brates his 60th birthday here next 


veteran Ralph Lewando who re-| ; 
( 7 | ’ > ? re- 
signed several months ago to de- | month with a speech and two re 


vote all.of his time to teaching | “tals. : , 
voice between his Pittsburgh and|, Baritone’s full restoration still 
New York studios. Kap Monahan, | looks to be a distant objective, but 
paper’s drama and film critic, | it’s accelerating at a pace to sug- 
asked Ball to review Borge for him| 8est that the era of widespread 
and prefaced the notice with an| Overt antipathy toward him is a 
editor’s note explaining why Ball| thing of the past. Best evidence 
and not he was covering the enter- | °f, this was his Feb. 9 Oakland 
teinment. (Calif.) Auditorium concert, a 
As a result, the notice appeared | click on all fronts. It not only 
in Monahan’s customary space and | C4me and went without incident, 
a lot of readers, recognizing the | bUt stirred Bay Area critics to lyr- 
familiar position but neglecting to | 4! Paeans. 
observe the byline, were at the| Robeson’s comeback began shap- 
He had to! ing late last November, when De- 
quit taking telephone calls at the | troit agent Paul Endicott presented 
office, too, after a time - | the singer with an aggressive plan 
Ball admits now he’s aware of Of action in the course of a six- 
two things (1): a little satire goes| hour huddle. Endicott, who also 
a much longer way than he cares|handles folksinger Pete Seeger, 





|for and (2) there may be a more| Says he felt the time was ripe for 


fanatic following than Berge has| Robeson’s return from exile, al- 
but his will do until another one | though the Negro had, of course, 


comes along. ; 7 
the interim before 


. . church, ethnic and politically-ori- 
Tower Circus to Kick Off | ented groups. Such appearances, 








however, were in the broad sense | indies out of business 


| Blackpool Season Avril 3, sectarian and clandestine. 


| annual Tower Circus, 


Blackpool, Eng., March 25. | 

First 1958 resident live produc-| national singing tour in years. 
tion to be launched at this north-of-| Start of his 60th year, April 9, 
England Las Vegas will be the, has him speaking in a Loop hall 


off April 3. 


_ Acts booked by Kathleen Wil- | Chicago's Mandel Hall (capacity 
liams, Tower Co. booking manager,} 1,066, scaled from $2.50), spon- 





made innumerable appearances in| 
sympathetic | 





| 


clean. Agent obviously hasn't 
tried to precipitate a “scene,” and 
appears to be carefully choosing 
his spots, based in part, naturally, 
on a realistic sizeup of the probable 
draw in each locale. Future Robe- 
son bookings include Memorial Au- 
ditorium in Pittsburgh April 21, 
and two church concerts in Detroit 
April 25 and May 4. Pending dates 
include Cleveland, Grand Rapids 
and Indianapolis. 

Meanwhile, Endicott hopes the 
day isn’t far off when he can at- 
tract a major record company for 
the baritone, and perhaps some 
network tv exposure. 


Dance Instructors Rap 

Albany Bill as Working 
Against Indie Studios 

f Albany, March 25. 
Dance instructors are protesting 
the Wilson Bill introduced in the 
N. Y. State Legislature which seeks 
to contro] the operations of dance 
studios. Bill, they claim, gives an 
undue advantage to chain operas 
tions and would tend to drive the 


They also 
claim that one of the provisions in 





| In contrast, Robeson’s current|the proposed legislation, limiting 
{routing is described as his first | any contract to $250, is unconstitu- 


tional. 
Other objections to the bill stems 
from the indie instructors’ belief 


which tees| under aegis of the Chicago Coun-| that indie studios, which ~give les- 
| cil of American-Soviet Friendship. | 5°08 to adults and children, would 
|He sings April 11 and 12 at U. of| have to drop adult iessons, thus 


favoring the large operations. 
The Wilson Bill calls for a license 


include clowns Charlie Cairoli &|sored by a campus student group, | from the Police Dept. and a fee of 


Paul (longtime regulars at this| With the possibility of an added 
house. Ian Bratuchin & Cossack] demand holds wpe wee 
Riders, Flying De Pauls, Samy; Robeson, according to his agent, 
| Brothers (French risley acrobats),| also had a bite from Norman Ross 
Riharuso (bicycle balancer), Alma|‘t® appear April 6 on latter's half- 
hour “Y.I.P.” interview session via 


wasn't drunk the night of the| timated at 300. Scale was $1.50 Piaia (trapeze), Three Antares | WBKB the ABC-TV o&o, but a 
missed punch, after all. He ap-| to $2. |(aerialists), Maurice & May! station spokesman says Ross had a 
peared before Municipal Judge} Date marked Cash’s third ap-| ‘comedy cyclists), Three Chiesas) change of heart, although he’s said 


Edward O'Day and asked his for-| pearance 


will be set later. 


in Regina. 


Promoter was 
T’Arcy Scott of Calgary. 


With him| (jugglers), and the Clown Chari- 
feiture of the $10 bail be set aside,|were Homer & Jethro, Carl Per-| vari. The Cirkus Krone Wild Ani-| 
pleaded not guilty to the drunk| kins, Johnny Six, James O’Gwynn,|™al Group and the Krone Sea 
charge and asked for a jury trial.!the Tennessee Two and the Blue| Lions are also pacted. 

Request was granted and trial date | Suede Shoes Boys. 


| to be interested in the singer for 
some future date. 

Endicott says he hasn't run into 
booking troubles so far, which isn’t 
Circus; to say all the big auditoriums in 

| major cities have wiped the slate 


The Blackpool 
runs to October. 


Tower 





$100 for each ballroom dance stu- 
dio teaching persons over 21 years 
of age; requires a $3,000 bond for 
each license against possible suits 
for misrepresentation, fraud, in- 
juries, etc.; requires personal li- 
censes at an annual fee of $5 for 
teachers instructing those over 21; 
outlaws lesson contracts exceeding 
$250 and requires studio records, 
premises, books to be available for 
Police Dept. inspection. 

A delegation of instructors, along 
with Donald Duncan, ballroom edi- 
tcr of Dance mag, went to Al 
last week te protest the measure. 


in 
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Sinatra LaRonde Figure ‘Around 101G; 


Throat Cuts Pull, But Still a Fla. Peak 


Miami Beach, March 25. 

Reappraisal of the final grosses 
rolled up by Frank Sinatra in his 
record-breaking week at the Fon- 
tainebleau’s La Ronde still points 
to the six-figure bracket. The anti- 
cipated take was cut when he had 
to bow out of a three-show night 
(16) due to laryngitis which caught 


up with him after a high-paced five | 


nights (12 shows) that were virtual 
concert sessions 

New figure is “around” $101,- 
000 for 14 performances in a room 
which seated 600, and finally, on 
closing night, in the hotel’s grand 
ballroom before a total of 2,000 for 
the brace of shows staged. Sum is 
based on an average tab of $10 
per person, gauged to that bever- 
age minimum for non-dinner guests 
and a five-buck libations assess- 
ment for those partaking of the a 
la carte menu that started at 
$4.85. At second shows there was 
a straight $7.50 minimum, for bev- 
erages only. Thus, for the nights 
when there were two perform- 
ances, gross after taxes was an ap- 
proximate $12,000; Friday and Sat- 
urday three-time showings brought 
$18,000, and finally, for closing 
night, $20,000. There was an ad- 
ditional few thousand taken in at 
La Ronde’s bar, which overlooks 


+ 


| 


| 





the main room through a wide ex- | 


(Continued on page 68) 


Philly’s C’est La Vie 
Lowers the Boom-Fee 


Philadelphia, March 25. 

C’est La Vie, the 
million-dollar restaurant 
opened last November with top- 
dollar tabs, is about to announce 
a change in policy. Midtown show- 





| 
| 





‘Room’ Bait 
Pittsburgh, March 285 

Marian Paige, boite singer 
who spent six years at the 
Monkey Bar in New York, can 
have a room in Miami Beach 
named after her if she agrees 
to go down there on a year’s 
contract. Doris & Joe Bianco, 
former operators here of the 
Gold Key Room, where Miss 
Paige was a smash for several 
months last summer are open- 
ing a new Beach spot around 
June 1, 

They want Miss Paige to 
open it for them and will call 
it the Marian Paige Room if 
she'll okay a solid 12-year, no 
options, pact. 

Entertainer hasn't yet given 
the Biancos an answer. 








LOU WALTERS TO FLA. 
ON CAFE LITIGATION 


Lou Walters left New York Mon- 
day (24) for Miami Beach to com- 
plete details of the seasonal clos- 
ing over the weekend (22) of the 
Cafe de Paris. 

One of the headaches involved 
in the closing is attempt by an 
electrical contractor to throw the 
spot into involuntary bankruptcy. 
Walters is fighting this. The suit 
stems from the boniface’s refusal 
to pay the contractor the amount 
due on the installation of «an elee- 
trical fixture. This fixture, Wal- 


quarter- | ters said, fell from its mooring and 
which | crashed on the stage just after ,;motes New York City, and a com- 


the show had been completed, with 


none hurt. Had the crash occurred | Youth Board, which seeks to com- | 


sooner there could have been seri- 


place is putting in productions and | 0US consequences. 


a dance floor. 


Prices will be lowered, accord- | make payment because of the faul- | 
Tillie & Harvey |ty work involved. 


ing to owners 


Lockman, “in line with President | 


Eisenhower's request to get peo-| preem his N.Y 


Walters said that he refused to 


Meanwhile, Walters hopes to 


ple back into the habit of spend-| May 2 having pacted Betty Hutton 


ing.” 


for the opener. 





. Cafe de Paris by} 


Tivoli Loop’s New Board 


New board of directors of the 
Tivoli circuit, Australia, has been 
named. Neil Maver is to be the 
managing director; Gordon C 
Cooper, general manager; Bruce 
Gordon, business manager; Lloyd 
Martin, administrative manager, 
and Ralton R. James, executive 
producer. 
| New elections were held follow- 
ing the recent death of David N. 
Martin, who had been managing 
director, while on a talent expedi- 
tion in San Francisco. 


Price Quits; Ist 
Femme (Blondie ) 
Now AGVA’s Prez 


| 

| Georgie Price has resigned as 
president of the American Guild 
of Variety Artists, thus elevating 
the first woman, Penny (Blondie) 
Singleton, to the presidency of that 
union. Price’s reason for stepping 
down was health. He also leaves 
the position of chairman and mem- 
ber of the Welfare Trust Fund, 
delegate to the Associated Actors 
and Artistes of America, and all 
other committees. However, he 
retains his post as a national board 
member. 

Price suffered a heart attack 
some time ago and has been taking 
it easy. A recent examination in- 
dicated that he should leave all 
activities that tend to aggravate 
him. 
| Price also resigned as a member 
of civic committees, including the 
Mayor’s Committee, which pro- 





mittee working on behalf of the 


| bat juvenile delinquency. 


Chairman of Philly 





Henry Dunn to Irwin Agcy 


Henry Dunn has joined the Lou 
Irwin Agency He's the former 
national administrative secretary 
of the American Guild of Variety 
Artists who resigned to go into 
agency work 

Dunn had been 
Hollywood office of the Lew & 
Leslie Grade Agency which dis- 
banded American operations, and 
had been an indie operator as well 


head of the 


MOVE CHI $6.60 VAUDE 
TO ERLANGER, IN MAY 


March 18 
two- 


Chicago 

Mount Royal Productions’ 
a-day vaude_ scheme, 
touted for an April 6 opening at 
the Studebaker Theatre, looms now 
as a May 9 entry at the larger 
Erlanger. 

Vaudery is “in the process” of 
signing several top names for a 
run that may carry well into the 
summer. Hopes of snaring Harry 
Belafonte for the debut layout 
fell through because of conflicting 
dates. Besides upped capacity 
(house has 1,333 seats to Stude- 
baker’s 1,200), Erlanger has the ad- 
vantage of airconditioning. 
{ Shows are planned for 
9 p.m. with a $6.60 top. 


6 and 





 Belafonte’s Brussels, Etc. 


| Harry Belafonte will appear at 
the World’s Fair, Brussels, for 


originally ; 


AGVA Meet 


Repudiates ‘Blank Page’ Minutes 
He Signatured for 


N.Y. Write-In 


Philadelphia, March 25 

The authenticity of all branch 
meetings of the American Guild 
of Variety Artists has been ques- 
tioned by the Philadelphia mem- 
bership since the incident of the 
March 12 meeting here. At that 
meeting the chairman was _ re- 


quested to affix his name to seven 
blank pages on which, presumably, 
minutes of the session were to be 
written in New York 

As a result of the clamor raised 
in this city by the affair, Bob 
O'Neil, who chairmanned the 
Philly meeting, has written a no- 
tarized letter sent by certified 
mail, forbidding any minutes to be 
typed on these pages and demand- 
ing the return of the sheets. Letter 
was sent to Jackie Bright, national 
administrative secretary of the 
union. 

O'Neil’'s note to Bright says: 
“Please be advised that under no 
circumstances are you or anyone 
else in AGVA permitted to use 
my signature to be affixed or at- 
tached to the typewritten minutes 
of the recessed meeting of the Phii- 
adelphia Branch of AGVA which 
was held here in Philadelphia on 
| (Continued on page 68) 

} 








50-50 Melbourne, Sydney 
| In Rolly Rolls’ 50 Weeks 


| French pianist-comedian Rolly 
Rolls opens for 50 weeks in Mel- 
bourne, for the Tivoli circuit, di- 
viding each half-year between 
there and Sydney. David N. Mar- 
tin, booking head of the Austral- 





| Price’s letter was addressed to three days starting Sept. 5 with his | 1am variety chain, was enroute to 


Jackie Bright, union’s national ad- | 


stating: | Gates in Rome, Paris and London. | latter's engagement at the [etroit 
x } Athletic Club, when he was fatal- 


ministrative secretary, 
|“Will’ you please send a copy of 


one-man show. He will play other 


| “Bnd of the World,” film pro- 


meet Rolls in Detroit, during the 


| this letter to the members of the quced by the singer, will be in re-|!¥ stricken with a heart attack in 


a communication to the executive 
(Continued on page 68) 


make appearances on the Continent 
‘in connection with its exploitation. 


national board and present it as jease at that time, and he will|San Francisco last month 


Rolls’ last Aussie tour, for the 


same circuit, was in 1949. 
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NOT WITH THE 


KIRBY STONE Four 


Currently breaking it 
up nightly in a smash 
headline engagement 


at the famous 


New York 
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“A HIGHLY UPROARIOUS COMEDY ACT, predicated 
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Vande, Cafe Dates | 





New York 


Trotier Bros. into the Palladium 
London, May 5 . Joey Bishop to 
the Copacabana May 8. . . Pearl 
Bailey booked to open at the Co- 
coanut Grove, Los Angeles, Nov 
.., Don Rickels into the Celebrity 
Club, Philadelphia, April 9 ee 
Wanderers down for the Deauville, 
Miami Beach, April 10... Versa- 
tones returned to the Living Room 


uw 


Monday (24). 

Eileen Rodgers opens at the 
Copa, Pittsburgh, March 31, fol- 
lowed by a stand at the Hilton 
Shamrock, Houston... Joan Bran- 
don after closing at the Newark 
(N. J.) Boat Show, opened yester- 
day (Tues.) at the Lincoln (Ne’.) 
Home Show at Pershing Muny 
Aud Lucille Cunningham, 
singer, off for a stand at the 
Cloud Hlonolulu , Shecky 
Greene replaced Orson Bean at the 
3lack Orchid, Chicago , . . George 


Moro to stage the choreography at 
Bellevue Casino, Montreal ° 
Laura Sands a newcomer at the 
Golden Thread Cafe of Hotel New 
Yorker . Martha Raye cancelled 
out of the Chi Chi, Palm Springs, 
which was to have started Sunday 
(23), because of continued illness 
me Morey Amsterdam a three- 
week holdover at El Rancho, Las 
Vegas 


Chicago 


Cutups (3) into the Cairo Lounge 
next month... Bobby Clark, pup- 
peteer, set for the Monteleone, 
New Orleans, 
frames . Jo Ann Miller is an 





April 30 entry at the Crescendo, | 


Houston, for two rounds. 


Hollywood 
Singer Ann Hathaway, comic 
Jimmy Ames and the Gil Bernal 
Quartet hold over till April 3 at 
Slate Bros. Club... Dave Burton 


April 29 for two} 


;Garde for another four weeks 
Jeri Southern opens a three-weck 
stand at the Crescendo April 11 
Eydie Gorme opens at Chicago's 


\T 


| Soiree’ $7,851, Folding 


Arthur Lesser’s “International 
Soiree” scored a losing $7,851 at 
the Bijou Theatre, N. Y., last week. 
ticket vauder Patachou and 
Hiram Sherman and features Mar- 
cel Cornelis, Caracolillo & Maria 
Rosa and George La Faye & Co. 

Show closes Saturday (29 


Stars 





Price Quits 


aan Continued from p2ge @ Qo 


committee at its next meeting 
“I've just returned from the 
Lahey Clinic in Boston where I 


Palmer House for four weeks, May 
8 . Chirp Ketty Lester plays four 
weeks at Las Vegas’ Hacienda! 
starting May 6. 
Kansas City 

Gogi Grant hies to Montreal and 
El Morocco following her current 
fortnight at Eddys’. She opens in 
the Canadian city April 4 for 10 


days. She's set for the Ed Sullivan 
tv show April 20, and follows with 


the Hotel Americana, Miami. Nor- 
man & Dean on the same Eddys’ 
bill will be billed with her at the 
Americana, opening there April 23 

Rickey Lane in town for a club 
date last Friday (21). He has a 
date coming up at the Americana 
April 2... Roy Cunningham orch 
(9) with Trudie Mann set to play 


the spring party at Milburn Coun- 


try Club April 12... Royse held 
over in the Zebra Room, Aladdin 
Hote] . . . Bea Vera orch in midst 
of an eight-week engagement at 
the Kansas City Club... Film di- 
rector Charles Vidor came along 


for the ride from the Coast wiih 
Jack Benny, in for his benefit per- 
formance with Harry S. Truman 
| Saturday (22) for the Philharmonic 


| Orchestra. 


Atlanta 
Exotic Jada and juggler Roy 
Storey joined Terry (Cupcake) 


O’Mason, Suman, Barbara Montal- 
ban at the Harem. Charley Snyder 
Trio plays for show and dancing 


and four holdover exotics, 
Fox, Jo Turner, Susan Dawn and 
Genie, with Freddie Bernard as 
,m.c, and music by Hal Buice Trio 
— Atlanta’s newest Lounge is 
| Georgian Terrace Hotel's Red Car- 
| pet, featuring pianist Eloise Bryant 


and Jack Lester is m.c. .. . Clovis | 
|Club has Betty Dixon, Betty Raye, | 
Paula | 


had a thorough medical checkup. 
Everything is fine, except the heart 
condition. Although I am assured 
that there has been a great 
provement in the past nine months, 


the doctors have strongly advised | 


me to eliminate all activities that | 
tend to cause tension concern or | 
aggravation 

“It is with the greatest reluc-| 
tance, therefore, and a real sense | 


of sadness that I must herein ten- 
der my resignation as your presi- 
dent of AGVA, delegate to the 
AAAA, chairman and member of 
the Welfare Trust Fund, and all 
other committees. 

“Please note that I am not re- 
signing as a national board mem- 
ber as I hope to keep in touch with 
the organization that I love and all 
|of you with whom I have been as- 
|} sociated. Perhaps the time will 
come when I can become mor. ac- 
tive. I sincerely hope so. 

“I resign with a deep feeling of 
gratification for what we in AGVA 
have accomplished in so short a 
time for our brother and sister 
artists.” 

George A. Hamid, president of 
GAC-Hamid and who has been 
| vice-chairman of the Welfare Trust 
Fund, is expected to step up as 
chairman of that body. 

Miss Singleton has been actively 
|interested in AGVA matters for a 
long time. She was originally a 


im- | 


Comics—The Baseball Kind 


Four baseball savants, J. G. Taylor Spink, Fred Lieb, Les Bieder- 


| 


man and Bob Burnes, contribute choice material in “Comedians of 


3aseball Down the Years” ($3.00) published by The Sporting News, 
Spink turns in a wisely-compiled glossary of diamond slang; 


Burnes does a batch of hilarious 
tribution is aptly titled “Lighter 


anecdotes and Biederman’s con- 
Side.” Lieb’s section is slugged 


“Comedians and Pranksters of Baseball.” 

Naturally, the hi-jinks of such diamond worthies as Nick Altrock, 
| Al Schacht, Arlie Latham, Rube Waddell, Ossie Schreckengost (he 
} who nailed tough steaks to restaurant walls) and Casey Stengel 

are recounted in the 111-page paperback. 

The book contains a scholastic guide for decoding Casey Stengel's 

private lingo and Spink’s diamond definitions are must background 


for post-graduate bastball fans 


The term AK as sometimes used in Variety does not imply the 


| same in baseball circles 


An AK among baseball players is an Ant 


| killer, according to Spink, and has reference to particularly large 


morning only to mail a letter.” 


j 
| up in the game) 


baseball shoes. In Variety parlance, it is an antediluvian knight. 
When Stengel speaks of a letter-mailer he’s referring to a stay- 
out-later, a ball player “who says he was out at 3 o’clock in the 


With this book in the hip pocket one will never become a two 
o'clock hitter (one who hits line drives in batting practice, but pops 


Rans. 








‘Senor Wences’ Beer Blurb 


| 


| Brews Up a. Red-Carpet 


| (2-a-Nite) Pitt Copa Deal 
| Pittsburgh, March 25 

Hottest show biz personaiity in 
jtown r ght now is ventriloquist 
| Senor Wences, as a result of a com- 
mercial he made here recently for 
| Fort Pitt Beer and which is get- 
ting the saturation treatment via 
|tv and radio. The Wences tagline 
| has become a local byword in past 
| month and Lenny Litman, riding 
with the rising tide, has booked the 
Senor into his downtown nitery, 
| the Copa, for week of April 7. 

Best indication of the Wences 


| boom hereabouts is the fact that 
Copa has agreed to only two shows 
a night for the entertainer. It’s 


the first time in the room's 10- 





| 
| 


Quartet hold over at Saints & Sin-| "| | Henry Grady Hotel’s Dogwood 
ners pote ,: ay Far ee | Lounge has Jim Scott Duo for 
Villa Frascattl .. . Chirp Amnetie | Guin enpaed Gar ails, ble tne 
Warrend holds ‘over two weeks at » > — ed bro 4 Bem 
Johnny Walsh's 881 Club . . . Gene |fotel’s Empire Room - joinias 
—— ee weenie — and Emile Poisson 

a s : . The Petticoats (3) 
booking. It would mark Gardiner’s a ao 
local nitery bow . .. Bob Crosby 
broke in his solo nitery act at the 





— and | 
comedian Dick Smith are at Henry | 
Grady Hotel's Paradise Room with} 


Broadway dancer, Dorothy McNul-| year history that anybody has been 
ty, who went to Hollywood a num-| able to break down Litman’s three- 
ber of years ago and became noted | shows policy, and he’s played some 
for the series of “Blondie” pix as of the biggest names in the busi- 
well as radio-tv versions. She is a| ness. 

member of the Hollywood branch. | Added promotion break for the 
- . Copa is the fact that Wences has a | 
booking on the Steve Allen tv hour } 











Saranac Lake 


By HAPPY BENWAY 
Saranac Lake, March 25. 

Benton C. Ressler, chairman of 
“We The Patients” entertainment 
committee, ably assisted by Amelia 
McDonough, Marion Behr, Lucy G. 
Thurman and Max Rosenthal, did 
not overlook a single item in put- 
ting over one of the best St. Pat- 
rick’s Day parties ever held here, 
The Irish led in all departments; 
entertainment and games were 
played; bingo was the featured 
spot of the evening and at the end 
of the shindig a buffet lunch was 
given with a St. Pat’s green punch 
on the side. 

Patricia Matthews of Chicago 
and Skippy (IATSE) Miner of N. Y. 
made it possible for the St. Pat's 
party to be held, via_ personal 
checks to the chairman of the 
fund. 

Murray Weiss, Will Rogers Fund 
executive, in from Boston to give 
the institution a general inspection 
before planing to England to at- 


| tend the convention of the Variety 
Clubs International. 


Arthur A. Rose former manager 
for Buena Vista Distribution Co. 
(Walt Disney), registered in our 
third floor (non-TB) dept. for the 


Hesperia Inn last week prior to his 
stand at the Sahara, Las Vegas, 
which debuted yesterday (Tues.). 
Abbey Lincoln opened an indefi- 
nite stand at Marshall Edson and 


Mike Garth's Ye Little Club. . .| 


Ruth Olay back at the Avante 


KEN BARRY 

















Currently 
FROLICS, REVERE, MASS. 


Thanks TOM FORAN 
Mat.: Stu & Will Weber, New York 
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GLASON’S FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for al! Theatricals 
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35 Gag Files for Only $15 

Plus $1.00 Postage 
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@ 4 Blackout Books, Per Bk. 
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How to Master the Ceremonies 
$3 per Copy 
D's “Always Open” 
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Let a Real Professional Train You) 
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|Erv Hinkle orch . . . Four Mints 
|bowed at Domino Lounge in Im- 
|perial Hotel after four weeks and 
| were followed Mon. (24) by Yvonne 
Moray, Sis Blanchard, exotic Helen 
| Gardner and emcee Jack Mathis. 


Dallas 


| Dornan Bros. open two frames 
April 10 at Adolphus Hotel, vice 
comic Dave Barry who's joining the 
Judy Garland troupe. Bob Melvin 
jand Jerri Adams set for same hos- 
| tel’s Century Room, June 5-18, and 
| singer Judy Scott returns June 19 
for a fortnight . . . Pianist Don 


Neely doubling from Dobbs House | 


noon and early evening sessions to 
private Tree Club for two 
shows . . . Singer Allen Case, lo- 
calite who toured as lead in “Damn 
Yankees,” waxed four Columbia 
sides Friday (21) under baton of 
Mitch Miller; after a fortnight’s 
vacation here Case reports to War- 
ners in Hollywood for a film stint 
. . . Dave Brubeck’s local date for 
Community Course switched from 
May 1 to May 17... 
Hilton Hotel has switched dates of 
Jose Greco and Corinne Calvet. 
Latter comes in first, May 1-14, 
with Greco’s troupe due May 15-29. 
Greco stays 15 nights; Carol Chan- 
ning bows May 30. 


Puleo’s Palladium Pact 


Johnny Puleo’s Harmonica Ras- 
cals have been inked for the Palla- 
dium, London, starting May 23, 
and will follow with several other 
dates in Europe. 

Deal made by the William Mor- 

‘ris Agency. 














MICKEY. 


Currently: 


ROONEY 


RIVIERA HOTEL 
Las Vegas 
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Sinatra 
Continued from page 67 


panse of plate glass wall, and in 
which there was a $3.50 minimum. 





Tips Returned 

The night when Sinatra did not 
appear, Joe E. Lewis, George De 
Witt and Dick Shawn subbed, but 
despite general audience accept- 
| ance of the substitutions, it was a 
lost caus e—take-wise — for the 
management, which took off all 
minimum charges, then charged 
only for food or beverage con- 
| sumed. Even with this, the mob 
| complained bitterly, to point where 
second show was forgotten. Even 
maitre d’'Andre and his captains 
joined in the “returns” deal and, 
after asking the more complaining 
of the crowd how much they had 
tipped for tables and reservations, 
handed back the sums quoted. End 
result for Andre and his crew: a 
personal loss of several hundred 
dollars, stemming from the “hon- 
or” system they invoked for their 
return gesture. 

Prexy Ben Novack told VARIETY 

he had made his first profit of the 
| season with the Sinatra engage- 
ment, an estimated $30,000. He 
would not confirm the $35,000 fig- 
ure Sinatra was reported as getting 
|for the week’s stand, but indicated 
|he would be willing to pay that 
weekly sum for him again, and for 
a longer stay next season. 


An Eye on 1959 


Sinatra, a happy entertainer 
through the return to a town where 
he couldn’t draw enough to pay his 
freight during an engagement sev- 
}eral years ago at the old Beach- 
comber, is willing, if commitments 
for tv and films cam be arranged 
to allow for a ’59 stand, 

The reputation of Miami Beach 
as a tough, star-jaded town took a 
beating; no matter who the pa- 
tron, big name, civic notable, or 
just average resorters out “on-the- 
town,” there was a unanimity of 
“must-see at any cost” feeling, 
| marking Sinatra as the hottest at- 
traction ever to have played the 
area, 








| the night before he plays the Copa |regular 0.0. and observation rou- 


}and two successive shots on the 
Jack Paar airing in the week im- 
mediately following. Incidentally, 
| the April 7 date had previously 
| been reserved for Ginny Simms, 
| but she conked out. 





tine. 

A. B. “Tony” Anderson, manager 
Pontiac Theatre and former mayor 
of Saranac Lake, was elected to 
the village board of trustees for 
the next two years, 

Write to those who are ill. 





Philly AGVA 


== Continued from page 67 








Wednesday afternoon, March 12, 
1958, at 3 p.m. at the Broadwood | 
Hotel. At approximately 6:45 p.m. | 
on this day, this meeting was re-| 
cessed to be continued on March} 
25, 1958, in this city, 

“Immediately after the meeting 
was recessed, Pat Patterson, | 
branch manager of Philadelphia, | 
ordered me to affix my signature | 
individually to the seven blank | 
pages. Since I have not seen the 
typewritten copy of the minutes of | 
March 12, you can readily under-| 
stand why I cannot permit my} 
signature to be attached in any 
| way, shape or form to these min- 


| 
} 





utes. 

“I would appreciate it, Mr, 
Bright, if you would be so kind as 
| to return the seven blank pages 
| containing my signatures. As you 

know, I was chairman of that meet- | 
ing. I trust you know how I feel.” | 
| Letter was witnessed by mem- 
bers of the Philly branch, Helen 
Apostolos and Dick Jones, Latter, | 
|a board member who has been on/| 
the warpath against the present 
union administration, recently won 
a libel award against Bright, which 

| 





was settled for $20,000 out of 
AGVA funds. 





GERRI GALE 


CURRENTLY 
BOLERO CLUB 
BARCELONA, SPAIN 


Mgt.—MILES INGALLS, HOWARD HOYT 








YVONNE MORAY 
DOMINO LOUNGE 
Atlanta, Ga. 

(Thank you Ross Russell) 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 











23,000 Comedy Lines 


ad-libs, routines, bits of business, sight gags, 
parodies, blackouts, doubles, song tities, classi- 
fied material. 1700 pages of sharp, up-te-the- 
second comedy! No Joe Millers of newspaper 
fillers. For free comedy eatalog, write: De- 
partment V, 


ORBEN PUBLICATIONS 





it! &, Carpenter St. Valley Stream, N. Y. 
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ANYBODY HERE 


Rome Italia."* 


*TRANSLATION: 


Well, you know how 
emotional the Italians Geti 








“VING MERLIN and LYNDA ... impareggiabiti 
fantasisti e virtuosi della musica @ della danza... 


READ ITALIAN? 


Mgt. Directional Ent. 
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Wednesday, March 26, 1958 
~ 
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Detroit AGVA Hits |! Sad Sacks & Chemises; 
Trapeze Gladrags Now An 
e . . 
N Yy Over Firing Antichmax at Odd-Ball 
— ’ The sack and chemise look, also 
known as the trapeze shape, has 
|invalidated a lot of ideas on humor, 
rge ro es eé |according to the costume collection 
lat the Art Students League Ball, 
Detroit, March 25, |held Friday (21) at the Roosevelt 
Barry Houston, Detroit branch | Hotel, N. Y. It is no longer funny 
manager of the American Guild of | to see a femme in the finery of the 
Variety Artists, was fired Friday |’20s, since they can be bought at 
(21) for “insufficiency,” according |fabulous figures in the salons of 
to Ernie Fast, regional director. |haut-couture. In past years, there 
Detroit board members Patti | Was always a number of the vo-do- 
Jerome and Syd Harris, who say |4¢-0 girls and guys of the Stutz 
they were not notified of the dis-|Bearcat set romping around in 
missal and cannot get details of | blazers at the ball. This year, there 
Fast’s “insufficiency” charges, are 
up in arms over the matter and 
have asked the board to call a gen- 
eral membership meeting for to- 
morrow ‘Wed.) to demand Hous- 
ton’s reinstatement. 
Miss Jerome said Fast told her 
he had acted under instructions 
from Jackie Bright, national ad- 
ministrative secretary. Both Har- 
ris and Miss Jerome are protest- 
ing what they term “high-handed 
tactics” by Bright and Fast in dis- 
missing Houston without _ notify- 
ing Detroit members of the charges 
against him. Miss Jerome said a 
petition will be circulated demand- 
ing local autonomy so that the 
business of the Detroit chapter 
“will not be handled in New York 
by a board we don’t know and 
which doesn’t know local condi- 
tions.” 
Have Gun, Will 
The club date field is following 
closely the programming trend in 
television. The party committees 
are now seeking out the current 
crop of video cowboys who are be- 
ing peddled at fairly high coin on 
the banquet and convention cir- 
cuit. 
Among those getting in on this 
type of business are James Arness 
of “Gunsmoke,” Hugh O'Brian who 
does the title role on “Wyatt Earp,” 
and there are an increasing num- 
ber of requests for the durables 
such as Gene Autry and Roy 
Rogers. 
The demand for the oater in- 
habitants has been one of the sur- 
prises of the agency business. Ac- 
cording to the percenters, the de- 
mand for the alfalfa artists in the 
: one-nighter field indicates that a 
good percentage of their television 
audience is in the adult fold. 
° ’ 
Liberace’s Resorts (2) 
Liberace has been signed for a 
pair of resort dates by Music Corp. 
of America. 


He’s slated for the 500 Club, At- | "om. 


lantic City, July 11 and the Manor 
Wildwood, July 18. 
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|was only one costume reminiscent 
‘of the fiapper era. They are no 
llonger funny since they are seen 
ltoo often and for real at almost any 
gathering. 

| Such a state of affairs indicates 
that a lot of the Charleston num- 
|bers and the flaming youth motifs 
lof a lot of production in many 
| shows, niteries and otherwise, will 
|have lost their novelty. Producers 
land choreographers will have to 
ook for other fields, 

| The ASL Ball, however, themed 
around Museum Masterpieces, sug- 
| gested some very green pastures. 
|The avante-garde designers seem- 
ingly happen to hit on the post- 
jimpressionist period of Degas, 
|Gauguin and, as one costumer put 
/it, Go Van Gogh. The Parisian 
laundresses who came to the 
|French night spots to do the can- 
jean suddenly became alive. Most 
| of the girls looked quite fetching. 
|Some gave the air of little girls 
| gone delinquent; others had a hoy- 
}den look, but all were interesting 
land very feminine. The male cos- 
|tumes that predominated depicted 
Toulouse Lautrec. There were 2 
\lot of Gauguins idling in Tahitian 
paradises, and there were some 
|picturesque South Sea costumes 
after that artist. 

Another prominent motif was 
| Egyptian and there were examples 
|of elaborate garb of the Nile, some 
'of which were sufficiently striking 
to win applause. 
| As per the trend of the past few 
| years, nudes were again on the de- 
|cline. There was one West Indian 
| babe who came in swathed only in 
‘transparent plastic who gave the 
| Photogs a holiday. Another wore 
some pasties in strategic spots and 
the limp wrist set contributed 
nothing new or daring. Abbe Lane 
made an eye-filling if not a regal 
|queen of the ball as she was car- 
ried in a palanquin. 

The bad weather cut down at- 
|tendance to about 900 with admis- 
| sions starting at $15, all of which 
|goes for the benefit of the ASL 
scholarship fund. Mal Braveman 
| again publicized the event, and 
}the picturesque decor of the ball- 
|room was themed after the great 
|artists of several periods, lending 
|a museum atmosphere to the ball- 
Jose. 








KY. STATE FAIR SETS 
BOONE, LA ROSA, LASSI 


Louisville, March 25. 

| With Kentucky State Fair set for 
| Sept. 6-15, a number of tv names 
| are set to appear during the fair’s 
|run, plus guestings on _ loca! 
|WHAS-TV and WAVE-TV. Among 
; those booked are Pat Boone, Pinky 
| Lee, Buffalo Biil Jr., Superman, 
| Julius La Rosa and Lassie. 

Local tv shows originating from 
j}the new fairgrounds will in- 
‘clude WAVE’s “Farm Interviews.” 
| WHAS’ shows set are Good Living, 
| Midday Roundup, T-Bar-V, Cactus 
!Corners and Small Talk. 





The DEEP RIVER BOYS y 


Starring HARRY DOUGLASS 


9th International Tour 





Touring 
PARAGON THEATRES 
WESTERN CANADA 








Direction: WILLIAM MORRIS AGENCY 
Pers. fAgr.: ED KIRKEBY 


















The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Appearing Through April 15 
~ The STATLER-HILTON HOTEL, Leos Angeles 





Mgt. M.C.A. 
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They Found Out 
Camden, N. J., March 25. 
The National Geographic 
Society chapter here called for 
a scholarly discussion on “Are 
Winters Getting Worse’ for 
last Thursday (20). 

The event was called off be- 
cause of the heavy snow. 


Tout Vancouver 








Vancouver, March 25. 


Mazzei, union’s 
during two days last week. Jack 
McCoy, Portland's AGVA_ rep, 
presently acts as membership over- 
seer in this area. 

has a potential 200 members,” 
Mazzei, who will make a recom- 
mendation on this to Jackie Bright, 
national administrator, and _ the 
board at the union's convention in 
Mexico City June 9. 

AGVA offpials signed the Ma- 
jestic vaudfilm house line (8), and 
their choreographer, 
Mazzei said that at present there 
are only four or five other AGVA 
members who are resident in and 
working Vancouver. 


given the union once-over on this 
trip, with Mazzei reminding them 
“The law says that no act can play 
in Canada from a U. S. booking of- 
fice.” Union's west coast topper 
wants the AGVA “booker’s fran- 
chise” picked up locally, and 


tion at the June convention. One 
established booking office and two 
city orch leaders, who frequently 
“east” for industrial shows, seek 
the AGVA license. 


Fire Razes Casa Blanca 
In Boston’s Scollay Sq.; 





Boston, March 25. 
A $30,000 three-alarm fire razed 


and hospitalized five firemen. The 
fire also damaged two other build- 
ings in the famed old area. 

Nitery occupied the second floor 
of a four-story Scollay Square 
building. Damaged in the blaze 
was the world known Scollay 
Square Tattoo Shop which has em- 
| bellished gobs in American and 
| foreign navies. 

Vito Venuti, owner of the Casa 





‘ Blanca, told fire officials the club 


was recently renovated at a cost 
of $12,000. It was formerly known 
as Jack’s Lighthouse. Spot used 
five acts, including two exotics, 
and changed its bill weekly, with 
a permanent emcee and a three- 
piece combo. 

Damage to the building was es- 
timated at $19,000 and to the con- 
tents, $20,000. Also damaged was 
a phrenologist’s layout on Hanover 
St., a photo studio and short-or- 
der joint. 





Glasgow's Metropole 
Sets Vaudisk Names 


Glasgow, March 25. 
The Metropole, downtown vaud- 


names for headline slotting in a 


Nancy Whiskey and the Teetotal- | 
ers are set to top on March 31. The | 
top act on April 7 will be Colin) 
Hicks (younger brother of British | 
rock ‘n’ roller Tommy Steele) & | 
His Cabin Boys. He will be fol- 
lowed by Robert Earle April 14 and | 
Dorothy Squires April 21. Donald 


Peers, English singer whose popu-| 
larily was at its peak some years’ 
ago, will headline May 5. 


A similar season of leading disk- | 





ers clicked las. year. 


? 


As AGVA Branch 


Vancouver is ripe as a branch | 
city of the American Guild of | 
Variety Artists, according to Irwin | 
cestern regional | 
director who surveyed the district | 


“It’s my opinion that Vancouver | 
said | 


Jack Card. | 


City’s clubs and bookers were | 


solicited applications for considera- | 


Recent Fix-Up Cost 126 


the Casa Blanca night civb in| 
Scollay Square Saturday (22) night | 


ery, controlled by the Frutin broth- | 
ers, will again feature leading disk | 


new vaude season. 


Sarasota, March 25. 

This is the circus city. This is 
the home town of circus greats. 
Owners, executives, performers, 
department heads are permanent 
residents here, Here is the Win- 
| terquarters of “The Greatest Show} 
/on Earth.” Here, too, are the 
| Quarters of the Cristiani Circus. 
| Here is the Museum of the Ameri- 
ean Circus Here is the Circus} 
Hall of Fame. 
| Though the future of the Ring- 
| ling show is the question upper- 
| most in every mind, the circus folk 
| will not leave this pleasant Flor- 
ida Gulf Coast city should the Cor- 
poration be dissolved. This is tru.y 
their home; they like it here. 

But no one believes the Ringling 
'Circus will disappear. Too many 
forces are at work. Too much is 
happening every day for that pos- 
sibility to be really true. Quarters 
are not closing as the public press 
has said but is merely reverting 
to a long established policy of re- 
maining closed to visitors during, 
| the many months when the circus 
| itself is on the road 

And Ringling is going on the 
road in ‘58. Already the newspaper 
advertisements have appeared in 
|Gotham’s dailies. Rehearsals have 
been underway since March 3. 
Assisting newcomer Tony Velona, 
| staging the first circus performance 
in his career, are Ringling veterans | 
Pat Valdo, Bob Dover, and Maggie 
Smith. This trio has the necessary 








| know-how. General Manager Art 
|Concello and Manager “Tuffy” 

Genders are also very much in 
| evidence. 


Still this is a time of rumors. | 
And rumor has it that there will 
be changes from the ‘57 method of 
operation, changes designed to keep 
the company a happy and well knit 
family as it was when an under-| 
canvas outfit travelling on its own! 
trains. How this will be carried out 
remains to be seen, but it is un- 
derstood several plans are under 
consideration. 

Meanwhile the names of John 
Ringling North, Arthur M. Concel- 
lo, Stuart Lancaster, and Jerry 
Collins figure prominently when! 
Sarasotans read their daily papers 
or chat about the Ringling show. 
| These men all want a part in the 
| future of the Ringling operation. 

North owns 51° of the Ringling | 
stock and thus controls the circus | 
corporation. Art Concello is the 
operating head of the show. Lan-| 
caster is the principal representa- | 
tive of the “49ers” in the organiza- 
tion. And Collins would like to 
own the whole outfit by buying} 
‘out both stockholder factions. A | 
| traditional circus is said to be his | 
| goal. i 
Jerry Collins, Sarasota dog track | 
;Operator and executive of the) 
| Ciyde Beatty Circus, has been con- | 
| stantly in the headlines for the} 
past several months. First he pur-| 
|chased Ponce de Leon Springs, | 
|near DeLand, Fla., as new winter- | 
‘quarters for the Beatty show and | 
as site for a combination amuse-| 
ment park,. zoo, resort, and tour- 
ist center. Already he has pur- 
chased the Texas Jim Mitchell)! 
Farm in Sarasota for removal to 
ithe Ponce de Leon location. In 
| addition he has picked up at auc-| 
tion the home and grounds, plus! 
| some of the furnishings, of the iate | 
|Mrs. Edith C. Ringling. 
| The other circus wintering in 








Sarasota Roots For Ringling Survival; 


Mexican New Acts 


By CLAIRE & TONY CONWAY 


Sarasota does not make quite as 
sensational headlines. But the 
Cristianis are planning by far the 
largest show of their career for 
‘58. New tents, new seating, etc., 
are in the works. And in late May 
this will be the circus to play the 
profitable over-Memorial Day date 
in Philadelphia once held by Ring- 
ling. 

Yes, this is Sarasota, 1958. Here 
you see midgets and giants on 
Main Street every day. Here you 
find trapeze riggings and cannons 
in backyards. This is, and will con- 
tinue to be America’s Circus City. 

Meanwhile in the refurbished 
train shed indoor arena and in the 
nearby outdoor “Little Madison 
Square Garden” hundreds of men 
and women are learning their 
places in “A Thousand And One 
Nigh‘s,” the 1958 Ringling Spec; 


|for the aerial ballet or Web; for 


the Manage or horsemanship dis- 
play; and for the Finale. 

In nearby barns and training 
arenas elephants, horses, and cat 
animals are training all as usual. 

Credits for this year’s show will 
read: Produced by John Ringling 
North. Staged by Tony Velona. Gen- 
eral Director: Pat Valdo. Eques- 
trian Director: Bob Dover. Aerial 
Director: Margaret Smith. Chore- 
ographer: Chet Tolliver. 

Many Ringling veterans will 
again be back this coming season, 
But 15 new acts will join the show 
from Europe and two will come up 
from Mexico for the first time. 

Morale among the show folk 
seems high. There is some disap- 


| pointment that Quarters is not in 


better condition. Yet we have ob- 
served that the greatest need is 
no more than a fresh coat of paint. 
Of course a handsome big top bil- 
lowing in the breeze would be an 
even happier note, but then... 
It's believed that some horses 
and elephants will be sold by the 
Corporation. But that no menagerie 


| animals will be disposed of. As of 


now nothing is known of the dis- 
position of wagons, trains and other 
equipment used in the former un- 
der-canvas operation. 

Those who have studied the his- 
tory of the circus industry in the 
U.S. can only conclude that it has 
always been a business in which 
there appears to be constant change 
and confusion and that, in that 
respect, things are no different 
today than in the past. 
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House Reviews 





Musie Hall, N. Y. “Across The Bridge” and “Love 
“Glen raster.” daced ti |Me Forever. 

Glery of Eas er,” produced 4 Standard juggling from Maurice 
Leon Leonidoff; Lucille Cummings. French & Joy, who combine nifty 
soloist; “In The Spring,” produced | pajancing with juggling routines. 
by Russell Markert; sets James) Hollander & Hart keep in the rock 





Stewart Morcom; costumes, Frank 


’n’ roll strain with guitar playing 


Spencer; with Prof. Malini, The! and song & dance. Andy Stewart, 
Great Barton, Corinne Brook, Wil-| sturdy young comedian, opens with 
fiam Upshaw, Corps de Ballet | some lusty country ballads from 
(Margaret Sande, director), Rock-|northeast Scotland, and segues 
ettes (dances by Markert), Glee | with travesties of Presley singing 
Club, Symphony Orchestra under | “All Shook Up” and Scot tenor 
Raymond Paige: “Merry Andrew” | Robert Wilson in “Oh, My, Jock 
(MG). reviewed in Variety March | Mackay.” He spoils act with a 
1958 childish ditty pointed for comedy 
; in various styles, and titled “Ye 
: : Cannae Shove Your Granny Aff A 
The Radio City Music Hall! pys'” 
moved in with its spring show just | Jeanne & Jon, skillful equilib- 
when one of the heavier snowfalls | pists, are reviewed in New Acts. 


| 








of the year refused to concede the| Showbacking from the resident 
change in seasons. But despite the | house orch under Bobby Dowds’ 
slush surrounding the premiere, paton. Gord. | 
it's anticipated that the Music| 





Hall's insight into things to come 
will ultimately prove itself to be 
correct Vancouver, March 22. 
The spring show is accompanied | Sammy Hagan & The Viscounts 
by its Easter annual, one of the| (4), Bob Hart, Mel Ody & Ruby| 
more celebrated events in the va-| (2), Portola, Majestic Dancers (8), 
riety calendar. It’s a must-see for, Carl de Santis Orch (6); “Ring 
so many and one of the reasons! Oj/ Fear,” ‘Blood Alley” (WB). | 
why the line around the Music Hall | 
during Easter Week is nearly con-| This first vaudeville offering in 
stant. It's a depiction of the Rus-|the “new” Majestic runs a rejoic- | 
sian Easter Festival with the “Rev. | able 60 minutes. Audience turnout 
Angelus” providing an impressive ty date fulfills Isy Walters’ and | 
musical background. The rich| Charlie Nelson’s hopes of steady | 
blend of voices and the massive | 65°% capacity. 
church set enhance the illusion of) snow is classy, 


, “eaaos and the bill-| 
pageantry. Lucille Cummings solos /heading Viscounts go over even) 


Majestic, Vancouver 








excellently. ¢ bigger than on their preceding | 
The spee portion is produced by) Cave fortnight. Songalog’s the | 
Leon Leonidoff, but the sur-| same rock ’n’ roll and blues clef- | 


rounding layout is the work of Rus-| fings as the bistro act, but ex- 
sell Markert. It’s a sprightly ef-| panded to include more hoofing 
fort that comes out well. The|and between-stanzas _ kibitzing. | 


work has the feel of the 
new season, and the Rockettes’ rou- 
tine, mounted with extreme preci- 
sion, has a few items that distin- 
guish this routine from many of its 
predecessors. 

The outside talent comprises 
Prof. Malini, who revives a rarely 
seen skill, the shadow act, and the 
Great Barton. Prof. Malini brings 
his stereopticon lamp and, using 
his hands, head and other parts of 
the body, creates some startling 
shadow effects, including Easter 
bunnies, and historic figures. This 
novelty comes off well. The 
Great Barton starts his act with a 
one-finger stand, and continues 
with other exceilent balancing, all 
to a huge return. 

From the house staff comes the 
voices of Corinne Brook and Wil- 


liam Upshaw who do well with 
specially created Albert Stillman 
lyrics Raymond Paige conducts 


this comparatively difficult show 
with his customary proficiency. 
Jose. 


Empire, Glasgow 
Glasow, March 20. 


Marty Wilde & Wildcats (4), 
Chartes McDevitt Skiffle Group | 
(5), with Shirley Dougtas; Gitsem | 
Sisters (4), Andy Stewart, Holland- | 


er & Hart, Jeanne & Jon, Maurice | 
French & Jou, Margo & John, | 
Bobby Dowds Orch. | 





This is one of the weakest lay- 
outs to play the key Scot vaudery 
for many weeks, the headlining 
Marty Wilde (with his Wildcats) 
being hardly equal to bi!l-top stat- 
us despite shrieks his act garners 
from teenage galleryites. 

Wilde, following in the rock 'n’ 
roll tradition, and out of the same 
stable as Tommy Steele and Colin 
Hicks, is a tall young man (he's 18) 
with unruly hair and a brand of 
talking and singing that leaves 
most of his words (and the song 
titles! practically indistinct. He 
and his fellow musicians draw 
palming from the fans, but that’s 
about the tot, 

Wilde himself, 
movements in a pseudo-Presley 
Style, doesn’t spare himself as he 
ranges through the various tunes. 
He is accompanied by four instru- 
mentalists who bill 
aptly as his Wildcats. 


Margo & John offer opentng UP Of repertoire. They have lost ying was hopping a plane in a few 

dance routines. The Gitsom Sisters, , the redhaired, dynamic Albert; | _; > } 
; sters, : pa alg A, : minutes to go to Africa, where he 

a quartet of attractively-garbed | ™aybe that’s what's the matter. | i) do some acting for new 
girls, show big improvement on Rene-Louis _Lafforgue = eases |). Z ‘t ria 
their last appearance here, and | through his songs of work, lowlife ,“4™Ty! anuc = 
have come on apace in groupings, pleasures and love. Having a sound Yes sir, It’s a shrinking world. 
costuming and poise. They offer | Voice and a solid self-cleffed song- They tell me that in less than a 
“Fire Down Below,” “All The alog, he has still to tone down over- | year there will be four or five hour 
Way,” and, to strong reaction, done miming to turn him into a | itrips across the ocean, as a regu- 


“Saints Go Marching In,” latter on 
their four accordions, 
Charles MeDevitt fills the pre- 


interval slotting with his Skiffle 
Group (4) and new warbler Shirley 
Douglas. Thrush is a smiling bru- 


net who seems to enjoy chirping 


roduction has a light touch, the | 
pallet 


with gyrating | 


themselves | 


Group pulls a switch with “Some- | 
where Over the Rainbow,” voiced 
giee-clubbish without orch. It's a 
classic mode they handle well, and 
nets enthusiastic applause. 

Bob Hart, who stints also as 
“house emcee,” reels off some 
bouncy standards and a couple of 
ballads. He's first-rate at 


ance and pipes to match. Singer 
needs only some smarter patter to 
rate 100°. He's clicko here. 
Portola the Clown emerges a 
standout tumbler. His suspenseful 
teetering on stacked tables and 
similar fumbling folly in the circus 
tradition bring the house down. 
Mel Ody & Ruby, latter a scenic 
femme helper only, is a juggling 
act that’s fast, varied and very 
funny. Mel Ody, business-suited 
ard banker-looking, backstops his 
jugglery with a running remarks- 
manship and humorous footwork 
that cop plaudits as frequently as 
de his anties with balls, indian 
clubs, ropes, plates and a wheel 
that bowls over and under the sur- 
face of a spinning parasol. Act 


body's rostrum, 
One-time tv choreographer Jack 
Card merits kudos for some sweet 





| dansapation by his eight femmes. 


Hoofing is sans bumps or grinds, 


and has precision and charm of | 


June Taylor's tv aggregation. Carl 
de Santis orch backstops ably but 
seems to need weight in the beat 
department. Films are reissues. 
Toms. 


Bobinoe, Paris 
Paris, March 18. 

Les Compagnons De La Chan- 
;}son (8), Rene-Louis Lafforgue, 
Kassagi, Irene Christian, Bela 
Kremo, Sipolos (2), 
Danielle Rouille, Maguy Zanni, 
| Heddy Arnould; $1.50 top. 








Les Compagnons De La Chan- 
son +8) need some new material 
|} and arrangements if they are not 
to deteriorate into a barbershop 
| quartet times two. They still have 
harmony and _ neat _ production 
backings to their songs, with defi- 
nite life in a slapstick longhair 
recital and a circus takeoff. But a 
tendency to repeat oldfashioned 
;choral numbers, and an edging 
towards archness, indicate this 
wellknown group needs a brushing 


| Staple here and a possible star 
when he eschews his flippancy 
and settles down to a definite style. 
Irene Christian asserts an au- 
| thority and feeling in her songs 
and delivery ‘see New Acts). She 
has played hinterland boites the 





could be a winner for ty, or any-| 


Romerito, | 


last few years, this being her! 
’ wes rt 4 eA ta , . 


! ss . 
Parisian bow. Kassagi does some | 


good magico bits, topped by con- | 
juring up birds at will, but a ten-| 
dency to overdramatize gives this 


| keeps the aud sitting on its hands. 
Less pretentiousness would make 
this a good filler, for he is adept 


Bela Kremo is an adroit juggler | 


who keeps things flying. Tophats, 
balls, cigars, etc., are kept aloft 
and his good nature and solid dex- 
terity make him a fine filler and | 
ready for Yank chances. Sipolos (2) 
improvise musical instruments 
from whistles set in a candelabra, 
marble slabs, bells, balloons, etc., 
to make this a neat offbeater with 
fine international chances. 
Romerito is a midget Spanish 
flamenco dancer. Though 18 years | 
old, he looks like a cherub. This is | 
strictly for offbeater purposes for | 
his tininess rules out any fire or 
proportion in his terping. He sings | 
too. Show winds with the first 
chances given to three singing ama- 
teurs. Audience is kind, but only 
one of this trio merits attention. | 
Heddy Arnould is too languid | 
and operatic in her attempts at pop 
music. Maguy Zanni, in her try at 
satirical songs on the Paris snob 
set, is much too precious and lack- 
ing enough voice and insight for a 
major future. She might finally 
make an okay orch singer. Danielle | 
Rouille, a 16-year-old, though 
gauche and obviously frightened. 
has a definite dramatic flair and 
her two songs about the lonely | 
lives of sailors have insight and 
interpretation. Plenty of work is| 
in store for voice control and body | 
handling, but she looks a good} 
possibility. Mosk. 














Films’ Tomorrows 


Continued from page 3 











tv stations are employing to give} 
the impression they have first-run | 
films. 

Hollywood, according to Stell- | 
ings, appears to have conquered its | 
1957 jitters. He added that the re- 
cent results of several blockbusters 
| seems “to have stiffenned Holly- | 
| wood’s discovery that there still | 
| are theatres, they can still gross as 


: both, | much if not more than ever with! vauderies. Male opens with some 
plus being a showman with appear-/the right product, and that the! routine balancing on sticks atop 


| boys behind the boxoffices aren’t 
such a bad lot after all.” 

renewed hope, Stellings | 
| stressed, has brought about “an | 
}aura of improved relations and 
| better understanding among the| 
| three branches of the industry .. .” 
| In light of the progress made 
lrecently, the TOA _ chieftain 
| pledged that the exhib organiza- 
| tion “will maintain constant vigil- 
| ance” in the following fields: 

Continue its aggressive fight | 
| against toll-tv. | 
| Continue to expand and encour- | 
|age good relations with distribu- 
| tion and production to make sure 
| the flow of product continues. 
Continue to keep pressure on 
|individual film companies to help 
their presidents withstand pressure | 
| from stockholders for the sale of 
post-'48 films to tv. 

Push for help from the Small 
| Business Administration to make 
lit easier for theatres to get govern- 
ment loans. 
| 
| 











Paris-London Airlift 


Continued from page 2 








Sidney Bernstein, the British the- 
atre and tv magnate. 

I had a busy afternoon, attended 
|to four business engagements, 
bought a suit, and caught a 6 p.m. 
— back to Paris, which got me 
; there in time to catch the open- 
ing of Arthur Miller's play, “View 
{From the Bridge.” On the plane, 
to my surprise, was Victor Sam- 
rock, the Broadway manager, who 
introduced me to John Osborne, 
the playwright, both en route to 
Paris to see some shows and work 
out “a deal.” They were met at 
the airport by Harry Saltzman, the 
producer, whose headquarters are 
either/or Paris/ Rome. At Le Bour- 
get 1 bumped into Eddie Albert, 





| lar passenger service. Can you im- 
| agine what that will do to us. Bet- 
| ter tell Alexander Cohen, who sells 
| those weekend theatre trips to the 
| strawhat circuit, that he can start 
| planning weekend across-the-ocean 


lan air of a carny Svengali which 


New Acts 








KEIGO IMPERIAL DANCERS IRENE CHRISTIAN 
Dance Group Songs 
20 Mins. 20 Mins. 
Mocambo, Hollywood Bobino, Paris 
New nitery act is made up of; Irene Christian is a mature 


seven Japanese girls, a male prop 
boy (standard in Jap presentations), 


woman who was previously a ballet 
dancer at the Paris Opera. She 


and the male head of the group, 
nisei Takeuchi Keigo, who _ re- 
cruited the others in Japan. With 
rich and lavish Oriental costumes, 
whirling parasols and fans, they 
do authentic Jap dances and also 
some funny takeoffs on the Black 
Bottom, mambo and cha-cha. The 
Nipponese music is somewhat off- 


took to singing a few years ago but 
played mainly the resort boites, 
Her first Paris stint unveils a defi- 
nite dramatic song personality and 
with promise to develop into a 
staple belter here. Songalog is well 
beat for most westerners, but it | chosen and underlines her flair for 
isn’t overdone and doesn't get | imparting heart and poignance to 
monetenous. | songs of thwarted love and desire. 
aut". pnd ena Fi 7 me one | She sheds real tears, but can then 
novelty and, with some buildup, as | Segue into a piquant song on life’s 
better thing. 


a class presentation. Girls are 
lookers and although voluminous| (Good bodily control, due to her 
robes prescribe more obvious sex, | past terping, and a definite sincer- 
the message gets across. Powe. itv and feeling look to make her a 
peg: di inmades possible topliner in a year or s0 
with possibilities for Yank special- 
ized boites on her versatile poten- 
tials, and effective voice. Mosk. 





ANDRE RAYMOND 
Dance 

7 Mins. 

Bal Tabarin, N.Y. 

Andre Raymond presents a me- | 
chanical doll turn wherein a male | 
and female figure are mounted on | 
his back, while a long skirt hides | 
his own person. Raymond's dance | 


work has a natural look, he does | 
some good tricks in this respect, | Maxi & pee a lee 


and maintains an aura of interest 
throughout. (SPORTHALLE, BERLIN) 
purenet. yy pee a Berlin, March 18. 
taken out of this kind of turn by = : . , 
his predecessors on the circuit. Acts The Four Seasons,” a Maxi & 
|Ernst Baier production in four 
parts directed by them; choreog- 


of this category have to get along 

on the basis of what they can do 

in simulating dances. By this stand- | raphy, Guenther Lorenz; musical 

ard, Raymond will get along as a/ arrangements, Bernd Kampka; cos- 
tumes, Maxi Baier; sets, Werner 
Schachteli; conductor, Hans Huber. 

With Ria Baran & Paul Falk, Irene 











Ice Show Review 


novelty act in most situations. 
Jose. 


| fillip, she lifts him by the legs and 





show-trips. Wolfe Kaufman 


>i 


i 


JEANNE & JOB 
Balancing 


Empire, Glasgow 

This is a novel and refreshing 
act with good approach to equili- 
brium, and okay for general run of 


trestle bed. Segues as he and dis- 
taffer intertwine atop the sticks. 
Then the male seesaws the gal 
gently through his legs, and beauty 
of movement is an eye-catcher. 
Duo strive (and obtain) a comedy 
note in various positions. For final 


hoists aloft, winning solid palming 
for the trick. Distaffer is blonde 
and shapely, and no mere stooge in 
an act which exits to commendable 


response. Gord. 

MARGIE ANDERSON 

Songs 

15 Mins. 

Monticello, Framingham | 
Margie Anderson, 5-6 nicely | 

stacked sepia songstress with a jazz 

beat, former member of Wings 


Over Jordan gospel group, out as a 
nitery single for some time in the 
eastern areas but not yet docu- 
mented in Vartrety, displays an ex- 
uberance in chirping that warms. 
Her three-octave range embraces 
some fine emoting, especially on 
“Mr. Wonderful,” which she makes | 
a production number of with! 
asides to Sammy Davis Jr. 

Sharply clad in black rhinestone | 
and beaded, low-cut formal, she’s 
generous with the smiles and| 
comes through solid from hot lick | 
numbers to ballads. 

Miss Anderson displays consid- | 
erable potential for jazz and inter- | 
polates out and around the theme 
in her numbers. She climaxes with 
a lilting and nostalgic polish job 
on “Around World” pulling all 
stops for heavy mitting. Strong in 
both the looks and piping depart- 
ments, she sells her songs in fine 
style. With lots to offer, she’s 
slated for top vocalist brackets; | 
should go far and fast and has| 
great possibilities for intimate jazz | 
spots, smart supper clubs, tv and 
class spots, Guy. 








RALPH MICHELE 
Comedy 

12 Mins. 

Bal Tabarin, N.Y. 

Ralph Michele is a _ pleasant 
comic who throws lines gracefully 
and who has some good stories to 
tell. He has obviously been around 
for some time, but hasn’t been 
recorded in New Acts. His material 
is clean, he shows an articulate 
mien, and has the innate ability to 
communicate a wide variety of 
material. 

However, his lines need consider- 
ably more strength to make the 
Broadway grade. Some of the ver- 
biage has m around and has a 
familiar ring. At that he holds in- 
terest for most aural situations. 





Jose, 
tat 


piece orch, 


Braun, Friederike Schropp, Lothar 
Mueller, Leopold Bierer, Hedy Pal- 
inkas, Joy Aston, Istvan Szeny, 
Soenke Jensen, Monika & Felix 
Heininger, Jack Duncan & Bill 
Stewart, Corps de Ballet. At Sport- 
halle am Funkturm, Berlin; $1.75 
top. 





It’s ice revue time again in 
Berlin. Maxi & Ernst Baier’s Ice 
Ballet marks the first local icer of 
1958. As usual with German blade 
shows, this lacks the spectacle and 
glamor of American freezers. Nev- 
ertheless, it’s an okay offering that 
will please those who are not too 
fastidious. 

Part of the success is already 
guaranteed by the extremely popu- 
lar Baier name. Both are best re- 
membered as this country’s most 
successful skating couple of the 
30s and ‘40s. They don’t appear 
(both have retired) but are ex- 
tremely active behind the scenes. 

The idea for this presentation 
stems from Maxi who also takes 
care of the costumes, while the 
artistic management finds them 
collaborating. The Baiers, who 
often have been German, Euro- 
pean and world champs, set up 
this show in 1950. Headquartered 
in Garmisch (Bavaria), troupe has 
been touring all over Germany 
and many European countries. 
Every second year, it comes along 
with a new program. This pro- 
gram was premiered in Amster- 
dam last year and troupe came 
via Copenhagen and Hamburg to 
Berlin. 

Local appearance at the 3,000- 
seat Sporthalle teed off Feb. 20 
- is skedded to run until March 


Stars of the show are Ria Baran 
and Paul Falk, one of the world’s 
most-titled skating couples of the 
postwar era. Both (married since 
1951) became professionals in 1952 
and are still tops on style and ele- 
gance. 

Other soloists and title holders 
who score are Irene Braun, Frie« 
derlike Schropp, Leopold Bierer, 
Soenke Jensen, Istvan Szeny, Hedy 
Palinkas, and Joy Aston, internae 
tional dance star from the Parisian 
“Folies Bergere,” 

The comedy side, which was not 
exactly a plus when troupe a 
peared here two years ago, is no 
more substantial. This, in the 
main, is due to Jack Duncan & 
Bill Stewart, British ice com 
Both contribute a number of ni 
gags and it’s Duncan who garn 
most of the laughter, The corps 
ballet (about three dozen skaters 
are remarkably goodlooking 
and girls. Costumes are good an 
the musical accompaniment is we 
handled by Huber’s nine- 
Hans, 
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Town & Country, Bklyn. 

Judy Garland, Bobby Van, Dave 
Barry, Buster Burnell Dancers (10), 
Ned Harvey Orch, Sicaris Orch; 
$6.50 minimum. 





jes; a brief hoofing sesh and the 
big oe ye pull item, a show- 
| stop vocal blending on “One Fine 
| Day” from “Mme. Butterfly,” they 
| keep the reaction of the hep Beach 
| cafegoers in constant high pitch. 
|The gal-in-the-middle, Phyllis, is 


Moulin Rouge, L. A. | 
Hollywood, March 21. 

Betty Grable & Co., with Art 

| Johnson, Flo Walters, Jim Hodae, 

|John Drexel, Ray Baxter, Dean 

Campbell; Toni Dalli, Gautier’s' 


Judy Garland does not have to the hub for the staging, an inevita- Steeplechase, Dick Stabile Orch; 
prove that she is a top attraction. | ble singling out to provide an at-| $5.50 package. 


She is, has been, and it's a well tention-getter; however, the three-| 
|some are integrated into a smooth) 


known fact; however, her opening 





For those too young to remem- 


at Ben Maksik’s Town & Country | whole that makes each equally im- ber, or those nostalgically eager to 


last Thursday (20) in the midst of 
a 24-hour snowstorm coupled with 
impossible driving conditions, 
should dispel any and all doubts 
about Miss Garland’s pulling pew- 
er. Despite the horrible weather 
and many early cancellations the 
huge (1,700 cap.) T&C was jammed. 
Many had to mush through the 
highways and byways of Brooklyn 
to get there since part of the main 
route, the Belt Parkway, was under 
a couple of feet of Atlantic Ocean 
but mush they did and were more 
than pleased with what Miss Gar- 
land had to offer. 

Show kicked off with the Buster 
Burnell Dancers (10) who did their 
usual terping routines with com- 
petence if not brilliance. Group 
later returned for an intermission 
stint during Miss Garland’s cos- 
tume change. 


Bobby Van in the second slot) 


handled his dancing-singing chores 
with a general competence and 
savvy that belied his years. Lead- 
ing off with a snappy interpretation 
of “It’s Too Darn Hot” he then 
keyed the remainder of his act to 
VARIETY, using the various depart- 
ments and overall history of the 

aper as leadins to his later bits of 

usiness. Impersonations of Cag- 
ney, Stewart, Grant and Walter 
Brennan got enthusiastic response 
and lead into his winderupper, a 
Cohan medley that was the best 
part of his turn. 

Next out was Dave Barry, a co- 
median with an uncommon talent 
for impersonations, who had the 
homefolks with him from the start. 
His patter is not the best and could 
use some freshness but his person- 
alized sound effects and impersona- 
tions are topnotch. Liberace, 
Churchill and Godfrey were among 
the imitations and the Godfrey bit 
is among the best to be heard 
tocay. 

Headliner now came on to do a 
70-minute stint of singing, clown- 
ing and terping that was well suit- 
ed to the huge Town & Country 
layout and was enthusiastically re- 
ceived by the crowd. Miss Garland 
attractively garbed in a sequined 
chemise belted out a couple of 
standards, “Life Is Just A Bowl of 
Cherries” and “You Made Me Love 


You,” to set the mood and each was. 


heftily mitted after the first few 
bars as the number was recognized 
and eagerly anticipated. 

Bobby Van returned to duo with 
Miss Garland on “When You Wore 
A Tulip” and remained onstage 
during most of the remainder of 
the show singing and hoofing, com- 
plimenting Miss Garland nicely. 
After a quick change she returned 
in a jacket and long stockings to 
do one of her best numbers, “I'll 
Go My Way By Myself” and fol- 
lowed up with “Mean To Me,” 
“After You've Gone” and “Rocka- 
bye Your “Baby.” 

The Burnell troupe fills in a 
short intermission with an OK rou- 
tine till Miss Garland and Van re- 
turn in clown getup for the stand- 
ard “Walk Up The Avenue” with 
both the star and the dancer han- 
dling the vocal and terping chores 
in standout fashion. 

Singer winds up the proceedings 
with several more standards, is 
forced to a couple of encores, top- 
ping them all with “Swanee” and 
still left them clamoring for more. 
It adds up a well-balanced show 
with Miss Garland doing an hour 
and 10 minutes of her tested best 
that should lead to a most success- 
ful engagement for Miss Garland 
at the Taj Mahal-on-the-Gowanus. 

The heavily augmented Ned Har- 
vey orch backs the show compe- 
tently while the Sicaris group han- 
dles the Latin dansapation effec- 
tively. Syd. 


Deauville, Miami Beach 
Miami Beach, March 20. 
McGuire Sisters, Jack Durant, 
Los Gatos (3), Bob Regent Orch; 
$3.50-$7.50 minimum. 





The McGuire sisters, playing 
their first nitery date in the area, 
are making it big in the Casanova 
Room of the Deauville on the hot- 
heels of Donald O’Connor who 
brought the big spot into hotel-cafe 
contention when he reopened the 
place several weeks ago. Consist- 
ent spread of word-of-mouth aided 
in what looks to be a click run for 
the trio. They have themselves a 
cleverly staged stint that brings out 
talent facets not seen on tv screens, 
adding to the basically strong im- 
pact on the tablers. 

On the harmonics end, they’re 
always solidly accepted. When they 
hit into “production” bits, such as 
a flapper-era concept; a series of 
impreshes of femme contemporar- 


| portant to the concepts. Delivery, 
| Stage deportment and physical at- 
| traction are same grade as the top- 
| drawer material, to wind them into 
he = 
ack Durant, a vet on }ocal nit- 
|ery stages, gathers in a healthy 
| amount of laughs with his familiars 
in one-liners. Addition of his flips- 
|into-pratfalls — a trademarked 
| piece of biz with him—and working 
in of a couple of male ringsiders 
las targets for his waggery add to 
| build of audience acceptance. 


| Los Gatos are a gasp-raising tee-| 


| off act, their balacing stunts bring- 
jing steady mitting. Murray Kane 
is a plus for the McGuires with 
| batoneering of his arrangements, 
|while Bob Regent's orch handles 
|the showbaek assignments in ace 
| style. Next in sight: Dan Dailey & 
|Co., March 28. Lary. 


Windsor Hotel, M'treal 
. Montreal, March 20. 

Sandu Scott, Max Chamitov 
Quartet, Sandro Montero; no cover 
or minimum. 





The handsome Embassy Room in 
the Windsor Hotel comes up with 
a winner this time around in the 
form (and what a form!) of blonde 
Sandu Scott and her clever songs 
of romance both plaintive and 
lusty. Miss Scott is no stranger 
to these parts, having breken in 
as a chirper in an uptown room 
several years ago. However, the 
Miss Scott now gracing the Em- 
bassy is a vastly improved thrush 
with sophisticated materfal, a more 
pro attitude on the floor and an 
approach to a song that shows the 
recent experience of engagements 
in London and the Continent. 

Garbed in a sequin affzir that 
brings out all the visual attributes 
that do so much to boost overall 
impact, Miss Scott manages to 
combine the world-weary distaffer 
with a touch of the gamine that is 
a cinch to keep attention in all 
corners. For obvious reasons, this 
is an act that has greater male than 
female appeal, but chirp keeps the 
balance in hand and seldom has 
trouble with diverting, chattering 
femmes at ringside. 

Her offering has pacing and va- 
riety despite the almost deliberate 
overarranging of a couple of items, 
particularly the opening bit. Such 
standards as Cole Porter’s “Get Out 
of Town” are backed with special- 
ties concerning men and amour in 
neat fashion and for solid attention. 
The improvement in past few years 
and apparent ability to take and 
absorb direction should make Miss 
Scott an okay bet for any of the 
top intimeries around the country. 

As per usual, the performer in 
the Embassy gets able assistance 
from the Chamitov combo who for 
this engagement adds a bongo 
drummer during shows. Between 
times, Sandro Montero does his 
guitar-and-song sequences with 
Chamitov and his group playing 
fine dance interludes. Neut. 


Chase Club, St. Louis 
St. Louis, March 21. 
Four Coins, Jimmy Dorsey Orch 
(17); $1.50-$2 cover. 





Their -first appearance in St. 


around for the Four Coins, defi- 
nitely not just another’ vocal 
group. These personable lads come 
equipped with a fine assortment of 
audience-pullers, including some 
high-stepping dancing and a zany 
comedy routine by headman Mi- 
chael James. Although Chase Club 
patrons lean to the cafe society 
ty not overly fond of rock ‘n’ 
roll, the Coins manage to get un- 
divided attention even with the 
rockers. 

They rate special big hands with 
their recording clicks, “Shangri- 
La” and “My Love Loves Me,” but 
the applause is rousing for nearly 
everything, from a medley of 
standards to a Belafonte calypso. 

The Jimmy Dorsey orch, di- 
rected by trumpeter Lee Castle 
and featuring vocalists Tommy 
Mercer and pretty Diane Wisdom, 
lead off the floorshow session with 
a heady batch of tunes associated 
with the Dorsey brothers through 
the years, including Jimmy’s last 
big hit, “So Rare.” The band has 
no trouble at all living up to the 
“fabulous” billing, and both danc- 
ing and just-sittin’ ringsiders add 
a few of their own — “great,” 
“marvelous,” “the most.” 

Dorsey orch will hold forth for 
four weeks, with the Diamonds 
due in tomorrow, March, as show 
headliners. Bob 





Louis was an auspicious one all. 


know, the origin of the term “Betty 
|Grable Musical,” the reminder is 
leurrently available in the living, 
breathing, glowing flesh at the 
Moulin Rouge. Miss Grable, trim 
and neat as ever, with the ce'e- 
brated legs still worthy of plenty 
of celebration, is the central figure 
‘of a lively miniature revue in 
which she kids herself and her film 
;successes and at the same time 
makes clear why they were suc- 
cesses. Slick, fresh costuming, fast 
| dance staging and the professional 
attitude that the audiences deserve 
more than just a look at a “movie 
star doing the boite beat,” make 
this act a solid one. 


Miss Grable has seven costume 
changes in her 30-minute turn and 
she was understandably breathy 
jtoward the close. But it didn't 
make any difference. She treated | 
‘the whole thing goodnaturedly. | 
|eonfided to the audience she 
|doesn’t sing very well anyway, so | 
ja note lost here or there is no 
calamity. She reprises some of her 
film hits, “Rosie O'Grady” and “‘Al- | 
exander's Ragtime Band” (latter in| 
French for pleasant comedy ef- 
fect), with assists from singer Art 





exchanges vocal banter with her) 
introducing quartet, Jim Hodge. | 
‘John Drexel, Ray Baxter and Dean | 


|}mute but funny reminder of her 
high-kicking cinema duties. 

Held over from previous shows 
are Italian tenor Toni Dalli and— 
|Gautier’s Steeplechase, horse-and- | 
dog act. Donn Arden’s “Pariscope” | 
‘revue continues to stand as a/| 
|smartly costumed and expertly 
choreographed revue. 

Miss Grable has a limited run, 
through March 30, when Helen 
Kane preems a night club act. 

Powe. 





Fontainebleau, M. B’ch | 
Miami Beach, March 22. 

Jimmy Durante, with Sonny 
King, Eddie Jackson, Borden 
Twins, Sally Davis, Jack Roth, | 
Jules Buffano, Line (6); Norton &! 
Patricia, Sacasas Orch $3.50-$7.50 
minimum. 





J. Durante is back at the La 
Ronde for his annual two-week 
stand, projecting his brand of fast | 
and furious wackery in as volatile 
a manner as ever, albeit the basics | 
are the same as always utilized for 
pegging his antic material at audi- 
ences and his company of sing- 
ing, strutting aides. 

Major portion of Durante’s bits 
that hit big are now worked with | 
|heir-apparent Sonny King. Solo 
spots with the hats, directed at 
Jack Roth and Jules Buffano, are 
retained; the foolery with house 
orch leader Sacasas gets a solid set | 
|of yocks. But it is King to whom 
jhe turns for the strut-singing, the 
|mauling, the bits of physical biz 
that are pure Durante. King makes 
a fine foil for it all and on his own 
garners hefty returns with his high- | 
pitched vocalistics, worked out in| 
mobile manner reminiscent of the | 
Durante delivery. 

Eddie Jackson comes on for his 
mitts-raising strutaway turn, with 
the three joining for a new piece | 
that is a rousing rock ’n’ roll turn, 
complete to exaggerated costum- 
ing. The line-lookers assembled 
are handsome foils for the Durante 
daffiness in song; this trip he’s 
brought three girthy gals along to | 
work into a finale that sets the | 
note for a whingding wind. The 
payoff is in the pandemonium vein 
set through the some 60 minutes | 
the company are led through their | 
paces by Durante. 


stop with airy lifts and spins) 
worked into inventive patternings. | 
They're one of the best dance duos | 
to have worked this reom. Sacasas 
and his crew rate bows for solid | 
showbacking. Due April 1: Sarah 


Kansas City, March 21. 
Gogi Grant, Norman & Dean. | 


cover. 
| 





Songstress Gogi Grant was due 
in here for a date more than a year 
ago, but actual schedule never got | 
worked out. Now she is fulfilling | 
that commitment, and fans here 
are getting their first look at the 
gal. Comedy is an ingredient of | 
the bill, with Norman & Dean mak- | 
ing their first stand here solo. | 





Combo ran a full hour, but prob- 
ably will be trimmed for balance 
of fortnight. There are some good 
moments of both vocal and comedy 
and show sums as a better entry. 

Harvey Norman & Stanley Deaa 
are in their second year as a comic 
team and on the basis of perform- 
ance here have to rate as strong 
comers. Their half-hour includes 
some wacky song impressions by 
impish Dean, with Norman gener- 
ally playing it straight, some in- 
terviews with, mythical ringsiders, 
and a tv spectacular, “Snow 
White,” with a funny banana-eating 
bit. Midway Norman sings “The 
Night Is Young” straight in fine 
fashion. 

Miss Grant's singing turns out 
to be all that is to be expected 
after hearing her hit recordings, 
although her floor personality 
quite standard and could do with 
more warmth. Of a long list of 
songs, she is tops on “All the Way” 
and her recorded hits, “Suddenly 
There's a Valley” and “The Wav- 
ward Wind.” House seemed we'l 
pleased. Bill holds through April 3 

Quin. 


Eden Roe, Miami Beach 
Miami Beach, March 23 

Joe E. Lewis (with Austin Mack), 

Ella Fitzgerald, Tina & Coco, Mal 

Malkin Orch; $3.50-$7.50 minimum. 


Ss 





Eden Roc’s prexy-booker Harry 
Mufson is again looking at in-the- 
black ledgers with return of Joe F. 
Lewis who was his only big-click 


| moneymaker this winter. Joe E. for | e¢ 
Johnson and dancer Flo Walters; | any spot in this town is money in| 


the bank; current engagement’s 
adding up as a record-breaker for 
attendance, with addition of Ella 


Campbell, and even tangles with | Fitzgerald more insurance of a big | 
the Moulin Rouge chorus line for a! Dine days for the puckish laugh- | 


maker. 

Lewis always draws the ~~ “4 
for his dates here, and in the cut- 
rent stand, attendance took the look 


| of the crowds who flocked to see | 


Sinatra. 

The wily Lewis sets his laughs 
with an array of newies on the 
night-people and the celebs he is 
so well acquainted with, and who 
are in constant attendance at his 
shows. He’s added several new 
parodies to his thick book of broad 
lampoons, with “All the Way” an 


| example of a work-in on a hot item, 


Statler-Hilton, Dallas 
Dallas, March 21. 
Three Suns, Bob Cross Orch 
(12); $2-€2.50 cover. 








' 
| Three Suns, w.k. from airtime 
and Victor platters, are new here 
as a nitery act, but hefty opening 
(20) in the plush Empire Room 
augurs a comfortable fortnight's 
stand. : 
Musical selections are slicky 
paced, with opening “Caravan,” 
Artie Dunn's organ highlighting 
on “Peg O’ My Heart,” and “Sweet 
Georgia Brown,” featuring Johnny 
Romano on guitar. Latter’s deft 
fretting and deadpan comic relief, 
abetted by Dunn's keyboarding, 
backstop a neat 30-minute show 
that utilizes only standard, ever- 
green tunes Tony Lovello, ac- 
cordionist, displays wizardry in 
featured bits—such as the exciting 
“Malaguena” and “Charmaine,” but 
he couid drop the unnecessary 
gymnastics. Distracting leaps and 
dramatic stances deter apprecia- 
tion of his instrumental artistry. 
Bob Cross orch lends superb 
showbacking and packs the floor 
with leather-pushers. rk, 





Bal Tabarin, N. Y. 
Dolly Dawn, Ralph Michele, An- 
dre Raymond, Lou Harold & Johnny 
Burns Orchs, Can Can Girls (5); 
$3.50-$4.50 minimums. 


| 
| 





The Bal Tabarin, one of the old- 
t night clubs in the Broadway 
sector, has been the original can- 
|can spot in this area. Of late, it 
has been adding headliners Amer- 
icaine to the proceedings. In this 
instance, Dolly Dawn, absent from 
| the Stem for a number of years, is 
|essaying what could be termed a 
jcomeback, although she _ hasn't 
| been out of the business for that 
jlong. Miss Dawn, formerly the 
| vocalist for the George Hall orches- 
tra and who took over that organi- 
| zation at one time, has long been 
| 4 single and has worked some of 
| the top spots. 


| 
| In her bow at this spot, Miss 
| Dawn shows her skil! with a tune 
/and there’s a pleasant air about 
|her. For the greater part of her 


|turn. Miss Dawn relies on the 





what with the Sinatra showing and | standards that have done well by 


| the songster’s presence opening | her for many years. A number 


night. Trick of working names of |from “The Music Man” is a tune- 
notables into his patter adds to the | ful addition to her catalog. She 


zesty air he builds. 

Lewis can do no wrong, 
sponds to request urgings happily 
and keeps matters rolling on the 


| big howl side throughout. For al- 


ways, he has to beg off here. Austin 
Mack cues him in a quietly adroit 
manner to keep the pace steady. 
Miss Fitzgerald is playing her 
first date in this biggery, and it 
won't be the last, with a book-back 
already in the works. The stylist 
hits from first tune; keeps the 
palming-pot boiling as she deftly 
works out her compote of stand- 
ards, platter clicks and treatments 
of currents. Easy manner and un- 


| affected delivery, plus some ar-| Healy Dancers (5), 


rangements, give zing to the stint. 
Typical was bit at show caught in 
which she followed lead of calls 
for “Who's Sorry Now” and coined 
new and clever lyrics for the ever- 


|; green anent not being conversant 


with the original wordage. It got 
her a wham payoff from the 
crowded room, with requests pour- 
“=> for more. 

ina & Coco are in tough teeoff 
spot for their flamenco terps but 
manage to garner fair amount of 


| attention. For usual, Mal Malkin 


and his crew are invaluable musical 
aides to the acts. Myron Cohen and 
Los Chavales de Espana take over 
March 31. Lary. 


Ye Little Club, L. A. 
Beverly Hills, March 21. 
Abbey Lincoln; 3-drink mini- 
mum. 





Sepia songstress Abbey Lincoln 
is making her first return in a year 
to Marshall Edson and Mike 
Garth’s Ye Little Club. Her stay 


Norton & Patricia are the entr’- Should be a welcome one to fre-| and Joy 
acte and build themselves a show- | Guenters of this intimate BevHills to nice oldies, “Golden Slippers,” 


nitery. 

Chirp bowed Tuesday (18) to a 
capacity crowd that showed plenty 
of enthusiasm with the mitts 
throughout her 20 minutes. Miss 
Lincoln is a saloon singer who dis- 


Vaughan. _ |plays many musical moods while 
— aR Le Lary Pater om even to the extent or 
) manifesting tears when the num- | 

Eddys’, K. C. |ber calls for it—and scores effec- | 


tively. 
Singer, under pact to Liberty 


Tony DiPardo Orch (8); $1-$1.50' Records, pleases with a medley of | 
| ballads which include “Fools Rush | 


In,” “I've Got It Bad and That 
Ain't Good,” “Old Devil Called 
Love,” “Can’t Get You Out of My 
Mind,” “Bewitched, Bothered and 
Bewildered” and “Mad, Mad, Mad.” 
Roger Nichols on bass and 88er 
Joe Felix supply topnotch music 
for both the act and at intermis- 
sion. Miss Lincoln is_ holding 
forth here for four weeks. Kafa. 


anne 


re- | 


| hits a strong return in her stint. 
| The other pair of acts on the bill, 
Ralph Michele and Andre Ray- 
| mond, are under New Acts. The 
|Lou Harold orch backstops well 
|and the Johnny Burns trio hits a 
| stride for the dance relief. 
There's an energetic five-girl line 
| which does some sprightly routines 
| meseing a lively can-can, Jose. 


Gay 90°s, S. F. 
San Francisco, March 19. 
Ray K., Bee and Ray Goman, 


Aura Cameron, Don Regan, Joy 
Elliston Ames, 
| Wally Rose Orch (4); $1-$1.50 


| cover 





| Ray K. Goman, a fast-shooting 
| comic, is standout feature in the 
|Gomans’ new Gay 90's 55-minute 
show. Show is patterned on an old- 
time minstrel production, though 
| without blackface, and Ray K. and 
| Don Regan are the endmen with 
| the gags. Regan is slow on uptake, 
| acts mainly as Goman’s straight, 
| which gives Goman plenty of room 
for swift ad libs, asides and rest of 
| the verbal fireworks of a g 
| standup comic. 


Ray Goman Sr. emcees and puts 
over a couple of dandy banjo solos 
| “Waiting for the Robert E. Lee” 
j}and “Nobody's Sweetheart Now.” 
| Bee Goman delivers neat songalog, 
| blue but a crowd-pleaser, and 
| Regan and Aura Cameron do a pair 
of pleasant duets, “By the Light of 
the Silvery Moon” and “Make 
Believe.” 
Wally Rose's splendid dixieland 
orch —— a trombone number 
ealy line sings and dances 
Bound,” 


| “Alabamy “Toot-Toot- 


| Tootsie.” 
Show is sharply paced, well cos- 
;tumed and gets good audience re- 
| ception, with Ray K. Goman rating 
_ big hand. Bill runs through June 19. 
| Stef. 





° ’ 

_ Caterina Valente’s Dates 
Berlin, March 26. 

Singer Caterina Valente will re- 
sume touring around November 
with a date at the Oiympia Thea- 
tre, Paris. Possibility also that 
she'll work the Berns Restaurant, 
| Stockholm, as well as dates in 
Greece, Caracas and probably Las 
Vegas. 


Miss Valente expects her first 


; baby sometime in July. 
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Numerals in connection with bills below indicate opening day of show. 








NEW YORK CITY 


Music Hall 27 
Ballet 


Corps de 


, Malini 
‘Lucile Cummings 


Rockettes 


Great Barton Glee Clu 
AUSTRALIA 
MELBOURNE Reg Priestman 
Tivoli Ji Norman Thorpe 

Shirley Bassey SYDNEY. 

Vie Hyde Tivoli 31 

Lili Berde Larry Griswold 

Clifford Guest Johnny Lockwood 

Curibas (@ Eagle & Man 


George Holmes 
Neal & Newton 


Rayes & Faye 





Eleanor Gunter Anny Berryer 
Joe Martin Medlock & Marlowe 
3 Winds Winnetou & Squaw 
Jimmy Jeff B & D Stuchberry 
David Sterie Jimmy Parkinson 
Irene Bevans Edit Juhasz 
Rae Morgan Frank Ward 
BRITAIN 
ASTON LEEDS 
Hippodrome 24 Empire 24 


Johnny Silver 


Jane, Beryl Catlin 
George Meaton 
3 Hotands 
Margaret West 
Nat Willis 


Dennis Bros 


BIRMINGHAM 
Hippodrome 724 


Edmund Hockridge 
Yana 

Renee Dymott 
Smoothey & Layton 


Sharpe & Iris 
Rene Strange 
Pierre Bei 

BRADFORD 

Alhambra 124 
Willie Harris 
Jerry Harris 
Les Hobeaux 
Most Bros. 

Tony Crombie Co. 
Hand-Jive Hostesses 
EDINBURGH 
Empire 24 

Eddie Calvert 
Rey & Roniy 
Londonaires 
Billington 
Garth Meade 
Dennis Spicer 
Zarbara Law 
Tilibs Bros 
FINSBURY PARK 
Empire 24 
Michael Holliday 
Hal Monty 
Peter Crawford 3 
De Vere Girls 


El Granadas 

Bernie & Barbara 

Jolly Jesters 
GLASGOW 
Empire 24 


Anne Sheiton 
J & P Barbour 


Stan Stennett 
Maicolm Mitchell 3 
Richman & Jackson 
Don Hooten 

bel Rinas 

Cooper Twins 
Galantas 


Jimmy Young 
Jean & Julie 
Billie Anthony 
Kendor Bros. 
Terry Scott 
Victor Seaforth 
Taylor & Valerie 
LIVERPOOL 
Empire 24 
Al Hibbler 
Horier Twins 
3 Brittons 
Ron & Rita 
Sonny Roy 
Hollander & Hart 
3 Paulos 
LONDON 
Metropolitan 24 
Roxy & Glenda 
Diane D’Orsay 
Alec Pleon 
A & C La Verne 
Del & Dorrien 
Pauline Mee 
Rosemary Andree’s 


°. 
NEWCASTLE 
Empire 24 
Jimmy Clitheroe 
Miles Twins 
Duacan’s Collies 
Alicia Dells 
Jack Watson 
Cox Twins 
Maurice French 
NOTTINGHAM 
Empire 24 
Alma Cogan 
Terry Wayne 
Margo & John 
Baker & Douglas 
Abdulla & Saida 
Matanzas 
rek Lawrence 
SOUTHAMPTON 
Grand 24 
Alex Munro 
Alan Haynes 
Eric Lloyd 
Roy Mack 
Bob Gladwin 
Tony De-Vos 
Dizzy Trent 
Dick Collins 
Sya Jackson 





| Louis 








Cabaret Bills 








NEW YORK CITY 


Bive Angei 


George Lafaye 
Evelyn Knight 
Shelley Berman 
Dorothy Loudon 
Bart Howard 
Jimmie Lyon Trio 
Bon Soir 
Sylvia Syms 
Phil Leeds 
Jone Remus 
Three Flames 
Jimmie Daniels 
Casanova 


Donna Dunn 
Margrit & Adrienne 
Chateau Madria 
Beatrice Kraft Ders 

Jose Duval 


Candi Cortez 
Ralph Font Ore 
Panchito Orc 

Copacabana 
Vic Damone 
Betty Kean 
Ron Fletcher 
Ted Morrell 
Mim 
D & G Prior 
Michaei Durso Gre 
Frank Marti Ore 
Downstairs Room 
Julius Monk 
Renny Graham 
Ceil Cabot 
Elien Hanley 
Jean Arnold 
Gerry Matthews 
Stan Keen 

Et Chico 

Marisa Terol 
Lucerite Tena 


Carlos & Myrna 


fellitas Del Campo | 


No. } Fifth Ave 


Cedrone & Mitchell 


Bob Downey 
Harold Fonville 
Joan Bishop 
Hote! Pierre 
Staniey Melba Ore 
Joe Ricardel Ore 
Bett» 


i Straeter Ore 

Monte Orc 
Hote! Roosevelt 

Guy Lombardo Orc 


Hotel Statier 
Xavier Cugat Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 

Ginny Simms 
Milt Shaw Ore 
Ray re 
Latin Quarter 
Alan King 
See Hee Family 
Dior Dancers 
Chandra Kaly 
Martha Ann Bentley 
Jamel Twins 
India Adams 
| Bob Kennedy 
| Jeo Lombardi Ore 
|B Harlowe Orc 
| Le Cupiden 
Juanita Hall 
Old Romanian 
Lenny Kent 
Eileen Barton 
McKenna Line 
| Avon Long 
| Margaret Tynes 
Laverne Hutchinson 





Judy Garland 

Bobby Van 

Dave Barry 

Burnell Ders 

Ned Harvey Ore 

Sicaris Ore 
Viennese 


Janine Caire 


ote 


= 
9 
i 


Bobby Meyers Ore 
Village Vanguard 

| Langston Hughes 

Irwin Corey 

Charlie Mingus 

! Waidort-A 


| Varel & Bailly 


Chanteurs De Paris 


Emil Coleman Orc 
. Bela Babai Orc 





CHICAGO 

Bieck Orchia { Drake Hotel 
Shecky Greene | Pat O'Day 
Diahann Carroll Jummy Ore 
Joe Parnelle 3 Gete of Horn 

Bive Angel P Amaya & 
Princess Abiha & C. Torres 

King Christian Stan Wilson 
Lord Christo 
Mighty L 
Antonio . 

Pepita Martinez | Lee Wiley 

Bive Note Kingstor Trie 
Earl Bostic G Marx & Frige 

Cloister inn imer House 
Eddie Higgins Trio Carol Channing 
Beve Kelly Chequita & 
Ramsey Lewus Trio | Ben Ardes Ore 


tanterr — 


Joan Kayne 
Dick Bernie 
Ivan Lane Ore 
Coconut Grove 
Sophie Tucker 
Frances Brunn 
Freddy Martin Ore 
Crescendo 
Armstrong 
Derothy Donegan 
861 Club 
Annette Warren 
Johnny Walsh 
intertude 
George Shearing 
Quintet 
Largo 
frances Faye 
Peter Woo 
Eddie Grady Ore 


Capri 
Margarita Sierra 
Tony Martin 
M. Alverer Mera 
Luisa Chorens 
Somavilla Ore 
Calvet Ore 

Nacional 
Parisien Dners 
Dancing Waters 

y Reves Ore 

Riviera 
Ted Lewis 
Eddie Chester 
Cathy Basic 
Beverly Marshall 
Sol Klein Ore 
Elena Del Cueto 
Manolo Torrente 
Lasker Steinberg 
Mercedes Valdes 
Arminda Martinez 
Maria Magdalena 


Paul Whiteman 
Harry Richman 
Rudy Vallee 
Buster Keaton 
Fifi D’Orsay 
Carlton Hayes 
Dunes 
“Minsky’s Folies 
International” 
Irv nson 
Dorian Dennis 
Paul White 
Sid Fields 
Boubouka 
Carol King 
Cee Davidson Ore 
El Cortez 
Dubonnet Trio 
Dick Saunders 
Marcie Miller 
Deedy & Bill 


£1 Rancho Vegas 

Eartha Kitt 

Morey Amsterdam 

Barry Ashton Dners 

| Dick Rice Orch 

Flamingo 

Vie Damone 

Jackie Kannon 

Little Buck 

Flamingoettes 

Jack Cathcart Ore 
Fremont Hotel 

Panwegy 

Make lieves 

The Victors 

The Castles 
Golden Nugget 

| Harry Ranch 

Jig Adams 

Charlie Boyer 

L & F Maynard 

Riviera 

Dennis Day 

De Castro Sisters 

| Novelites 

| Cavanaughs 

Ray Sinatra Ore 


Ore 





LOS ANGELES 
Avante Garde Larry Potter's 
Ruth Olay Supper Club 
Jackie Kain oeqs Four 
Roy Krai Phyllis Inez 
Lenny Bruce a ee 
‘ jocam 
Ben Ge Sues Miyoshi Yumek!i 
Kay Cee Jones Keigo Imperial 
Barbara Heller apanese Dncs 
Sammy Wolf Frankie Sands Trio 
i Paul Hebert Orc 


Moulin Rouge 
Betty Grable 
Toni Dalii 
Donn Arden Line 
Royal Guards 
Dick Stabile Ore 

Slate Bros. 
Jimmy Ames 
Ann Hathaway 
Gil Bernal 4 

Statier Hotel 
Wally Boag 
Don Dellair 
ed. 


Lecuona Cuban 
Boys 
Steven Peck & Lita 


Ye Littie Club 
Abbey Lincoln 


HAVANA 


Guzman Singers 
Rivera Orc 
Sans Souci 
Tony Foster 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
Elena Burice 
Raquel Mata 
Kary Russi 
La Serie Ore 
Ortega Orc 
Tropicane 
Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 
Riveros 
Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Orq 
4 Romeu Org 


LAS VEGAS 
Desert tnn Sahere 
“Newcomers, 1928” Dailey 


D 

Collins Kids 

Camille Williams 

Louis Basil Ore 

Beachcombers 
Sands 


Nat King Cole 
Allen & DeWood 
Copa Girls 
Antonie Morelli Or: 
San Souci 
“Midnight in Paris” 
Robby Morris 
Pat Moreno 
Ray Parsons 
Sherry Shone 
Cindy & Alberto 
Jeanne Masson 
Mile. Zabuda 
Bobby Blue Orc 
Showboat 
Hank Penny 
Shirley Scott 
Garr Nelson 
Showboat Girls 


Annie Maloney 
Peggy Dieterick 
Jimmy Cavanaugh 
3 Kaye 


Frank Gusto 
Joe Fornaro 
Tropicana 
Jayne Mansfield 
Mickey Hargitay 
Elaine nn 
Cathy Crosby 
Johnny Puleo & 
Harmonica Gang 
Dante D’Paulo 
(George Chakiris 
lLizanne Truex 
Sean Garrison 
Jack Ackerman 
Nat Brandywyone 


| MIAMI-MIAMI BEACH 


| Americana 

| Julie Wilson 

| Senor Wences 

| Bert Michaels 

| Jackie Heller 

| Lee Martin Ore 

| Maya Ore 

| Avalon 
Rip Taylor 
Bobby Dukoff Ore 
Anita Boyar 
Red Smith 3 

Ba'moral 

Charlie Farrell 
Irving Fields 3 
Billy Mitchell 

| Mickey Gentile 

| Jose Curbelo Ore 

Cafe De Paris — 

George Matson 

The Szonys 

| Wiere Bros. 


Piroska 
| Billy Fellows 
Jet Mac 





Croft Twins 

Tinker Bell ' 

Sherry Brittea 

Kingpins 

Lyda Fairbanks i 

| Freddie Bell Bell | 
hops j 


McGuire Sisters 
| Jack Durant 


Fontainediesy 


Deauville j 





Latin Quarter 


Stan Fisher 
Quito Clayero 
Gina Guardi 
Martha Errole 
Walter Nye Ore 


Lucerne 
Havana _ Mardi Gras 
Diosa Costello 
Miles V 


T res 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Orc 
Malayan 
Hawaiian Revue 
Bhama Mama 


Saxony 
Geisha Girl Revue 
Ming & Ling 
Toy & Wing 
Florence Abn 
Teny Toreda 
Tong Bros. 
Kabouki Docrs 
Ruth Wallis 
Charles & Faye 

Levene Orc 

te 
Don Rickles 
Barry Gray 
Delores 
Pete Brady 2 
Marty Franki-n 2 


Merri & Ruth 
Sheiverne 


Leonaré Young 
Les Dewsen Orc 
Leréd Fiea Calypso 














| 
RENO 
Harolds Club Holiday 
" Barons 

Jodimars Eddie Bush 

Knox & Korral Mapes Skyroom 
| Wilder Bros Kay Martin 
Harrah's Woo Woo Stevens 
| King Pins Jack Melick 3 


| Carmen LeFave Riverside 





| Lou Styles & — Bros. 

5 Starlet ~ ‘ 
ef, -—* 4 | Bil Clifford Ore official newspaper of the Catholic 

SAN FRANCISCO “sophmoric.” 

440 Club * Wally Rose Ore 
3_ Sharps } Hangover sorship, Milliken argues that Bos- 
, plly carl Fatha Hines . war ° 
on to * 4 = j ton is more adult than some other 
—— | Musess, Senter supposedly less strict cities. For 

| #0 . . . 

wet locunewt | Hungry | |/example, he notes, the Brigitte 
Lariean Bunter fg ad | Bardot film, “And God Created 

wee ec | Gater ; | Woman,” has had censor troubles 


| Gateway Singers 
Jazz Showcase 
Paul Bley 4 


Turk Murphy Ore 
Crest Lounge 
Pete Daily Orc 


|in Philadelphia and several other 
| cities, but has not been bothered 


Fack’s Il Purple Onion 
Vagabonds Lil Grosenest | here. 
ord Buckley Lou Gottlie - 
<Gcermont Hotel Jim Shaw’s Puppets Also, he points out, supposedly 
agg Bectes a blase New York does not permit 


E. Heckscher Orc Marty Marsalla Ore 
¢ ‘ 365 Club 


ay 5 | burlesque, w hich Boston allows. 
Bee, Ray & Ray K. | Jeannie Johnson And although there was an uproar 
Goman | Allen Cole | a 3 b th ra 
Joy Healy Alex Duchin Ore | when he ordered a ra on he nu 
in “The Entertainer,” similar ac- 
| tion, plus the censorship of a line 
| of dialog in the same play in New 
| York a couple of weeks later drew 


Dners 6 








Hilton-Junket 





=m Continued from page 2 


plained about the lack of Cuban 


beaver gringo newspapermen 


heard were said to be cops-and- 


mentioned the 





back, however, 


minimum comment. 
No Pre-Censorship 


. ; Milliken says there is no pre-| 
patronage since the natives are! censorship in Boston. He attends 
playing it safe at night. Yank tour- | gin showings, and burlesque and 
ists are not bothered and the spo-| nitery shows, occasionally suggest- 
radic shooting of some of the ing cuts or changes, But contrary 


to published claims, he declares 
that he has never asked a theatri- 


robbers stuff rather than politico | 5) producer to submit to re-cen- 
bing-banging. (One report brought | sorship. He reveals, however, that 


he has sometimes been asked to 


Reader's Digest office in the Pan-/ jook at questionable shows in other 


| American Bldg. being sabotaged 
and ransacked by employees for 


| variously ascribed reasons, none | , . 


| verified). 


| 
| 


cities before they came to Boston. 
The Hub division chief does not 
bitrarily censor, he maintains. 
After viewing the play opening 


Vet junketeers—“have new Hil-| night he may “suggest” that de- 
| ton hotel, will travel”—reported | jetions be made, and will discuss 


|the opening of the new plushery 
|'as very smooth with beaucoup 
casino action. The Havana Riviera 
casino was the only other casino 
reported doing well; the new Capri 
and the old Nacional nsg; and the 
Tropicana, with its lavish floor- 
show, doing the best nitery biz. 
The meandering Americans were 
surprised that in their drives to 
Veradero Beach and kindred spots 
there was no police roadblocks, but 
admittedly it has scared the tour- 
ist trade back to the mainland. The 


weather also was inordinately 
; chilly, 
The new 30-story, $44,000,000 


Habana Hilton is owned by the 
Cuban Restaurant Workers Union, 
operated by Hilton. There was a 
palace guard of about 100 armed 
| police and others presumed dis- 
guised as waiters, captains and 
chefs to prevent any bombing or 
kidnapping of guests, the Holly- 
, wood personalities included. Some 
| of the expected film names failed 
to make the junket for reasons that 
may be real or contrived because 
of the Cuban scare. 

| Nonetheless the Cuban Tourism 
| Institute, which says Americans 
| left behind $37,000,000 in 1956 and 
| $40,000,000 last year, envisions an 





them with producers, directors 
and actors, if they desire. He says 
he allows a “reasonable” length of 
time for the cuts to be instituted. 

A look at Milliken’s legit record 
for the past two seasons reveals 
that revisions were required in 
seven touring shows and one loc- 


al production. The tourers were 


“Waltz of the Toreadors,” “Tun- 
nel of Love,” “Hatful of Rain,” 
“Janus,” “Rope Dancers,” “Cat On 
a Hot Tin Roof” and “The Enter- 
tainer.” The local show was “No 
Exit,” at the Charles Street Play- 
house. In the last year, Milliken 
discloses, he has inspected 305 
films, 37 plays, 52 variety shows, 
plus Sunday entertainment bills of 
varying types. 

Although a censor usually can 
expect criticism on virtually all 
sides, Milliken is occasionally com- 
plimented. He prizes a letter from 
director and co-author Joshua Lo- 
gan regarding “Mister Roberts.” 
Cuts Milliken made in Boston were 
“so good,” Logan wrote, that he 
retained them permanently. 

What are the standards used in 
screening a play for the Boston 
public? Milliken says that he asks 
managements to delete “irreverent 


annual $100,000,000 U. S. spend-| Use of Deity, obscenity, lewdness 


thrifting in Cuba in less than five 
years. Meantime the Florida ho- 


and indecency in speech and ges- 
ture, blasphemy.” In the case of 


tels are booming again, aided by | Such phrases as “son of a bitch,” 


improved weather. 








Elvis-in-Crewcut 


Continued from page 1 








| 


“bitch” and “God damn,” Milli- 


_.|ken usually asks that they be 


“smothered.” One of the largest 
number of smothering and dele- 
tions in any play was in Arthur 
Miller's “View From the Bridge” 
when it tried out at the Colonial 


sions with the singer whenever | two years ago. 


necessary. 
Presley, 
new pop cycle with his blend of 


rock ‘n’ roll and country styles,| Milliken explains that 


who started a whete | 


His Modus Operandi 
Describing his legit operations, 
after he 


became the best investment RCA| has seen a show opening night he 


Victor ever made 
' gestion Victor 


contract with the indie Sun Rec-| tions. 


On Sholes’ sug- | sends a letter by messenger to the 
bought Presley’s| theatre next day, suggesting dele- 


“There is no set time limit 


ords for $35,000 at a time when | in which the deletions must be 
he was an unknown. A couple of | made,” he notes. “The producers 


months after joining Victor, 
caught on with the kids and turned 
the whole disk industry into a vir- 
tual one-man show. At one time, 
over two-thirds of Victor's entire 
disk production was based on 
Presley hits. 

As an extension of his disk rage, 

he was also starred in three films, 
“Love Me Tender” for 20th Cen- 
| tury-Fox, “Loving You” for Para- 
mount and “Jailhouse Rock” for 
MGM; all were relatively low-cost 
productions but were boffo at the 
boxoffice. A fourth pic for Para- 
mount, “King Creole” is due for 
release shortly. In addition to the 
disk, film and personal appearance 
coin, Presley also cleaned up by 
licensing the use of, his name and 
likeness for assorted juve-slanted 
merchandise. His business affairs 
are handled by Tom Parker, a 
Nashville personal manager who, 
before Presley, was ditto for coun- 
try singer Eddy Arnold, , 


} 
} 





he | or directors or company managers 


may discuss and go over the sug- 
gested deletions with me.” 

“Suggestions” are usually car- 
ried out forthwith. There have, 
however, been cases in which com- 
pany managers have delayed put- 
ting in the cuts almost up to the 
end of their stay. Such tactics en- 
danger the theatre license. 

There has been no test case 
brought by theatres or companies 
against any of the “suggestions.” 
Refusal to institute “suggested” 
cuts can cost the theatre its li- 
cense. As the shows coming in 
are booked for only a few weeks 
at most, there is “little purpose,” 
as one producer put it, in contest- 
ing these “suggestions.” 

The theatre managements are 
anxious that the cuts go in as sug- 
gested, and as soon as possible, 
because the risk of suspension of 
license. Thus, the theatre man- 
agement usually rides herd on the 





Boston Not Prudish, Says Censor 


Contined fron nl — 


drew a sarcastic editorial from the| playing company, seeing to it that 
Boston Herald, to which The Pilot,| the cuts are made quickly. 


Milliken says that licensing of- 


Diocese of Boston, used the term) ficials of other cities call him fre- 


quently for advice and informa- 


On the question of official cen-| tion regarding legit and film of- 


|ferings. The standards of other 
cities follow the Boston pattern 
| rather closely in the censorship of 
| films and stage plays, he adds. 

| How Milliken determines what is 
}to come out of stage fare, beyond 
lthe obvious prohibitions cited 
| above, could seem confusing. For 
|instance, he holds that outside of 
}the four-letter words, he objects 
jonly to words included and de- 
|fined in the dictionary. 

Strange Situations 

| That occasionally leads to strange 
| situations. In “Cat On a Hot Tin 
| Roof,” for instance, the word “rut” 
was eliminated. It is in the diction- 
ary, but “poontang,” which has a 
southern and South Seas meaning 
| familiar to World War II gobs, re- 
mained in. It is-not in the diction- 
| ary. 

Milliken claims that Boston’s rep- 
utation as place where everything 
is banned was earned in the long 
| ago when Eugene O'Neill's ‘““Mourn- 
ing Becomes Electra” was not al- 
lowed to play in Boston and sub- 
sequently played “over the bridge” 
in Quincy, and Maxwell Ander- 
son’s “Valley Forge” was also ban- 
ned. In both cases the authors re- 
fused to permit cuts. 

Also many years ago there was 
an edict about chorus girl's tights, 


but “all things change and we 
change with it,” as the Boston 
licensing chief observes. That 


presumably applies to the ban 
on the Lillian Smith novel, 
“Strange Fruit,” which was subse- 
quently set aside by the courts. In 
any case, Milliken’s authority does 
not cover the literary field. 

| In regard to the familiar line 
; that femmes on stage in Hub have 
|to wear stockings, Milliken says it 
ended during World War II. Be- 
fore the war, women appearing on 
Boston stages had to wear stock- 
ings. “It was just one of those 
things,” he remarks. With rationing 
and queues for nylons, bare legs 
won the day on the Boston stage. 
“We could hardly keep bare legged 
girls off the stage when the others 
were walking the streets that way,” 
he notes. 

Milliken, a 44-year-old career 
city official, became “censor” in 
1946. A show fan since youth, he 
boasts of having seen everything 
on Boston stages since he was in 
kneepants. A_ baseball career 
loomed for him as a youth, but it 
ended when he was shot in the 
shoulder by a holdup man who 
hit his mother during a robbery 
at the family’s Roxbury store. 


ASCAP-BMI 


Continued from page 1 p———— - | 


remanded the point back to Judge 
Kennedy for decision. 

ASCAP, which is not a party to 
the suit brought by 33 songwriter 
members of the Society, is expect- 
ed to oppose the new Kennedy rul- 
ing by going back to N.Y. Federal 
Court for a rehearing. In this 
event, ASCAP attorneys will also 
likely seek to introduce into the 
record large portions of the pre 
trial examinations to support their 
position that disclosure of the per- 
formance records to BMI and the 
broadcasters would disclose conf- 
dential information to ASCAP"’s 
competitors and customers. 


W. C. Handy 


Continued from page 3 —nD 


his biopic, “St. Louis Blues,” had 
been cancelled by the fiém com- 
pany. However, it was rescheduled 
yesterday because Handy, as his 
wife, Irma, related it, “would have 
wanted it.” Film, which has Nat 
King Cole portraying the blind 
composer, as a result will be 
screened as originally planned at 
Brandt's Yonkers Theatre next 
Wednesday (2). Dinner at Hol- 
back's 44 Club is to precede the 
showing, with attendees to include 
local Yonkers (Handy's place of 
residence) dignitaries, about 200 
friends of the family, and press 
reps. 
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Hammerstein Gets the Exit Line - 





Producer-Lyricist Has Last Word in Exchange With 
Equity Over Contribution to Cohan Memorial 


The long-dormant feud between 
Actors Equity and the late George 
M. Cohan was stirred up anew last 
week. The union itself brought 
the situation to light by publishing 
in its Equity magazine a series of 
three letters pertaining to a sug- 
gested contribution from the or- 
ganization for the erection of a Co- 
han statue in Duffy Square, N.Y. 

The letters, which ran in the 
mag under the sub-head, “An Arti- 
cle for People Who Like to Read 
Other Peoples’ Mail,” was picked 
up by several newspapers and mag- 
azines. The three-way correspon- 
dence involved a request to the un- 
ion for a donation from producer 
Max Gordon, Equity’s decision to 
contribute $250 as the equivalent 
of the cost of a life membership in 
the union, and the return of the 
union’s donation by  producer- 
lyricist-librettist Oscar Hammer- 
stein 2d, head of the Cohen me- 
morial committee. 

The Equity-Cohau conflict in- 
volved Cohan’s activities in battling 
the formation of the union and his 
continued opposition after it was 
established. After rehashing the 
case, the union’s letter, signed by 
executive secretary Angus Duncan, 
stated, “However, there is no 
doubt that he was a dominant fig- 
ure in our theatre and contributed 
immeasurably to it and its tradi- 
tions—as an author, director, song- 
writer, producer, as well as actor.” 

In a letter accompanying the re- 
turned contribution, Hammerstein 
commented, “It seems to me that 
a donation in an amount ‘equal 
to the cost of a life membership in 
the Actors Equity Assn.’ carries 
with it an ironical suggestion that 
a few stray grains of bitterness re- 
main.” Then after stating, “I do 
not dispute your right to continue 
a resentment so deep,” Hammer- 
stein asserted, “I must, however, 
refuse to cooperate with you in 
pinpricking George’s ghost.” 


City Center ‘Showcase’ 
An Arts Treasure Chest; 
Wows $50-Top Audience 


The second annual “Showcase” 
at the N. Y. City Center last Mon- 
day night (24) was a treasure chest 
of legit, ballet and opera previously 
presented at the house or sched- 
uled for the future. The quality 
show kept a $50-top benefit audi- 
ence in a state of enthusiasm. 

The proceedings were dedicated 
to Helen Hayes, who has appeared 
in four plays at spot at the $100 
minimum Equity salary, and called 
attention to her public-minded con- 
tributions to the theatre and other 
ventures. The participants in the 
“Showcase” worked gratis. 

There was a suggestion by nar- 
rator Hiram Sherman, endorsed by 
the Center’s board chairman New- 
bold Morris, that a burlesque de- 
partment be added to the Center’s 
list of activities. The audience also 
expressed approval of the idea, and 
it seemed in key with a scene by 
Bert Lahr and Betty Bartley from 
the Minsky stages and later incor- 
porated in the George Manker 
Watters-Arthur Hopkins play, 
“Burlesque.” 

The two major principals gave 
the bit its oldtime flavor. Lahr 
leered and Betty bumped politely, 
and the audience howled. Also as- 
sisting was Jack Rains and three 
unbilled citizens who recreated 
this piece which was a hit on a 
recent “Omnibus” show. 

Another comedy highlight was 
Nancy Walker's reprise of the 
Conga scene from “Wonderful 
Town,” a gem in the comedy cata- 

(Continued on page 78) 


Plan Danbury Tunetent, 


Another on Long Island 


Danbury, Conn., March 25. 

Plans for a season of musical 
stock to begin here about June 15 
have been announced by Hugh G. 
Fordin, formerly of MCA Artists, 
who says he will be associated with 
two film producers. Fordin, who 
also is planning to operate a 
music fair” on Long Island, has 
yet chosen the site of the Dan- 
ury operation, but has tw i- 
bilities in mind. fr tar 50 

Ben Boyar ran a music tent in 
Danbury about 10 years ago. 
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ATPAM Sets New Scales 
For Off-B’way Theatres 


The Assn. of Theatrical Press 
Agents & Managers has set new 
wage scales and employment re- 
quirements for off-Broadway. Only 
one union member is required for 
theatres seating under 200. How- 
ever, the weekly salary varies in 
that category according to 


follows: $100 for houses with un- 
der 100 seats, $115 for 191-150 
seaters and $137.50 for 151-200 
seaters. 

Theatres, with a capacity of over 
200 seats, are required to hire one 
manager at $157.50 and one press- 
agent at $131.25 per week. 


‘Nude - Laughter’ 
Fold 306 in Red 


The fold in Los Angeles 
Saturday (22) of the alternating 
“Nude With Violin” and “Present 





Laughter” presentation represents | 


a loss of approximately $30,000 on 
an $80,000 investment. That’s 


based on a March 1 accounting, plus | 


estimated profit since then. 

The Playwrights Co.-Lance Ham- 
ilton & Charles Russell venture 
originally involved a lone preduc- 


tion of “Nude,” with author! 
Noel Coward tripling as_ star 
and director. “Laughter,” an-) 


other Coward comedy, was added 
for the fir-l two stanzas of a 13- 
week Broadway run and the sub- 
sequent six-week Coast tour, cov- 
ering four frames in San Francisco 
and two in L. A. 

The production tab on “Nude” 
was $62,798, while “Laughter” in- 
volved a cost of $13,154. 


close of its New York run, the 


deficit on the dual presentation | 
Operating profit for | 


was $65,591. 
the first three weeks of the Frisco 
stand, ending March 1, reduced 
that amount to $47,555. Of the 
$32,445 balance available at that 


time, $30,000 had been repaid to! 


the backers 

The operating profit on the New 
York stand was substantially re- 
duced by the cancellation of a num- 
ber of performances as the result 
of Coward being out ill. 
pense item, however, has caused 
some backer resentment. That in- 
volved $2,208 for an opening night 
reception. 


SEASON SALE SWAMPS 
L. A. CIVIC OPERETTAS 


Los Angeles, March 25. 

With more than $1,000,000 in 
mail order renewal from regular 
subscribers for its upcoming 1958 
sesaon, the L.A. Civic Light Opera 
Assn. has stopped acceptance of 
any additional orders until bowxof- 
fice opens April 3. 

Orders came in at rate of $1(0,- 
000 daily from the time subscribers 
received their blanks. Halt was 
called by managing director Edwin 
Lester because requests for specific 
dates and seats couldn't be filled. 
Applications amounting to about 
$100,000 are being returned. 


Mary Chase, Ben Segal 
Ready Denver Tunetent 


Denver, March 25. 

Denver will have a musical tent 
this summer. Mary Chase, author 
of “Harvey,” “Mrs. McThing” and 
other plays, is heading the project 
with Ben Segal, who already oper- 
ates tunetents at Wallingford, 
Conn., and Warwick, R. I. The 
canvastop is scheduled to open 
early in July and run for 12 weeks. 

The setup is to include, besides 
the arena-style tent theatre, a res- 
taurant and parking space. Stars 
and principals will be imported 
from Broadway and Hollywood, 
with a resident company of singers 
and dancers. Shows will play two 
weeks each, and the boxoffice scale 
will be $3.50-$1.50. 

The idea is to open with “Annie 
Get Your Gun,” possibly with 
Ethel Merman, a 1 resident, re- 
peating her or role. 








the | 
seating capacity. The rates are as_ 


last | 


At the | 


One ex-) 


Dublin Theatre Fest 


Indefinitely Postponed NEW Equity Scales Aimed to Help 


Dublin, March 18. 
Dublin’s International Theatre 
Fest., skedded to open May 20, has 
been postponed to an unspecified 


its major productions and a third 
/has been withdrawn by its author. 
|Sean O’Casey’s new piece, “The 
|Drums of Father Ned,” was 


| dropped two weeks ago when play- | 
wright refused to permit changes | 


to be made. This was followed by 
the Festival Council action in by- 
passing Alan McClelland’s adapta- 
tion from James Joyce's “Ulysses,” 
| titled “Bloomsday.” 

This left Fest Director Brendan 
Smith with Samuel Beckett's three 
;new mime plays, but Beckett has 
now withdrawn them from festival 
presumably because of trouble 
over “Ulysses.” 


AC Has 1006 BR, 
_ Now Yens Shows 


| Atlantic City, Mafch 25. 
| There's $100,000 on deposit in 
two local banks as a guarantee for 
Broadway shows playing Atlantic 
City next fall. Now it’s up to the 
local business men's committee to 
line up five likely-seeming shows. 
Michael Fiore, Chamber of Com- 
merce president and Off-Season 
Attractions Committee chairman, 





week with Theatre Guild officials 
| about lining up legiters. He’ll also 
probably huddle with execs of the 
Independent Booking Office in 


and may ditto with representatives 


of Broadway Theatre Alliance, the | 
legit booking subsid of Columbia | 


Artists Management. 

Fiore was assured some weeks 
ago by a Shubert representative in 
Philadelphia that there’d be no 
problem about booking shows here 
for pre-Broadway tryouts, provided 
each production could be guaran- 
teed a $20,000 gross for a single- 
week stand. However, the Chamber 
of Commerce prez subsequently 
learned that, under the terms of a 
| Government consent decree the 
Shuberts are not permitted to pro- 
duce shows or engage in the book- 
ing business. 

The $100,000 fund was reportedly 
raised by the sale of 5,000 season 
subscriptions at $20 each, to cover 
five shows. The sale opened early 
|}in January and reached the goal 
last Friday (21), thereby beating 
the March 31 deadline. The sub- 
scription sale was pushed by the 
Off-Season Attractions Committee, 
with the support of the Atlantic 
City Press, its editor, Stanley Fink, 


| 
larly covers the C. of C. 

| Season subscribers were permit- 
| ted to pay through the banks, in $1 
| and business houses also bought up 
| season tickets for distribution to 
|guests and employees. It's hoped 


date because it has dropped two of | 


plans to confer in New York next | 


New York for the same purpose, | 


and reporter Sam Schor, who regu- | 


| weekly installments. Local hotels | 


| that if the initial five shows get | 


'across satisfactorily during 


the | 


| September-December period, a sec- | 


|ond five-show season can be pre- 


|}sented next spring, with another | 


$100,000 guarantee fund. 
| It’s planned to book shows into 


the Warner Theatre, a boardwalk | 


film house being renovated for the | ii aken. 


| purpose, with the seating capacity 


to be reduced from 4,200 to 1,200. | 


The spot is operated by George 
| Hamid, 
, Director Pool for ELT 


| - Starting With ‘Cuckoo’ 
The Equity Library Theatre has 
launched a new policy of having its 
j its recently-formed directors poo!. 
| Jack Ragotzy, one of seven mem- 
bers currently involved in the pool, 





| occupying box next 


productions staged by members of | 


Sagging Outdoor Music Theatres 





‘Captain’ in Ad Splurge, 
But Is Adding Gimmicks 


The Broadway production of “Oh | 


Captain” is going all out on ad- 
vertising. The musical is getting 
a two-week saturation spot cam- 
paign on WRCA-TV in New York 
to test television's effectiveness as 
an ad medium for legit. The proj- 
ect, which takes in 10-second, 20- 
second and one-minute announce- 
ments, was initiated last week. 

Teaser ads are also being run 
in the dailies and for a timely note, 
the show observed the St. Patrick's 
Day spirit by switching its title in 
the ABC ads to “O’ Captain” for 
that day. Also for the occasion, 
featured comedienne-singer Susan 
Johnson re-dyed her lavender-tint- 
ed hair green. 


Standee Parties 
For ‘Music Man’ 


Legit is now selling standing 
}room parties. On a recent visit to 





Methodist Church Council of Des 
Moines, Ia., settled for standing 
|room tickets to “The Music Man” 
when they were unable to acquire 
seats at the Majestic Theatre for 
the sellout production. 

Since the Majestic can legally 
accommodate only 40 standees per 
| performance, the group had to 
| split up, with half attending a mat- 
inee and the balance that evening's 
performance. Publicity given the 
situation in Des Moines and other 
Iowa cities has cued subsequent 
mail order requests for similar 
standing room parties. 

Special interest of 
“Music Man” stems from the fact 
that the show was written by 
Meredith Willson, an Iowa-born au- 
thor-composer-conductor, and has 
|an Iowa locale. 


SERGE LIFAR SLAPS 





Paris, March 25. 

Differences between Marquis de 
Cuevas and Paris Opera as to 
whether or not Marquis had right 
to have his company perform bal- 
let, “Noir et Blanc,” led to dramatic 
scandal when Cuevas Co. bowed at 
its premiere (March 21) at Theatre 
des Champs-Elysees. 

Ballet for which Serge Lifar, its 
choreographer, had given permis- 
sion for Cuevas staging was for- 
bidden at last moment by Opera 


direction. Going before audience— | 


half-an-hour after announced cur- 
tain time—Marquis announced: 

“I have received word forbid- 
ding me to present ‘Noir et Blanc,’ 
one of my best ballets. However, I 
am ignoring the interdiction in 
your honor. I am American and my 
company is American and I be- 
lieved that France was free. I was 
It is not the fault of 
France, but of one Frenchman.” 

“Noir et Blanc” was then per- 
formed, winning ten curtain calls. 
During first 


sought to explain to press last- 
minute ban, while his neighbor 
eyed him stonily. Second ballet, 
“L'Amour et Son Destin,” also 
choreographed by Lifar, having re- 
ceived warm applause led Lifar to 


| make move of reconciliation by ap- 


has directed the initial entry to be | 


|presented under the new system, 
which replaces the selection of 
|stagers on an individual show 
basis. 


The play staged by Ragotzy is | 


“Time of the Cuckoo,” which opens 
tonight (Wed.) and_ continues 


through Sunday (30) at the Lenox | 


Hill Playhouse, N. Y. Besides Rag- 


jare Jerry Adler, Zeke Berlin, Ed- 
}ward Payson Call, Ella Gerber, 
| Adrian Hall and Jed Horner. Miss 
|Gerber, Call and Hall will stage 
the remaining three shows of the 
current ELT season at the Play- 
house. 

The play trio comprises “Flight 
Into Egypt,” “Arms and the Man” 
and “The Time of Your Life.” 





proaching Marquis with open arms. 
His advances were met with a slap 
in the face. Lifar has announced 
that his seconds will call on Mar- 
quis to arrange duel 

It seems highly unlikely that 65- 
year-old Marquis and 55-year-old 
dancer-choreographer, one of the 
last links with the original Russian 
ballet of Diagheliev, will meet on 
field of honor, but repercussions of 


| “ “ “ | scandal may well cause lively court 
| otzy, others in the directorial group | 


case. 





The Pasadena Playhouse Asso- 
ciates of N. Y. will present “The 
Doctor in Spite of Himself’ four 
successive Monday evenings be- 
ginning next Monday (31) at the 
Downtown Theatre. Joel Friedman 
is director of the production, which 
has a score by Pauline Girard and 
costumes by James Brian. 


New York, 80 members of the! 


Iowans in 


MARQUIS DE CUEVAS. 


intermission Lifar, | 
to Marquis, | 


# Outdoor musical stock theatres 


,; have ween taking a financial beat- 
jing. The situation is revealed in 
an Actors Equity report on recent 
negotiations for a new two-year 
contract between the union and 
the Assn. of Civic Musical Thea- 
tres, representing the al fresco 
groups. These are not the tune- 
jtent spots which have their own 
organization 

It was disclosed during the con- 


fabs that losses on the outdoor 
operations have been increasing 
each year. The decline is attri- 
buted partially to the spread of 


air-conditioning units in homes and 
| public establishments. The agree- 
ment reached by Equity and ACMT 
| indicates that the union took into 
consideration the weakened status 
| of the civic showcases. 

The major change in the new 
|contract, which replaces a prior 
two-year pact, is in line with 
Equity’s drive to even off rehearsal 
and performance pay for its mem- 
bers. On that score, the rehearsal 
minimum has been upped from 
$60 to $70, while the performance 
minimum remains at $70. The 
scales apply to both principals and 
| chorus. 

| Among the cities having major 
| outdoor musical theatres are St. 
| Louis, Kansas City, Pittsburgh, 
| Louisville and Indianapolis. Large- 


ily to avoid weather uncertainties 
land take advantage of air-condi- 
|tioning, Dallas moved its sum- 
|mer musicals indoors some years 
| ago, and now uses the State Fair 
| Music Hall. 

Looks as If Bad Guys 


| May Out-Man Good Guys 
At Victoria Bldg., N.Y. 


The Victoria Theatre building, 
N.Y., publicized from time to time 
,as a hub of legit production activ- 
ity, has recently become something 
of a mecca for burglars and now 
holdup men. Offices in the build- 
ing have reportedly been burglar- 
ized more than a dozen times in 
the last year or so, but a climax 
occurred Monday (24) with the 
stickup of a commercial firm on 
| the premises. 

The amount of loss involved in 
the holdup has not been revealed. 
There has apparently been only 
| trifling lass in most of the burglar- 
| ies, but the office of producer Ker- 
|mit Bloomgarden was a shambles 
lafter it had been ransacked by 
| thieves who broke in Monday night, 
just a few hours after the stickup. 

It’s assumed that most, if not all, 
of the burglaries have been by 
| relative amateurs, since little of 
value has ever been reported taken, 
|} and there’s rarely much cash or 
valuables in the premises to be 
stolen. The loot has generally con- 
sisted of petty cash and such arti- 
cles as radio sets, typewriters, etc. 
Intruders have apparently gotten 
into the building in various ways, 
including forcing the front door 
just off the lobby of the Victoria 
Theatre, or from the roofs of ad- 
joining buildings. 

The ease with which entry has 
been made is indicated by the fact 
that on several occasions on a Sun- 
day or early Monday morning, early 
arrivals at offices in the building 
have found bums sleeping in the 
hal. Gays. 





Hollander Who Helped 
| Franks Attends ‘Diary’ 


Toronto, March 25. 

The Dutch business man who 
harbored the Frank family in the 
loft of his Amsterdam warehouse 
during the German occupation of 
ithe Netherlands in World War II 
|attended a performance of “The 
Diary of Anne Frank” last week 
at the Royal Alexandra Theatre 
jhere. At the final curtain he was 
identified and took a bow 

The former Holland business 
man, Victor Kugler, has been a To- 
ronto resident for three years, hav- 
ing survived eight months impris- 
fonment in a concentration camp 
‘after the Franks were discovered 
and also imprisoned. Anne Frank, 
jauthor of the book from which 
|“Diary” was adapted by Frances 
| Goodrich and Albert Hackett, died 
in a concentration camp, as did 
|other members of her family. Her 
father, Otto Frank, survived, how- 


lever. 
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Shows Abroad 


Duel of Angels 
Glasgow, March 18. 





H M Tennent Ltd. & L.O.P. Ltd. pres- | 
entation of three-act drama by Jean} 
Giraudoux, adapted by Christopher Fry; | 
staged by Jean-Louis Barrault; decor, | 
Roxe Furse; women’s costumes fom 
original sketches by Christian Dior, S.ars 





Vivien Leigh, Claire Bloom, Freda J 
son. At Alhambra, Glasgow, March 17, °58; 
$1 40 top ‘ 
Joseph . Derek Nimmo 
Marcellus . Peter Wyngarde | 
Gilty Fiona Dunee | 
Paola ..csesccresece Vivien Leigh 
Armund. .ccc«ccceresdses Basi! Hosk.iis | 
Lucile os ncene Claire Bloom | 
Busenie ..se.ccccctssees Pauline Jameson | 
Mace-bearer Beaufoy Milton | 
Te eee Freda Jackson 
Marcellus’ servant Brian Harrison 
Justice Blanchard Robin Bailey | 
Court Clerk Lawrence Davidson | 
Blanchard’s servant John Hart Dyke | 
Cafe customers: Sylvia Kay, Sally Home, | 
Barbara Bolton, John Hart Dyke, Law- | 
rence Davidson, Brian Harrison, David | 
Maxwell, Lawrence Brooks 


Here's a prime example of the 
increasing internationalism of legit 
This play by French dramatist Jean 
Giraudoux, adapted by British 
playwright-poet Christopher Fry, | 
is staged by Parisian actor-director- 
producer Jean-Louis Barrault, co- 
stars three London actresses, is be- 
ing tried out in Scotland by an 
English-American producing com- 
bine for presentation in the West} 
End and then on Broadway. 

The show should do reasonably | 
well, although it’s somewhat spe- 
cial in appeal and seems confusing, 
a bit artificial and is weakened by 
static passages. The boxoffice 
draw of the two top stars, Vivien | 
Leigh and Claire Bloom, obvious- 
ly bolster it substantially. 

“Duel of Angels” is apparently 
a sort of parable, involving fe- 
minine emotions and purity, with 
a locale in the Aix-en-Provence, 
France, in the 1860's. The scenery 
and costumes have impressively | 
elegant flavor, and Barrault’s stag- 
ing makes effective use of group- | 
ings and period atmosphere. The 
first act, set on a restaurant ter-| 
race, has a charming portrait air. | 

Miss Leigh gives a skillful per- 
formance as the villainess, repres- 
enting feminine passion, and Miss | 


Bloom is standout as the heroine, 
representing purity. Both stars 
have admirabe poise, and their 


scenes are highlights. Freda Jack- 
s convincing as a red-cheeked 
brothel-keeper, her key speech at 


son 





the tragic ending providing a me- 
morable scene | 

Basil Hoskins is commendable | 
as the devoted husband of the vil- | 
lainess, Peter Wyngarde is plausi- | 
ble as a dissolute lover, and Robin | 
Bailey ‘a familiar personality in 
United Kingdom television as m.c. | 
of the “S64,000 Question” show, is | 
believal 'y bearded as the heroine's | 
husband 

The Roger Furse scenery and 
the ‘mme costumes designed by | 
the late Christian Dior, enhance | 
the show visually, and the acting | 


seems stronger than the script. In|} 





sun Duel of Angels” is prima- | 
rily an “interesting” play rather 
than a boxoffice smash. Gord, | 
REE Ni | 

Beth 


London, March 21. 





Stephen Mitchell presentation of two 
a our scenes: comedy-drama by Emlyn 
Willams Stors Robert Flemyng. Irene | 
Browne, Ann Beach. Staged by the author; 
de Car Toms At Apollo Theatre, 
London, March 20, °58; $2.50 top. 

Rett Ann Beach 
Iydia Pauline Yates 
Owe . Derrick Sherwin 
Powell Robert Flemyng 
Madan Irene Browne | 
Je e Michael Scott | 
B Edward Cast ; 
Mrs. Dix Nan Munro 

“Beth” is by no means a top- 
drawer effort on the part of Emlyn 
Williams but still remains an in- 
tere g play. It should prove a 
modestly successful venture in 
London, but is unlikely to attract 
undue interest from Broadway 
managements and is a dubious 
proposition for pictures. 


There is one ncteworthy feature 








in this Stephen Mitchell presenta- 
tion. That is the introduction of a 
West End newcomer, Ann Beach, 


title roe. This 19-year-old 
zirl, recently out of drama school, 








is clearly an actress of promise, 
with a wide range of talent. She 
essays a difficult role with con- 
siderable ingenuity and displays a 
natt flair for impersonation. 
She could hardly have been bet- 
tered this very exacting role. 

| characterizations ard 
the “s gift for striking a 
hi rrous note at the right mo- 
ment co much to redeem the un- 


believable and uncorvincing psy- 


chological drama, and put it over 
purely as entertainment. 

rhe piece is set in a Thames-side 
bungalow and the prircipal situa- 


tion involves a mentally retarced 
teerave cirl and the responsibility 
of cartng for her. The characters 
include the doting mother who is 
dvins, a0 older sister encaged to a 
mifi!‘enatre an eccentric aunt. a 
legiess urcie and a younger brother 
with musical ambitions 


At neatly spaced intervals they is underpaid by a “charitable, 


;}own work with considerable 


' doubt 


author breaks the tension with 
laughs. But on its serious side it 
cannot always be taken earnestly 
and the convenient compromise 
solution doesn’t seem realistic 
There are, too, a few mindr incon- 
gruities in the actual story develop- 
ment. 

The author, who has directed his 
au- 
thority, is well served by his cast 
Robert Flemyng’s portrayal of the 
crippled war victim is a subtle mix- 
ture of sentiment and sincerity 
Irene Browne's interpretation of 


| the eccentric aunt hits a rare note 


ard her big dramatic confession of 


| her past makes an impact. 


Pauline Yates is a conventional 
heroine and Michael Scott is up to 
average standard as her fiance 
Derrick Sherwin, as the musically- 
inclined brother, and Edward Cast, 
as an unconventional home help, 
seem plausible and there is an 
amusing offbeat cameo by Nan 
Munro as a medical psychologist. 

Myro. 


Simple Spymen 
London, March 21 
Rix Theatrical Productions presentation 
of three-act (four scenes) farce by 
Chapmn, Sters Brian Rix, Leo Franklyn 
Staged by W Tlace Douglas; decor, Rhoda 


| Gray. At Whitehall Theatre, London, 
March 19, ‘58; $1.95 top. 
Corp. Flight . Raymond Cooney 


Toby Perkins 
.» Charles Cameron 
. Gerald Anderson 
Leo Franklyn 


It. Fosgrove 

Col. Gray-Belding 
Mr. Forster Stand.. 
Ceorte Chuffer 





Percy Pringle Brian Rix 
Mrs. BYng — ...ceeeceeee Joan Sanderson 
rr Larry Noble 
Miss Archdale ........+. Merylin Roberts 
1 MBX «cee cdvcccccceseons Peter Allenby 
Crab ee ececccess Peter Mercier 
Grobchick ...:..0...scees Andrew Sachs 

The Whitehall Theatre, estab- 
lished as the London home of 


knockabout farce, is a theatrical 
phenomenon. In the last eight years 
it has needed only two shows 
which have earned something like 
$1,400,000. Now a third farce, “Sim- 
ple Spymen,” enters the arera and 
will probably earn the satisfied 
vocks of the theatre's loyal cus- 
tomers for a long time. 

Producer Wallace Douglas, actor- 
manager Brian Rix and author 
John Chapman (who wrote the 
house’s last success, “Dry Rot” 
have again worked on the formuia 
that no pun can be too outrageous, 
no situation too ridiculous, no plot 
too corny ard no opportunity for a 
lauch too slight. Rix’s cast of resi- 
dent comics takes it from there 

The present offering has Rix and 
Leo Franklyn as a couple of bus- 
kers who are mistaken for secret 
service agents and become involved 
in skulduggery over an atomic 
invention. This predicament allows 
them to disguise themselves. lose 


| their trousers and their dignity but 


never their sense of humor, and get 
off some of the most preposterous 
dialog ever to be battered out on a 
typewriter. The result is fast, fran- 
tic and often devastatingly funny 
Rix, Leo Franklyn, Charles Cam- 
eron, Larry Noble, Joan Sander- 
son. Toby Perkins and Gerald 
Anderson lead the revels with un- 
flacving energy and, though a 
really good farce has more subtlety 
than “Simple Spymen,” there is no 
that this string of loosely 
cornected revue sketches, masque- 
rading as plav, will again make 
merry music at the a 
cn 





Look in the Leoking 
Glass 
Dublin, March 11. 


Theatre Co. presentation of 
comedy by Walter Macken, 
Ria Mooney; setting, Thomas 
McCann. Features Philip Flynn, Eileen 
Crowe. Michael Hennessy, Joan O’Hara 
At Abbey Theatre, Dublin, March 10. ‘58 
Peter Moran aoe Philip Flynn 
Marv Moran 

Mico Moran 
Sarah Stevens 
Capt. O'Flaherty 
Stopper Collins 
Siveen Collins 


Abbey 
thiee-act 
staged by 


ocaee Eileen Crowe 
ownws Michael Hennessy 
shete Brid Lynch 

Harry Brogan 

seastes Eddie Golden 
acces . Doreen Madden 


ee ee Joan O'Hara 
Turloe O'Connor T. P. McKenna 
Ceolaun Maloney Michael O’Brien 





Actor-playwright-novelist Walter 
Macken has written a plausible, 
amusing and occasionally moving 
comedy, “Look in the Looking 
Glass,” which should do well at the 
Abbey Theatre and may have 
enough general appeal for produc- 
tion elsewhere. The author is not 
apnearing in it 

Macken is presumably writing at 
least to some extent from experi- 
ence in this piece about playwright 
who is welcomed home by his vil- 
lage neighbors until it turns out 
that he has put them into his lat- 
est play, thereby unearthing an old 
scandal Friends turn to enemies 
and there is an offstage riot. but 
matters presently calm down and 
at the curtain the playwright is 
arain preparing to hoid the mirror 
up to life 

Michael Hennessy is appropriate- 
ly resentful as the prodigal author 
whose neighbors fail to appreciate 
his work. and Joan O'Hara plays 
the conventional sweetheart who 


Sohn | 


| shopkeeper, exuberantly played by 
| Eddie Golden. Eileen Crowe plays 
|the standard Abbey mother, but | 
Philip Flynn gives dimension to 
the role of the playwright’'s father | 
who is slow to rouse but can swing 
a bottle with the rest when the) 
occasion warrants. | 
Ria Mooney’s direction is sound | 
and Thomas McCann has provided | 
a realistic-looking village living 
room Mac. 


Little Eyvolf 


London, March 14. 

Michael Codron presentation of three 
act drema by Henrik Ibsen, translated by 
Michael Meyer. Stars Robert Eddison, 
Heather Chasen. Staged by David William; | 
decor, Malcolm Pride. At Lyric Opera 
House, Hammersmith, London, March 11, | 
58; $2 top 
j 


Rita Allmers . Heather Chasen 
Asia Allmers Barbara Clegg 
Alfred Allmers Robert Eddison | 
Fyolf ; aS John Hall | 
. Selma Van Dias | 

Michael David | 


Rat Wife 
Borghejm 

One of Ibsen's later, lesser- | 
known but powerful dramas, “Liitle 
Eyolf,” bows in a series of three | 
productions by Michael Codron at 
Hammersmith’s Lyric Opera House. | 
It is an excellent choice for this 
specialized theatre, but would be 
uniikely for the West End because 
of its brooding theme. 

“Little Eyolf” concerns the emo- 
tional clash of a writer and his | 
possessive, jealous wife, and ex- 
poses their grief over the death of 
a crippled child as nothing but 
guilty conscience. David William's 
staging may lack subtlety but it 
plays on andience emotions and 
pulls no punches. 

As the futile husband, Robert 


Eddison lacks variation, and is 
almost embarrassingly pompous. 
Heather Chasen gives an_ im- 
pressive performance’ as_ the 


devouring wife, and there is 
exce'lent support in the sensitive 
playing of Barbara Clegg as the 
husband's half-sister and Michael | 
David as her swain. John Hall in| 
the title role, and Selma_Van Dias 
in a secondary part complete the 
cast which enacts the drama against | 
a sombre set by Malcolm Pride, lit 
with appropriate gloom by Michael 
Northen. Rich, 


Proeces a Jesus 
Paris, March 11. 


Jacques Hebertot presentation of two- 
act drama by Diego Fabbrias, adapted by 
Thierry Maulnier, staged by Marcelle 
Tassencourt; settings and costumes, 
Jacques Marillier Features Jean-Marie 
Amato, Marcelle Tassencourt, Francoise 
Spira, Dora Doll, Yves Brainville, Pierre 
Tabard, Jacques Monod At Theatre 
Hebertot, Paris, March 3, ’58; $3 top 
Elie Jean-Marie Amato 
Rebecca Marcelle Tassencourt 
Sara eee Francoise Spira 
David Pierre Tabard 


Caiphe csseeeeeeee Jacques Monod | 
Alain Mottet 
Etienne Bierry 

. Yves Brainville 
Dora Doll 


Man in Audience re 
Woman in Audience 

There's apparently a good Paris 
run in store for this unusuai court- 
room drama-within-a-drama about 
the life and death of Christ, with 
the central figure remaining off- 
stage. The play involves a Tal- 
mudie scholar, his family and a 
group of actors who present the 
simulated trial in various European 
countries 

Although Jesus never appears, 
several Biblical characters are pres- 
ent to re-enact or explain their 
parts in his life, and actors plant- 
ed in the audience contribute dif- 
ferent opinions on his significance. 
Although the play is imperfect in 





form, and at times tends to be 
doctrinaire, it is interesting and 
challenging. It’s probably not suit- 


able for Broadway, but might be 
acceptable for off-Broadway pres- 
entation 
Jacques Marillier’s stylized set- 
ting, a sort of combination court-! 
room and lecture podium, backed 
by a spiral stairway, is effective 
and Marcelle Tassencourt’s staging 
exploits the theatrical impact. | 
Sarena | 
Romaneero 
(Poignant Adventure) 
Paris, March 4. 
Claude Sainval presentation of two-act 
four scenes! comedy by Jacques Deval, 
staged by the author; settines and cos- 
A. M. Varga Stars Nicole Cour- 
coli, Tania Balachova. At 
ymedie des Champs-Elysees, Paris, Feb. 











Nicole Courcel 
Michel Piccoli | 
la Tenia Balachova | 
Claude Richard | 
Paule Emanuele 
ja : Al Fab’bian 
ishop Paul Cambo 








Jacques Deval, already repre-} 
sented this season with “La Pre-;} 
tentaine The Golddigger), has 


now come up with a scabrous com- 
aps enough good mo- 
moderate success, but 


er sith per 
ments fo 


e prospect for wider produc- 
tion. It's uncomfortably reminis- 
cent of the old John Colton-Clem-| 
ence Randolph-Somerset Maugham 


drama, “Ra‘n.” 

The yarn involves a priest and a 
prostitute in Panama in the 1920's. 
She him to sleep with her, 
and promises to reform if he is 
able to resist her during the night. 
The archbishop arrives and finds 


e clerical 


Cares 


Continued on page 76) I 


| Later familiar 


‘ Launce, 


: d 
robes downstairs, but! 


So They Say 


“Jose Ferrer had never done a musical, and it takes a very 


special kind of know-how to put 


one on. Besides, they were going 


to work on the script as they went along. That eliminated me. 
Frankly, I didn't think Joe could swing it."—David Wayne, ex- 
plaining why he declined an offer from director and co-author 


Jose Ferrer to play the male lead in “Oh Captain,’ 


as quoted by 


Jerry Gaghan, in the Philadelphia Daily News. 


“There’s never been a really good novel about the theatre, you 
know—probably because the men who wrote them knew nothing 
about the theatre. I know the theatre. God, do I know it: I've spent 
48 years learning it—Noel Coward, as quoted by Cecil Smith, in the 


Los Angeles Times. 


“Hollywood is for young people—or old people. For people who 
like to play in their backyards or else soak up the sun in them.”— 
Anne Bancroft, featured actress in “Two for the Seesaw,” as quoted 
by Douglas Watt, in the N.Y. Daily News. 


“In the play, Schary has me (as Eleanor) say, and very lightly, 
‘God gets us into deep water not to drown us but to cleanse us.’ 
I feel that’s the point of this story.”"—Mary Fickett, who portrays 
Eleanor Roosevelt in Dore Schary’s play, “Sunrise at Campobello,” 
as quoted by Robert Wahls, in the N.Y. Daily News. 








Off-Broadway Reviews 


Two Gentlemen of 
Verona 


Phoenix Theatre presentation of The 
Stratford Festival Co. of Canada revival 
of two-act comedy by William Shake- 
speare. Staged by Michael Langham; set- 
ting and costumes, Tanya Moiseiwitsch. 


At Phoenix Theatre, N.Y., March 18, 
"58; $4.60 top. 

Valentine a pee rie Eric House 
0 ree Lloyd Bochner 
Sneed Douglas Rain 
ee Ann Morrish 
Lucetta Helen Burns 
Sir Eglamour ......... Eric Christmas 
ic | iain eee 4 George McCowan 
PAMERIMO ... ccccccccess Powys Thomas 
TD <3 cexasebines nes Diana Maddox 
Thurio Eric Berry 
Launce Bruno Gerussi 
Duke of Milan Douglas Campbell 
Hostess Amelia Hall | 
Ursula Roberta Moxwell 
Artist Bill Cole 
Well-Bred Outlaws Powys Thomas, Bill 


Cole, John Gardiner 
Georve McCowan, 
Jeremy Kilkin 


Low-Class Brigands 


Ladies Helen Burns, 4melia Hall. Gladys 

Richards, Lois Shaw 
Officers Powys Themas, Jeremy Wilkin 
Sailors Jeremy Wilkin, John Gardiner, 


Julian Flett 
Flunkeys John Gardiner, Julian Flett 

Early in The Stratford Festival 
Co. revival of “Two Gentlemen of 
Verona,” a shaggy black and white 
dog regards the audience soberly 
while the audience as soberly re- 
gards him. It is as if on both sides 
of the footlights a certain sedate, 
quizzical expectancy had been set 
up. It is the production's misfor- 
tune that while the dog can shrug 
disinterestedly and slink off into 
the wings, audience-expectancy 
lingers all evening without being 
fulfilled. 

It is a staunch credit to the Cana- 
dian company that it can maintain 
the expectancy for the two-and-a- 
quarter-hour stage traffic, for “Two 
Gentlemen” is hardly vital Shake- 
speare. It is an early play-in which 
Wm. was tuning up, so to speak, 
when the youthful effort foreshad- 
owed some of the future stature 
of the full-bodied playwright. 

In fact, this play has many hints 
of plays to come. Among others, 
“The Merchant of Venice,” “As 
You Like It.” “Romeo and Juliet,” 
“Twelfth Night” are suggested. 
contrivances, such 
as a girl disguising herself as a 
man, the exchange of rings and 
later discovery, the maiden on the 
balcony and her young man in the 


| garden below, the holy friar, the 


clowns, are all there. Too many 
devices, perhaps, and too little 
story. 


In the elegant Regency costumes, 
designed by Tanya Moiseiwitsch, 
the Canadian cousins sweep 
through this tale of love foresworn 
as if it were ef great consequence. 
Thanks to their performance, indi- 
vidually and collectively, a visit to 


\“Two Gentlemen” at the Phoenix 
| Theatre has reward. It is a theatre 


experience of little personal identi- 
fication, however, like a pretty 
Maypole dance on the green. 

As the ardent gentlemaidens, 
Ann Morrish and Diana Maddox 
acquit themselves with coquettish 
charm, Miss Morrish having s‘ight- 
ly the better of it as Shakespeare 
has asked more of her than just to 


| look radiant as is required of Miss 


Maddox. 

Eric House and Lloyd Bochner, 
as the swains, read their lines gal- 
lantly, giving little overt evidence 
of how hard they must work to give 
the two-dimensional suitors a sem- 
blance of flesh and blood. 

As an ardent elderly lover, Eric 
Christmas wheezes out pretty 
phrases with agreeable candor. To- 
gether with Douglas Campbell, 
first-rate as the Duke of Milan, 
Christmas finds ways to establish 
character. Bruno Gerussi plays 
the clown, with wide- 
faced honesty, doing quite well to 
hold the stage against the artless, 
non-method performance of his 


og. 
Miss Moise‘vitscl’s arched vine- 
entwined unit set 


has gracious ! 


; charm, although it is not easy to 
| follow which of the varied locales 
of Verona, Milan, or a forest near 
Mantua is intended. Michael Lang- 
ham has staged for courtliness and 
beauty of visual pattern, but the 
production is largely a_ stately 
masque, seldom a rollick. Geor. 





The Crueible 

Paul Libin & Word Baker, with Mouzon 
aw & Franchot Productions, revival ot 
two-act drama by Arthur Miller. Features 
Michael Higgins, Barbara Barrie, Ford 
Rainey, Noah Keen, William Larsen, Ann 
Wedgeworth, Barbara Stanton. Staged by 
| Baker; costumes, Patricia Zipprodt; as- 
sociate producer, Warren Travis. At 
Martinique Theatre, N. Y., March 11, °58; 
$4.40 top ($4.90 opening). 


Cast. Sam Greene, William Larsen, 
Janice Meshkoff, Vinnette Carroll, Ann 
Wedgeworth, Margaret DePriest, Mar- 


jorie Shaffer, David Metcalf, Mary Gower, 
Barbara Stanton, Michael Higgins, Anne 
Ives, Burton Mallory, Noah Keen, Bar- 
bara Barrie, David Elliott, Russell Bailey, 
John Peters, Wayne Wilson, Ford Rainey. 


Paced by a king-size perform- 
ance of John Proctor, a man who 
chose to hang rather than surren- 
der his good name, the revival of 
Arthur Miller's ‘“‘The Crucible,” at 
the Martinique Theatre, is marked 
by intelligence, virility and passion. 
This version of the play about the 
Salem witch trials is said to vary 
somewhat from the production that 
opened on Broadway in Jan. '53, 
having been subsequently revised 
by Miller. 

The only readily visible changes 
are the introduction of a scene in 
the woods near Salem between 
| Proctor and the girl who was ini- 
tially responsible for his destruc- 
| tion, and the use of a reader in 
| modern dress who sets the time 
| and place and provides transitional 
comments between scenes. This 
latter device does little to improve 
upon the present production, for 
under Word Baker's driving direc- 
tion, the revival on the arena stage 
of off-Broadway’s latest playhouse 
| is starkly compelling and illumi- 
natingly acted. 

The Broadway production took 
;on a heightened and perhaps dis- 
| torted qaulity by the tenor of that 
jtime, but it is now possible to 
|view “The Crucible” without be- 
jing either consciously or sub- 
conconsciously impelled toward 
| conclusions other than those im- 
| plicit in the script. 
| Miller is unquestionably uttering 
| a deeply-felt cry on behalf of man’s 
freedom of conscience and thought. 

He is inveighing against passions 
| of ignorance, bigotry and hate. 
| Herein lies the emphasis of the in- 
| stant revival, and the thesis is out- 
| lined with clarity and wholesome 
| vigor. 
| Backing up Michael Higgins’s ine 
|cisive performance as Proctor are 
|Ford Rainey in an admirably de- 
termined portrait of Deputy 

xovernor Danforth, most intent 
and powerful of the witchhunters, 


Barbara Stanton as a_ pathetic 
|girl frighteningly torn between 
|fear of truth and the threat 


| of eternal damnation, Anne Ives as 
| dignified and venerable Rebecca 
| Nurse, whose courage inspires 
| Proctor when he is hardest pressed, 
and Burton Mallory, as the Salem 
| ancient who permitted himself to 
| be crushed to death by stones 
| rather than yield his convictions. 

| In the part of Proctor’s reserved 
and dutiful wife, Barbara Barrie 
| has cool charm and precision, al- 
though the integrity of her per- 
formance occasionally tempts her 
into a lower key than her fellows. 
As is clear from other productions, 
this is a difficult part, but there’s 


‘something better than pasteboard| "0 Questiow that it is within Miss 


Barrie’s se@pe. 

| _Noah Keen is extremely impres- 
| sive as the Rev. Hale, a man who 
| seeks the truth wherever it may lie, 
at whatever cost to his peace of 
| mind. Ann Wedgeworth is a saucy 
| ring-leader of the accusing girls, 
(Continued on page 76) 
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Snow Sloughs B'way; Holliday 536, 
‘Oklahoma’ $41,300, Garson $40,200, 
‘Capt.’ 566, ‘Who's That Lady?’ 37446 


Broadway dropped last week 
after climbing the previous frame. 
Business slipped substantially for 
a flock of shows, with the decline 
attributed mainly to the end-of- 
the-week snowstorm. 

There were 25 shows on tap, of 
which seven sold out or played to 
virtual capacity. They were “Dark 
at the Top of the Stairs,” “The En- 


tertainer,” “Look Homeward, An- 
1,” “Music Man,” “My Fair 
ady,.” “Sunrise at Campobello” 


and “Two for the Seesaw.” 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP ‘(Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number ef performances through 
last Saturday, top prices ‘(where 
two prices are given, the higher is 
oad Friday-Saturday nights and the 
ower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(67th wk; 525 p) ($6.90; 1,214; $46,- 
500) (Greer Garson). Previous 
week, $43,300; last week, nearly 


Bells Are Ringing, Shubert (MC) 
(69th wk; 548 p) ($8.05; 1,453: $58,- 


101) (Jndy Holliday). Previous 
week, $56,200; last week, over 
$53,000. 


Blue Denim, Playhouse (D) (4th 
wk; 28 p) ($5.75-$6.90; 996; $31,- 
500). Previous week, $21,300; last 
week, neariy $18,700 

Dark at the Top of the Stairs, 
Music Box (D) (16th wk; 124 p) 
($5. 75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,400, with parties; 
last week, over $33,200, with par- 


ties. 
Entertainer, Royale (CD) (6th 
wk; 46 p) ($7.50; 1,050; $43,500) 


(Laurence Olivier, George Relph, 
Brenda de Banzie, Joan Plowright). 
Previous week, $43,600; last week, 
same. 

Fair Game, Longacre (C) (20th 
wk; 161 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene). Previous week 
$18,500; last week, almost $17,200. 

Jamaica, Imperial (MC) (21st wk; 
164 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban). Previ- 
ous week, $59,600; last week, nearly 
$52,300. Montalban returned to 
the cast Friday (21) after a 10-day 
illness. Alan Shayne subbed. 

Li'l Abner, St. James (MC) (71st 
wk; 564 p) ($8.05; 1,614; $58,100). 
Previous week, $27,800; last week, 
about $26,000. 

Long Day’s Journey Into Night, 
Hayes (D) (64th wk; 386 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous 
week, $18,900 on twofers; last week, 
nearly $20,600 on twofers. Closes 
next Saturday (29). 

Look Back In Anger, Golden (D) 
(25th wk; 199 p) ($5.75; 800; $25,- 
152) (Mary Ure, Kenneth Haigh). 
Previous week, $14,400 at the Ly- 
ceum Theatre; last week, almost 
$12,900. 

Look Homeward, Angel, Barry- 
more (D) (17th wk; 132 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $41,000; last week, al- 
most $40,800. 

Music Man, Majestic (MC) (14th 
wk; 108 p) ($8.05; 1,626; $68,658). 
Previous week, $69,000; last week, 
nearly $69,200. 

My Fair Lady, Hellinger (MC) 
(106th wk; 843 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Sally Ann 
Howes). Steady at $69,200. Show 
is selling 20 balcony seats at each 
performance to students at 70 cents 
a ticket. 

New Girl in Town, 46th St. (MD) 
(45th wk; 359 p) ($8.06-$9.20; 1,297; 
$59,085) (Gwen Verdon, Thelma 
Ritter). Previous week, $34,000; 
last week, almost $34, 100 on two- 
fers. Miss Verdon exited her co- 
starring assignment last Saturday 
(22), with her standby Joan Hollo- 
way filling in until Evelyn Ward 
a over the part next Monday 

Oh Captain, Alvin (MC) (7th wk; 
55 p) ($8.35-$9.20; 1,331; $60,000) 
(Tony Randall). | Previous week, 
$58,200, with —_— — week, 


over $56,000, 

Romanoff ae a Plymouth 
(C) (24th wk; 188 p) ($5.75-$6.25; 
1,062; $36 625) (Peter Ustinov). 
Previous week, $21,900; last week, 
almost Bene Bees 


wk wry J (18th 
wh: 14 tat ) $5.75-$6 , 
850) (Siobhan McKenna, wart Car- 








ney). Previous week, $11,600 on 
twofers; last week, over $11,700 
on twofers. 


Sunrise 2t Campobello, Cort (D) 
(8th wk; 60 p) ($6.90; 1,155; $36,- 
000) (Ralph Bellamy). Previous 
week, $36,400; last week, over $35,- 
700, with parties. 

Time Remembered, Morosco (C) 
(19th wk; 151 p) ($9.60; 946; $43,- 
000) (Helen Hayes, Richard Bur- 
ton, Susan Strasberg). Previous 
week, $38,800; last week, nearly 
$35,800; Burton exits his costarring 
assignment June 28. 

Two for the Seesaw, Booth (CD) 
(10th wk; 76 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$31,900; last week, about $31,700. 

Waltz of the Toreadors, Coronet 
(C) (3d wk; 23 p) ($6.90; 1,101; $35.- 
040) (Melvyn Douglas, Betty Field, 
Lilli Darvas). Previous week, $15.- 
900; last week, nearly $17,300. 
Closes next Saturday (29). 

West Side Story, Winter Garden 
(MD) (26th wk; 204 p) ($8.05; 1,404; 
$63,203). Previous week, $52,900; 
last week, over $50, 

Who Was That Lady 'T Saw You 
With? Beck (C) (3d wk; 24 p) 
($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary Healy, Ray Walston). 
Previous week, $39,800; last week, 
nearly $37,500. Walston will with- 
draw temporarily from his costar- 
ring stint early in a to appear 
in the filra version of “Damn Yan- 
kees” in the role he originated on 
Broadway. 

Miscellaneous 

Oklahoma, City Center (MC) (ist 
wk; 8 p) ($3.80; 3,090; $61,812) 
Helen Gallagher, Gene Nelson, 
Harvey Lembeck, Betty Garde, 
Douglas F. Rodgers, Michzel Maule, 
Gemze de Lappe, George Church, 
Owen Martin, Sheppard Kerman, 
Herbert Banke, Lois O’Brien). 
Opened a limited two-week stand 
last Wednesday (19) to unanimous- 
ly affirmative reviews (Aston, 
World-Telegram; Beckley, Herald 
Tribune; Chapman, News; Cole- 
man, Mirror; Funke, Times; Mc- 
Clain, Journal-American; Watts, 
Post); over $41,300 for first eight 
performances. 

Two Gentlemen of Verona, Phoe- 
nix (C) (1st wk; 8 p) ($4.60; 1,150; 
$29,382). Opened March 18 to two 


*| favorable reviews (Aston, World- 


Telegram; Coleman, Mirror) and 
five unfavorable ‘Chapman, News; 
Funke, Times; Kerr, Herald Trib- 
tine; McClain, Journal - American; 
Watts, Post); nearly $12,000 for 
first eight performances. 
Open Week 

Back to Methusaleh, Ambassa- 
dor (C) ($5.75-$6.90; 1,155; $36,200) 
(Tyrone Power, Faye Emerson, Ar- 
thur Treacher). Theatre Guild, in 
association with Arnold Moss, pres- 
entation of Moss’s condensation of 
Bernard Shaw's marathon play; 
begins a limited six-week run to- 
night (Wed.). 


Off-Broadway Shows 
Asmodee, Theatre 74 (3-25-58). 
Bey Friend, Downtown (1-25-58). 

AF se Karamazov, Gate (12- 
57). 
Children of Darkness, Circle in 
the Square (2-28-58), 
Clerambard, Rooftop (11-7-57). 
Courageous One, Greenwich 
Mews (1-20-58). 
Crucible, Martinique (3-11-58). 
Dark of the Moon, Carnegie 
Playhouse (2-26-58), 
Endgame, Cherry Lane (1-28-58); 
closes April 20. 
Garden District, York (1-7-58). 
King’s Standards, Blackfriars (2- 
12-58); closes next Tuesday (1). 
Power of Dreams, Sullivan St. 
(3-10-58). 
at Threepenny Opera, de Lys (9-25- 


Drop Bard Fest Plans 


Toledo, March 25. 

Plans for a third season of the 
Shakespeare-Under-the-Stars Fes- 
tival at the Zoo Amphitheatire here 
this summer have been scrapped. 
The operation lost $42,000 in 1956 
and $34,000 last year. 

Productions at the zoo were pre- 
viously shared with Antioch Col- 
sege, Yellow Springs, O., which had 

been running an al fresco Shake- 
speare program since 1952. Anti- 
och, however, has suspended the 
annual project this year, but plans 
to resume in 1959 with an expanded 
program. Arthur Lithgow. who 
moved here after resigning last 
September as managing director 
of the Antioch festival and asso- 
ciate professor of English at the 
college, is contemplating another 
project for the 200, 











Touring Shows 
(March 24-April 6) 

Auntie Mame 2d Co.) (Constance Ben- 
nett)—American, St. Louis (24-29); Shu- 
bert, Cincy (31-5). 

Cat on a Hot Tin Roof (Victor Jory)— 
Memorial Hall, Dayton (24-25); RKO Or- 
pheum, Davenport, la. (26); KRNT, Des 
Moines (27); Victoria, K. C. (28-29); Aud., 
Hutchinson, Kan. (31); Aud.; Wichita (1); 
Municipal Aud., Tulsa (2-3); Municipal 
Aud., Oklahoma City (4-5). 

Damn Yankees—Municipal Aud., Sara- 
sota (25); Municipal Aud., Orlando (26); 
U. Aud., Tallahassee (27); Murphy Aud., 
Mobile (29); Temple, Birmingham (31-2); 
Aud., Tuscaloosa (3); Municipai Aud., 
New Orleans (4-5). | 

Diary ef Anne Frank (Francis \Lederer) 


—Her Majesty's Montreal (24-29); Shubert, 
New Haven (31-5). 
Firstbern (tryout) (Katharine Cornell, 
Anthony Quayle)—Hanna, Cleve. (31-5). 
Happiest Millionaire (Walter Pidgeon) 
—Shubert, New Haven (24-29); Forrest, 
Philly (31-5). 


Long Day's Journey Into Night (Fay 
Bainter, Anew McMaster)—Ford’s, Balto 
(24-29); Hartman, Col. (31-2); Aud., Den- 
ver (4-5). 

Love Me Little (tryout) (‘Donald Cook, 
Joan Bennett)—Walnut, Philly (24-5) (Re- 
viewed in Variety, March 12, °58). 

Marcel Marceav—Aud., Denver (29) 
Hartford, L. A. (31-5). 

Middle of the Night (Edward G. Robin- 
a S. F. (24-29, folds). 

Most Happy Fella—Blackstone, Chi 
(24-29); Lyceum, Mpls. (31-5). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Erlanger, Chi (24-5). 

Ne Time for Sergeants (‘N. Y. Co.) 
Municipal Aud., San Angelo,. Tex. (24-25); 
H. S. Aud., Midland, Tex. (26-27); oe 
pal Aud., Lubbock, Tex. (28-29); eat 
Aud., El Paso, Tex. (31-1); West 
Aud., Phoenix (3). 

(Nat'l Co.)—Na- 


No Time for Sergeants 
tional, Wash. (24-5). 

Say Darling (tryout) (David Wayne, Vi- 
vian Blaine, Johnny Desmond)—Shubert, 
Philly (24-29, moves to N. Y.) (Reviewed 
in Variety, Feb. 26, °56). 

Tunnel of Love ‘Coast Co.) (Russell 
Nype, William Bishop)—Junior College 
Aud., Sacramento (24-25); Pacific, Stock- 
ton (26-27); Alcazar, S. F. (28-30); Memo- 
rial Aud., Fresno (1-2); Lobero, Santa 
Barbara (3-5). 

Visit to a Small Planet (Cyril Ritchard) 
—Cass, Det. (24-29); Harris, Chi (31-5). 


British Shows 


(Figures denote — dates) 











LONDO 
At Drop ef Hat, ie 1-24-57. 
Betis Ringing, Coliseum (11-1457). 
sen, Apollo (3-20-58). 


y friend. Wyndnam’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56. 
Cat on Hot Tin Roof, Comedy (1-30.58). | 
*Dear Gasneyent, Aldwych (6-5-57). 
Dinner With ay New (12-10-57) 

F ering C ymarket (11-21-57). 
'6-6-57). 


la, Lyric (12-26-56). 
Kidders, St. Martin's (3- ree 
Lysistrata, York's (2-18- 
Mousetrap, Ambassadors 11-25-50 
New Crary Gang, Vic. Pal. (12-18-56) 
Paddie Own Canoe, Criterion (12-457). 
Plaisirs Oe Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-58). 
Rape of Beit, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, cpetus (9-25-57). 
Salad x Vaudeville (8-5-54). 
*Share My Lettuce, Garrick (9-25-57). 
Simple i Light, Whitehall (3-19-58). 
Touch ight, Strand (2-27-58). 
Touch of Sun, Saville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Where's Chariey, Palace (2-20-58). 
*Transferred. 
SCHEDULED OPENINGS 
Breath of Spring, Cambridge (3-26-58). 
Iceman _- Wint. Gard. (3-29-58). 
Not in the Book, vig -* (4-2-58). 
CLOSED LAST WEEK 
Happiest Mill., Cambridge AILiss7. 
Lady at Wheel, Westminster (2-19-58). 


Ow TOUR 
Chalk Garden 


Dry 3 

Duel of Angels 

House By the Lake 

No Time for Sergeants 
Reluctant Debutante 
Sallor Beware 


Summer of the 17th Doll 
Waltz of the 








Toreadors 





Road Spotty; Storm Chills East: 
‘Journey’ $37,800 in D.C. Tops Tour; 
‘Middle’ $29,700, S.F.; Pidgeon Extends 


The road is beginning to taper | 
}off with the arrival of the spring | 
last | 


season. Business was spotty 
week, being hurt by snowstorms in 
the middle-Atlantic states, but reg- 
istering modest rises in Chicago 
and on the Coast. 

Of the tryouts, “Say Darling” 
eased a trifie in its third week in 
Philly, with the weather an appar- | 
ent factor, while the condensed 
“Back to Methuselah” had‘a pass- 
able single-week stand in the same 
town and “Love Me Little” had an 
acceptable second week on sub-| 


| scription in Boston. 


Noel Coward's brace of two com- 
edies, “Nude with Violin” and 
“Present Laughter,” folded last 
week in Los Angeles (see separate 
story for financial details). 

Walter Pidgeon has agreed te an 
extension of his contract as star of 
“Happiest Millionaire,” so the 
show will continue its tour five ad- 
ditional weeks through May 17 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 


Tryout. Also, prices on touring 
shows includes 10% Federal tax 
and local tar, if any; but as an 


Broadway, grosses are net; i.e., ex- 
clusive of taxes. 


PHILADELPHIA 
Back te Methuselah, Locust 
(CD-T) (single wk) ($4.80; 1,580; 


$43,000) (Tyrone Power, Faye Em- 
erson, Arthur Treacher). One fa- 
vorable notice (Murdock, Inquirer) 
and two so-so (deSchauensee, Bul- 
letin; Gaghan, News). Nearly $31.- 
200. Previous week, $37,100 in 


| seven-performance split-week 


No Time for Sergeants, (2d Co), 
Forrest (C) (4th wk) ($4.80; 1,700; 
$48.042). Over $31,400. Previous 
week, $35,600. 

Say Darling, Shubert (MC-T) (3d 
wk) ($5.40-$4.80; 1,870: $52,500) 
(David Wayne, Vivian Blaine, John- 
ny Desmond). Nearly $40,200. Pre- 
vious week, $47,800. 


CHICAGO 
Most Happy Fella, Blackstone 
(MD) (7th wk) ($7; 1,425; $58,700). 
Nearly $21,600. Previous week, 
$20,000. 
My Fair Lady, Shubert (MC) 
(20th wk) ($7; 2,100; $72,979) (Mi- 





chael Evans, Anne Rogers). Almost | 


$69,800. Previous week, $68,300. 


SAN FRANCISCO 
Middle of the Night, Curran (D) 
(2d wk) ($4.95-$4.40; 1,758; $47,500) 
(Edward G. Robinson). Nearly $29,- 
700 on subscription. Previous week, 
6,700. 





Marcel Marceau, Geary (Panto. 
(2d wk) ($4.40; 1,147; $34,000). Al- 
most $17,900 in nine performances 








Legit Payoffs 


Current financial returns from New York and touring productions, 
including closed operations on which payment has recently been 
made. Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 
cated, the backers’ share is 50% of the total profit, with the man- 
agement getting all or most of the remaining 50%. 


Show Title Investment Backers’ 
Return 
To Date 
Auntie Mame (N.Y. Co.) ..ccrcccsse: $179,307 (a) $92,337 (P) 
Auntie Mame (2d Co.) .......++++++..+ 130,000 32,500 (R) 
Bellis Are Ringing ..... Seecrrrr or ty sd, 150,000 (P) 
Damn Yankees ...... seeseccccecocecs Sonee 437,500 (P) 
Dark at Top of Stairs ................ 100,000 (b) 4,000 (P) 
Diary of Anne Frank .........++++++++ 75,000 117,300 (P) 
Entertainer .......... pansoncetoccyee Se 30,000 (R) 
Happiest Millionaire ...... peutictecay Sr 63,000 (R) 
NS iti ha a a ninintees <4 seeess 300,000 180,000 (R) 
Long Day's Journey Into Night......... 80,000 45,500 (P) 
Look Homeward, Angel ..... er 112,500 (R) 
Look Back in Anger ........ Keotscsses Se 8,000 (P) 
Middle of the — seedecescccocess Pee 87,500 (P) 
Most Happy Fella .........ss+2++++++ 375,000 176,000 (P) 
Music Man ....... Neppebecesséecoce Bee 135,000 (R) 
My Fair Lady (2 Cos.) ee eeseeseeees 300,000 (b)(c)680,000 (P) 
New Girl in Town .. ccccees 900,000 45,000 (P) 
No Time for. Sergeants @ Cos.) ee 545,965 (P) 
CE + dusts aninche veto seeeee 300,000 None 
Romanoff and Juliet + ae babassees 80,000 64,000 (R) 
Rope Dancers ........ ebocesccpvesiss SRO 10,500 (R) 
Sunrise at Campobello................ 110,000 20,000 (R) 
Tunnel of Love ...... bedssbescocccee GERD 120,000 (P) 
De Ge ON aia ic ccs ccc cess 80,000 None 
West Side Story ........ a Ee ene 300,000 300,000 (R) 
CLOSED SHOWS 
Nude with VioMim 2 .ircescccicess 30,000 (R) 


ereee A 


Note: (a) Backers receive 34.471% of the profits. 


(b) Backers receive 40% of 
(c) Figure is estimated. 


the profits. 


Previous week, $14,000 
performances 


BOSTON 
Lhyve Me Little, Wilbur (C-T) (24 
|wk) ($4.95; 1,241; $32,699) ‘Joan 
| Bennett, Donald Cook). Almost 
| $27: 500 on es Previous 
| week, $23,000 


WASHINGTON 
Leng Day’s Journey Into Night 
(2d Co.), National (‘single wk) 
($4.95; 1,667; $44,000) (Fay Bainter, 
|Anew McMaster). Over $37,800. 
— week, $18,500, at Locust, 
ily, 


in seven 


LOS ANGELES 
Nude with Violin-Present Laugh- 
ter, Hartford (C-Rep.) (2d wk) ($6; 
1,024; $34,000) ‘Noel Coward). 
Nearly $34,000. Previous week, 
$33,700. Closed last Saturday night 
(22), ending tour. 


ST. LOUIS 
Auntie Mame (2d wk), American 
(C) (1st wk) ($6; 1,513; $47,000) 
(Constance Bennett). Nearly $42,- 
500. Previous week, $41,300, at 
Hartman, Columbus. 
CLEVELAND 
Visit to a Small Planet, Hanna 
(C) (single wk) ($4; 1,515; $28,- 
000) (Cyril Ritchard). Nearly $21,- 
600. Previous: week, $24,700, at 
Ford's Biltmore 


TORONTO 
Diary of Anne Frank, Royal Al- 
exandra (D) (single wk) ($5; 1,525; 
$38,000) (Francis Lederer). Almost 
| $24 200. Previous week, $14,500 in 
eight-performance spiit-week. 


MONTREAL 
Happiest Millionaire, Her Majes- 
ty’s (C) (single wk) ($5; 1,704; $35,- 
000) (Walter Pidgeon). Over $17.- 
800. Previous week, $27,200, at 











| Nixon, Pittsburgh. 
MIAMI 
Damn Yankees, Dade County 
Aud. (MC) (‘singie wk). Almost 


$24,400. Previous week, $28,100 in 
seven-performance split-week. 


SPLIT-WEEKS 

Cat on a Hot Tin Roof (D) (Vic- 
tor Jory). Totaled nearly $20,000 
jin eight performances as follows; 
| four, Monday-Wednesday (17-19), 
at Murat, Indianapolis, and four, 
Thursday-Saturday (20-22), at State, 
Toledo. Previous week, $22,000 at 
Pabst, Milwaukee. 

No Time for Sergeants (N.Y. Co.) 
(C). Totaled $39,100 in six per- 
formances, as follows: two, Mon- 
day-Tuesday (17-18), at Munic. 
| Aud. Oklahoma City, $16,700; sin- 
'gle. Wednesday (19), at Memorial 
Aud., Wichita Falls, Tex., $3,200; 
single, Thursday (20), at Gregory 
Gymnasium, Austin, $6,500; three, 
Friday-Saturday (21-22). at Munic. 
Aud., San Antonio, $12,700. Pre- 
vious week, $40,900 in seven-per- 
formance split-week. 

Tunnel of Leve (Coast Co.) (Rus- 
sell Nype, William Bishop), Totaled 
$11,600 in seven performances, as 
follows: single, Monday (17), at 
Civie Aud... San Jose, $1,900 two, 
Tuesday - Wednesday (18-19), at 
Sunset Aud., Carmel, Cal.. $2,500; 
four, Thursday-Saturday (20-22), at 
Alcazar, San Francisco, $7,200. Pre- 
vious week, $8,400, at Alcazar, 
Frisco. 


Shirley Booth to Star 


In ‘Journey’ in West End 

Shirley Booth will star in the 
London production of “Long Day's 
Journey Into Night.” Fredrie 
March and his wife, Florence Eld- 
ridge, the original Broadway stars, 
will not repeat their assignments 
overseas as previously announced. 

The West End presentation is 
scheduled to open Sept. 15, follow- 
ing a week's run in Newcastle and 
another week in Edinburgh. 








SCHEDULED N. so os 
BROAD 


(Theatres Set) 
Say Darling, ANTA (43-58). 
Joyce Grenfell, ceum (47-58). 
Leve Me Little, (4-80-58) 
Jane Eyre, Lyceum (wk. 5-4-58), 
Firstborn, Coronet (4-29-58 
Visit, Lune-Fontanne (5-5-58 
OFF-BROADWAY 


Bed Time, Royal (42-58). 
Fools Passing, Jan Hus (42-58) 
Ardete, Cricket (4-86-58). 





Enchanted, Renata (4-22 58) 
Novuveeuy Monde, Phoenix (429 58). 
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Off-Broadway Reviews |__Show on B'way 
Attorneys for Meyer Levin point out that, contrary to a recent 
= eee Continued from page 14 @hiateene Variety story, Albert Hackett and Frances Goodrich (Mrs. Hackett) 
- : ; did testify i : ‘ in’s dam i ai rmi 
The Crueible | tainly doesn’t find a due quota of N. Y. City Center Light Opera Co. at ye . mn the recent trial of Levin's om ml oe against Kermit 
A teen tee aaa @ . the script's familiar comic values, “¢an Dalrymple, director) revival of two- Bloomgarden, producer of “The Diary of Anne Frank,” and Otto Frank, 
mentary with poise and clarity. | For a short while, the fault | music by Mcnura Rodgers snd'bock ‘and | £2ther of the author of the original book on which the play is based. 
1¢ ary Wi se a 4 s . > a sic a 0 ers a 0 an ® 

mentary Wikh POS ane Clarity. rel ee au | ivrics by Oscar Hammerstein 24, based | The essential fact of the matter, as noted in the story, was that the 

rhe Martinique Theatre, in the | seems to rest with the casting of on the Lynn Riggs drama, “Green Grow | Hacketts were not made parties to th t as defendant Ith h 
hotel! of that name at 32nd St. & | the two principals, Harry Brock,! the Lilacs.” Staged by John Fearnley; x a ; : am ws - of wig SUIT 8S CELENCANTS, SUROUEN as 
Bway, is an intimate arena thea- the junk giant, and Billie Dawn,| Agnes de Mille’s choreography restaged the case worked out in trial, Levin's accusations that they had used 

tre, with four rows of canvas and | his untutored companion and cor-| PY, Gem, ce Lappe; sets. Lemuel Ayers; | material from his prior adaptation of the book became a key issue. 


metal director's chairs surrounding 
the stage. “The Crucible” deserves 
to keep this comfortable new thea- 
tre alight for a goodly period 
Geor. 





A Power of Dreams 


Tee Paton & David Long (in association 


with Kobert Andrews) presentation of 
three | fantasy by Peter John Stephens 
Staged by Lawrence Arrick; music and 
dat Donaid Marsh; setting and livht- 
ing. Wend Lee: costumes, Greta Rich 
ard & Jerr Warden. At Sullivan St 
Play! ..¥., March 10, '58; $3.85 top 
($4.15 opening) 

Cast Anne Meara, Gerald Price. Ber 
nard T e Conrad Josephs, Walter 
Seake Den Rubinate, Brvarly Lee, Dut 
ton \V \Istvne, Bruce Herbert 

M uw Sem Milligan, Bob Buhrman, 
Frank Fortier 


More often than not, contest- 
winning plays fail the acid test of 
commercial production, Peter John 
Stephens’ “A Power of Dreams” is 
id to have been named the out- 


Si 
standing original play of the year 
by California U., but the scrivt 
does not manage to seem such in 
its production at off-Broadway’'s 
Sullivan St. Playhouse. 

An antic point of view can be 
allowed young author Stephens, 
for he writes in fantasy vein of a 


deg with silver eyes, a gypsy-like 
lover who may be half man, half 
fox, and a dead man who walks 
abroad giving every evidence of 
flesh and _ blood, although his 
drowned body lies outside in a 
cart. There is not, however, a story 
urgeney strong enough to compel 
attention, an arousing of sufficient 
emotional interest to make an 
audience care. 

As the lusty, bibulous coachman 
as much fun haunting as 


who h 

he had in living, Dan Rubinate 
jiivigorates his scenes with feral- 
eved scorn. Together with Dutton 
Van Alstyne as a near-sighted car- 
penter, he enlivens as funny a cof- 
fin-making scene as is likely to be 
staged for some time. 

Anne Meara and Bryarly Lee 
pl two Welsh sisters who hope 
to wed shortly. Miss Meara’s au- 
burn-haired, amused-lipped wench 
helps enormously to press the play 
forward. Miss Lee’s portrait is of | 
a tiny-voiced, tremulous girl, less 
CH -hbound than her _ sister, 
blondely, helpvlessly susceptible to 
the ravages of love 

Gerald Price as Hugh of the 
Glen, the coachman’s son, is pos- 
turinely, bouneingly vital, Conrad 
Jose uses sidelong glances and 
liihe movement to simulate the 
hinted-at animal heritage, and 
Bernard Tone is crustily energetic 
as the fox-hunting village squire. 

Lawrence Arrick’s staging has 
centrasts of haunted mood and, 
farce comedy that do not always 
blend, although this drawback is 
also. attributable to Stenhens’| 
script Geor. 





Born Yesterday 





Equity Library Theatre, Inc. revivel of 
three-act comedy by Garson Kanin. Staged | 
by Zeke Berlin; setting, Fred Voelpel. At 
Lenox Hill Playhouse. N.Y., March 15, 


“58: admission by contribution 


Cast: Liz Williams. Bill Slout, William 
F. Tierney. Paul D. Ryza, John Brandon, 
Michael Lewis, Arthur Wenzel, Pamela 
Saunders, Alfred Hinckley, Mel Haynes, 
Ruby Andrade, Paul A. O'Rourke, Sanford 
McCauley, Marjorie DeVoe 


Is it possible to miss with “Born 
Yesterday?” Although this Equity 











Library Theatre revival of Garson 
Kanin’s comedy classic doesn’t 
quite answer the question, it cer- 
THE 
FALMOUTH PLAYHOUSE 
OF CAPE COD 
ANNOUNCES 


THE OPENING OF 
OUR NEW YORK OFFICE 
40 West 45th Street 
New York 36, New York 
YUkon 6-9348 and 
MUrray Hill 2-4390 
Mrs. Sidney Gordon—Producer 
Mrs. Anita Bellin——-New York Office 


porate partner, As time goes on, 
however, Pamela Saunders, a kew- 
pie doll Billie, gives a very good 
account of herself, her round eyes, 
mincing walk and bland assurance 
blending ultimately into the ap- 
| pealing cutie that Kanin drew 

In the long pull, Lewis fares less 
well, for the predatory Brock can- 
not be played successfully by bel- 
lowing alone, nor by stalking stiff- 
ly about in stocking feet. In Lewis’ 
portrait, the ruthlessness seems 
imposed rather than being innate 

B'll Slout is amiably convincing 
as the reporter who educates the 
girl into independence and revolt, 
William E, Tierney jumps convul- 
sively about Brock's henchman 
brother, Sanford McCauley is a 
smooth Senator, A'fred Hinckley 
seems to enjoy playing Brock’s 
corrupt lawyer, and Liz Williams 
‘s happily lively in her br'ef ap- 
pearances as a maid. 

Stager Zeke Berlin has seen to 
it that the curtains open and clove 
quickly in proper’ farce-comedy 
fashion, he has kept the action 
fluid and sharp, and Fred Voe!pel's 
ivory and blue setting is suitable 
to the demands of a $235 per day 
Washington, D. C., bedroom suite 

But there ‘s laugh potential that 
ist:'t exploited and in as surefire a 
comedy as “Born Yesterday” that 
is disappointing, if not unforgive- 
able. 7eor 


as 








aa Continued from page 7 ae 


Komancero 
it has been an innocent night, and 
the priest converts the prostie by 
performing an apparent miracle in 
curing a hunchback girl. 

Nicole Courcel is persuasively 
earthy as the prostitute and the 
priest is well played by Michel 
Piccoli, while Tania Balachova is 
colorful as an old miser. The au- 
thor’s staging is crisp and the pro- 
duction is good. 


Gay Landseape 
} Glasgow, March 4. 
Citizens Theatre of Glasgow presenta- 
tion of three-act drama by George Mun 
ro; staged by Peter Duguid; setting, David 
Jones. At Citizens (Princess's) Theatre, 
Glasgow, Feb. 24, °58; $1.10 top. 
Katherine Gascoyne .. Edith Macarthur 
Anne Gascoyne Ellen MacIntosh 
Margery Gascoyne Irene Sunters 
Martha Gascoyne Annette Crosbie 
Margaret Gagcoyne Hilary Paterson 
Archibald Gascoyne Iain Cuthbertson 
Sheoris Gascoyne Frank Wylie 





ft... eee John MacGregor 
| Joseph Savage John Grieve 
Alexander Kerr Harry Walker 


Elizabet:. Margaret ; ‘ Se : 

Lt. Joseph Savage 
This is 

but fairly strong drama localed in 


Annette Crosbie 
.. dohn Grieve 


dour, diffuse, overlong 


}a tenement kitchen in Govan, a 
|Clyde shipbuilding district near 
|Clasgow. It’s intended for local 


| 


audiences and is scheduled for a 
limited engagement. 

Scot author George Munro's 
play is sardonically titled. It deals 
with a proud, stern couple and 
their five individualistic daughters 


lighting, Peggy Clark; costume supervisc-, 
Florence Klotz; musical directer, Frede 
rick Dvonch,. Stars Helen Gallagher, Gene 
Nelson, Harvey Lembeck, Betty Garde, 
Douglas Fletcher Rodgers, Michael Maule, 
Gemze de Lappe, George Church, Owen 
Martin Sheppard Kermen, Herbert 
Banks, Lois O’Brien. At City Center, N_Y., 
March 19, '58; $3.80 top 


Aunt Eller Betiy Garde 
Curly Herbert Banke 
Laurey Lois O’Brien 
Will Parker Gene Nelson 
vue ry Douglas Fletcher Rodgers 


Ado Annie Carnes Helen Gallagher 
Ali Hakim Harvey Lembeck 
Gertie Cummings Patricia Finch 
Sylvie Gemze de Lappe 
Andrew Carnes Owen Martin 
Cord Elam Sheppard Kerm on 

Singers: Jane Burke, Jan Canada, Nomi 
S. Collier, Patricia Finch, Bonnie Law- 
rence Wendy Mortin, Nancy Radcliffe, 
Berbara S xb; Lois Van Pelt, Lynn 
Wendell, Kenneth Ayers, Ralph Farn 
worth, Jack Irwin, Barney Johnston, Sam 
Kirkham, Stznley Page Edger Powell, 
Casper Roos, Van Stevens, Ralph Vucci 

Daneers: Patricia Birsh, Isabelle Farrell 
Ruby Herndon, Marilyn Kessler, Naomi 
Morrit Ellen Matthews, Elicia Miller, 
Ilona Mural, Nana Predente, Evelyn Tay 
lor Toodie Wittmer Jenny Workman, 
Richard Colacino, Marvin Gordon, Thomas 
W. Hasson jomes Maher, Gene Neal, 
Dovid Neuman, William Ross, Eddie | 
Weston 


“Oklahoma” is topping itself in 
its current revival at the N. Y. City 
Center. When first produced on 
3roadway in 1943, the Richard 
Rodgers-Oscar Hammerstein 2d 
musical was merely sensational. It 
hes long since become a classic, 
and after 15 years is still fresh, vi- 
brant and thoroughly enjoyable. 

The Center production, the last 
in a series of three musical revivals, 
is excellent and, like its predeces- 
sors, has a polish usually associated 
with more-rehearsed Main Stem 
entries. The cast, with 12 perform- 
ers starring above the show's title, 
resisters solidly in song, dance and 
acting 

Despite the bangup workover 
being given the R&H classic, it’s 
possible there may be some audi- 
ence resistance to the offering on 
the theory that “Oklahoma,” 
through prior legit presentations, 
the film version and extensive re- 
cordings of its tunes, has played 
itself out. Those who feel that way 
and attend the Center production 
are in for a pleasant surprise. 

The musical may be familiar, 
but the brilliance of its song-and- 
story parlay is still exciting. High- 
lighting the performarces is Helen 
Gallagher's click characterization 
of Ado Annie. The part is right up 
her alley and she runs away with it, | 
more than offsetting any loss of 
standing she may have incurred in |} 
her recent appearance in the dire 
Broadway flop, “Portofino.” | 

Gene Nelson, who appeared as! 
Will Parker in the film version of 
the musical, is repeating the assign- 
ment and doing a nifty job. Harvey 
ws is good as Ali Hakim, 
while Douglas Fletcher Rodgers 
skillfully blends sinister and pa- 
thetic qualities as Jud Fry. Lois 
O’Brien and Herbert Banke make | 
a nice romantic duo as Laurey and 
Curley. 

Betty Garde does a good job 
recreating the Aunt Eller role she 
originated in the Broadway produc- 


| tion, while Owen Martin, the only | 


who meet for christenings, funer- | 


als and such family occasions, One 
|daughter is a_ social reformer, 
|another a preacher's wife and a 
third an immoral redhead. A tense 
scene involves one daughter's ad- 
;}mission of intimacy with 
brother-in-law. 

John Grieve is acceptable in the 


her | 


dual role of a lecher of two gener- | 


ations. Ellen MacIntosh is suitably 
prudish as the minister's wife, 
Irene Sunters is a_ bright-eyed 
lsociologist and Hilary Paterson 
scores as the easy-virtue daughter. 

Iain Cuthbertson is authoritative 
as a son with more brawn than 
bains, and John MacGregor, re- 


cently with the Shakespeare Me-| 


morial Theatre at Stratford-on- 
Avon, is cleancut but not sancti- 
monious as a preacher who comes 
to officiate at christenings 
funerals. Peter Duguid's direction 
| is imaginative and David Jones has 








provided an atmospheric setting. 
| Gord. 
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| contractor and legit backer, will be 
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| Lady,” 


member of the original company to | 
play the entire Broadway run of 
five years and two months, is fine 
as Ado Annie’s father. 

Gemze de Lappe has done a satis- 
factory job of restaging Agnes de 
Mille’s dances. She, Michael Maule | 
and George Church also score as 
terp leads. Jess. | 


Legit Bits 


Michael Evans, subbing for the! 
vacationing Brian Aherne as costar | 
in the touring edition of “My Fair | 
got personal raves and fol-| 
lowup plaudits for the show from 
all four first-stringers in Chicago 
last week. Aherne returns to the 
cast next Monday (31). 

Meyer Davis, orchestra leader- 


busy at the Hotel Waldorf-Astoria, 
N. Y., early nest month fronting 
bands for the Actors Studio party 
and the American Theatre Wing's 
Tony Awards dinner-dance, April 
2 and April 13, respectively. 
Walter Fried, Broadway produc- 
er and general-company manager, 
leaves for the Coast tomorrow 
‘Thurs.) for a couple of weeks. 
Choreographer James Starbuck 
has been commissioned by the 
Marquis deCuevas to stage an orig- 
inal ballet for the latter’s ballet 
company now touring Europe. 
Starbuck joins deCuevas in Paris 
in mid-April and will remain with 
(Continued on page 78) 





| staged by 


| Sophie Marcus 


During trial, N. Y. Supreme Court Judge Samuel C. Coleman threw 
out of the first three counts in Levin's suit, charging breach of contract, 


fraud and inducement of breach 


of contract. 


On the fourth count, 


charging use of material from Levin's adaptation, the jury awarded 
the plaintiff $50,000 damages, but Judge Coleman subsequently set 


aside the verdict and ordered a new trial. 


Levin's attorneys later in- 


dicated the intention of appealing the case. However, Levin's publicity 
representatives in New York issued a release last week quoting the 


novelist by cable from Israel as advocating arbitration. 


Similar sug- 


gestions in the past have been turned down by the defendants 
Incidentally, Levin is reportedly going ahead with a defamation suit 


against 


playwright-scenarist Rober 


t 


Thom, in connection with state- 


ments made by the latter regarding the quality of Levin's dramatization 


of his own bestseller, ““Compulsion.’ 


Thom who was brought in by 


producer Michael Myerberg to collaborate with Levin on the script, 
recently won a declaratory judgement in a suit to compel Levin to pay 
him 20% of the royalties from the show, as contractually agreed. Levin 
has reportedly not yet carried out the judgement, however. 





Connie Bennett’s ‘Mame’ 
To Open Dallas Season; 
Meeker to Produce 4 


Dallas, March 25 

The 17th summer season of the 
State Fair Musicals will again in- 
clude six shows for two weeks 
each, in the air-conditioned State 
Fair Music Hall. Charles R. Meek- 
er Jr., managing director who will 
produce four of the six entries, 
goes to New York next Saturday 
(29) to audition talent and sign a 
production staff, except for Dania 
Krupska, who is already set to re- 
turn as choreographer. 


ing company of “Auntie Mame, 


|starring Constance Bennett, June 


+ 











Legit Followup 











The Kidders 
(ST. MARTIN’S, LONDON) 
London, March 19. 
The only question as to whether 
“The Kidders” would transfer from 
the Arts Theatre Club (where it 
was first presented last November) 
for a regular West End run was 
whether a suitable theatre would 
become available in time. It has 
now found a new home at the St. 
Martin's, following the collapse of 
“Roseland” which folded after a 
five-performance run. 


There has been a_ substantial 


| change in cast since its first pres- 
f le i Fai a 
The season opens with the tour- | len, tat Sete Beees one Her 


brother Lyndon Brook remain as 


| stars, while Dermot Walsh now es- 


9-22. That will be one of the shows | 


not produced by Meeker. 
quent bills will be “Oklahoma,” 
starring Jane Powell and Rusty 
Draper, June 23-July 6; “Gentle- 
men Prefer’ Biondes,” 
Marie Wilson, July 7-20; “Guys 
and Dolls,” starring Johnnie Ray, 


Subse- | 


says a different role. On the whole, 
the changes are for the better and 
“The Kidders” remains a thought- 
provoking play loaded with astrin- 
gent dialog and with ample light 


| touches to relieve tie overall ten- 


starring | 


July 21-Aug. 3; the touring “Most | 


Happy Fella,” 
(not locally produced), Aug. 4-7, 
and “King and I,” Aug. 18-31. 











Stock Review 














A Gift of Fury 


San Francisco, March 15. 
Actors Workshop presentation of three- 
act (four scenes) drama by Herbert Blau; 
the author; setting, Eric 
Stearne; lighting, James McMillan; 
tumes, Craig Hamilton. Stars Tom Ros- 
qui, Beatrice Manley. At Marines Memo- 
rial Theatre, San Francisco, March 14, 
58; $2.50 top. 
Greta Bernstein 
Paul Krieger 
Eithne Krieger 
Morris Bernstein 
Hazel Bernstein (Baba) 
Dushanne Von Loewenfeldt 
faurice Argent 
Winifred Mann 
Priscilla Pointer 
Jules Irving 


Neva Fowler 
saaae Tom Rosqui 
caer, Beatrice Manley 
Alan Mandell 


Ralph Marcus 
Rhoda Marcus ........ 
Teddy Marcus 


“A Gift of Fury” is a noisy con- 
fusion of borrowings from Clifford 
Odets, Paddy Chayefsky, Existen- 
tialism and baggy-pants burlesque. 


| Although the theme seems valid, 


it is swamped in a torrent of words, 
meaningless imagery and violence. 

The drama involves a_ quilt- 
plagued western college professor 
who returns to his Jewish home in 


|a poor section of Brooklyn to help 
|out in a crisis. 


C ; The fact that he 
isn’t getting along with his Gentile 


| wife is overshadowed by such mat- 


ters as insanity, 
in the household. 

The author’s message appears to 
be that there is “nothing to be 
done” to atone for past violence, 
that guilt and responsibility must 


rape and murder 


| be limited, that childhood “fury” 


must be released by mature bal- 
ance. But “Gift” bogs down in the 
long, exposition-loaded first act, 
and never recovers. 

Since the author Herbert Blau 
has also directed, he is presumably 
responsible for the unrelieved 
shrillness and rush of the perform- 
ance. As the professor’s wife, 
Beatrice Manley is _ especially 
guilty of unthinking haste in her 
playing. She hardly lets the other 
actors finish their lines before 
stepping in with her own. Tom 
Rosqui, as the professor, at least 
varies his vocal tone and doesn’t 
wave his hands unnecessarily. But 
the others ali gives caricatures of 
Brooklyn types. 

Eric Stearne’s setting is suitably 
drab, James McMillan’s lighting is 
effective and Craig Hampton's cos- 
tumes are satisfactory, Stef. 


with Robert Weede | 


sion. 

Playwright-scenarist Donald Og- 
den Stewart presents a cross-section 
of the U.S. in which the main char- 
acters are involved in an economic 
rat-race and, to avoid unbearable 
reality, try to meet every situation 
with kidding. It is a searching 
study, somewhat melodramatic at 
times, and the fina!) curtain scene 
doesn't achieve the right note of 
conviction. Yet, it remains, on the 
whole, an absorbing entertainment 


land should hold for a profitable 


| run. 
In its new venue, the show is 
presented by Campbell Williams 





} 
| 
| 
| 








for the London Arts Theatre Com- 


| mittee. The play is expertly staged 


cos- | 


by Phil Brown and, besides strong 
performances by Miss Brook and 
her brother, there are noteworthy 
contributions by Betty McDowall 
as an unfaithful wife, Richard 
Caldicot as a New York tycoon and 
Gordon Tanner as an_ idealistic 
school teacher. Myro. 





Hildegarde arrived in New York 
last Friday (21) from Palm Beach 
to begin rehearsals today (Wed) 
for the upcoming Broadway pro- 
duction of ‘Packaged in Paris.” 


** INCOME TAX*:: 
RETURNS 


Prepared by tax ex- 
perts exclusively for the 
Theatrical Profession— 


Incomes under $5,000... .$10. 


Incomes over $5,000... ..$20. 
This fee is for a complete Tax 
Return, Including all On Tour and 
Pr al Seacan ree 


s. No 
ment necesssey,. For further in- 
formation call Mr. Robert M, 


Brenner, Pres..o' 
THE TAX CENTER, INC. 
507 Sth Ave. (42nd St.) N. Y. 
OXford 7-7564 — (Room 1007) 
HOURS: 9 a.m. te 9 p.m. 
y 
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HISTORIC SUMMER 
THEATRE AVAILABLE 


After highly successful season tast 
summer, producer unable to resume 
operations. Seats 475—\less than 2 
hrs. from N.Y.C. Contact D. Stephens, 
ROBIN HOOD THEATRE, inc., 
2313 Woodland | Lane, Arden, Dela- 
ware. Phone: SYcamore 8-2645, 


$e 


MODELS WANTED 
JR. 7 or 9 
Misses Size 10 


Permanent; good salary 
Apply Miss Rusty 


Jerry Gilden Specialties 
498 7th Ave., New York 
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Curtis’ MacNeal’s Views , Entire property is owned by Atkin- 
Curtis Publishing president Rob-|son Charitable Foundation, which 
ert E. MacNeal, while reporting a| must, by Ontario law, sell 90° of 
downturn in his semi-annual re-/its holdings by a deadline now 
port to stockholders, saw recovery | nearly two years overdue but not 
near. He had hoped to recommend | so far enforced. In short, the Star 
that the common stock dividend be| directors want to buy the Star 


put on a semi-annual basis, the 
exec said, “but genera] business 


| themselves. 
Hawthorn’s bid is split into $15,- 


release at time of Jerry Wald- 
20th Century-Fox film. 





Mrs. Ken Tynan’s Book 

Jean Kerr and Oriana Atkinson, 
writing wives of drama critics, will 
now make room for another thea- 
tre observer’s frau who wields a 
strong pen. She’s Elaine Dundy, 
wife of Kenneth Tynan, drama 
critic of London Observer. 

Mrs. Tynan, a former New York- 





ier, is author of first novel, 
|"The Dud Avocado,” now in_ its 
jthird printing in England. Dut- 


conditions, lineage losses for the | 450,465 for daily (circ. nearly 400,- | ton’s will publish it here in August. 


1958 first-quarter issues and the |000), weekly (nearly 900,000) and | Story 


impending postage rate increase 
bill would make such action im- 
prudent.” 

The directors recently declared 
a dividend of 35c on the common 
stock payable May 1, the same 
amount paid last year. Curtis 
earned $6,239,292, or $1.29 a share, 
compared with $6,234,398 or $1.09 
a share, the previous year, while 
gross operating income rose to a 


record $202,654,442 from $186,- 
575,869. 
“Although advertising lineage 


continues to be considerably below 
last year,” MacNeal said, “we are 
fully confident that the time of re- 
covery is not far distant. To meet 
the needs of our growing circula- 
tion and expected advertising im- 
provement, we have ordered adidi- 
tional printing and binding equip- 
ment.” 





Celebrity Recipes 

Helen Dunn, who now operates 
an East Side (N. Y.) restaurant 
under her own name, in a district 
not far from the Grand St. Play- 
house where she matriculated into 
show biz, is dedicating her “1958 
Helen Dunn's Collection of Celeb- 
rity Recipes” to Mrs. Spyros Skou- 
ras. The wife of the 20th Century- 
Fox prexy has been Miss Dunn's 
patron for some time. 

The theme of “what’s cooking in 
my celebrity cookbook?” is not 
limited to show biz amateur chefs 
—even the President is expected 
to have his favorite recipe in time 
for the deadline next week, says 
the compiler, whose Helen Dunn 
Enterprises will publish. 





A ‘Hot Dog’ Saga 

Bylined by S. A. Akinadewo in 
screaming type the Southern Ni- 
geria Defender, at Ibadan, Nigeria, 
on Mareh 5 took America and 
American jounalism to task for 
syndicating a picture of Miss Fo- 
luke Ademoye, that country’s dele- 
gate to the 1958 N. Y. Herald 
Youth Forum, which showed the 
17-year-old girl admiring and 
munching a hot dog. 

After Akinadewo’s tirade against 
the barbarism of eating dog meat, 
etc., including some detours into 
other barbaric food customs, the 
USIS in Nigeria quickly got out 
“Special Release No. 75-58” to ex- 

lain, “Hot dog is a term popu- 
arly used in America for a wiener, 
a frankfurter or, sometimes, a sau- 
sage. The term was introduced by 
Mr. Charles Feltman, a baker at 
the Coney Island resort in New 
York, when he devised a split bun 
(a small, long bread loaf) so that 
the wiener could be served and 
eaten without plates and forks...” 
The Southern 
retracted and apologized. 

And thus another international 
incident was averted. 





Hershfield’s Features 

Harry Hershfield now doing a 
Sunday mag feature in the N. Y. 
Mirror in addition to his weekend 
column. Humorist, incidentally, is 
amazed at the tall memories of the 
American public, especially in 
light of the allegation that it’s 
usually fickle, particularly as to 
theatrical tastes. 

On his after-dinner speaking 
tours Hershfield has noted that he 
is best remembered for his “Can 
You Top This?” radio-tv shows 
than anything else. 





Toronto Star’s Record Bid 

Hawthorn Publishing Co., To- 
ronto, has bid $25,555,021 for To- 
ronto Star, Star Weekly, syndi- 
cates and Star Bldg. Bid was based 
on higher of two independent valu- 
ations made by American Ap- 
praisal Co., Milwaukee, and A. E. 
Ames & Co. Ltd., Toronto. It would 
be the highest price ever paid for 
any newspaper property. 

Application for Ontario Supreme 
Court approval of the deal is now 
being heard. That’s necessary be- 
cause Hawthorn consists of Star 
president Joseph S. Atkinson, son 
of late founder Joseph E. Atkinson; 
latter’s daughter and son-in-law 
Ruth A. and Harry A. Hindmarsh, 
widow and son of late famed Harry 
C. Hindmarsh, city editor then 
m.e., then president; W. J. Camp- 
bell, ad manager; Beland Honde- 
rich, editor-in-chief and a former 
Toronto Newspaper Guild presi- 
pt Fie aa M. Thall. All 
xcept young Hindmarsh com 
Star’s present board of directors. 


Nigeria Defender | 


|syndicates; $4,104,556 for subsid 
|Toronto Star Realty Ltd.; an 
|about $6,000,000 to assume past- 
|service pension and termination 
| liability under present union con- 
tracts. Most employees are organ- 
ized into unions including ANG, 
|but the bid promises to treat the 
| others “not less yavorably.” It also 
| undertakes to offer employment 
to all present employees and to 
offer them an issue of convertible 
|preferred stock in the new com- 


|pany. Daily and weekly total pub-| 


{lic revenue last year was $29,065,- 
582, with expenses of $27,805,503. 





Lee H. Bristel Jr.’s Book 

Lee Hastings Bristol Jr., at 35 a 
composer of ecclesiastic music, 
published in book form, a promi- 
nent Episcopal layman, ex-NBC-TV 
production dept., now director of 
public relations of Bristol-Myers 
| (Bufferin, Ipana, etc.), has authored 
'a book on Bishop Robert Nelson 
Spencer. Little, Brown will bring 
it out this month. 

Grandson of the founder of 
Bristol-Myers, the author has been 
variously assistant to the president 
oi the company, its ad manager, 
an agency man, and now back with 
B-M. But extra-curricular activities 





and “Seed For A Song,” as the 
saga of Bishop of the Episcopal 
Diocese of Western Missouri is 
called, is a personal story about 
Bishop Spencer, of Kansas City, 
Mo. 





‘Shirley Temple Story Book’ 

Random House will publish a 
“Shirley Temple Story Book,” 15 
from her NBC-TV series, in full 
leolor, at a $3.95 price next fall, 
| with a first print order of 75,000. 
|Surprising to RH prexy Benneti 
|Cerf are the advance trade orders 
lin light of no formal trade an- 
| nouncement; the grapevine was the 
| only conveyor. Sears Roebuck 
| Plans a full page in its catalog. 
; There will be two $1 editions 
‘coincidentally, excerpting four 
|Temple stories in each, for the 
| pop-priced trade. 


Bela Bartok Biog 

| Last five years of Bela Bartok’'s 
life will form basis of biography, 
“The Naked Face of Genius,” to be 
published by Houghton Mifflin Co. 

Penned by Agatha Fassett, it is 
reportedly an intimate portrait of 
Hungarian composer. The author, 
who hails from Hungary, is mar- 
ried to Stephen B. Fassett who for- 
merly did a N.Y. radio music pro- 
| gram and whose brother, Jim Fas- 
|sett, does the N.Y. Philharmonic 
| broadcasts. 

















Staffers Fight Merger 

| Employees’ Committee of Every- 
woman’s Magazine has obtained a 
show cause order in N.Y. Supreme 
|Court te enjoin and restrain the 
{publication from transferring ary 
| of its assets to Family Circle. Every- 
woman's is set to merge with Fam- 
ily Circle, a competing publication. 

Employees maintain they’ve not 
been formally notified of termina- 
|tion of employment and have not 
| been offered satisfactory severance 
and vacation pay. Meeting of 
stockholders of Everywoman’s Inc., 
to approve transfer of assets to 
Family Circle, is scheduled for to- 
day (Wed.). 





Booming Paperbacks 
Signet is now starting fourth big 
|printing on its exclusive, un- 
abridged paperback edition of “The 
Brothers Karamazov,” in a tieup 
with Metro. It carries stills of 
Yul Brunner, Maria Schell and 
Claire Bloom on front and back 
covers. 

Signet also reports booming sales 
on its M-G tie-in book, “Don’t Go 
Near the Water.” It has shot up 
to 1,000,000 copies within two 
months of film’s playing. Some 
600,000 copies of Diana Barry- 
more’s “Toe Much, Too Soon” are 
now in print, three months before 
release of Warner Bros. version of 
story. 

There'll be a million and a half 
copies of Irwin Shaw’s “The Young 
Lions” in print when 20th-Fox re- 
leases Marlon Brando, Montgom- 
ery Clift, Dean Martin version of 
novel. 

Signet also has paperback rights 
to “The Long, Hot Summer,” Book 
3 of William Faulkner's “The 
Hamlet” from Random House for 





have had to do with church work | 


deals with an American 
femme in Paris. 

| Tynan, by the way, is one of 
eight contributors to a new book, 
“Declaration” on Dutton = spring 
list. “Declaration” contains per- 
|sonal credos of such British angry 
| young men (there’s a woman in the 
llot, too) as John Osborne, John 
Wain, Colin Wilson, Bill Hopkins, 
| Lindsay Anderson, Stuart Holroyd, 
Doris Lessing and aforementioned 
Tynan, 

| Tynan’s piece is “Theatre and 
| Living” and Osborne’s essay is 
|“They Call It Cricket.” Both Mr. 
'and Mrs. Tynan are due in N.Y. 
| April 16 to catch new Broadway 
productions. 

} 





David Dempsey’s Novel 

David Dempsey, former conduc- 
j tor of “In And Out of Books” page 
of N.Y. Times Book Review, has 
|delivered an 800-page manuscript 
lof his novel, “All That Was Mor- 
|tal,” to Dutton’s. Dempsey, who 
|gave up newspaper job to write 


the novel, spent three years on 
manuscript. 
Dutton’s is scheduling it for 


October publication as its top fall 
book and already touting it as next 
| year’s leading candidate for a Na- 
tional Book Award. 





Wolfe Display 

Celebrating publication of “Look 
Homeward, Angel,” Ketti Frings’ 
play from the novel by Thomas 
Wolfe, the Scribner bookstore win- 
dows will feature a week-long dis- 
play of Wolfe-iana, Items include 
family photographs lent by the 
William B. Wisdom Collection of 
Thomas Wolfe in the Harvard Col- 
lege Library; photos of the set and 
cast of the Broadway hit by Fried- 
man-Abeles; and Hirsch drawings 
of Anthony Perkins, Jo Van Fleet, 
Hugh Griffith and others in the 
Kermit Bloomgarden production at 
the Barrymore. The play is pub- 
lished by Scribners, with an intro- 
duction by Edward C. Aswell. 





Ed Tyng’s World’s Fair 

Ed Tyng, associate editor of N.Y. 
Journal of Commerce, has au- 
thored “Making a World’s Fair” 
(Vantage Press; $2.95), a com- 
pressed account of the vast back- 
ground biz invoived in creating the 
Flushing Meadows exposition. Tyrg 
based his book on the 16-volume 
minutes of the fair now on file in 
N.Y. Public Library. Present tome 
deals with its origin, design and 
theme and manifold problems of 
selling fair at home and abroad as 
well as methods of booking con- 
cessionaires. Grover Whalen, who 
prexied World’s Fair, contributes 
an intro to Tyng’s book. 

Tyng makes it plain that virtual- 
ly all world’s fairs wind up in the 
red but pay off in national prestige. 





CHATTER 

Florence Fletcher, its former 
radio editor, has rejoined Cue mag 
as a feature writer. 

Kay Subert heads new literary 
department of William Schuller 
Agency, Hollywood. 

Harvey Breit, former assistant 
book editor of the N. Y. Times, 


the S.S. Liberte. 

Benn Hall, p.r. man whose 
“Careers on Business Papers” is a 
standard work, writing a handbook, 
“ABC's of Publicity,” for 1959 issu- 
ance by Dover Publications. 

Sidney Fields, who conducts 
“Only Human” column in N., 
Daily Mirror, received Hearst 
Newspapers monthly award for 
most distinguished writing for Feb- 
ruary in national Hearst press in 
which > ae rs compete for cash 
citation. Fields was tapped for his 
five-installment series on Grace 
Metalious, author of “Peyton 
Place.” 

The globetrotting Earl (Rose- 
mary) Wiisons who have girdled 
the globe by plane taking their first 
sea voyage on the SS Liberte May 
1 for a European “grand tour” at 
leisure. 

“Afternoon of an Author,” to be 
published by Scribners, is a selec- 
tion of uncollected stories and es- 
says by F. Scott Fitzgerald with in- 
troduction and headnotes by Ar- 
thur Mizener. Anthology includes 





three “Basil Duke Lee” stories 
which appeared in The Saturday 
Evening t. 


sailing for Paris today (Wed.) on 
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SCULLY’S SCRAPBOOK 


seeseseseseseees By Frank Scully seeeeceeoesssees 





+ 





| Having run out of bad boys and girls, publishers seem now to be do- 

jing just as well with books by and about personalities who have never 

| been clinked as drunks or drug addicts 

The suspicion that such stories would be pretty dull rewrites dis- 
appears when it comes to Bernard M. Baruch and his own story. Con- 

| sidering how persistently the buck has been kicked in the teeth dure 

| ing the last 30 years, this one for $5 is practically a giveaway. Is Holt 


~ to report a capital loss or something? 

That Central Park bench routine of Baruch’'s indicated that at some 
| time in his life Bernie had been an actor but it seems his first try was 
; such a failure that it left him shy and tongue-tied for years. 

The Price Of Retirement 

His mother went in for some amateur theatrics and his brother Hart- 
wig was headed for stardom until Barney bought him off with a seat 
on the Stock Exchange. The price at that time for such a seat was 
around 20G. Several actors have sensibly moved down to Wall Street 
but the only one I knew who bought a seat was Georgie Price. 

Bernie Baruch was always a sucker for his brother Harty. He looked 
on Harty as a hero who waded into a big, tough city as if it were just 
another big, tough boy trying to pick a fight with him. 

After the family migrated to New York from Camden, S.C., Harty 
had to fight more than ever. The best Bernie could do was to win a 
copy of “Oliver Twist” bearing the inscription: “Awarded to Bernard 
Baruch for gentlemanly deportment and general excellence, June, 
1881.” The teacher’s name was Katherine Blake. 

But Harty upheld family honor by putting the 52d St. gang in its 
place. This gang roamed from its own street up to where the Plaza Ho- 
tel now stands. At that time the swank hostel was an empty jot occu- 
pied by a squatter who owned a mean little dog. 

Slugging With A Southern Accent 

A southern accent was enough to start a fight in New York, but what 
really burned the Baruchs was when some of these tough kids called 
them sheenies. The Baruchs didn't know what it meant, but when they 
found out Harty ordered Bernie to hunt a wagon spoke hidden in their 
house. With this he laid about him until that particular war was wom 
by the southern invaders. 

In time all the Baruch boys seemed to have suffered every anti-semitie 
blast, though ironically Dr. Baruch, their father, had been a member of 
the original KKK after the Civil War. The author points out, however, 
that the original and its imitator had nothing in common except the 
letters KKK. 

The Baruch boys didn't head toward Wall Street in the beginning. 
Saili .g, the youngest, was sent to a military academy. Herman was to 
have been a lawyer, but becaine a doctor, until some years later when 
he, too, drifted into Wall Street. Harty was to become a two-fisted rab- 
bi, but he wound up on the stage until Bernie rescued him and brought 
him into the financial district. 

A tough kid, Harty grew to be a handsome six-footer who could have 
played Tarzan. He was a good acrobat and could throw a dissenter 
through the swinging doors of a bar. 

Like most New York kids, the Baruchs were introduced to the magie 
of show biz via vaude. It cost two bits for a top balcony seat in those 
days and it was a race up the stairs to get a front row seat. If Bernie 
didn’t get there first, Harty did. 

When the family finances improved, the parents of the Baruch boys 
introduced them to Shakespeare, but “The Black Crook” had lines 
which Bernie at least remembered much longer. This was the first play 
he saw of women in tights. 

Bernie, the $5 Angel 

Harty first studied for the stage under Dion Boucicault. There he 
met an older actress who set his hair on fire. Between them they soon 
had a surefire show and all they needed was an ange!. 

They came to Bernie and gave him the old promotion routine. At the 
time Bernie’s wage was $5 a week. 

Somehow he raised enough for the pair to open in “East Lynne” in 
Centerville, N.J. But apparently he hadn't raised enough for them to 
have rehearsals. One of the cast even put the bite on him for $10 as 
an advance against salary. 

The curtain rose on an audience that filled three rows. They had a 
real live baby in the show but that wasn’t enough to keep the show 
alive. It expired at the end of the second act. 

Even such a small audience could hoot the unrehearsed hams off 
the stage. Bernie asked the boxoffice to give the people their money 
back (he was always an honorable fellow) and then caught a train for 
New York. 

But Harty wasn’t discouraged just because Bernie lost some money 
on a play that usually made plenty. Still studying under Boucicault, 
Harty met another tyro. That was John Golden whom Mrs. Baruch 
| came in time to call her fifth son 

After a stretch in the sticks, Harty made his New York debut in “The 
Corsican Brothers,” Robert Mantell starring. Harty’s name had been 
oor to Nathaniel Hartwig, the Baruch billing having been drop- 
ped. 





Harty Busses Nethersole 


Harty did all right after that. He played in “Camille,” “A School for 
Scandal,” and even played opposite Olga Nethersole in “Carmen” 
where he helped make the Nethersole kiss something to remember her 
|by. This was before she played “Sappho” and ran an embrace into a 
| marathon and a police raid. 

When Bernie bought his seat on the Stock Exchange it cost $19,000. 
| The night he made the purchase he was playing solitaire with his moth- 
|er. They just about finished the game after midnight when Hariy came 
| in, He and Miss Nethersole had been engaged in a long hassle about the 
| renewal of his contract. 

Bernie figured that one way out of the difficulty would be for Harty 
to get out of show biz and into real biz. He offered Harty his seat on 





Y.| the Stock Exchange, provided he would settle down. Harty accepted, 


and that ended his career as an actor. 
The $20,000 Beau Geste 


Not until he was in bed trying to sleep did Bernie realize that he had 
bilked himself out of an expensive and hard-won honor. He felt as if 
his heart had been taken out and laid quivering on the table. After 
tossing in agony most of the night be finally decided how he could off- 
set this beau geste to a brother. He would get the dough somehow and 
buy another seat for himself. 

As he was engaged to be married at the time to Annie Griffin, a seat 
on the Stock Exchange was an important part of holding hjs social po- 
sition. But this time the seat cost him $39,000, more than double what 
it cost to get an actor on the more profitable side of the footlights. 

That Bernie never quite got show biz people out of his hair is re- 
vealed in the guest list at Hobcaw, his winter retreat in South Carolina, 
Robert Sherwood, Hedda Hopper, Heywood Broun, Deems Taylor, 
Clare Booth Luce, Walter Huston, John Golden, Max Gordon and Biliy 
Rose were some of those who enjoyed his Southern hospitality. 

As for Harty, he remained a commanding figure until he was 79 when 
he suffered amputation of one of his stalwart and handsome legs. He 
tived, thus handicapped, until he was 84. 

That's a long life for anybody who had ever been kissed by Olga 
Nethersole. 
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soon with Opera and Opera-Com- rights to  Victorien Sardou's 
Broadway ique to be back in operation within London “Madame Sans-Gene,” says she'll Hollywood 
London music publisher Reg) two weeks. | (COVent Garden 013/6/7) shoot in Paris sometime next year. Sid Blumenstock in from N. Y. 


Connelly due in this week on busi- | 


ness 

Frances Heflin, wife of actor Van 
feflin, and their three children 
sailing for Paris today (Wed.) on 
the S.S. Liberte. 

lena Horne being cocktail-par- 
tied by the Morningside Commu- 
nity Centre at the Harwyn next 
month 

John Scott, legit stage manager, 
sails tomorrow (Thurs.) for Brus- 
sels where he'll be technical direc- 


tor for the U.S. Theatre at the 
World's Fair 

For the fifth consecutive year, 
the Licia Albanese Musie Club will 
honor the diva with a testimonial 
dinner at the Hotel Biltmore next 
Sunday (30). A full concert is al- 
ways a feature of the evening. 

Judy Garland was served with a 
N. Y. State tax plaster at Town & | 
Country for $5,590 representing | 


$4,678 claimed owed on 1952 in- 


come earned here; differential rep- | 


ent plus interest, 
Pressagents get some unusual as- 
signment but flack Dick Falk 
thinks he has the topper. He's be- 
ing payroiled by the Andrea Doria 
Salvage Project, Armando Conti 
president, Richard Meyer, chief 
salvage engineer; North American 
headquarters in Trenton, N. J. 
Harcourt, Brace is currently 
reading the mss. of vet cabaret im- 
presario Gil (Gaillard T.) 
memoirs 
and manager of Gilda Gray, in the 
1920s heyday of the  shimmy- 
shaker, 


re 


retirement of late. w 
Waldorf veep Claude C. Philippe 
gave himself a “hot-face” 


ment at his Peekskill (N.Y.) coun- 
try retreat which, if it weren't for 


his glasses, could have caused more | 


serious damage than the singed 
eyebrows and burnt hands. He's 
now yvot the bandages off and is 
recuping in Nassau until the Easter 
whirl when Maurice Chevalier 
debuts 


Las Vegas 


By Forrest Duke 
(DUdley 2-100) 
New Stardust sign is the whop- 
per of the Strip. 
Marty Goldberg, 
Sands lounge, 
porter how he liked the progres- 


host in the 


Sive jazz of Red Norvo. The answer: | 


“Man, that’s healthy!” 

Stan Irwin, Charlie Kahn and 
Eddie Fox donned judicial robes 
to officiate the Nellis AF base seg- 
ment of the annual Air Force talent 
contest, prelim to the national com- 
petitions 

Dorian Dennis, stripper with a 
college degree, now the exotic 
dancing star of the Dune's Minsky 
show. Miss Dennis is well known 
here, having played the Silver 
Slipper and the Showboat in the 
past 

Garwood Van, former maestro at 


Fl Rancho, New Frontier and the | 
Dunes, is reorganizing his band for | 
12-weeker at the Dallas Statler-| 


a 
Hilton. Van is negotiating with Lou 
Irwin for the chirping of former 
Tropicanary Phyllis Paul. 

Flamingo Hotel farewell-partyed 
Ritz Bros. A few of those on hand: 
Dennis Day, Eartha Kitt, DeCastro 
Sisters, Fifi D’Orsay, Harry Rich- 
man, Dan Dailey, Ray Peterson, 
Camille Williams, Hal Belfer, Barry 
Ashton, and Mitzi McCall. 


. 
Paris 
By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Yank actor Bill Wilson to Rome 
for role in “Ben Hur” (M-G), 

Yank pix ‘Peyton Place” (20th) 
and “Bonjour Tristesse” (Col) got 
mixed reviews but doing good biz. 

Edith Loria got critical kudos 
for her fill-in chores for Pascal 
Audret in Gallic legit version of 
“Anne Frank.” 

Rex Harrison celebrating his 
50th birthday at a party on the set 
of “The Reluctant Debutante” 
(M-G). Kay Kendall costars and 
Vincente Minelli directs. 

Third Cinerama, 
ders of *the World,” getting a 
white-tie preem at the Empire. 
First 
patrons, the second to 323,085. 

Maurice Cazaneuve, young video 
director, does his first feature 
theatrical pic via a suspense item, 
“Les Complices,” with Maurice 
Ronet and Mylene Demongeot. 

Pierre Brasseur has four film 
roles lined up which will keep him 
busy well inte next season. He is 
also preparing a legit entry next 
season with Henri De Monther- 
lant’s “Don Juan.” 

Opera reopening with Ballet 
entries requiring no sets. Striking 
technicians still want a 10% raise. 
Strike is expected to be settled 


Boag's | 
Boag, onetime husband | 


when she was a $5,000-a-_ 
week attraction, has been in semi- | 
He is now 78. | 


when | 
making with the culinary depart-| 


asked a listening | 


“Seven Won-. 


Cinerama played to 668.952 | 


Highbrow film critics guessing 


what remains of director Robert 


Aldrich’s work in “The Garment 
Jungle” (Col). Aldrich was taken 
off the pic by late Harry Cohn 


with four shooting days left, and 
Vincent Sherman took over to fin- 
ish and did a lot of reshooting. Al- 
drich’s critical popularity brought 
this on here. 

Unifrance Film, governmental 
org to hypo French pix abroad, 
|found that one of the leading en- 
tries in '57 was the documentary 
on undersea exploration, “The Si- 
lent World.” Others were “And 
God Created Woman,” “Gervaise,’ 
“The Red Balloon,” a 30-minute 
short; “If All the Guys in the 
World,” ‘Notre Dame de Paris,” 
“The Witches of Salem,” and vari- 
ous lesser Brigitte Bardot pix 


Madrid 
By Ramsay Ames 
(Castellana Hilton: 57-22-00) 
John Farrow signed Jose Nieto 
for his “John Paul Jones.” 





Sara Montiel has recorded all her | 


songs from ‘La Violetera” for His- 

pavox Records. 

Legit director Luis Escobar will 
present his “La Celestina” at the 
| Theatre Festival in Paris this year. 
| Frank Lattimore plays opposite 
Carmen Sevilla in “Secretaria para 
Tode” (Secretary for Everything) 
| which started shooting here two 
days ago. 

Director Arturo 
preparing “Gulpable” (Guilty), 
which will star Zully Moreno, Al- 
berto Closas, Juan Jose Menendez, 
and Fernando Rey. 
| Bernard Hilda bedded 
severe case of grippe. His new 
singer, English Glenda Leigh, a 
smash hit at Hilda’s Rendezvous in 
the Castellana Hilton. 

Conrado Sanmartin will star in 


with a 


|“Nada Menos que un Arcangel 
(Nothing Less Than an Archangel) 
for director Antonio del Amo and 
Nervion Films y Apolo. 

“The Rose Tattoo,” adapted by 
Antonio de Cabo and Luis Saenz, 
and starring Maria Arias _and 
Ramon Carroto, opened two nights 
ago at the Teatro Infanta Bratriz. 

Carmen Sevilla-starrer “Secre- 
taria para Todo” (Secretary for 
Everything) is now shooting in 
Madrid. Costars are Antonio Casal, 
Antonio Garisa, and Tony Leblanc. 

Some of the “John Paul Jones” 
company already moved into the 
| Castellana Hilton. Director John 
| Farrow, wife Maureen O'Sullivan, 





'a house in Aranjuez. 











| City Center 


Continued from page 73 








|log. From the terp field came the 
| American Ballet Theatre Co, pres- 
entation of Jerome Robbin's “In- 
terplay” and Frederick Ashton’s 
“Les Patineurs,” both done with 
verve and excitement. The solo by 
| Bill Carter in the former, and the 
work of Scott Douglas in ‘Pati- 
neurs” were highspots. 

One of the surprises of the eve- 
| ning was the appearance of Tallu- 
lah Bankhead as a ballerina in the 
Strauss “Wiener Blut,” assisted 
nobly by Rod Alexander. It re- 
| quired two begoff speeches before 
| Miss Bankhead could retire. 

The field of solo performance 
showed excellent arias. Brenda 
Lewis excelled in “Away—the Best 
Thing of All,” from “Regina.” 
Beverly Sills did “The Willow 
Song,” from “The Ballad of Baby 
| Doe.” Lawrence Winters hit a top 

lresponse with “Thousands _ of 
| Miles” from “Lost in the Stars” 


and Muriel Rahn made an appeal- | 
“Habanera” | 


ing Carmen in the 
'from “Carmen Jones.” 


| From musical comedy came some | 


‘fine contributions, such as the 
| quartet “No Business Like Show 
| Business” by Betty Jane Watson, 
| David Atkinson, Donald Burr and 


| James Rennie. From “Oklahoma,” | 


| keenly played for comedy values 


| was “All or Nothing” by Helen Gal- | 


lagher and Gene Nelson. 
) Dramatic duets included Fran- 
|}chot Tone and Dolores Dorn-Heft 


|sayed a touching bit from “The 
Time of Your Life.’ Dorothy Stick- 


tual standup reception for their 
high-keyed playing of the bills 
discussion bit from “Life With 
Father.” Siobhan McKenna and 
Michael Wager, as The Maid and 
the Dauphin registered in a scene 
from “Saint Joan.” 

Aiding were the mvsical conduct- 
ing by Julius Rudell, Frederick 
Dvonch and Samuel Krachmalnick, 
nius the engaging narration by 
| Sherman. Jose. 





Ruiz-Castillo 


and their seven offspring will take | 


(just revealed as Mrs. Tone) es-| 


ney and Howard Lindsay got a vir- | 


Paul Anka planed back to N. Y. 
last night (Tues.) at the end of his 
4,000-mile tour of Britain. 

Metro tele producer Samuel 
Marx in from Hollywood with his 
wife on a vacation. 

Blind Negro singer Al Hibbler 
arrived from N. Y. over the week- 
end and started a British tour in 
Liverpool last Monday (24). 

“Bridge on the River Kwai” is 
now in its third West End season, 
having started an indefinite run at 
the Ritz, Leicester Square. 


Trevor Howard and Paul Lukas 
playing leading male roles in 
Darryl F. Zanuck’s next indie, 


“Roots of Heaven,” to be filmed in 
the Belgian Congo. 

Olson and Johnson, due here be- 
fore end of the month for a British 
tour under the Bernard Delfont 
banner, will tee off in Birmingham 
on Easter Monday 

Ballerina Alicia Markova went to 
Buckingham Palace last week 
where she was invested with the 
CBE (Commander of the British 
Empire) by the Queen. 

Jock McGregor (Motion Picture 
Exhibitor) and Dick Richards 
(VARIETY) named chairman and 
vice-chairman respectively 
film section of the Critics’ Circle. 

Alec Guinness has scribed a 
screenplay based on the life of the 
Flemish priest, Father Damiens, 
who was known as the Apostle of 
the Lepers. Ronald Neame will 
do it 

Associated British Elstree tossed 
a Dorchester cocktailery to launch 
its lates pic, “No Trees in Street,” 
which stars Sylvia Syms, Herbert 
Lom, Ronald Howard and Stanley 
Holloway. 

Hal E. Chester and Andre de 
Toth off to Berlin to start on 
Sabre’s new British production for 
Columbia release, “Britain's Two- 


Headed Spy,” which stars Jack 
Hawkins. 
Harry Morris, joint mezragirg 


di ector of Rank Film Distributors 
and joint assistant managing direc- 
tor of the Rank Organization, joins 
board of Cifesa which wiil handle 
Rank films in Spain. 

Eugene O'Neill's ‘The 
Cometh,” which has been running 
at the Arts Theatre Club, transfers 
for a regular West End run at the 
Winter Garden Theatre next Satur- 
day (29). 

U. S. impresario Donald Black- 
well signed Signe Hasso for the 
star role in “Key of the Door,” 
which opens a tryout tour in Edin- 
burgh, April 14, before coming to 
the West End. 

Melvin Stewart, John Bouie, 
Charles A. McRae and composer 
David Martin arrived from N.Y. 
last week for “Simply Heavenly,” 
|}an all-Negro musical which Jack 


| Hylton is to present jointly with 
| Laurence Harvey. 


Comedian Tony Hancock, im- 
pressionist Clifford Stanton and 


vocalist Sheila Bradley head a com- | 


pany of seven which left here Mon- 
day (24) to entertain British troops 
in Malta, Salonica and Tripoli. 
John Farrow planed in from 
Madrid to cast nine of the major 
roles in “John Paul Jones,” which 
he is to direct in Spain for Samuel 
Bronston as an 
duction for WB release. 
Montague C, Morton, UA topper 


in London, hosted a Claridges re- | 


ception to welcome Rita Hayworth 
and her husband James Hill. 
Charles Goldsmith, Metro topper, 
did the honors for Charlton Heston. 

Kenneth Lomas leaves the Rank 
Organization at the end of March 
to take up an executive post with a 
tobacco company. He had been 
chief public relations officer. Alex 
Hughes now moves into the va- 
cated post. 


Philadelphia 


By Jerry Gaghan 
Mickey Shaughnessy into Latin 
Casino April 7-12. 
| Lambertville Music Circus opens 
May 31 with “Most Happy Fella.” 

Philadelphia Art Alliance medal 
of achievement awarded Mrs. 
Efrem Zimbalist, founder of the 
Curtis Institute of Music. 

Rod Alexander replaces Richard 
Barstow as choreographer for Val- 
ley Forge, Camden, and Westport 
|Musie Fairs. Barstow is out of 
action for the summer season be- 
cause of recent heart attack. 


Rome 


By Robert F. Hawkins 
(Foreign Press Club; Tel. 65 906) 





of the} 


Iceman | 


independent pro- | 


Dawn Addams follows up her 
current French pic stint with an- 
other Gallic production, “Le Roi 
Lepreux,” to be made entirely on 
location in Cambodia, 

“Buonanotte Bettina,” the Italo 
musical comedy written by Gari- 
nei-Giovannini team, picked up for 
English production by Jack Hylton, 
with preem set for fall. 

Robert Anderson in-and-out 
Rome, where his latest script, 


“Nun's Story” is shooting. Under- | 
stood he’s also writing a new play 


a Rome-Paris background. 
Grotto del Piccione nitery here 

running two top orchestras, Van 

Wood and Don Marino Barreto Jr. 


with 


High-ranking recording group, 
Franco and his Gs, spells — both 
combos. 

Diego Fabbri will reportedly 


collab with Jules Dassin on latter’s 
{screen version of Roger Vailland’'s 
novel, ‘‘La Loi.” Pic will be shot in 
Italy this year, with Yves Montand 
in the lead. 


Lurich 
By George Mezoefi 
(Florastrasse 32; 34-70-32) 
U. S. tenor Bill Miskell set for 
lieder recital at Tonhalle. 
Louis Prima disking of “Buona 
Sera” (Capitol) a top seller at this 
lakeside. 


Soprano Birgit Nilsson and tenor | 
Helge Rosvaenge will sing in ““Tur- 
| 


andot” at Stadttheatre. 


London Festival Ballet contract- | 


ed for June Festival at Stadtthea- 
tre with Tchaikovsky's “Nutcracker 
Suite.” 

Screen thesps Heinz. Ruehmann 
and Miche! Simon are starring in 
the new Swiss pic, “It Happened 
in Broad Daylight” (Praesens), a 
meller 

Stagione d’Opera Italiana will 
commemorate Puccini’s 100th 
birthday at Kongresshaus with a 
special performance of “Tosca,” 
using members of La Scala di Mi- 
| lano. 

Film trade surprise: Exhibs’ 
Assn. of French Switzerland ad- 
| vised its members by circular that 
|U.A. is selling “80 Days Around 


| the World” at 50°O throughout ‘the | 


| territory. 

Schauspielhaus is rehearsing two 
one-acters by Swiss. playwright 
Max Frisch, “Biedermann and the 
|Incendiaries” and “Philipp Hotz’s 


|Big Rage.” Oskar Waelterlin is 
directing. 
| French invasion at Schauspiel- 


haus; Galas Karsenty offering Paris 
|comedy hit “Monsieur Masure” by 
Claude Magnier; chansonnier 
|Georges Brassens doing his initial 
|Zurich stint; and Comedie Fran- 
|caise guesting with two classical 
| plays by Marivaux and Moliere— 
all within one week. 


Legit Bits 
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| the troupe for several weeks while 
it tours. 

| Producer-director Joshua Logan 
left New York last Saturday (22) 
|for a Jamaica vacation. 
William Saroyan’s 

| Dwellers,” which had a 97-per- 
formance run on Broadway last 
| fall and winter, will be produced 
|}in mid-April by the Playgoers Co. 
|in Hollywood. 

George Eckert is back in New 
| York after staging the Australian 
|legit edition of “Damn Yankees.” 

“Bed Time,” by Dutch playwright 
Deric Riegen, is slated to preem 
April 2 at the Royal Playhouse, 
N. Y., with the author doubling as 
director. 

“Lavendar,” by Elmer Kline, is 
planned for Broadway production 
|next season by 21-year-old Arthur 
| Sherman, 
| “The Legitimate Steal,” by Jack 
| Platt, will be presented April 1 by 
| Dramatists’ Stage at the 4th Street 
| Theatre. The author will co-direct 
|the script with William Whiting. 
| Sets for “Goldilocks” will be de- 
|signed by Peter Larkin, while Leh- 
“man Engel will function as musical 
| director. 
| Stephen M. Mandel and Daniel 
| J. Leab have formed The New The- 
jatre Co. to produce a series of 
| plays off-Broadway this summer. A 
theatre hasn't been set yet, but the 
project is scheduled to get under- 
way June 24 with a presentation of 
|Denis Johnston’s “The Golden 
| Cuckoo.” 


of | 


“The Cave | 


Orson Welles quietly shooting a| The Jazz Poetry Trio, comprised 
tv series for ABC-TV on the Ital-| of poets Philip Lamantia and How- 
ian cinema, ard Hart and French horn player 

Rossana_ Podesta signed for|David Amran, is appearing twice 
French pic, “L'Ile au bout.du Mon-| weekly at the Circle in the Square. 
de,” to be shot in Corsica later|N. Y., Fridays at midnight and 
this year. | Mondays at 8:40 p.m. Author Jack 

Mei Ferrer at the Hassler after| Kerouac is guest reader with the 
flying in from Caracas, where he | group. 
checked production dates on his; Donald Oenslager will be set de- 
upcoming “Green Mansions.” |signer for “The Marriage-Go- 
| Gina Lollobrigida bought screen , Round.” 


Milton R. Rackmil arrived from 
| Gotham. 
| Pandro S. Berman returned from 


| London. 
| Maureen O’Hara back from 
| Gotham. 
| Sol A. Schwartz here for RKO 


Theatres talks. 

Jerry Wald will attend Cannes 
Film Festival. 

Morgan Hudgins off to Rome to 
flack “Ben Hur.’ 

Republic shuttered studio edito- 
rial department. 
| Nat “King” Cole to tour nation- 
|ally to bally “St. Louis Blues.” 
| Martha Hyer and _ Universal 
called it a day after four years. 

Jack Benny set to present an 
award at Emmy ceremonies April 
15. 
American Humane Assn. branches 
out this year to embrace tv for a 
PATSY award. 

Ann B. Davis appointed an alter- 
nate for John Howard on Screen 
| Actors Guild directorate. 
| Angela Greene and Stephen Mc- 
| Nally awarded annual St. Patrick's 
| Day awards of Catholic Film and 
| Radio Guild. 
| Walter M. Mirisch chairs Screen 
Producers Guild committee which 
| will nominate 14 candidates for 
seven new board memberships. 








| Berlin 


By Hans Hoehn 

(Tel. 76 02 64) 
Circus Krone due here April 4. 
Mel Allen here on a two-day 
| private visit. 
| “River Kwai” (Col) 
| preemed at Delphi Palast. 

Maurice Chevalier much cheered 

at Titania Palast one-nighter. 
Rudolf  Ullstein, publisher, 
; awarded the Great Federal Cross 
| of Merit. 
| Jean Cocteau’s “Orphee” 
|marked its seventh year at the 
| 
| 
| 


gala- 


UFA Pavillion. 

Zarah Leander, Swedish song- 
stress and former UFA star, cur- 
rently on tour here. 

Twentieth-Fox reissuing Henry 
King’s “Song of Bernadette” in 
several German cities. 

Jeff Chandler, currently filming 
UA’s “The Phoenix,” guested on 
local tv series, “Diced Music.” 

Fritz Lang signed by CCC to 
direct “Tiger of Eschnapur” and 
“The Indian Tomb,” both remakes, 

“The Inn in the Spessart” (Glo- 
| ria) reportedly Germany’s entry at 
a Cannes film fes- 
tival. 


Barcelona 


By Joaquina C, Vidal-Gomis 
(Angli, 43; Tel. 30-89-20) 

Charles Aznavour back at Em- 
porium nitery for six nights. 

At Rigat Judy Moscon, comedian 
Verdaguer and Parisian singer Vir- 
ginia Reno. 

At Bolero nitery, ballet Croix du 

Sud, French, and Spanish ballet by 
Tona Radelly and Paco de Ronda. 
| Tina Gasco and Jose Bodalo 
legit company at Barcelona Thea- 
tre with “Good Night Patricia,” by 
Aldo Benedetti, Spanish version by 
| A. Lozano Borroy. 
Little theatres flourishing in 
| Barcelona. New one is Candilejas, 
|200-seater, presenting legit play, 
| “Isabel and the Pelican,” by Mar- 
cel Franck. Leads are Mercedes 
Prendes and Antonio Prieto. 

American pix very scarce due to 
| MPEA boycott, however some have 
| been released by Spanish inde- 
|pendent distributors. Among new 
|product seen this season. are: 
| “Loves of a Scoundrel,” “Beyond 
|All Reasonable Doubt” and “The 
|Conqueror” (RKO); “The Stran- 
| gers” (Col); “Great Locomotive 
Chase” and “The Vanishing 
| Prairie” (Disney); “Shark-Fight- 
lers” (Samuel Goldwyn Jr.); “12 
|Angry Men” and “Nightmare” 
(UA); and “The Star,” (AA), 

Chicago 
(Delaware 17-4984) 

Agent Harry Greben back at his 
desk following foot surgery. 

Gus Allgauer bought Old Heidel- 
| berg restaurant on Randolph St. 

Vet p.a. Ralph Kettering in St. 
Luke's hospital with pneumonia. 


Eddie Seguin, B&K publicity 
—. appointed to State St. Coun- 
cil. 








Shecky Greene replaced Orson 
Bean at the Black Orchid Friday 
(21) when latter cut short his en- 
‘gagement due to illness. 

New intime clubs to open within 
next couple of weeks are the Men’s 
Room at the St. Clair Hotel, and 
|the Blue Medallion Room at the 
|Sherry Hotel. 
|_ Celebs in town for Robinson- 
Basilio fight included Rosemary 
| Clooney, Lauren Bacall, Frank Sin- 
jatra, George Raft, Jose Ferrer, 
Maureen O'Hara and Walter 
Winchell. 
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OBITUARIES 





| Montgomery Presents” tele show. | broadcaster and big disk seller in! presented at the Barter ‘i‘heatre, 


| Prior to that he appeared in nu-| Britain, died March 16 in Middle- 
|merous tv productions, including | ton-on-Sea, England. A native of 
|“Studio One” and “Kraft Thea- | 

| tre.” His legit credits include “My | in.1922 for an eight-week West End 
| Sister Eileen,” “The Fifth Season,” | engagement and decided to settle 
“The Male Animal” and “Happy | in Britain. 

Birthday.” | Kunz was a regular turn in mu- 


Allentown, Pa., he went to London | 


|many, died March 1 








MIKE TODD | Schwartz, and his biggest boxoffice | 
Michael Todd, 49 ‘born Avrom | hit, the perennial “Annie Get Your | 
Hirsh Goldbogen), producer of !Gun,” with Irving Berlin songs. 


midway, Broadway and one Holiy- 
wood film attraction, died March 
22, 1958 in an airplane accident 
near Grants, New Mexico, while 
eu route in his private plane, to a 
banquet in his honor at the Wal- 
dorf-Astoria, N. Y. 

The most spectacular individual 


showman of the last few years 
whose maiden venture in the film 
field, “Around the World in 80 
Days,” may become the all-time 
champ grosser, Todd’s career is 


detailed in a variety of stories in 
the film section of this issue, 





DON HARTMAN 
Don Hartman, 57, film 
producer-director and onetime Par- 
amount production head, died 
March 23, 1958 in his sleep, appar- 
ently of a heart attack, in Palm 
Springs, Cal. 
Details in Films. 





WILLIAM K. HOLLANDER 

William K. 
mer ad-publicity chief of Balab 
& Katz Theatres, died March 17 in 
Chicago. 

Details in film section. 


ART COHN 
Art Cohn, 47, screen writer and 
former newspaperman, was killed 
in plane accident March 22 in New 
Mexico which also took lives of 


Mike Todd and two pilots of pro- 
He was ac- 


ducer’s private craft. 


JACK 





writer- | 


March 25, 1949 


Always in the Hearts of 


Irene and Sam Lutz 
NN SE. cc es TS eT 


He was under contract to Para- 
mount Pictures for seven years and 


did the scenarios for such films as | 
“Fools | 
ai 


“Love Before Breakfast,” 
for Scandal,” “Father Takes 
Wife,” “Slightly French” and sev- 
eral Carole Lombard starrers. 
Although he wrote the stories 
for numerous legit musicals and 
specialized in comedy, Fields liked 
serious music, especially opera. He 


lived in New York, but at one time | 


had a stable of horses at suburban 
Chappaqua, N. Y. 

Immediate survivors, besides his 
sister and brother, include another 
sister, Mrs. Frances Friediander. 


E. K. NADEL 
Onetime bigtime vaudeville 
agent, later legit producer, E. K. 
Nadel died March 22, 1958 in Spo- 
kane where he had been residing 
the last few years. While his home 


{town was Elkhart, Ind., Spokane is 
lthe birthplace of Mrs. Nadel, 
Hollander. 74. for-|former Marian MacClanahan, one- 
{ an {time drummer in one of the earlier 
|Phil Spitalny all-girl 5. 
|They had been married about 25 
| years. 
|“around 70.” 


the 


orchestras. 


Nadel reportediy was 

Ill for several years (Parkinson’s 
disease), his wife took care of him 
and their devotion was one of the 
more notable show biz marriages. 

Even in vaude Nadel specialized 
in playlets and sketches. 





KAPP 


\the major figures in watch manu- 
He was | 
the first to introduce Paul Gerard | 


ja flock of AM outlets in Eastern 


companying Todd to N. Y., presum- , Smith's material to bigtime vaude- 
ably to huddle with publishers on | ville audiences and later, as Smith 
his recently completed biog of pro-| graduated into a legit writer, Na- 
ducer, ironically-titled “The Nine|del also impresarioed his shows, 
Lives of Mike Todd.” and others. Pioneer vaude sketch- 

Born in N. Y., he was a sports| es starring James Cagney and Bar- 
columnist on Long Beach Press-|bara Stanwyck were under the 
Telegram, Oakland Tribune and/E. K. Nadel aegis. “Keep Kool” 


His wife, son, mother and 4 
brothers including actor Ronald 
Martin and comedian Corbett 
Monica survive. 





| 
HARRY COOKE 


Harry Cooke, 56, Broadway legit | 
actor, died March 21 in Forest 
Hills, Queens, after a long illness. 

Cooke was the son of Thomas 
Coffin Cooke, an actor for 44 years 
before his death in 1939, and Irene | 
Oshier, a Shakespearean actress. 
Cooke launched his career when 
he was four years old, returning 
to it again after graduating from 
high school. 

He appeared in numerous Thea- 
tre Guild productions including 
“The Good Earth,” “The Constant 
Nymph,” “I Myself,” “The Chil- 
aren’s Hour” and “Stopover.” 

Cooke stepped into the leading 
role in “Born Yesterday” when 
Paul Douglas, star of the play, lost 
his voice between the matinee and | 
evening performance one Wednes- 
day in May, 1948. He had ap-| 
peared in a lesser role in the play 
for two-and-a-half years prior to 
that. 

His wife and mother survive. 





ARDE BULOVA 
Arde Bulova, 69, chairman of 
board of Bulova Watch Co., died 
March 19 in Encino, Cal. One of 


facturing, he found time to engage 
in many other endeavors notably 
radio station ownership. During 
the ’30s he was active in acquiring 


states but 10 years ago sold his 
interest in most of them. In 1949 
he and Milton Biow sold their 
money-making WNEW, N. Y. indie, 
for a sum considerably above 
$2,000,000. 

Among Bulova’s many interests 
was his advocacy of rehabilitation 
and vocational training of disabled | 
World War II vets. This campaign 





| of his was fulfilled with the found- 


ing of the Joseph Bulova School of 


N. Y., in 1945. School was named 
in honor of his father, founder of 


| Thunder 


Watchmaking in Woodside, Queens, | from 1897-1900, which became a/is short story writer; he's a legit 


sic halls and on the BBC airwaves 
But in 1953 he underwent a series 
of operations on his hands, which 
were crippled with arthritis. Four 
years later he made a comeback 


with a radio series. His theme song | 


for years was “Clap Hands, Here 
Comes Charlie,” a self composed 
tune 

Surviving are his wife and two 
sons. 





KARL LUDWIG 
Kar! Ludwig Diehl, 61, German 
stage and screen actor, died March 
7 in his country house in Upper 
Bavaria after a long ailment. Diehl 
was a stage actor before he turned 
to films. His charm and correct 
elegance made him the prototype 
of the perfect gentleman on the 
screen 
He made 
including 
putin,” 
“Fpisode” 


DIEHL 


more than 70 
“Love Waltz,” 
“An Ideal 


and “By Higher Com- 


pix 


|mand.” His last film was “My 16 
| Sons” 


(1955). After the war, he 


had been mostly dedicating him- 


self to the stage again, 





SALVI FERRARO 


. “ | 
Salvi Ferraro, 52, onetime band- 7 


leader and more recently proprie- 
tor of a music store in Little Falls, 
N. Y., died of a heart attack March 
15 in that city. He played for years 
with various theatre orchestras in 
the Utica area and conducted his 
own band for eight seasons of bur- 
lesque at the old Colonial Theatre, 
Utica. 

Surviving are his wife, two sons, 
a daughter, two brothers and two 
sisters, 





DR. H. G. THUNDER 

Dr. Henry Gordon Thunder, 92, 
organist, died March 19 in Phila- 
delphia. He played at the St. Louis 
Exposition, the Phila. Sesquicen- 
tennial, the Buffalo Centennial and 
the Chicago World's Fair. 

He conducted’ the 
Symphony* Orchestra 


nucleus for the 
Orchestra. 


Surviving are two sisters. 


Philadelphia 


“Ras- | 


Husband,” | 


50 - piece 


the company. 
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N. Y. Daily Mirror from years 1927- 
1948, also a mag writer and war 
correspondent. Among his screen- 
plays were “Stromboli,” starring 
Ingrid Bergman; “The Joker Is 


| was one of his legit revue produc- 
tions. 


of Nadel’s name but ever since he 
started as manager and’ announcer 


“Erwin” stood for the E. K. part 


| Surviving are his wife and four 
sisters. 


DONAT PAQUIN 
Donat Paquin, 68, pioneer ex- 


Wild,” based on his biog of Joe E. lfor “Griffith, The Mathematical |hibitor of Hull, P. Q., died March 
Lewis; and most recently “7 Hills|Marvel,” a yesteryear headliner, 29 in Hull. When he was 20, 
of Rome” (Mario Lanza- Metro).!that was hot stuff in its day, the | Paquin bought a projector and an“ 


More details in Films. 





HERBERT FIELDS 

Herbert Fields, 60, librettist of 
some of the major Broadway musi- 
cal hits of recent years, died of a 
heart attack March 24 in Lenox 
Hill Hospital, N. Y. He was a son 
of Lew Fields, of the celebrated 
comedy team of Weber & Fields, 


FRANK G. HEARN, JR. 
Mar. 26, 1932 
My Darting Boy 


Forever in My Heart 
Mother Julie Knox. 





and a brother of Dorothy Fields, 
with whom he collaborated on 
many shows, and of playwright- 
director Joseph Fields, 

Herbert Fields had recently com- 

leted revisions on the original 
ook for a new musical, “Red- 
head,” in collaboration with his 
sister and Sidney Sheldon. The 
show is to be produced next season 
by Robert Fryer & Lawrence Carr, 
with Gwen Verdon as star. Doro- 
thy Fields has written the lyrics 
and Albert Hague the music for 
the show, which was previously 
titled “The Works” and was pre- 
viously slated for production by 
several different managements. 

As a Columbia U. student, Fields 
collaborated with Richard Rodgers 
and the late Lorenz Hart on var- 
sity shows, and later in the Broad- 
way musicals, “Garrick Gaieties” 
and a second edition of the same 
show. He collaborated with the 
same composer-lyricist team on 
“Dearest Enemy,” “The Girl 
Friend,” “Peggy Ann,” “Connecti- 
cut Yankee,” “Present Arms” and 
“America’s Sweetheart.” 

Other solo librettist assignments 
included “Hit the Deck,” in col- 
laboration with the late Vincent 
Youmans, and “Fifty Million 
Frenchmen,” “The New Yorker,” 
“DuBarry Was a Lady” and “Pana- 
ma Hattie,” all with Cole Porter. 

With his sister Dorothy he col- 
laborated on “Let’s Face It,” 
“Something for the Boys” and 
“Mexican Hayride,” all with 
Porter; “Up in Central Park,” with 
Sigmund Romberg; “Arms and the 
Girl,” with Morton Gould; “By the 
Beautiful Sea,” with Arthur 


billing was that way. After Grif- 
fith diedNadel became pressagent 
for the Pat Casey Agency and even- 
tually a franchised booking agent 
both with Keith’s and Loew's. 





PAUL SPOR 


and booking agent for nearly 36 
years, died March 21 of a heart 
attack at his home there. He had 
been in ill health for a year. He 
| was head of the Paul Spor Enter- 
|tainment & Orchestra Agency. 

A native of New York, Spor 





| started in show biz as a drummer | 


}in St. Louis theaters at age of 16. 


the first master of ceremonies in 
the 3,400-seat Paramount Theatre 
py the house was opened in 


Billed as the “Prince of Pep,” 
Spor directed the pit orch as well 
as the stage band at the Para- 
mount where he remained about a 
year. After a brief lapse, he re- 
turned there until stageshows were 
stopped in the depression era. 
After touring for a few years, he 
returned to Toledo with his family. 


In 1937 he o the Paul Spor 
School of eatrical Art and 
Music, He served as booking 


agent for Music Corp. of America, 
Consolidated Radio Artists, and 
General Amusement Corp. (prede- 
cessor of General Artists Corp.). 

In 1950, Spor wook over the old 
Trianon Ballroom in downtown 
Toledo and renamed it the ‘Tropi- 
cana, in an effort to promote a 
comeback for ballroom dancing in 
Toledo. The Tropicana has been 
razed for a parking lot. For several 
years, he was manager of the 
Toledo Sports and Home Show and 
other expositions at the Civic 
Auditorium. For the past several 
summers, he operated the enter- 
tainment at Russell’s Point, Indian 
Lake, with the late Lou Greiner. 

Wife, son, Paul Jr., his business 
associate, daughter, and five grand- 
children survive, 





STEPHEN GARAND 
Stephen Giger, 35, legit and tv 
actor known professionally as 
Stephen Garand, died March 19 in 
Brooklyn, New York. His last ap- 





pearance was on the “Robert 


Paul Spor, 58, Toledo musician | 


He toured the Publix vaudeville | 
circuit before coming to Toledo as | 


| assortment of films and showed the 
first pictures in the Hull district. 
With financial help from his father, 
he bought the Eldorado Theatre; 
later, with his brother, he built the 
Eden Theatre and, in 1923, pur- 
chased the Odeon which is the 
| present Laurier Theatre in Hull. 
Until 1948 Paquin owned the 
| Francais, an Ottawa nabe house, 





‘now with an intermittent stage|He appeared as leading man for March 7. Parents operate the Bor 


JOHN L. BLAKE 
hn L. Blake, 72, one time New 
Y actor and San Francisco 
stock producer, died March 15 in 
Sa Mateo, Cal. On Broadway a 


number of years, he appeared in, 


sueh shows as “Girl of the Golden 
West’and “Trail of the Lonesome 
Pine.” He also played stock in New 


England and ih the 1930's had his 


own stock company operating out 
of San Francisco. 
Wife survives. 





RICHARD WAYNE 
Richard Wayne, silent screen ac- 
tor, died March 15 in Hollywood. 


Her sister survives, 


Wilhelm Strecker, 74, managing 
director of B. Schott's Sohne, 
music publishers of Mainz, Gere 
at his home 


‘im Wiesbaden, West Germany. He 


was also a founder of Associated 
Music Publishers, a subsidiary of 
Broadcast Music, Inc., in New 
York. 

Charlotte Walker, 80, legit-film 
actress, died March 24 in Kerville, 
Texas. She appeared in numerous 
David Belasco shows and a number 
of Famous Players-Lasky films in- 
cluding “Trail of Lonesome Pine.” 


Mrs. Josephine G. Rentchler, 86, 
mother of Mrs. Joseph Shea, for- 
merly with Skouras Theatres, died 
March 10 in Chicago. Mrs. Shea is 
the wife of the legit pressagent, 

Mother, 93, of comedian Ole 
Olsen, died March 23 in Blooming- 
ton, Ind 


Eole Gambarelli, 46, opera sing- 
er, died March in New York, 
after a long illness. 


92 
“0 


Mother of actor Dan Barton died 
March 19 in Hollywood. 


MARRIAGES 


Sylvia June Trueman to William 
feilor, Niagara Falls, N. Y., March 
10. He's longtime Pittsburgh thea- 
tre manager now piloting tiie Cen- 
tury in Buffalo; she was the cashier 
at J. P. Harris in Pitt, one of the 
houses Zeilor used to manage, 

Elizebeth Wessely-Hoerbiger to 
Dr. Herbert E. Maiwald, Vienna, 
March 11. Bride is an actress. 

Gayle Stine to Ron Winston, 
Carmel, Cal., March 7. Bride’s a 
Broadway producer; he’s associate 
producer on CBS-TV's “Playhouse 
90.” 


Patricia McLean 
Krawitz, N.Y., March 23. Bride is 
secretary to Broadway producer 
Gilbert Miller; groom is publicity 
manager for the Michael Todd Co, 
from which he's taking a leave of 
absence. 

Sally Raynor to Philo Higley, 
Greenwich, Conn., March 22, Bride 


to Seymour 


and tv playwright. 

Rita Murphy to Ben Coleman, 
| Little Falls, N. Y., Feb. 15. He’s 
| buyer-booker for Carman Drive-In, 
Guilderland, N. Y. Bride was er- 
roneously named as Rita Sullivan 
in last week's issue. 

Clea Laine to Johnny Dank- 
worth, London, March 18. Bride’s 
a vocalist; he’s a bandleader. 

Dolores Dorn-Heft to Franchot 
| Tone, approximately two years 
j;ago, in Canada, just confirmed, 
| Both appeared in the off-Broadway 
|production of “Uncle Vanya” at 
| that time. 





BIRTHS 


Mr. and Mrs. Donald Wilson, 
daughter, Plattsburgh, N.  Y., 


policy. At the time of his death he |such early stars as Norma Tal-| er Drive-in at Chazy. 


| also owned the Victoria Theatre in | 


| Ottawa. 

| Surviving are his wife and a 
| daughter, Mrs. Frank Devine, who, | 
as Pierette Paquin, was w.k. as a 
| figure skater, frequently featured 
jin the Minto Follies, a Canadian 
ice show. 


HERMAN STARR 

Herman Starr, 54, president of 
the Picture Films Corp., N. Y., 
died March 24 in New York. He is 
not to be confused with Herman 
Starr, Warner Bros. vice-president 
and president of the Music Pub- 
lishers Holding Corp. 

Starr produced and distributed 
“Van Gogh,” the film short that 
won the Academy Award in 1950. 
Picture Films also presented the 
documentary, “Leonardo da Vinci,” 
which won awards at the 1952 
voue and Edinburgh film festi- 
vals. 

Before becoming an indie pro- 
ducer, he had been an executive 
with the Skouras theatre chain, 
Warner Bros. Theatres and the old 
Vitagraph Co. 

Wife and two sisters survive. 


EDYTH MORGAN 

Edyth Morgan, 84, actress who 
appeared in a number of plays and 
musicals shortly after the turn of 
the century, died March 15 in New 
York. A native of Holden, Mo., she 
made her stage debut in 1902 in 
the chorus of Jefferson De Angeles’ 
Toreador.” 

Widow of the late Albert Mor- 
gan, theatrical executive, she also 
was seen in the Chauncey Olcott 
company and with Digby Bell in 
the “Education of Mr. Pip.” Her 
last role was in 1910 with William 
Collier in “Lucky Star.” 


CHARLIE KUNZ 











Charlie Kunz, 61, American-born 
pianist who became a _ popular 


madge and Gloria Swanson. 

Retiring in the early 1930s from 
films, he was a realtor in recent 
years, being associated in the de- 
velopment of Bel Air, 





OSCAR CZEIJA 

Oscar Czeija, 7i, founder of the 
first Austrian Radio company, died 
March 9 in Vienna. After launch- 
ing the firm in 1920 he served as its 
general manager until 1938. 

Czeija was called back in 1945 to 
help reconstruct the Radio com- 

ny, which at that time was under 

ussian administration. 





BILL PERRY 

William S. Perry, former CBS 
radio singer, known professionally 
as Bill Perry, died March 23 in 
Montgomery, Alabama, He ap- 
peared for 11 years on “Saturday 
Night Serenade,” a nationwide 
broadcast. 
singer on many other programs. 

His wife and brother survive. 


* GEORGE W. YOUNG III 

George W. Young III, 37, radio 
and television account executive 
for Young & Rubicam, was found 
dead March 24 in his Wilton, Conn., 


He also was a guest | 


Mr. and Mrs. Bernie Rich, son, 
Hollywood, March 17. Mother is 
former actress Margie Duncan; 
father is associate producer on 
NBC-TV's “Eddie Fisher Show.” 

Mr. and Mrs, Maurice Finnell, 
daughter, New York, March 5. 
Father is a member of the Amer- 
jican Theatre Wing's musical 
| faculty. 

Mr. and Mrs. Amram E. Nowak, 
son, Yonkers, N. Y., March 19. Fa- 
ther is a producer for the Metro- 
politan educational Television 
Assn. 

Squadron-Leader D. H. and Mrs, 
Fourie, daughter, Virginia, D. C., 
March 12. other is former Scot 
stage soubrette Jacqueline Dunbar, 
daughter of Rank Organization 
exec Jack Dunbar. 

Mr. and Mrs. Bill Healion, son, 
Mineola, L.I., March 13. Father is 
a director on NBC-TV’s “Today” 
show. 

Mr. and Mrs. K. Hess, son, Pitts- 
burgh, March 10. Mother's the 
daughter of Tommy Bello, Nanty- 
Glo, Pa., theatre owner and banker, 

Mr. and Mrs. Leon Cagan, 
daughter, Mexico City, recently, 
Father is prexy of NBC Interna- 
tional de Mexico. 

Mr. and Mrs. Alan V. 





Iselin, 


home. The State Police listed the | daughter, Albany, March 14. Moth- 
case as a suicide. He had been with ler is the former Barbara Hellman, 


Y. & R. for about four years. Prior 
to that he was president of his own 
p.r. firm, Crosby, Lloyd & Young. 

He leaves his wife, four daugh- 
ters, his father, a sister and a 
brother, 





Mrs. 
novelist, magazine writer and play- 
wright died March 17 in Abingdon, 
Virginia. She adapted her second 
novel, “This Day and Time,” into 
a play called, “Some Sweet Day,” 
which was produced at the Barter 
Theatre in Virginia. Her second 
play, “Granny's Millions,” was also 


| 





| Theatres in Albany. 


MRS. ANNE W. ARMSTRONG | 
Anne W. Armstrong, 84, | daughter, 
Mother is Miriam Bienstock, vee- 
|pee at Atlantic Records; father is 


' daughter, 


daughter of theatre-realty owner 
Neil Hellman; father operates the 
Auto-Vision and Turnpike Drive-In 


Mr. and Mrs. Richard Luckey, 
son, Santa Monica, Cal., March 16, 
Father is a sound editor 

Mr. and Mrs. Freddie Bienstock, 
New York, March 15. 


veepee with Hill & Range, musie 
publishing firm. 

Mr. and Mrs. Joe D'Amico, 
Hollywood, March 18. 
Mother is a solo dancer at Moulin 
Rouge; father a film actor. 
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